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CAYKETAK

I'ycie, Kao TPaJHULIMOHAJIHU
KOpZOQOHU MHCTPYMEHT NpeJCTaB-
Jbajy jefaH OJ, HajApeBHUjUX, aJld U
W3Y3€THO BUTAJIHUX TPAJULIMOHAIHUX
HUCTpYMeHaTa Ha IpocTtopy baskaH-
CKor rnoJsiyoctpsa. O nopujexJy rycaa,
Te HCTOPUjCKO]j 3aCTYIJbEHOCTU U
BaXHOCTU IIOCTOje BpJIO 3Ha4yajHU
PaZioBH, 0 KojuMa he OUTH pHjedH y
camMmoM yBogy. MHcruname ysore
MOje/iJMHLIa, IPBEHCTBEHO  EICKOT
rycjapa je JaHac CBe BUIIe aKTyeJHO
Mehy eTHOMY3HKOJIO3MMa M (POJIKJIO-
puctuma. Kocra IlnakanoBuh, kao
CaBpeMeHHW M HApOJHM TycJap Koju
>KUBU Y CapajeBCKOM Kpajy, Ha Byujoj
Jlyuu 1 y MOKpoM, HEOCIIOPHO je jeiaH
o[ HajyrieqHUjUX rycaapay 21. Bujeky,
Kako y Penyo6saunu Cprickoj u BocHu u
XepLeroBMHY, Tak0O W Ha LIMpeM
MIPOCTOPY penyo6/nKa OuBIIIE
JyrocsiaBwje. ['1aBHY MO0 pajia cafipKu
uHdpopMmalyje  kojumMa  he  ce

ABSTRACT

The gusle as a traditional chordophone
instrument, represents one of the most
ancient, but also extremely vital
traditional instrument on the Balkan
Peninsula. There are significant works on
the origin of the gusle, as well as its
historical representation and
importance, which will be discussed in
the introduction itself. Emphasizing the
role of the individual, primarily the epic
tradition, is increasingly relevant today
among ethnomusicologists and
folklorists. Kosta Plakalovi¢, as a
contemporary and folk singer with gusle
accompaniment who lives in the Sarajevo
area, in Vudja Luka and Mokro, is
undeniably one of the most respected
guslar in the 21st century, both in the
Republic of Srpska and Bosnia and
Herzegovina, as well as in the wider area
of the republics of the former Yugoslavia.
The main part of the work contains
information that will try to shed light on
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pacBHjeTJUTU 3HAYeme W  yJora
rycaja, 4yuMe he mOpuKasaTH yJora

rnojeHLA y CaBpeMeHOj
€THOMY3HKOJIOTHjY,  HApO4YUTO Yy
JIOMeHy emnckor rycaapa. Kocra

[lnakasoBuh je rycjap T3B.
LHpHoropckor ctuia koju Lpny Topy
nmocMaTpa Kao MaTHIy CpICTBA U
JYHAILTBa, a HEroB YMjETHUYKH JIUK
IJVIMjeHU U3y3E€THOM XapU3MOM Koja je
JIyOOKO yKOpHjemeHa Yy JHUHAPCKY
KYJITYpYy U My3W4Ky TPaJUlHjy.

K/bYYHE PUJEYU
['ycnie; ysora rycana; 3Hauere Tycaa;
Kocra I1akanoBuh; fuHapcka KyaTypa;

YBO/J,

Kama je puwjed o KopgodpoHOM
TPaJULOHAJIHOM UHCTPYMEHTY TYCJIE,
MOCTOjU HEKOJIMKO TMPETIOCTaBKU Y
BE3U ca HeroBUM MopujekyioM. Haume,
CMaTpa ce a rycjie HUCY ca GaIKaHCKUX
npoctopa, Beh ce ga cy Jouuie ca
WcTtoka mocpeAcTBOM  OTOMAaHCKe
BaajaBuHe (Cakc 1940). Ilocroje u
HAaroBjellTaju Ja Cy rycje Jouuie Ha
baskaH y 8. BujeKy mocpeACcTBOM
BU3aHTHjCKOT 1japcTBa ([eBuh 1997).
ETHOMYy3HKOJI0T JlaHka Jlajuh-
MuixajsioBuh, Koja ce 6aBH UICTOPHjCKUM
mpo6sieMoM TPaIUI[OHATHOT
WHCTpYMeHTa rycjie Ha bBaiakaHckoM
MOJIyOCTBPY, y3uMajyhui y 063up
CTapoCT HHCTPYMEHTa W apeasHU
KYJITYPHU KOHTEKCT, IPETIIOCTaB/ba Aa
dsocmpyHum eycaama mpeba
mpaxcumu nopujekao y YeHmpaaHoj
Asuju, dok jedHocmpyHum eycaama
MOXCe ce mpaxcumu nopujekao y
Npac/108eHCKUM 8peMeHUMA, Nd 4aK y
UAUPCKUM Kysimypama (JTajuh
Muxajsiopuh 2006: 133). Ha ocHoBy
WCTOPUjCKUX H3BOpa, Te 3Hayaja y
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the meaning and role of the gusle. This
will contribute to the role that individuals
play in contemporary ethnomusicology,
especially when it comes to the epic
singing with gusle accompaning. Kosta
Plakalovi¢ is a so-called guslar of the
Montenegrin style, who sees Montenegro
as the motherland of Serbianness and
heroism, and his artistic character
captivates with exceptional charisma,
which is deeply rooted in the Dinaric
culture and musical tradition.

