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CAXKETAK

Binago MusomeBuh je KOMILUIEKCHA
cTBapaayka Ju4HocT 20. BUjeKa, Koju
je CBOj paZilHU BUjeK IOTIIyHO [TIOCBETHUO
My3unu. Hcropuja ra namMTH Kao
€THOMY3HKOJIOT3, BHU3HOHAPA,
epyauTy U IIPOCBETUTEJ/BA,
KOMIIO3UTOpA, Ilefjarora U XopoBoby.
OBako 6oraTa JjeJaTHOCT TeMeJbujia
ce Ha pasyMMjeBamby MY3HYKHX
KOpjeHa, 060raToM MCTpPaKMBAuKOM
TepeHCKOM paZy, Mejorpapucamwy U
€THOMY3HKOJIOLIKOj aHaJIM3U I'PaJicKe
U CeoCKe My3HuKe. Ynopeao ca
v3ydyaBameM HapoJHOI  MYy3WYKOT
Hacbeha, y4yuMO je U IO3HABAao
CTBapa/layke M M3Bohauke MPHUHLMIE
3alalHOEBPOIICKE My3HKe.

OBakBUM MpPUCTYIIOM Cy CTBOPEHU
yCJI0BU 32 HeroB yMjeTHUYKU
jgonpuHoc. [loBooM o6MJbexaBasba
CTOro/MIIbHLEe pohemwa, HacTaua je
npuje 25 rojguHa MaHuecTanuja
JHaHu Biage MusomeBuha“ kojoj je

ABSTRACT

Vlado Milosevi¢ is a complex creative
personality of the 20th century, who
devoted his entire working life to music.
History remembers him as an
ethnomusicologist, visionary, erudite
and educator, composer, pedagogue and
choirmaster. Such a rich activity was
based on an understanding of musical
roots, rich research fieldwork,
melographing and ethnomusicological
analysis of urban and rural music. Along
with the study of folk music heritage, he
studied and knew the creative and
performance principles of Western
European music. This approach created
the conditions for his artistic
contribution.

The Academy of Arts of the University of
Banja Luka and the Musicological
Society of the Republic of Srpska, on the
occasion of celebrating the centenary of
his birth, founded the "Days of Vlado
MiloSevi¢" 25 years ago. The purpose of
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CBpXxa MpoMoLHja 5 pasBoj
YMjeTHUYKOT U Hay4HOT
CTBapaJlallITBa, OYyBame Tpajulyje
KpO3 JIMK U JijeJI0 OBOT BeJIMKaHa, aJIh U
npoMonuja caBpeMeHOor
cTBapasawTBa. Takohe, y 0BoM TeKCTy
ce TOBOPU M O JIpYyI'MM IPOjeKTUMa U
porpaMMMa  Koju  IMpeACTaB/bajy
peTpocnekyje 5 pedJiekcuje
MusiomeBrheBOr €THOMY3HMKOJIOIIKOT
Y pyror CTBapaJalliTBa Yy KOHTEKCTY
TpaJULyje Kao MHCIIUpaLyje.

K/bYYHE PUJEYH

Jauu Bumage C. MunomeBuha;
My3ukoJs01Ko ApymTBo Peny6inke
Cpucke; Tpaguuyja Ha cLieHY;

YBO/J,

Bnago MusomeBuh (1901-1989) je
KOMILJIEKCHA CTBapaJiauka JIMYHOCT
20.4uju je KUBOT HOTNYHO mocBeheH
MY3HUIIH.

OcHOBHY IWIKOJIly MW  THMHa3ujy
3aBpiuuo je y bawoj Jlyiy, raje gobuja
U mpBe My3udkKe ocHoBe. CTyaupa,
NpBO HCTOpHUjy U reorpadujy y
Beorpazly, a mo AumjoMupawmy Ha
My3udkoj akageMuju y 3arpeby, Ha
HacTaBHHUYKOM  ojacjeky  (1929),
npejaje y Y4uTesbCKoj IUKOJIN ¥ Bamoj
Jlyuu.

[locBeheH MPOCBjeTUTE/LCKOM pay,
MwuiomeBuh ce pa3Buja y CBeCTpaHy
JIMYHOCT - 0oJi XopoBohe y Cprckom
MjeBayKoM JIpyUITBY JeduHcmeo J0
npodecopa My3MKe U  MYy3UIKOT
XpoHMYapa U nucua. MusomeBuhea
MapJ/bHUBOCT U OpraHuU3aloHe
CMOCOGHOCTU JIOBOJle Ta Ha MjecTo
JMpeKTopa (1934-1937) HOBO-
OCHOBaHe My3W4YKe IIK0JIe. 32 BpUjeMe
Jpyror cBjeTckor pata je npodecop
ruMHasyje y Humy. [lo noBpaTky u3
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this complex multi-day manifestation is
the promotion and development of
artistic and scientific creativity, the
preservation of tradition through the
figure and work of this great men, but
also the promotion of contemporary
creativity. Also, this paper deals with
other projects and programs that
represent retrospections and reflections
of MiloSevi¢'s ethnomusicological and
other creativity in the context of
tradition as inspiration.

