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AIICTPAKT

[IpenMeT Ha HCTpaKyBalke Ha OBaa
TeMa ce MalIKUTe OOpeJHH MOBOPKU
BO MakeoHuja. Hajuecto  ce
CpeTHyBaaT KaKO JeJ OJi 3UMCKHOT
obpeieH IMKIYC, BO MEpPHUOAOT Ha
HEKPCTEHHWTe JIEHOBH, OJTHOCHO 0J1 7MU
10 9TH janyapu. [JITaBHMOT akIeHT e
CTaBeH Ha HUBHaTa KjiacuduKaluja u
€THOKOPEOJIOIIKK  KapaKTepPUCTHUKY,
KaKk0 W HHUBHUTE CJIMYHOCTH Kako
obeauHyBayku ¢daktop. [IpukakaHa e
HMBHaTa Marucko -  3alllTUTHA
dyHKIYjAa, TEepPUTOPUjaIHa
pacrpoCcTpaHeTOCT, KaKO W HHBHaTa
Ba)KHOCT 32 YOBEKOBAaTa 3ae/HUIIA.

K/IYYHU 360POBH

O6penHu MOBOPKH; KyacupHUKaIyja;
€THOKOPEeOJIOTHja; o6peaHH
PEKBU3UTH; MaCKUpPaHU TOBOPKH;
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BOBEJ
Mamkute noBopku Bo MakejoHuja
HajyecTo ce U3BeJyBaaT BO 3UMCKHUOT

ABSTRACT

The subject of research on this topic
is the male ritual processions in
Macedonia. They are most often met
as part of the winter ritual cycle, in
the period of so called unbaptized
days, that is, from January 7th to 9th.
The main emphasis is placed on
their classification and ethno-
coreological characteristics, as well
as their similarities as a unifying
factor. This work explains their
magical-protective function,
territorial distribution, as well as
their importance for the human
community.
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INTRODUCTION

Men's processions in Macedonia are
usually performed in the winter
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nukiayc. bu Tpebaso ga ce HarJacu
JleKka BO OBaa rpyma cnaraaT UTpUTe
[0/l MacCKH, KOW ce H3BeJyBaaT BO
HEKpCTEHUTe JeHOBU of 7. po 19.
janyapu. IIpBHUOT JeH, NMOTOYHO Ha
borojaBnenve  (19. jaHyapwu), Kaj
Hapo/JIOT OBa Ipa3HyBamwe e I03HATO
yiTe kako Mamku Boguuy, npu mro
BO 06peJHUOT LlepeMOHHjal
y4ecTByBaaT, OJHOCHO ,0JaT CaMo
MaXH", IITO € BO TeCHa BpcKa CO
OCBETYBaleTO Ha BojlaTa U CO
KyMCTBaTa.

Bo 0BOj ucT nepuop HactanyBaaT U
pycaJIUCKUTe IOBOPKHU CO CBOjaTa
n3Ben6a. [loHaTamy, Bo 0BOj epHoO/I
HCTO Taka ce 36opyBa U 3a
KyMcCTBaTa KaKo obpeaHU
NpPaKTUKH, KOU Ce CBOjCTBEHU 3a
BOJAWYApPCKUTE Ipa3HyBawa MU ce
r3BeJyBaaT Ha 18. u Ha 19. jaHyapu.
Bo opHOoC Ha TpaZuLMOHaAJHATA
Wrpa, CUTE OBHE TOBOPKU Ce
HMCTaKHyBaaT CO CBOUTE WUIPH, KOU
ce Co eAHOCTaBHU GOpPMHU WU CO
MaJIKy CJ0KeHU GpOopMHU.

cycle. It should be emphasized that
this group includes the dances under
masks, which are performed on non-
baptized days from January 7th to
19th. On the first day, more precisely
on Epiphany (January 19th), this
celebration is known by the people
as Men's Epiphany, during which
they participate in the ritual
ceremony, i.e. "only men are going",
which is closely related to the
consecration of  water and
godparents.

In this same period, the Rusalii
processions perform with their
dances. Furthermore, during this
period, there is also a well known
announcement of godparents as
ritual practices, which are
characteristic of the Vodici's
celebrations and are performed on
January 18 and 19. In terms of
traditional play, all these
processions stand out with their
games which are of simple forms or
of slightly complex forms.