KEY WORDS
Gusle; meaning of gusle; role of gusle;
Kosta Plakalovi¢; Dinaric culture;

INTRODUCTION

When it comes to the chordophone
traditional instrument gusle, there
are several assumptions regarding
its origin. Namely, it is considered
that the gusle are not from the
Balkans, but that it came from the
East through the Ottoman rule (Saks
1940). There are also hints that the
gusle came to the Balkans in the 8th
century through the Byzantine
Empire (Devi¢ 1997).
Ethnomusicologist Danka Laji¢-
Mihajlovi¢, who deals with the
historical problem of the traditional
instrument gusle on the Balkan
Peninsula, taking into account the
age of the instrument and the areal
cultural context, assumes that the
origin of the two-string fiddle should
be sought in Central Asia, while the
origin of the single-string gusle can
be sought in Proto-Slavic times. and
even in Illyrian cultures (Laji¢
Mihajlovi¢ 2006: 133). Based on
historical sources and cultural
importance, epic singing with gusle



CERCETARI $I STUDII, Vol. 5, Nr. 7/2024

KYJATYpH, €NCKO TjeBame y3 TycJe
HECYMHbUBO je JUHAPCKOT MopHjeKJia o
YyeMy CBje/l04e MHOTH ayTOPH Y CBOjUM
nyo/MKalyjaMa, a HeKd OJi HUX Cy
Jumurtpuje TonemoBuh (['osiemoBwuh:
2008), Jacmuna Tamam (Tanmam: 2014) u
Janka Jlajuh-Muxajnosuh  (JIajuh-
MuxajsioBuh: 2016). AKlieHaT Ha yJ0Ty
YyoBjeKa U My3HUKe y KYJITYpH, Te
carsie/laBame 3Havaja 6uorpaduje kao
HAy4YHOT M3BOPa, ¥ ETHOMY3UKOJIOTHjH,
nocraje BeoMa 3HauyajHo  (Jlajuh-
Muxajsiouh: 2008), (I'yja: 2021).

Ha BasikaHCKOM TOJTyoCTpBY 0C0Ge Koje
MOTUYY U3 IMHAPCKE KYJITYPe MPETeXHO
Cy UHCOUPHUCAaHE HWCTOPHjOM  KOjy
omjeBajy erckoM mnoetukoM (LiBujuh
2000: 345). YipaBo cafipkaj TEKCTa, aln
U Herosa Jy»KUHa roBope TOMe, jep je
CBaKO/IHEBHIIA OUJIA HCIyHeHa 60pOoM
3a OICTaHaK Y HaCTaJIa je Kao MPOU3BO/,
€MICKO-XePOjCKOT CTWIa »KUBOTA
(TonemoBuh 2008: 14).

['ycne cy jeaHe of HajApeBHUjUX
KOpAOPOHUX HHCTPYMEHTa, HA OBUM
MPOCTOPYMA U Kao TaKBe TPEHYTHO
[IpeCTaBJ/bajy HajBUTAJIHUjU
TpaJULMOHAIHU UHCTPYMEHT, CPIICKOT
Hapoga. Kaga je Pemyo6smka Cp6uja
CTaBWJIa TjeBakbe Y3 I'yCJie Kao eJIeMEHT
Ha YHECKO-By JsiicTy HEMaTepujaJHOT
KyaTypHOr Hacbeba, 2018. ropauHe,
jaBuM cy ce "mpo6sieMu” y 3eMa/baMa
OKpYy2KeHa jep Cy ce Hapoay, KOjU XK1Be
Ha bankany, noucroBjehuBasin ca
MjeBalkbeM y3 TIycle Kpo3  CBOj
WJIEHTUTET. YNpPaBO TO je MHUTambe
MOJIMTUYKUX UMILIMKALIK]a, jep MIOCTOjU
MOryhHOCT Ja ce JOHOCE T3B.
3aje[HUYKe HOMUHALMje, YKOJHUKO je
KeJba Jla ce U30jerHe pacmpaBa o
"npucBajawby’  enemeHta (Meaap-
Tambra, [Tanaypesuh, [Tanuh Kamancku
2017: 13). EBugeHTHO je Jia je cKopo
HeMoryhe MpaTUTHU aJIMUHUCTPATUBHE

accompaniment is undoubtedly of
Dinaric origin, as evidenced by many
authors in their publications, some of
whom are Dimitrije Golemovié
(Golemovi¢: 2008 ), Jasmina Talam
(Talam: 2014) and Danka Laji¢-
Mihajlovi¢ (Laji¢-Mihajlovi¢: 2016).
Emphasis on the role of man and
music in culture, and consideration
of the importance of biography as a
scientific source, in ethnomusicology,
becomes very significant (Laji¢-
Mihajlovi¢: 2008), (Guja: 2021).

On the Balkan Peninsula, people who
come from the Dinaric culture are
mostly inspired by history, which
they sing in epic poetry (Cviji¢ 2000:
345). The content of the text, as well
as its length, speak for it, because
everyday life was with a struggle for
survival and was created as a product
of an epic-heroic lifestyle (Golemovi¢
2008: 14).