KEY WORDS

Days of VIado S. MiloSevi¢;
Musicological Society of the Republic
of Srpska; Tradition on Stage;

INTRODUCTION

Vlado MiloSevi¢ (1901-1989) is a
complex creative personality of the
20th century whose life is completely
dedicated to music.

He finished elementary school and
high school in Banja Luka, where he
received his first musical lessons. He
studied, first, history and geography
in Belgrade, and after graduating
from the Academy of Music in Zagreb,
at the teaching department (1929),
he taught at the Teacher's School in
Banja Luka.

Devoted to educational work,
Milosevi¢ developed into a versatile
personality - from a choirmaster in
the Serbian Singing Society Jedinstvo
to a music professor and music
chronicler and writer. MiloSevic's
diligence and organizational skills
allowed him to become the director
(1934-1937) of the newly founded
music school. During World War 1],
he was a high school teacher in Nis.
After returning from exile, he was
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M30jerJIMIITBA, TOHOBO je JUPEKTOp
My3udke IKose (1946-1953). ¥ ygacr
OBOI' BeJIMKAaHA Ha KyJTYPHOM W
MYy3U4YKOM [0JbY, My3W4Ka IIKOJA Y
Bamwoj Jlynu on 23. debpyapa 1990.
Hocu uMe Biiasie MustomeBuha.
HeunsmjepHo je AparoujeH JONPUHOC
Bnage MusomeBuha y ouyBamy
60CaHCKOXepPIEroBaykor MY3UYKO-
douskopHoTr Hac/beha. tberos oHOC
npeMa TpaJuLIMOHATHOj My3UIIU GO
je Beh usrpahen kapg je 1953. roaune
n3abpan 3a npoyesHuka Ojcjeka 3a
My3udku ¢oskaop y HapoaHom
My3ejy y bawoj Jlynu. VY cesnnma
BocaHcke KpajuHe 3a6HJ/beKHO0 je CBe
BPCTe HApOJHOT NjeBama Yy OKBUDPY
OBOT' MY3WYKOT JdjajekTa. Hako
HUCY CBHU CHHMIIM HAcTaJud TOKOM
JlelleHdja UCTpaKMBama CadyBaHU
jep cy CHUMaHU Ha MarHeTopOHCKe
Tpake, UNAK je BehHHy HOpuUMjepa
MesiorpaducaHa u o6jaB/beHa LITO je
CUTypaH Tpar W [0Ka3 HHUXOBOT
MOCTOjama. 3alMCaHUM IjecaMaM je
MpUIIIa0 U Kao Hay4YHUK
€THOMY3MKOJIOT, aJhd W  Kao
WHCajaep, mMoceOGHO MOTHUBHUCAH Ja
pasjacHu byHjaMeHTaHe
KapaKTepHUCTHKe 3aBUYajHE MYy3UKeE.
Ha ngnomumMa 3aBu4ajHor posikaopa
KOMIIOHOBAO je HHU3 yCIjesaux Ajesia
KOja cy Xopcka cyb6Jsumanuja
HEroBOT OJIHOCA NpeMa Hapo/IHOj
nmjecMd. 3a U3y3eTHe JONpUHOCE Y
CcBUM o6JiacTMMa CBOT pajia, Biago
MusiomeBuh je  pgo6uo  Bulle
JIP)XaBHUX Harpaja. 3a JOoIpUHOC
pa3Bojy My3U4YKe YMjeTHOCTH, NIpHje
cBera 3a 3HayvajaH
€THOMY3UKOJIOIIKM U  0O0MMaH
KOMIIO3UTOPCKU paj, 23. HoBeMOpa
1967. roauHe wu3abpaH je 3a
pefOBHOT 4iaHa AKaJieMHuje HayKa U
yMjeTHOCTU bocHe u XeprieroBuHe.

again the director of the music school
(1946-1953). In honor of this great
man in the cultural and musical field,
the music school in Banja Luka was
named Vlado MiloSevi¢ on February
23,1990.