Cnuka 1: [lamasapu, MalikKyu MacKupaHU 00peHU TOBOPKY,
eTHHUYKU npeges — OBue [lose
Figure 1: Dzalamari, male masked ritual processions,
ethnic area - Ovche Pole
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MACKHUPAHHU IIOBOPKHA

[loueTOKOT Ha COHYeBaTa TOAMHA
yimte kKaj crapute CJIOBEHU OWJI
o6eJieXXyBaH CO TOJIEMH CBEYEHOCTH,
YU OCTATOLY TU HaolaMe U JieHeC Ha
TepeHoT. Tuwe ce Bp3aHd 3a
npasHUKoT Kosede, koj e Ha
MOYETOKOT HA TOJUIIHUOT IHKJIYC,
YUU YYEeCHHIIM BO 00penoT 6uie
rpyna MacKMpaHd MOMYHEA U
NOMJIAJIA >KEHETH MaKH. Tue TH
MOCETYBaJie CUTe JIOMAaKUHCTBA BO
HaceJleHUTe  MeCTa, HW3BeJyBaJjie
pa3HM MaruckKy [iejcTBa, 3a KOU ce
BepyBaJio JieKa Cce BJHMjae Bp3
6oXKkecTBaTa, CO LieJl Jia ce 06e36eau
JI06po 3/[paBje Ha JOMAILIHHUTE W
M300M/IMe W HaINpeJoK BO KyKaTa
(Peunuk, 1970), npeky u3BeayBambe
Ha KoJileJapcKh obpead W TEeCHU
(BesninukoBcka, 2008: 27). U3Bopu 3a
MaCKUpPAHUTE TIOBOPKH MOXKeMe /Jia
cpeTHeMe Kaj nmoBeke aBTopu. Hekou
O]l aBTOPHUTE, NMOKpPaj GyHKIHjaTa, ja
aHajM3vpajle W CeMaHTHKaTa Ha
MaCKUpPAHUTE MOBOPKH
(AuToHujeBuh, 1997). Epmen of
NOBAXXHUTE TPYJOBU TMOCBETEHU HaA
MacKUpaweTo e 300pHUKOT Macku
(Mackuy, 1988), koj ja TpeTupa TeMaTta
0/l TIOBeKe acmeKTH, HO 3a Kaj
acneKkTOT HA Wrpara, ce MHUCIAM Ha
¢dbopmMaTa Ha UTPOOPHHUOT 06pa3zell, 10
cera He e MpOy4YyBaH JOBOJIHO. Kaj
aBTopkata Karepuna IleTpoBcka-
Ky3smaHoBa urparta Bo o6peauTe 1Mo/
MacKu e 06paboTeHa KaKo
CYIITUHCKH JIeJ1 0] MACKUTE, Koja MMa
CBOj JIeKOp, CBOHM CHMGOJIM U CBOja

My3HKa (IeTpoBcka-Kysmanoga,
2008: 25).
MackupaHuTe MIOBOPKH BO

MakefoHHMja ce IMoOjaByBaT BO [JBa
nepyuogyd OJ 3UMCKHUOT LHKJIYC,
MOTOYHO OKOJTY HEKPCTEHUTeE

MASKED PROCESSIONS

Even among the ancient Slavs, the
beginning of the solar year was
marked by great festivities, the
remains of which can still be found
in the field today. They are tied to
the holiday of Kolede, which is at the
beginning of the annual cycle, whose
participants in the rite were a group
of masked boys and younger
married men. They visited all the
households in the settlements,
performed various magical actions,
which were believed to influence the
deities, in order to ensure the good
health of the household (Peunuk,
1970) and abundance and progress
in the house, by performing kolede’s
rituals and songs (BesnnukoBcka,
2008: 27). We can find written data
about the masked processions stated
by several authors. Some of the
authors, in addition to the function,
also analyzed the semantics of
masked processions (AHToHUjeBUN,
1997). One of the most important
works dedicated to masking is the
book collection Maski (Mackuy,
1988), which treats the subject from
several aspects, but unfortunately
the aspect of the dance, meaning the
form of the dance pattern, has not
been studied enough until now.
According to the writings of the
author Katerina Petrovska-
Kuzmanova, the dances in the rites
under masks is processed as an
essential part of the masks, which
has its own decor, its own symbols
and its own music (IleTpoBcka-
Kysmanoga, 2008: 25).