The gusle are one of the most ancient
chordophone instruments in this area
and as such currently represents the
most vital traditional instrument of
the Serbian people. When the
Republic of Serbia put singing with
gusle accompaniment as an element
on the UNESCO list of intangible
cultural heritage in 2018, "problems"
arose in the surrounding countries
because the peoples living in the
Balkans identified themselves with
singing with gusle accompaniment
through your identity. This is
precisely the question of political
implications, because there is a
possibility of adopting the so-called
joint nominations, if the desire is to
avoid the discussion about the
"appropriation” of the element
(Medar-Tanjga, Pandurevi¢, Pani¢
KaSanski 2017: 13). It is evident that
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TpaHULle Y KOHTEKCTY HeMaTepHjaTHOT
KyJITypHOr Hac/beha, Kao MW CBHUX
Hay4YyHUX JUCIMILUIMHA Koje ce OaBe
TPaJULHjOM U HAPOJAHOM KYJTYpPOM
(Mepap-Tamra, [langypeBuh, Ilanuh
Kamancku 2017: 13). Tycre, kao
W3Pa3UTO cTapu HWHCTPYMEHT,
[IpeCTaBJ/bajy peNUKBUjY y
W/JIEHTUTETY pa3HUX Hapo/a, Ila Tako U
koJ; Cp6a. butHo je ucrahu u To Aa je
KocTuHa ryciapcka kapujepa noyesa je
y BpUjeMe IIOCTOjamka 3ajefHUYKe
apxkaBe COP JyrocnaBuje, y BpujeMe
nponBaTa (oJIKJIOPa, eNCKUX MjECHHUKA
M eCKOT TjeBawa y3 Tycie, akd U y
BpUjeMe KYJTYPOJIOLIKKA Jpyrayuje
atMocdepe, Y K0joj Hije OMO Y BEJIUKO]
Mjepyu  u3paKeH  WJEHTUTET U
HallMOHaJ/IHA PUIA/{HOCT.

3HAYEIBE I'YCAJIA 3A KOCTY
IUVIAKAJIOBU'RA

Koctaaun Kocra I[lnakanoBuh poheH
je 1948. roaune y ceny 'opwe Brocko,
onmtuHa Mcrounu Crtapu Ipag. Of
CBOje JieceTe TOAMHE je yYUO Ja IjeBa
y3 TyC/e, a ca IleCHAaeCT rojiMHa je
NpBU NYT HACTYNao Ha TyCaapcKoj
Beyepu y CapajeBy. YwiaHUO ce y
['ycnapcko apyurtso ®@uinn Bumimuh
1964. roauHe, a ycC/bed PaTHUX
JlelllaBarba OO je jelaH 0J] OCHHBava
Case3a 2zycnapa Penybauke Cpncke
1993. roauvHe y KOjeM je y Iepuoay oj
2001. po 2010. roauHe BpIIHO
bYHKIMjY Npe/icje JHUKA.

y 4acomucy Tycae, Kocra
[lnakanoBuh je o6jacHMO 1iTa 3a
bera INpeAcTaB/bajy Tpaguuuja U
Bjepa, KoOje Cy Heu30CTaBaH JHuo
CpICKOT uJleHTuTeTa. Ha nurtamwe
mra cy 3a mwera rycae, Kocra
oarosapa: l'ycae cy 3a MeHe UKOHAQ.
Ho, y wupem cmucay. [lok je ukoHa
nopoduyHu 3aWMmMUMHUK, 2ycjae cy
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it is almost impossible to follow
administrative borders in the context
of intangible cultural heritage, as well
as all scientific disciplines dealing
with tradition and folk culture
(Medar-Tanjga, Pandurevi¢, Pani¢
KaSanski 2017: 13). The gusle, as a
distinctly old instrument, represents a
relic in the identity of various peoples,
including the Serbs. It is also
important to point out that Kosta's
fiddling career began at the time of the
existence of the common state of SFR
Yugoslavia, at the time of the
flourishing of folklore, epic poets and
epic singing with the fiddle, but also at
the time of a culturally different
atmosphere, in which identity was not
strongly expressed and nationality.

THE MEANING OF GUSLE FOR
KOSTA PLAKALOVIC

Kostadin Kosta Plakalovi¢ was born
in 1948 in the village of Gornje
Biosko, municipality of East Stari
Grad. He learned hor to sing with
gusle accompaniment from the age of
ten, and at the age of sixteen he
performed for the first time at a
fiddle party in Sarajevo. He joined the
Society of guslars called Filip Visnji¢
in 1964, and due to the war, he was
one of the founders of the Association
of Guslars of the Republic of Srpska in
1993, in which he served as
president from 2001 to 2010.

In Gusle magazine, Kosta Plakalovi¢
explained what tradition and faith
represent for him, which are an
indispensable part of Serbian
identity. When asked what the fiddle
is for him, Kosta answers: The gusle
are an icon for me. But in a broader
sense. While the icon is the family
protector, the gusle are the protector
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3aWMUMmMHUK €802 CpNcmeaa u koje, 3a
pasauky od KpcHe caage, caasum
ceaku dam (I'ycne: 2004).