The contribution of the Milosevi¢ to
the preservation of the music and
folklore heritage of Bosnia and
Herzegovina is extremely valuable.
His attitude towards traditional
music was already established when
in 1953 he was elected head of the
Department of Musical Folklore at
the National Museum in Banja Luka.
In the villages of the region Bosnian
Krajina, he recorded all types of folk
singing within this musical dialect.
Although not all recordings made
during decades of research have
been preserved because they were
recorded on tapes, most of the
examples have been melographed
and published, which is a sure trace
and proof of their existence. He
approached the recorded songs as an
ethnomusicologist, but also as an
insider, especially motivated to
clarify the fundamental
characteristics of native music.
Using the idioms of native folklore, he
composed a number of successful
works that are a choral sublimation
of his attitude towards folk songs. For
exceptional contributions in all areas
of his work, Vlado MiloSevi¢ received
several state awards. On November
23, 1967, he was elected a regular
member of the Academy of Sciences
and Arts of Bosnia and Herzegovina
for his contribution to the
development of musical art,
primarily for  his  significant
ethnomusicological and extensive
compositional work.
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Cinuka 6p. 1: Bnrago MunomeBuh, 1987, MusiowmeBuheBa inuHa apxuBa, Mysej
Peny6sinke Cprcke;
Picture No. 1: Vlado Milosevi¢, 1987, MiloSevic¢'s personal archive, Museum of the
Republic of Srpska

BJIAJO MWIOLIEBHR:  JYYE,
JAAHAC, CYTPA

I[IpBa MaHHubecTalyja CTyauja
My3HUYKe YMjeTHOCTU Ha AKaZleMUjU
yMjeTHOCTH Y bawoj Jlyuu cy ,Janu
Bnage Musomesuha.” Mako Beoma
CJIOKEeH3, o0Ba  MaHMudecTauyja
MCII0JbaBa ce y iBa OCHOBHA CMjepa,
YMjETHUYKOM U HAy4HOM, KOjH,
HMMajy Y jeHy CJIMYHOCT - [I0Y1Bajy
Ha JIOKaJIHUM TeMe/bUMa. Y OKBUPY
yMjeTHUYKOI, MaHHecTanuja raju
ycrioMeHy Ha Biagy MwusoiieBrha
Ka0 KOMIO3UTOpa, H3BohemeM
KOMIIO3MLIMja U3 H-erOBOI OIyCa,
aJIi ¥ MI03UBOM KOMIIO3UTOpPHMA Ja
Hanuily HOBA /Jjesia, 6a3MpaHa Ha
doskiopy, KOju je 610
MusomieBuheBa OCHOBHA WHCIH-
pauyja. Ilpucturie kommosuuyje,
14

VLADO MILOSEVIC: YESTERDAY,
TODAY, TOMORROW

The first manifestation of musical art
studies at the Academy of Arts in
Banja Luka is the "Days of Vlado
MiloSevi¢." Although very complex,
this manifestation manifested itself
in two basic directions, artistic and
scientific, which have one similarity -
they rest on local foundations. Within
the artistic framework, the
manifestation cherishes the memory
of Vlado MiloSevi¢ as a composer, by
performing compositions from his
oeuvre, but also by inviting
composers to write new works,
based on folklore, which was
MiloSevi¢'s main inspiration. The
received compositions were not only
performed at "Days", but were also
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He caMO [Ja Cy u3BeJeHe Ha
JAanuMa“, Beh cy u my6JiMKoBaHe,
Kao HOTHU MaTepujasl U Ha ayJuo
KOMITaKT-AUCKOBUMA.

Ha AxkazeMuju YMjETHOCTHU
cMjeniTeHo je y CnomeH cobu Biage
MusiomeBuha My3UKOJIOLIKO
JpYyILTBO Peny6/inke Cprcke,
OpraHusanyja ca HU3OM YCIjellHO
pealn30BaHUX IIpojeKaTa YUjU je
ONMWTH LW/ Ja ce npodecuja
My3HUKOJIOTQ, €THOMY3HUKOJIOTa |
r3Bohada yMjeTHHUYKe U
TpaJULUOHAJIHE MYy3UKe y3[uxKe Ha
BMIIIM HUBO, Te Jia Ce NoNyJapu3yje U
MPUOJIKU LA POj jaBHOCTH.
JljenaTHocT  ApymTBa  06yXBaTa
OpraHHU30Balbe HayyHUX CKYIIOBa,
KOHIepaTa, NIpe/iaBama, paAMOHHULA,
Kao U U3/aBayKy JjeJlaTHOCT Be3aHy
3a TeMe U3 00JacTd My3HUKe.
YnanoBu JlpymTBa cy mnpodecopu

Axkanemuje YMjeTHOCTH,
npodecroHalHU My3HU4yapH U
Hay4YHULIM U3 pa3HUX 00J1acTH
My3HKe.

MUHHCTApCTBO NPOCBjeTE U KYJIType
noAp>KaBa »JlaHe Bnane C.