Masked processions in Macedonia
appear in two periods of the winter
cycle, namely around the unbaptised
days, from January 7th to 19th, and
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JIeHoBH, oA 7. o 19. janyapw, a UCTO
Taka 4 Ha NpasHUKOT [Ipodka, Koj ro
MeHyBa  JaTyMoT, OujJejku  ce
pakoBOAU criopef roJIeMUOT
XPUCTHjaHCKA Tpa3HUK Besnurges.
Cnopes Hekou wuHOOpMaLUH, BO
Hekou cesa of Ckomcka lpua lopa
MacKUpameT0 Ha [MOBOPKUTE ce
O/IBUBAJI0O U Ha BTOPUOT J€H Of
Besmuraen (Buaunuk, 1988: 159). Bo
OJIHOC Ha TepMHHOJIOTHjaTa Ha
MacKUpaHUTEe IMOBOPKH, MOxeMe [ia
CpeTHeMe IIHMPOK CHeKTap Ha
TEPMUHHU. ABTOpOT 3opaHuo
Ma/iMHOB, BO CBOMTE HUCTPAXKYBakha 3a
llomncko-6perajHuyKaTa THorpadcka
eJMHA /[laBa OIKUC Ha [OBeKe
TEPMUHU U 3HAYEHA 32 MACKUPAHUTE
noBopku (Manuunos, 2006: 106-107).
bu ru cioMeHas1 cjieJHUTe Ha3WBU Ha
MacKUpaHUTe MOBOPKU: Uama/aapu,
yosomapu, ewkapu, Meukaplu,
cyposackapu,  cyposapu,  cypemu,
6ambypyu, eacuauvyapu W MAcKU.
MHory e BaXHO Ja ce HarJjacaT u
yJOTUTE, KOU Cce CpekaBaaT Kaj
MackupaHuTe noBopku (boues, 1993:
115). T'yaBHA TeMa BO MacCKHUpaHHUTeE
(MacKMpHUTE) TOBOPKU Ce 3eTOT U
HEBEeCTaTa, HO UCTO TaKa Ce MPUCYTHU
CTapUUTe, KOM HajuecTo ce [Bajua,
notoa opBaHaTa (HeMopasiHaTa
>keHa), [aBOJIOT, TOMNOT, TJYNHUOT
ABryct, a BO NMOHOBHUOT NEPUOJ, Ce
NojaByBaaT U IIOHOBU MacCKH, KOHU
KOWHIM/UpaaT co JIHEBHO-
COLIMjaJIHUTE U TOJIMTUYKU YCJIOBH.
KocTuMupameTo 1 MacKUTe HajuecTo
MMaaT aHTpPonoMopdpHH, 300MOPPHU
M pacTUTeJHH MOTHUBH (3[paBesB,
BpakaHoBcky, 1998: 63-68). Kaj
MacKuUpaHUTEe I[OBOPKU YecTo ce
CpeKaBaaT W PEKBU3WUTHUTE 3a HWIpa,
KaKo: CTaloBH, METJH, TOpPOH, HO
HajapxauyeH PEeKBU3UT € KPOCHOTO,
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also on the holiday of Prochka,
which changes the date, because it is
governed by the great Christian
holiday Easter. According to some
information, in some villages of
Skopje’s  Montenegro  mountain
region, the masking of the
processions also took place on the
second day of Easter (BumuHHK,
1988: 159).  Regarding the
terminology of masked processions,
we can come across a wide variety of
terms. The author Zorancho
Malinov, in his research on the
Shopsko-Bregalnica  ethnographic
unit, gives a description of several
terms and meanings for the masked
processions (MasinHoB, 2006: 106-
107). I would mention the following
names of the masked processions:
jamalars, jolomars, eshkars,
medchkars, surovaskars, surovars,
suras, bamburci, vasilichars and
masks. It is very important to
emphasize the roles that are found
in masked processions (Borges,
1993: 115). The main theme in the
masked processions is the bride and
groom, but the old men are also
present, who are usually two, then
the orvan (immoral woman), the
devil, the priest, the stupid Augustus,
and in the recent period newer
masks appear, which coincide with
daily social and political conditions.
Costumes and masks usually have
anthropomorphic, zoomorphic and
plant motifs (3apaBeB, BesbaHOBCKY,
1998: 63-68). In masked
processions, you can often find
dance requisites, such as: sticks,
brooms, bags, but the most archaic
requisite is the cross, or rather part
of the loom, which serves to wrap
the woven cloth. Erotic elements in
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MOTOYHO JieJ1 Of pa3bo0joT, KOj CIIYKHU
3a 3aMOTyBalkbe Ha HCTKAaeHOTO
njaaTHo. EpoTckuTe ejieMeHTU BO
MacKUpaHUTEe TOBOPKU HCTO Taka
MMaaT 3Ha4ajHO MeCTO BO 06peJHHUOT
CEerMeHT, a TUe MOXaT Jja Ce MoBp3aT
HU3 Hajpa3/IMYHU CUCTEMU U aHAJIN3U
Kako IITO Ce HaBeJleHU Kaj AHeTa
CeetueBa (CBetuena, 1988: 7-13). Bo
OJIHOC Ha WrpaTa, Koja 3a Hac BO
C/y4ajoT € U HajBaXKHa, CHopen
aHAIM3UTE W UCTpPaKyBamwaTa, BO
OBHe MOBOPKHU Ce 3aJp>KaHu eJHHU Of
Hajctapute ¢opMu Ha obpaciy. OBue
cnerudUYHU UTPOOPHU obOpacuu ce
JBWXAT OJi OCHOBHM NOMCKOYU, [0
dockoyu W CKOKO8U, a BO HEKOHU
eTHUYKHU Mpe/ieiy, Kako 1To e JJosiHu
[losior, ce cpekaBa U 0pogodHa necHa
CO U3BeJlyBalbe Ha OpO O/ TUIOT Ha
Jlecnomo. bu Tpe6aso aa ce HarJacu
Jleka Bo mpejiesioT TukBell, TOTOYHO
BO cesaTa PecaBa u bBernuumre ce
OCTaHATH HajapXaudHUTE 0Opaciy Ha
M3BeJ0a Ha UWrpata, Kako H BO
npefiesoT MasielieBo, MOTOYHO BO
cesioTo PaTeBo, Kajie 1ITO e 3a/[pXKaHa
crapatra ¢opMa Ha O0OPeAHOCT U
MacKUpame, Jflofieka urparta
npeMUHajla BO OpCKa Tpajulidja co
KOja ce u3Be/[yBaaT COGOPCKUTE 0Opa.