KoJIeKTHB, Kao COLMja/lHO OKpYKere
¥MMa 3HavajHy ysory y ¢opMupamy
WJEHTUTETA, Te TNocjeiyje CUCTEM
BpUj€e/THOCTH Koje o peheHU KOJIEKTUB
MOLITyje U TeXHU Ka wuMa (Cy6otuh
2017: 26). CxogHo TOMe, HeMoryhe je
W3/BOjUTH UHAUBU/IyaIHU UJIEHTUTET
Kao KOHIIENT NoCMaTpam3a, jep OH, Kao

TaKaB, npe/icTaB/ba IPOU3BO/
coLYjaJIu30BaHe CBHjeCTU 5
JIpyIITBEHE cUTYyanyje (JIajuh-

MuxajioBuh 2007: 135). 3aTum,
3Ha4ajHo je KocTHHO TyMademe rycaia
y emucHju o Mysejy y Hukmuhy, raje
kaxke: 080 je sybas, 080 je ucmopuja,
080 je npedarbe, 080 je OKyn/oarve.
Y3umajyhu y 063up JoBana l[Bujuha u
HeroBo  JepuHHCcambe  MCUXUYKUX
TUIIOBA CTAaHOBHMIUTBA baskaHckor
[IOJIyOCTPBA. MOXKe Ce KOHCTaTOBaTH
Ja Kocra [lnakanoBuh mnpunaza
JUHApPCKOM THIy Kojer OJJIUKYj€,
yIJIaBHOM, U3pa3vTa MalllTa, IOHOC U
MIPUIIaHOCT, Te HarJialeHa
HaLlMOHAJIHA CBUjeCT, 3aTUM U3Pa3UTO
MOLUTOBake IpeJaKa, H3paKaBambe
ocjehama Kpo3 njecMe U puye, Bjepa u
JApYLITBEHH WJIEHTUTET.
WHTepecaHTHO je Ja je 06JaCT
JUHApCKOr TUMa OwWia Nojuje/beHa
vu3Mehy BuUllle ApKaBa, aju Jia je Taj
THUII, YIIPKOC CTPAaHUM YTHLAjUMa, UTTaK
3a/IpXKao CBOjy KyJITypy U OCOGMHE 110
KojuMa je mnpeno3Hat/buB (LBujuh

2000: 337).
C TvM y Be3H ce oApxasa KOJeKTUBHA
CBUjecT 0 TpaJULIMOHAJIHUM

BpyjesHocTMMa npu 4yeMy je Kocra
TUIIAYaH NpeJCTABHUK y TOM MOTJIEAY.
ETHOMYy3uKOJI0T JaHka Jlajuh-
MuxajsioBuh HcTHYe 12 je jedaH of
3aje JHUYKUX eJleMeHaTa Mebhy

of the Serb and which, unlike Krsna
Slava, I celebrate every day (Gusle:
2004).

The collective, as a social
environment, plays a significant role
in the formation of identity and
possesses a system of values that a
certain collective respects and
strives towards (Suboti¢ 2017: 26).
Accordingly, it is impossible to single
out individual identity as a concept of
observation, because it, as such,
represents a product of socialized
consciousness and social situation
(Laji¢-Mihajlovi¢ 2007: 135). Then,
Kosta's interpretation of the gusle in
the show about the Museum in Niksi¢
is significant, where he says: This is
love, this is history, this is tradition,
this is a gathering. Taking into
account Jovan Cviji¢ and his
definition of the psychological types
of the population of the Balkan
Peninsula. it can be stated that Kosta
Plakalovi¢ belongs to the Dinaric
type, which is mainly characterized
by strong imagination, pride and
belonging, and emphasized national
consciousness, then strong respect
for ancestors, expression of feelings
through songs and stories, faith and
social identity. It is interesting that
the area of the Dinaric type was
divided between several countries,
but that this type, despite foreign
influences, still retained its culture
and characteristics by which it is
recognizable (Cviji¢ 2000: 337).

In this regard, a collective awareness of
traditional values has been maintained,
with  Kosta being a typical
representative  in  this  regard.
Ethnomusicologist =~ Danka  Laji¢-
Mihajlovi¢ points out that one of the
common elements among guslars who
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rycjapuMa, Koju ce mocBeheHO GaBe
mjeBatbeM  y3  Tycle,  ymnopaBo
cnenudryaH TUI MeHTaJIHe
KOHCTPYKIHje (J/Iajuh-MuxajsioBuh
2014: 110). JloxxuB/baBabe rycaja Kao
CaKpaJIHOT TpeAMeTa MPUMjETHO je y
KoctuHom noumamwy. [Iycine ce
MOCMATPajy Kao BPCTa CBETHHLE HITO je
yoOH4ajeHO CXBaTake Be3aHO 3a Taj
vHCTpyMeHT. Kocta kaxe Jia cy rycie
3a Hera UKOHa, aJld Y HIUPEM CMUCIY.
Jaksie, HUje caMo0 cakpa/au3alyja
WHCTPYMEHTa NPUCYTHA Yy HEroBOM
cxBaTamy, Beh OH rycjie nocMaTpa Kao
3alITUTHUKA CPIICTBA, TPH YEMY TyCIie
JI06ujajy amoTpornejcka CBojcTBa. Y
bONKIOPUCTUYKOM  KpyTy — rycie
Takohe Jlobujajy  amoTporejcka
CBOjCTBa U MOryhe UX je MOBE3UTH ca
MarujckuM ejieMeHTuMa (hophesuh-
Bjenuh 2017: 65). Besuku 6poj Cp6a
mocMatpa Tycjle Kao CaKpaJHU
MpeJMET U CTaB/ba HX MOpE]| UKOHE,
HaKO HEKU O[] IbHX YOIIIITE He 3Hajy Aa
mjeBajy y3 rycie. U y KoctuHoj kyhu
ryciie ce HaJla3e Mope/| UKOHA U OH UX
ca BeJIMKKUM [IOHOCOM T0Ka3yje U KaxKe:
T'ycaap je eazda nod ukonama cjeduo
(cHumak 2/2021).