MuomeBuha“ o ocHUBawka My3HKo-
jgomkor JapywtBa 2003. roauHe.
3HayajHU Cy WU3JABa4KU IOAYXBaTH
Akagemuje ymjeTHOocTU U My3uKo-
JIOLLIKOT APYIITBA, 3aXBa/byjyhy KojuMa
Cy 06jaB/beHa HOTHA M3/jarba AYXOBHHX
Kommnosuuyja: Cabpaxa dyxosHa djeaa v
Xusnerndap (2020) 360pHULM pasioBa ca
Hay4HOT CKyla, Kao U ayJjJMuo U BHUJEO
IPOAYKIYja CaMUX Nporpama. Y OKBUpPY
JlaHa Beh peceT rogvHa ce oJBHja
nocebaH nporpaMm HasBaH ,Tpazauiuja
Ha CIeHH‘ KOjU Cce CacToju of
KOHIIeparTa, pa/IMOHHUILIA U TIpe/iaBaba.

published as sheet music and on
audio compact discs.

The Musicological Society of the
Republic of Srpska is housed in the
Memorial Room of Vlado MiloSevi¢ at
the Academy of Arts. It is an
organization with a series of
successfully implemented projects
whose general goal is to elevate the
profession of musicologists, ethno-
musicologists and performers of
artistic and traditional music to a
higher level, and to popularize and
approach the wider public. The
activity of the Society includes the
organization of scientific gatherings,
concerts, lectures, workshops,
publishing activities related to topics
in the field of music. Members of the
Society are professors of the Academy
of Arts, professional musicians and
scientists from various fields of music.
The Ministry of Education and Culture
supports the "Days of Vlado S. MiloSevi¢"
since the founding of the Musicological
Society in 2003. The publishing ventures
of the Academy of Arts and the Society of
Musicology are significant, thanks to
which sheet music editions of spiritual
compo-sitions were published: Collected
spiritual works and Hilendar (2020),
collections of papers from the scientific
conference, as well as audio and video
production of the programs themselves.
Within the framework of the Day, a special
program called"Tradition on Stage" has
been taking place for ten years, consisting
of concerts, workshops and lectures.
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Cnuka 6p.2. Tpaauiyja Ha cueHu 2024: Mysuuke ciuke of Kpajune 1o banaTta u TpaHcuiBaHuje
Picture No. 2. Tradition on stage 2024: Musical images from Krajina to Banat and Transylvania

CBojuM pjesioBartbeM MmuutomeBuh je
06OM/BEXKHUO /IBAJIECETH BHjEK HA IIKPEM
MpoCcTopy BocaHcke KpajuHe.
BamasTyqKy 4acomuc 3a KEbMKEBHOCT U
Kyarypy Ilymesu mnocBeTHO My je
moBojioMm 75. pobeHgaHa nHo 6poj
(cenTeMbap/okTob6ap 5/1976) y kojeM
ce TOpes TMPUIOra jyTOCJOBEHCKHX
MY3HMKOJIOTa, MY3WYKHX KpUTHYapa,
JIMpYreHaTa ¥ CaBpeMeHUKa, HaJla3u U
MOMKUC KOMIIO3UIIHUja, CIHUCAaTE/hCKUX
Jjenra u Oubavdorpaduja Hamuca o
Biagu MuiomeBuhy. (JleBuh;
PucojeBuh:1976) Ilpema pujeunMa
KHIDKEBHHKA U H-ErOBOT IpHjaTesba
Panka PucojeBuha, THM u3gameM ce
MPBU NyT ,,0CBUjETJINJIO CTBAPaJIaLITBO
oBOr' cKpoMHor 4osjeka“. To je 6uo
OCHOB /I3 Ce TIoYHe 030U/bHO MHUCATH O
Bragu MwuiomeBuhy Kao
koMmmo3suTtopy. Kao nupexrop Hapoane
U YHUBEP3UTETCKE  OUOIHOTEKE
PucojeBuh je y3 Majy ekumy 3amoyeo
JWCUTaIM3alYjy OCTaBLITHHe Brane
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With his activities, MiloSevi¢ marked
the twentieth century in the wider
area of the Bosnian Krajina. On the
occasion of his 75th birthday, the
Banja Luka magazine for literature
and culture Putevi dedicated an
entire issue (September/October
5/1976) to him, in which, in addition
to contributions from Yugoslav
musicologists, music critics,
conductors and contemporaries,
there is also a list of compositions,
literary works and a bibliography of
articles about Vlado MiloSevic.
According to the writer and his friend
Ranko Risojevi¢, that publication
"illuminated the creativity of this
humble man" for the first time. That
was the basis to start seriously
writing about Vlad MiloSevi¢ as a
composer. As the director of the
National and University Library,
Risojevi¢, together with a small team,
started digitizing the legacy of Vlado
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MwuomieBuha kako 6u
JIOCTYTIHA 33 KOPUILTEHE.