BopuBoje [IMMpeBCKH, OMUIYBajKH ja
Marucko-obpejHata ¢yHKIMja Ha
MY3U4YKHOT MHCTPYMEHT rajfa, Koj e
OPUCYTEH Kaj OBHe MAIIKA OOpeaHH
NOBOPKY, MCTaKHyBa [JleKa MHOTY
YeCTo Ce CIy4yyBa MPU CBUPEHETO HA
T.H. Yamaaapcko opo, MeJjoJucKaTa
JINHYja npu v3Be6aTa
npeAn3BUKYBa ePeKT Ha CMeere Kaj
npucytHute  ([luMpeBcku, 1996:
27/469-471). ObpeauTe mnoJ; Macku
Haj4yecTo ce MPOCIe[eHU CO APAMCKO-
cueHOrpadCKU  pellleHHja, Kou ja
JIOJIOBYBaaT pypaJjiHaTa CpeJivHa,

masked processions also have a
significant place in the ritual
segment, and they can be connected
through various systems and
analyzes as stated by Aneta Svetieva
(CBeTueBa, 1988: 7-13). Regarding
the dance, which is the most
important for us in this case,
according to  analyzes and
researches, some of the oldest forms
of patterns have been preserved in
these processions. These specific
dance patterns range from basic
jumps, to landings and jumps, and in
some ethnic areas, such as Dolni
Polog, there is also a dance song
with the performance of a dance of
the Lesnoto (Easy dance) type. It
should be emphasized that in the
area of Tikvesh, specifically in the
villages of Resava and BegniSte, the
most archaic patterns of
performance of the dance remain
even in nowadays, as well as in the
area of Maleshevo, specifically in the
village of Ratevo, where the old form
of ritual and masking has been
preserved, while the dance has
passed in the choir tradition with
which the conventional dances are
performed.

Borivoje Dzimrevski, describing the
magical-ritual function of the
musical instrument bagpipe, which
is present in these men's ritual
processions, points out that very
often it happens during the playing
of the so-called Jamalar dance, the
melodic line during the performance
causes the effect of laughter among
those present (LlumpeBcku, 1996:
27/469-471). Rituals under masks
are usually followed by dramatic
and scenographic solutions, which
capture the rural environment,
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KaJie 1ITO IJaBeH JIeKop BO UrpaTa e
OrHoT. Taka opara HajuyecTo ce
M3BeZlyBaaT OKOJIy OTHOT, a HepeTKO
MaCKHUpPaHUTe y4eCHULY ro
NPECKOKHYBaaT OTHOT, IITO HaBelyBa
Ha MHOTY CTapy apXauyHU eJIeMeHTH
M T1OKasaTesJd, KOW YeCcTO HMaaT
KOpPEHU BO IPETXPUCTHjaHCKUOT
nepuo/ (Tpojanosuh, 1930).