7] MPETXOAHO HaBeJleHOT
MpeTNOCTaBJ/ba Ce Jia je rycaap Besa
canpenyma, U IpUJIMKOM ryciama ce
CBaKd pasTOBOp Npekua. 3aTum,
Moryhe je ryciapa moBesaTH U ca
yjoroMm JomahuHa Ha cjaaBd. Y
Jla/beM pasroBopy, Kocta HaBoau fa:
T'ycaap He modce 6umu gycaapuya da
gycaa, a 60z2amu daHac uma ceawma.
Ajde, kako me bBoz cmeopuo,
¢usuoHomuja u cauyHo. Tpeba da cu
nowmeH, vacmad, da zycaaul.. a
6ozamu cad, y Hac je obuuaj da ce
Kume 2gycse, /oydu nonujy na kume. Ja
cam jeduHu 2ycaap Koju je pekao — Ako
Me jowl jeOHOM 3aKumuui, npecmajem
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dedicate themselves to singing with the
gusle accompaniment, is a specific type
of mental construction (Laji¢-
Mihajlovi¢ 2014: 110). Experiencing the
gusle as a sacred object is noticeable in
Kosta's understanding. The gusle are
seen as a kind of sacred thing, which isa
common understanding related to that
instrument. Kosta says that the gusle
are an icon for him, but in a broader
sense. Therefore, it is not only the
sacralization of the instrument that is
present in his understanding, but he
sees the gusle as a protector of Serbians,
whereby the fiddle acquires apotropaic
properties. In the folkloristic circle,
gusle also acquire apotropaic
properties and it is possible to connect
them with magical elements (Pordevic-
Bjeli¢ 2017: 65). A large number of
Serbs regard the gusle as a sacred object
and place it next to the icon, although
some of them do not know how to sing
with the gusle accompaniment at all.
And in Kosta's house, the fiddles are
next to the icons, and he shows them
with great pride and says: The gusle
always sat under the icons (record
2/2021).

From the above, it is assumed that the
guslar is connected to the ancestors, and
when playing the gusle, every
conversation is interrupted. Then, it is
possible to connect the guslar with the
role of the host at the celebration. In the
further conversation, Kosta states that:
Guslar cannot be a guslar to play the gusle
and by God there are all kinds of things
today. Come on, how God created you,
physiognomy and the like. You need to be
honest, honorable, to play the gusle... and
for God's sake, it is customary in our
country to play the gusle, people drink and
then play. I'm the only guslar who said - If
you nail me one more time, I'll stop
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da eycaam. 3akumuo cu me jedHOM U
¢ana mu. /bydu 308y — mMa He Moxcewl
mu MeHU damu KO/UKo MeHU ganu...
(CHumak 2/ 2021).

singing with gusle accompaniment. You
nailed me once and thank you. People are
calling - why can'tyou give me how much
I'm missing... (record 2/ 2021).

®oTorpaduja 1. Kocta [lnakanosuh ca ryciama y kyhu, y Mokpom.
Photo 1. Kosta Plakalovi¢ with the gusle ih his house in Mokro

Kocra [1nakasnoBuh TpeHyTHO UMa neT
rycaja. Umao ux je BUllle, aJid YKOJIHUKO
ce ogpeheHe rycie cBujie HEKOMe, OH
VX TIOKJama, jep Kako HaBOAU ¥
pasrosopy: Ego mu oge 2ycaey Koje cam
jaynodicuo, da ce Hayyuw u mu (CHUMaK
1/2021). ®dortorpaduja wusHanm je
HacTajla y eroBoj kyhu y Mokpom,
JIOK cy TycJie y crapoj kyhu Ha Byuwujoj
Jlyum okadyeHe nopeJ; UKOHa.

Kosta Plakalovi¢ currently has five
gusals. He had more of them, but if
someone likes a certain fiddle, he
gives it away, because as he states in
the conversation: Here is this gusle
that I invested in, so you can learn too
(record 1/2021). The photo above
was taken in his house in Mokro,
while the gusle is hung next to the
icons in the old house in Vucija Luka.

®otorpaduja 2. I'ycie y crapoj kyhu Ha Byuyjoj Jlyuu
Photo 2. Gusle in the old house in Vucija Luka
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3aHUMJ/BHBO je TyMaueke CUMOOJINKE
rycaJa Ha Y4jeM BpXy Ce HaJla3y ITULA,
COKO palllupeHuX KpuJa, Kao cuMbosia
Jlobpor Buaa u fobpor ayxa (Jlajuh-
MuxajsioBuh 2014: 122). lopeg Tora,
Ha ryciama ca portorpaduje Has1asu ce
PanoBan Kaparuh, 3a Kocty 3HauajHa
HACTOPUjCKA JIMYHOCT. Y  HeroBoj
KOJIEKLIMjU HaJla3e ce [IBOje rycaJjia Koje
Ha BpPXy MMajy HCTOPUjCKY JIMYHOCT
(lletap IletpoBuh Mberom, PagoBaH
Kapanuh) mro ce Moxke TyMayuTH Kao
MOLUTOBake  3aCAyKHUX  IpeJaka
(JTajuh-Muxajmosuh  2014:  122).
YeTBpTe rycie u3 KoctruHe KoJiekiyje
Ha Bpxy wuMajy japua. IIpema
eTUMOJIOTHjH, 'TjecMa japma" ce
O/IHOCUJIA Ha PUTYaJIHy MjecMy KOjoM
ce MOpaTWIO JKPTBOBake  japia
[uvoHucy, y BpujeMe aHTUYKe ['puke
(JTajuh-Muxajioeuh 2014: 20 119-
120). Y ocHOBM 06pesia 0OBa >KMBOTH A
je cuMboJiM30Bajla CTPacTBEHOCT U
IJIOJHOCT, a TO je jeITMMUYHO 3Ha4UIa
U y CJIOBEHCKOj MUTOJIOTHjH, C TUM Jia je
japaly 6uo u cumbos gemoHa. Ko
HapojaHor BjepoBawa Cpba, japar je
Mpe/iCTaB/bao IEMOHA MJIOAHOCTH, ajld
U XTOHCKOr  jJemoHa  (Jlajuh-
MuxajsioBuh 2014: 120).