O6uwiasehu mpocTop cjeBeposamnajHe
BocHe, cakymnuo je ¥ 3a6M/beXKH0 BUILIE
on, 2000 Mesiofidja U TEKCTOBA Ca OBOT
Mo/Ipy4Yja, 0/ KOjUX je TPaHCKPHOOBao
1235. BokasiHa My3uKa, IpUje CBera,
oHa u3 bocaHcke KpajuHe, 3aBuYaja
akageMuka Buage  MutomeBuha,
HECYMIbMBO je OWJla OHO 4YeMy je
[I0CBETUO HajBUllle NaXHe Y CBOjUM
€THOMY3UKOJIOIIKUM UCTPKUBabUMA.
0 TOMe CBjemode HeroBU
Haj3HaYajHUjU PaJIOBH, YETUPHU 30HPKeE
HapOJHUX TjecaMa, ca TOTOBO [IBUje
XWhbaZle NPUMjepa, CaKyIJbeHUX y OKO
130 Hacesba bocHe U XeplieroBuHe
(MusomreBuh  1954; 1956; 1961;
1973), a Takohe U /[iBUje OOUMHe
CTyJ¥je 0 CeBaJIMHIIY U PaBHOj IjeCMU
(MusiomreBuh 1964; 1973; 1984), kao u
paZiloBU Mamer obuma Koju cy
nocBeheHn pasHuUM MpobJeMUMa
HapoaHOT TjeBamba. (PucojeBuh: 2001)

nocraJjia

FageEe s

37

=84
b
fbo pa-fe,

Milosevi¢ so that it would become
available for use.

Touring the area of northwestern
Bosnia, he collected and recorded
more than 2000 melodies and texts
from this area, of which he transcribed
1235 records. Vocal music, above all,
that of Bosnian Krajina, the homeland
of academician Vlado MiloSevi¢, was
undoubtedly what he paid the most
attention to in his ethnomusicological
research.

This is evidenced by his most
significant works, four collections of
folk songs, with almost two thousand
examples, collected in about 130
settlements of Bosnia and Herzegovina
(MiloSevic: 1954; 1956; 1961; 1973),
as well as two extensive studies on
sevdalinka and ,ravna“song (
Milosevic¢ 1964;1973;1984), as well as
smaller works devoted to various
problems of folk singing. (Risojevié:
2001)

Ao b et - .7//)///(?90/)

@-‘@ 4

—

Ha opo njepayse MOry ce€ njesaT¥ pa3Hy TEKCTOBM, Ha npumjep:
»Oj ajesojro, npara aymo moja“.
Iljepana rpyna momaka u3 Jlomosure, Ilpujenop, 1953 roa.

Cnuka 6p.3: HoTHM npuMjep cTapujer ceockor njeBamba, CHUMHUO ¥ TPAaHCKPUO0OBAO
Bnago Musiomesuh ,,EBo 6pahe, jenan go gpyrora; Jlamosura ([Ipujegop); B.
Munowmeuh, bocaHcke HapodHe njecme I, bawa Jlyka 1954, ctp. 47 (npumjep 6p 37)
Picture No.3: An example of an ancient village song, Recorded and transcribed by Vlado
MiloSevi¢, ,Here are the brothers, side by side”; Lamovita (Prijedor); B. MusiouieBuh,
Bocawcke HapodHe njecme I, Bawa Jlyka 1954, ctp. 47 (example 37)
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[Ilppe 3amuce HaApOAHUX HaljeBa
HayMHUO je MutomeBuh jomr 1934.
ro/liHe Kako 61 MX XapMOHM30Bao 3a
noTpebe XopoBa YUUTE/bCKe IIKOJE U
Cprickor IjeBa4YKOT JApyLUTBa
JeduHcmeo Koje je Taga BOAMO.
HeymopHO je paio Ha NpUKYI/bakby
My3UYKe doskopHe rpabe,
TPAaHCKPUOOBalby W  E€THOMY3HKO-
JIOIIKOj aHaymu3u (1949-1953).

[Ipoy4yaBajyhu KapaKTepUCTHKe
My3u4YKor (OJIKJIOpa CBOT 3aBUYaja,
MwiomeBuh je T1OCTaBUO TeMeJbe
pa3Bojy E€THOMY3UKOJIOIIKUX UCTpa-
>KHBama y BocHU U XepLeroBUHU KOjU Cy
BEJIMKMM [IMjeJIOM aKTyeJIHU Y JlaHac.
[IpeTepeHCKa, TepeHCKa U [TOCTTePeHCKa
MeTO/0JIOTHja Ce He pa3/IMKyje MHOIO y
OJHOCY Ha OHY KOjy je NpHUMjeHHBa0
MwromeBuh. [Jlanac Kareapa 3a
MY3UKOJIOTHj)Y W €THOMY3UKOJIOTH}Y
MpUMjerbyje UCTU NPUHLUI MPUIUKOM
PEKOTHOCLIMpakha TepeHa, IpuMjeHe
TEPEHCKOI  yIUTHHUKAa U  HadyKvHa
CTBapama CHUMaka. Pazsivka ce orsieay
KOpHUIITERY TEXHUYKUX [oMaraja y
C1aly €a UHOBalMjaMa y TOIVIeLy
arapaTta 3a CHUMame, TO BUILIe HUCY
MarHeToOHCKe TpaKe, HEro AUTUTATHUA
ayluo U BUJe0 cHUMadd. CaBpeMeHa
TEXHUKA  [Oroflyje  UCTpaKUBAMY
WHCTpyMeHTa/iHe  My3uke  ([lymarg
2019) ¥ onakiaBa TPAHCKPUILMY U
carJie/jaBambe HWHCTpPYMEHTAJIHE
TexHuke. [lpyuToM, ynUTHULM KOjU
caZpXke TOJaTKe O Ka3suBa4UMMa,
TEPMUHOJIOTHjH, QYHKLUMjU TJ1acoBa,
KOHTEKCTY y KOjeM Ce IjecMe U3BOJE,
jelHaKO ce KOpHUCTe Y y CaBpeMeHUM
TEPEHCKUM WCTPKMBatbUMa. y
norJie/ly TPaHCKpUIILYje U aHaJIM3eE,
JlaHaC ce KOPUCTU UCK/bYYMBO (PUHCKA
MeTo/a, 0K MmutomeBuh Huje 61O
JIOC/be/IaH Y HbeHOj MpuMjeHd. Takobe,
caBpeMeHa TPaHCKpHUIILYja je

18

MiloSevi¢ made the first recordings
of folk songs in 1934 in order to
harmonize them for the needs of the
choirs of the Teachers' School and
SPD Jedinstvo, which he led at the
time. He worked tirelessly on the
collection of musical folklore
material, transcription and
ethnomusicological analysis (1949-
1953).

By studying the characteristics of the
musical folklore of his homeland,
MiloSevi¢ laid the foundations for the
development of ethnomusicological
research in Bosnia and Herzegovina,
which is still largely current today.
Pre-field, field and post-field
methodology does not differ much
from the one applied by MiloSevic.
Today, the Department of Musicology
and Ethnomusicology applies the
same principle when reconnoitering
field, applying the field questionnaire
and the way of creating recordings.
The difference is reflected in the use
of technical aids combined with
innovations in recording devices,
these are no longer tape recorders,
but digital audio and video recorders.
Modern technique favors the
research of instrumental music
(Pupac: 2019) and facilitates the
transcription and observation of
instrumental technique. At the same
time, questionnaires that contain
information about the adjectives,
terminology, the function of the
voices, the context in which the songs
are performed, are equally used in
contemporary field research. In
terms of transcription and analysis,
today only the Finnish method is
used, while MiloSevi¢c was not
consistent in its application. Also,
modern transcription has deviated
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oAcrynwia of ToHoMetpuje. Ilopen
CaKyT/bAYKOT, MeJIorpadCcKor v HAy4HO
WCTPOKUBAYKOT pasa MusomieBuh ce
6aBuo U TOIY/IapHU30BakeM
TpaJULIOHA/IHE MY3UKe IyTeM pajuo
eMHuCHja, TMoJ, HasuBoM ,Tparom
dosknopa“ (1980 - 1985) y kojuma je
TrOBOPHO O KapaKTepUCTHKaMa KaKo
OHOT CEOCKOT, TakKO M BapOLIKOTr
TjeBama. [ly6sivkanyja KycToca
eTHoMy3uKoJiora Came [lymnarn yunHuia
je TepeHCKe CHUMKe IOCTYITHUM Hay4yHOj
Y CTPY4HO] jaBHOCTH.

.
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3 MATHETO®OHA BIAJE MUJOUIEBHEA

from tonometry. In addition to
collecting, melographic and scientific
research work, MiloSevi¢ was also
involved in popularizing traditional
music through radio shows called
"Trail of Folklore" (1980 - 1985), in
which he spoke about the
characteristics of both rural and
urban singing. The publication of the
curator ethnomusicologist Sanja
Pupac made the field recordings
available to the scientific and
professional public.

s

.
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Civka 6p.4: TepeHcku cHUMIM Biiage MusiomeBuha, npupeauia Cawa Ilymar
Picture No.4:Field recordings of Vlado Milosevic, edited by Sanja Pupac

Y okBUpy npeseHTauuje 25 rojuHa
CMmjepa 3a €THOMY3HKOJIOTH}Y
u3BoheHe cy mjecMe MO 3anvcUMa

Bnage  MwuiomeBuha, wmTo je
HMIlepaTUB CBaKoT nporpama
OambaTyIKHX €THOMY3HKOJIOTa.