YJIOTATYCAJIA

['ycne cy Gusie HeHW3OCTaBHE YC/bEJ
paToBakka U 6opbe, Te ce U
NaTpHjapXa/JTHOCT U TPAAULIMOHAIHOCT
y TOM BpeMeHy 10/jpa3yMHjeBaJia, LUTo
JIOBOIU [JI0 ofipeheHux MCUXOJIOIIKO-
KyJTYPHUX KapakTepucTuka. [Ipecjek

nsmehy WHIWBU/TyJTHOT u
KOJIEKTUBHOT, Te€  eTHHYKOI U
HaLMOHAJIHOT HWJIeHTUTEeTa ce

[oJjpasyMUjeBao0 KaZa je y MNUTalky
erncka mpakca (Jlajuh Mwuxajinosuh
2014: 65). Kocra ITnakanoBuh HaBo 1
Jla Cy My r'ycJie IOHH]jeJie CJIaBy M 4acT.
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The interpretation of the symbolism
of the gusle, on the top of which there
is a bird, a falcon with spread wings, is
interesting, as a symbol of good
eyesight and a good spirit (Laji¢-
Mihajlovi¢ 2014: 122). In addition,
Radovan KaradzZi¢, a significant
historical figure for Kosta, is on the
gusle in the photo. In his collection,
there are two gusals with a historical
figure on top (Petar Petrovi¢ Njegos,
Radovan KaradZi¢), which can be
interpreted as respect for deserving
ancestors (Laji¢-Mihajlovi¢  2014:
122). The fourth gusle from Kosta's
collection has a goat on the top.
According to etymology, the "goat
song" referred to the ritual song that
followed the sacrifice of a goat to
Dionysus, in the time of ancient
Greece (Laji¢-Mihajlovi¢ 2014: 20
119-120). In the basis of the ritual,
this animal symbolized passion and
fertility, and it also partially meant
this in Slavic mythology, with the fact
that the goat was also a symbol of
demons. In the folk belief of the Serbs,
the goat represented the demon of
fertility, but also the chthonic demon
(Laji¢-Mihajlovi¢ 2014: 120).

THE ROLE OF GUSLE

Guslars were indispensable due to
warfare and struggle, and patriarchy
and traditionalism were understood
at that time, which leads to certain
psychological and cultural
characteristics. The intersection
between individual and collective,
and ethnic and national identity was
understood when it came to epic
practice (Laji¢ Mihajlovi¢ 2014: 65).
Kosta Plakalovi¢ states that the gusle
brought him fame and honor. Singing
with the gusle accompaniment, Kosta
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[ljeBajyhu y3 rycie, Kocra je o6u1asuo
pa3He mpefjesie, MjecTa U rpajioBe y
6uBiioj Pemybsuuu  JyrociaaBuju.
['ycnao je v njeBao pa3HYMM HalUjama y
OMBIIMM penyOJMKaMa JyrocjaBuje,
Kako Ha HacTynuMMa, Tak0o U Ha
TaKMUUYeHUMa. YApyKekbe ryciapa 6u
CJ1aJI0 Ha TaKMUYeHa Tycjapa Kora cy
CMaTpaJiv 3a Haj6oJ/berT Y TOM MEPHO/LY.
Jbyu cy ra joueKuBasIy ca pazoihy u
ca eJboM Jia ra uyjy. Kao mrro je Beh
HallOMEHYTO, HeroBa  rycjapcKa
Kapvjepa mnoyukbe 3a BpujeMe COP
JyrocsiaBuje, y mepuoay y KojeMm je
efCKO TyCjlakhe [I0KHUB/bABAHO Y
JpyradvjeM KOHTEKCTY.

CpenuHom 20. Bujeka GopMHUpaHa Cy
TaKMUUYEHa Ha KojuMa cy
y4ecTBOBAJIU U HaCTynaau
MHOTro6pojHH ryciaapu. Kocra je 6uo
no6jegHUK Ha CaBE3HOM TaKMUYEHY
rycjapa 1987. roauHe, kajia je o610
TUTYJTY Hapo/IHOT rycjaapa.
TakMuuena, ApylHITBEeHe IIaTdopme
U Mejujcka  JIOCTYIHOCT  Cy
JIONIPUHUjeJIM TOMe ia MaXOM CBaKU
rycjap uMa CBOj CTWJ U Jia Ce TaKo
ryoe pervuoHajHe CTUJICKE
0CO06EeHOCTH KojuMa Ou Tpebasio Ja
npunaga oapehenu rycaap. Houja
HWCTpakKMBalka I[OKa3yjy Ja ce
W3/Bajajy  MY3WYKHA  JUjaJIEKTH
CXOJJHO Kpajy U3 Kora MoTHYye
oapeheHu rycaap, aau aa 'ectpagHu’
OZJHOCHO LIPHOTOPCKO-XepILieroBayku
CTUJ mpeAmadu Meby ryciapuma. C
TUM Yy Be3U Ce pa3BUjajy HOBU
"cTuioBU" Mebhy TakMU4YapuMa, NpU
4yeMy ce ry6e MoTeHIUjaTH! My3UUKH
JUjaleKTU W TeXH Cce  Ka
WHAUBUIyaTHUM CTUJIOBUMA,
OZTHOCHO UAMOJIEKTUMA, 3aBHCHO O/
Cy0jeKTHBHOT MHUILbEHA M YKyca
nojeAuHIA. 3aHUMJbMBA je UMbeHHULa
Ja Kocta HUKala pecTao Jia ryciaa -