Mebhy peleHTHHM MNpojeKTHUMa KOju
Cy yCMjepeHM Ha JIOKYMeHTOBaHe
My3HU4YKO0-(dOoJIKJIoOpHe rpabhe, u3/1Baja

As part of the presentation of 25
years of the Department of
Ethnomusicology, songs based on the
records of Vlado MiloSevi¢ were
performed, which is an imperative of
every program of Banja Luka
ethnomusicologists. Among the
recent projects aimed at
documenting music and folklore
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ce npojexar My3UKOJIOUIKOT
JpYyLITBA U AKajeMuje yMjeTHOCTH
nox HasuBoM ,Tparom Buaage
MusiomeBuha“, kojuM cy 06HOB/bEeHA
WCTpaXUBawka y MNoJpydjuMa y
KojuMa je MusionieBuh CHUMAO npuje
ceJilaM JielieHuja.

3AK/bYYLIU

PeTpocneknyje eTHOMY3HKOJIOILKOT
paaa Bsiage MusomeBuha notBphyjy a
YKYIIHO H-erOBO [ijeJioBaibe y Be3U ca
My3MKOM  @OTMYe U3  Ay6oKor
N03HaBamwa MY3UKe CpeJiluHe U3 Koje je
MoHMKao.  PasymujeBarbe  3Hauyaja
apXaW4yHUX MY3WUYKHUX CHUCTEMa, joll
YBUjeK IPUCYyTHUX Kao OCHOBHO M
KapaKTepHUCTUYHO MY3HU4KO
V3pakaBarbe KOJ, CeOCKOT
CTQHOBHHILTBA, YTULAIO je Ha M360p
MuiomeBuheBOr JIMYHOT YMjeTHUYKOT
cTBapaJiaukor nyta. Moxe ce pehu ja je
MuutoieBuhy KOMIO3UTOPY NPETXOHO
€THOMY3MOJIOT, a  BjeYUTy KPajHOCT
u3Mehy HaydyHMKa M  yYMjeTHHUKa
KOMIIO3UTODA, 6aJslaHCHMpao je
MwunomeBuh kao negaror. Ociamajahu
ce Ha MeJOJUjCKe, pPUTMHYKe U
XapMOHCKe eJlIeMeHTe TPaJHLMOHAIHOT
HapoAHOr M3pas3a, Musomesuh je Kao
KOMIIO3UTOP M3IpaJii0 OpHUTHMHAa/IaH
Ha4WH MY3WYKOI MHII/bEH3, 3aCHOBAaH
Ha KopuLIhewy JIanUJapHUX
PUTMHUYKHUX MOTHBA U OLUTPUX, ONIOPUX
M TBPJAUX [JWCOHAaHTHUX CKJIOIIOBA
NOTEK/IMX U3 CTApOOOCaHCKe My3HuKe
TpajuLyje. Heocrniopan je
yTeMe/bMBayK1 3Hayaj Her0BOT
YMjeTHHUYKOT pajia 3a CaBpeMeHyY CPIICKY
M OOCAaHCKOXepLEroBauyKy MY3UKy U
HeroBa 3ac/yra 3a U3rpajiiby CpICKOT
HaLMOHA/IHOT My3WYKOT je3uKa. ([loauk:
2024)
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material, the project of the
Musicological Society and the
Academy of Arts called "Tracing
Vlado Milosevi¢" stands out, which
renewed research in the areas in
which MiloSevi¢ recorded seven
decades ago.

CONCLUSIONS

Retrospections of Vlado MiloSevi¢'s
ethnomusicological work confirm
that his overall activity in connection
with music stems from a deep
knowledge of the music of the

environment from  which he
originated. = Understanding  the
importance of archaic musical

systems, still present as a basic and
characteristic musical expression
among the rural population,
influenced the choice of MiloSevit's
personal artistic creative path. It can
be said that MiloSevi¢ was preceded
as a composer by an
ethnomusiologist, and the eternal
extreme between a scientist and an
artist-composer was balanced by
MiloSevi¢ as a pedagogue. Relying on
the melodic, rhythmic and harmonic
elements of traditional folk
expression, MiloSevi¢ as a composer
built an original way of musical
thinking, based on the use of lapidary
rhythmic motifs and sharp, austere
and hard dissonant sets originating
from the old Bosnian musical
tradition. The founding importance
of his artistic work for contemporary
Serbian and Bosnian music and his
contribution to the construction of
the Serbian national musical
language are indisputable. (Dodik:
2024)
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Peduiekcuje MusiomeBuheBor
€THOMY3UKOJIOIIKOT paja orJejajy
ce Yy KOHTUHYUpPAHOM pasBojy
eTHOMY3UKOJIOTHje  Kao  Hayke,
WHCTUTYLHUOHAIM3alHjU HU3y4yaBamba
TpaJULOHAJHE MY3UKE Y Cpelm0j
My3W4YKOj ILIKOJW KpO3 MNpeaMeT
ETHoMy3uKkoJsiorhja Te dopMupame
CMjepa 3a eTHOMY3HUKOJIOTHjy Ha
AkaJieMuju yMjeTHOCTH.
My3uuko-ciieHcka MaHudecTaluja
moa HasuBoM JaHu Baade C.
Musaowesuha KOHTHUHyUpaHO ce
oZip>kaBa of; 1999. roayrHe. Y oKBUPY
JlaHa opraHu3yje ce U TEMaTCKU
Hay4HHU cKyn Bsaado C. Musowesuh,
€MHOMY3UKO0102, KOMHNO3umop,
nedazoe, noj, ciaoraHoMm Tpaduyuja
Kao uHcnupayuja.

3aocTaBlITHHA Biage Mwsomesuha
yyBa ce, HajsehuM gujesioMm, y My3ejy
Peny6snke Cpricke, rAje cy CMjellITeEHA
MY3WYKU UHCTPYMEHTH, HOTHA rpaba,
KIbWTe U HELITO JIMYHUX CTBapH, 0K
Cy OCTaJ/I1 peIMeTH U INYHA My3WYKa
6ubJsioTeka cMjemiteHd y CromeH
coou Biage C. MwusomeBuha  Ha
AkajieMuju yMjeTHOCTH YHUBep3UTETA
y bamoj Jlynu.

Tpeb6aJio je pasymMmujeTH ABa napajeaHa
My3WuKa cucTeMa, cxBaheHa y
HajIIMpeM CMMCJY, y KOjUMa BJIaJQjy
pa3/IMuUTE TOHCKE, PUTMHUYKE U
dopmasne 3akoHuTocTu. To cy
3aKOHUTOCTH HacivjeheHe, HEOGUYHO
)KMBe TMpakce U  CaMOJOBOJbHE,
Helo3HaTe Hay4YHOM U YMjeTHUYKOM
CBUjeTy, NPUCYTHE Yy HallleM cely U
rpajly ¥ HOBe, 3alIaZJHOEBPOIICKe Koje
ca J0JIaCKOM HOBHIX Biajiapa (v Ayxy
[InaToHOBe - KakBa My3MKa TaKBa
JIp’KaBa), TeK XBaTajy KopjeHa V3
noMoh cTpaHuX My3u4apa, MpPeTexHO
Yexa. To cy OwiM 3axTjeBu ToOra
BpeMeHa - OCTaTH CBOj U 06jaCHUTH ce

The reflections of MiloSevic's
ethnomusicological work are
reflected in the  continuous
development of ethnomusicology as
a science, the institutionalization of
the study of traditional music in
secondary music schools through the
subject of Ethnomusicology, and the
formation of the Department of
Ethnomusicology at the Academy of
Arts.

A musical and stage event called Days
of Vlade S. MiloSevi¢ has been held
continuously since 1999. As part of
the Day, a thematic scientific meeting
Vlado S. MiloSevié,
ethnomusicologist, composer,
pedagogue, is also organized under
the slogan Tradition as inspiration.
The legacy of Vlado MiloSevi¢ is
preserved, for the most part, in the
Museum of the Republic of Srpska,
where musical instruments, sheet
music, books and some personal
belongings are housed, while the
other objects and personal music
library are housed in the Vlado S.
MiloSevi¢ at the Academy of Arts of
the University of Banja Luka.

[t was necessary to understand two
parallel musical systems, understood
in the broadest sense, in which
different tonal, rhythmic and formal
rules prevail. These are the laws of
inherited, unusually living practices
and self-sufficient, unknown to the
scientific and artistic world, present
in our village and city and new,
Western European ones that, with
the arrival of new rulers (in the spirit
of Plato - what music, such a state),
are just taking root with the help of
foreign musicians , predominantly
Czech. These were the demands of
that time - to remain yourself and
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JIpyTMMa HHUXOBHM CpeficTBUMA. Y
TOoMe je MwusomeBuh 6GMO W 0CTao
MaectpasaH. OHM  KOjU  HErOBY
JljeJIaTHOCT JIJaHAC TeK YI03Hajy U3BaH
HaIlIMX TPaHUIlA, BeOMa I1jeHe HEeroB
JIOIPUHOC OMIITEM KYJTYPHOM H
Hay4YHOM CTBapaJIallITBY, MOXK/Ia YaK U
60/be carJie/iaBajyhu HEeTOBY
BEJIMYMHY OJf HaC CaMHX, KOjU CMO
YBHjeK 3allUTaHU []a JIU CMO JI0BOJbHO

explain yourself to others using their
means. MiloSevi¢ was and remains a
master at this. Those who today are
just getting to know his work outside
our borders, highly appreciate his
contribution to general cultural and
scientific creativity, perhaps even
better understanding his greatness
than we ourselves, who are always
asked if we are critical enough

KPUTHUYHM jep je Halll because he is ours.
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