visited various regions, towns and
cities in the former Republic of
Yugoslavia. He sang with gusle
accompaniment for various nations in
the former republics of Yugoslavia,
both at performances and at
competitions. The guslars association
would send to competitions the guslar
they considered to be the best in that
period. People welcomed him with joy
and with the desire to hear him. As
already mentioned, his singing with
gusle accompaniment career began
during the SFR Yugoslavia, a period in
which epic role of gusle was
experienced in a different context.

In the middle of the 20th century,
competitions were formed in which
many guslars participated and
performed. Kosta was the winner of
the Federal Guslars Competition in
1987, when he received the title of
national guslar. Competitions, social
platforms and media availability
have contributed to the fact that
almost every guslar has his own style,
and thus the regional stylistic
features to which a particular guslar
should belong are lost. Newer
research shows that musical dialects
are distinguished according to the
region where a particular guslar
comes from, but that the "pop" or
Montenegrin-Herzegovinian style is
leading among guslars. In this
connection, new "styles" are
developed among the contestants,
whereby potential musical dialects
are lost and the tendency is towards
individual styles, ie. idiolects,
depending on the subjective opinion
and taste of the individual. It is an
interesting fact that Kosta never
stopped  singing  with  gusle
accompaniment - not even during
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YyaK HU y BpHjeMe KOMyHH3Ma, a HY 3a
BpUjeMe TOC/beJber, OTallOMHCKU
pat. HaBojiu na cy ra 3aTBapaiu y
KOMYHUCTUYKOM MePUOAY UAKO HUCY
HMMaJii 0CHOBe 3a To. OH je TaZja yecTo
MjeBa0 YeTHUYKE IjecMe, Te IjecMy
Kocoscku 60j 1 OHJA, Kako Kaxe:
2080puo cam um da me mozy youmu,
anau Mu HUWmMa 3a6paHumu He Mogzy,
HemMa mux 30KOHd.. jd njeeam o
ceojuma (cuumak 1/2021).
HawmjepaBao je na uctpaje y ocjehajy
WHJMBUAYAJHOT W  HALHOHAJHOT
WJIEHTUTETA, Kpo3 MY3U4YKO
HCIoJbaBae, 6e3 0631pa Ha TOJTUTUKY
KoOja je Biajasia Tazd. MHTepecaHTHa
YUILEHUIA jecTe U TO Ja je MOYeTKOM
ryciapcke kapujepe, Kocra ob6.Jiauno
CapajeBCKy HOIIKY, CXOJHO Kpajy U3
Kojer MoTH4e, aly KaJila Cy HacCTyIlu
MOCTaJ/IM OPOjHUjHM Y Ka/JIa je T0Yeo Ja
ce 10jaBJ/byje U HAa UHOCTPAHOj CLIEHH,
O/IJIy4YHO je Jla HOCU Hollwy u3 llpHe
['ope jep je OHa, KaKO OH KaxKe: MHO20
"6ozcamuja” y o0Hocy Ha capajescky
(cHumak  2/2021). H3yzeTHO je
[pUMHjeTaH YTULA] CLEHe, alu U
nouctoBjehrBame ca LlpHoMm Topom
Kao MaTHULOM T'yC/JIapCTBa, CPIICTBa, Na
U JIMYHOT UJIEHTUTETA, OJaKJe
MPeTHOCTaB/ba Ce U MOTHYE OJabUp
mjeBatba y3 TIyc/le Y LPHOTOPCKOM
CTUJY.

3AK/bYYAK

HWako Kocra IlnakasoBuh notude w3
20. BHjeKa, y KOjeM ce IjeBambe y3 rycie
[IOCMATpaJIO y JpyrayvjeM KOHTEKCTY
y OJHOCY Ha [jlaHallll-e BpHUjeMe, OH ujie
y KOpaK ca BpeMeHOM U Kao rycJjap
HaCTOjU Jia CBOjY YJIOTy U3Hece y 6110
kojoj aTtmocdepu. Kpos wucrtopujy,
[ycJapyd Cy MNpOoJasWIA Kpo3 pasHe
dase wuHTepnpeTauyje TIycJapcKor
Jjesa. Jomr Kao Jjena y4dwiau Cy
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communism, and not even during the
last one, the Patriotic War. He states
that they imprisoned him during the
communist period, even though they
had no grounds for it. At that time, he
often sang Chetnik songs, and the
song Kosovski boj and then, as he
says: I told them that they can kill me,
but they can't forbid me, there are no
such laws... I sing about mine (record
1/2021).

He intended to persevere in the feeling
of individual and national identity,
through musical expression, regardless
of the politics that reigned at the time.
An interesting fact is that at the
beginning of his guslar career, Kosta
wore a costume from Sarajevo,
according to the region where he comes
from, but when the performances
became more numerous and when he
started to appear on the foreign stage,
he decided to wear a costume from
Montenegro because it, as he says:
much "richer” compared to Sarajevo
(record 2/2021). The influence of the
scene is extremely noticeable, but also
the identification with Montenegro as
the motherland of gusle and Serbians
and even personal identity, which is
where the choice of singing with gusle
accompaniment in the Montenegrin
style is assumed to originate.

CONCLUSION

Although Kosta Plakalovi¢ comes from
the 20th century, in which singing with
gusle accompaniment was viewed in a
different context compared to today, he
keeps up with the times and as a guslar
tries to present his role in any
atmosphere.  Throughout history,
guslars have gone through various
stages of interpretation of a fiddle piece.
Even as children, they learned mostly
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MpETEXXHO YCMEHOM TMpefiajoM o
HayuMHy Ha KOjU ce TycCla, Te Cy
MOKyLIaB/IM Jla TO PENpoAayKyjy.
Takobe, uHTepIpeTalyje Cy 3aBUCUIIE
U 0J, KOHTEKCTa y KOM ce [jesio
W3BOAWJIO, KOMe Ce WU3BOAWJIO U ca
KOjuUM LiJbeM. ['yciiapu JlaHac Builie He
[jeBajy caMoO y Kpyry Iopojule Hu
3a7pyre, jep cy Kpajem 20. BUjeka
¢dbopMupaHa TaKMHUYEHA KOja Cy MaxoM
JloBeJla 10 TpeHOollema Tpajulidje
eMCKOT TjeBaha y3 TyCJe Ha CIEHY.
JaHac je ryciapyuMa NpuUMapHO Ja
0100poBOJbE MYOJUKY U CTPY4YHHU
XUpU cBojuM HactynoM (KuexxeBuh:
2014). Hemajy BuIlle TeHAEHIH]y 1a
"yyBajy" = TpaJULMOHAJHU  CTHJ
3aBUYaja, Beh ce okpehy
WH/IUBU/IyaJIHUM CTUJIOBUMA.

['yciie cy y KOHTEKCTY 3Ha4yema U Jajbe
ocTase HCTE, npe/cTaB/bajyhu
MPETEKHO CaKpaJHU MPeAMET, /10K ce
yJora TpoHIMpyje Yy  KOHTEKCTY
BpeMeHa Koje TpeHyTHO BJjaja.
[IpumMjeTHO je Aa je Kocra [InakanoBuh
ryciap kKoju je Meby mnpBuMa ca
npocropa buX  ydectBoBao y
CHUMambuMa Koje Cy HNpoAyLHpaIn
TaJlallllbU [y20moH, 3aTAM /[UCKOMOH,
ZaloZba kaset in plos¢ RTV Ljubljana,
Bbeozpad duck (Jyzoducku), Te je omaBHO
JIOCTYTIaH Ha OHJIAjH IaTdopmMama 3a
IJIacCUpambe My3HUKe, Kao LITO cy Spotify,
Deezer, utn. Kocra IlnakasoBuh wu
Jla/b€ HACcTyma Ha MHOTOOPOjHUM
MaHubecTaljaMa, TaKMUYU Ce, Te
pajio 6UBa 4iaH >KUPHUja HA HEKUM
TakMuuewbuMa. Kenu [Ja  ocTaHe
ynamheH Kao ryciap, jep, Kako mjesa y
crTuxoBuMa mjecMe Bed u yHyyu, Kojy je
caM cnjeBao: ... [ycae cy Mu u scusom u
XpaHa, 2ycie cy Mu Hajeehe 6oeamcmao,
gycae ¢y MU 0802 c8Ujema Yapcmeao,
ayc/e cy MU U KpyHa U npecmo, 2ycje cy
Mu 00 heda Hacseedcmeo.

by word of mouth about how to sing
with gusle accompaniment and they
tried to reproduce it. Also, the
interpretations depended on the
context in which the work was
performed, to whom it was performed
and for what purpose. Today, guslars no
longer sing only in the circle of family
and cooperatives, because at the end of
the 20th century, competitions were
formed thatlargely led to the transfer of
the tradition of epic singing with gusle
accompaniment to the stage. Today;, itis
primarily for guslars to please the
audience and the expert jury with their
performance (Knezevi¢: 2014). They no
longer tend to ‘“preserve" the
traditional style of their homeland, but
instead turn to individual styles. The
guslars in the context of meaning has
remained the same, representing a
predominantly sacred object, while the
role is expanding in the context of the
current times. It is notable that Kosta
Plakalovi¢ is a guslar who was among
the first from Bosnia and Herzegovina
to participate in the recordings
produced by the then jJugoton, then
Diskoton, Zalozba kaset in ptuc RTV
Ljubljana, Beograd disk (Jugodiski), and
has long been available on online music
distribution platforms. such as Spotify,
Deezer, etc. Kosta Plakalovi¢ still
performs at numerous events,
competes, and is happy to be a member
of the jury at some competitions. He
wants to be remembered as a singer
with gusle accompaniment, because, as
he sings in the lyrics of the song
Grandpa and grandsons, which he sang
himself: .. gusle are my life and food,
gusle are my greatest wealth, gusle are
the kingdom of this world, gusle are my
crown and presto, gusle are my
inheritance from my grandfather.
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