Bo apyrure npezneny Ha MakeznoHuja e
rojemMa TeHJeHLMjaTa Ha OCOBpeMe-
HyBalbe Ha MacCKUpaHUTEe NOBOPKU U
THe HajuecTo of crapata d¢opma
peMUHYBaaT BO YJINYHU KapHEBaJIH.

PATESCEN
SANBY PN

Ciuka 2: bam6ypyu, Maliki MacKUpaHU
o6pesiHY TOBOPKHY, , cesio PaTeBo,
eTHHUYKH npejen — MasemeBo

Figure 2: Bamburci, male masked

ritual processions, village Ratevo,
ethnic area - Maleshevo

PYCAJIUHN

MamkuTe TOBOPKM pycaauu ce
M3BeZlyBaaT BO  TaKaHape4YeHUTe
HEKpPCTeHU [JileHOBU of bBoxuk [0
Boauuy, 61/iejku ce BepyBaJlo JieKa BO
TOj TMEPUO/| BaZieaT HEYUCTUTE CHUJIH
M DPa3HU 3JM [IyXOBH, CAMOBWJIH,
KapaKOHILYJIH, BETPYILKH, KO LIeTaaT
II0 KyKUTeE U Ha JIyI'eTO UM HaHecyBaaT
3710. OBHe NMOBOPKH MMaaT 0OpeJieH,
HO U ETHOCOLMjaJieH KapaKTep BO
OJIHOC Ha ceJIcCKaTa 3eiHuUIA. HajuecTo
ce H3BeJyBaaT HaJABOp O/ CBojaTa
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where the main decor in the game is
fire. So the dances are usually
performed around the fire, and the
masked participants often jump over
the fire, which leads to very old
archaic elements and indicators,
thus indicating that those rites have
roots in the pre-Christian period
(Tpojanosuh, 1930).

In other regions of Macedonia, there
is a great tendency to modernize the
masked processions and they
usually change from the old form to
street carnivals.

i

Cnuka 3: [lonomapu, MalIkKu MaCKUpaHU

o6pesiHM TOBOPKH, cesio bernuiure,
eTHHUYKH npejes — THKBell

Figure 3: Dzolomari, male masked

ritual processions, village Begnishte,
ethnic area -Tikvesh

RUSALII

The men's so called rusalii
processions are performed on the so-
called unbaptized days from
Christmas to Epiphany, because it
was believed that during that period,
unclean spirits and various evil
spirits, fairies, demons, kestrels,
roam around the houses thus
harming people. These processions
have a ritual, but also an ethno-social
character in relation to the village
community. Most often they are
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collMjaHa 3aefHMIA, TNOTOYHO HHU3
JpyryTe cejla BO €THUYKHOT INpefeJ.
Bo Makenonuja oBue NOBOPKU ce
M3Be/lyBaJle BO IpefiesioT bojMuja, Koj
3anoyHyBa of  JleMHUpKanuckarta
Kinucypa, na ce npotera o Kykyuiko,
TakKa IITO MPeTCTaByBa eHa lieJIMHA
BO T[IOrJieJ, Ha TpaJul[MOHA/HATA
KyJaTtypa. Bo modetokor Ha XX Bek,
npeseyioT QU3NIKU € MOojesieH CO
Jp>KaBHA rpaHuIa, na
TPaJULIMOHAJIHUTE  BPEJHOCTU U
HapoJHaTa KyJTypa Ha OBO] Npejes
NpoJIo/DKyBaaT Jia Ce pa3BHUBaar
napajenHo. MHory 3HayaeH e
NOJATOKOT 3a 0BOj TpeJies BO CMUCJA
IITO BO UCTUOT NEPUOJ, MOTOYHO Ha
NoYyeTOKOT Ha XX BeK, ce CAy4yBa
OrpoMHa MUrpalija Ha HaceJEeHHeTO
¥ TOA BO HAjroJieM JieJ1 Bo Peny0sinka
MakenoHuja 5 BO Ctpymo-
MeCTaHCKaTa eTHorpadcka 11eJIMHa, BO
JeHemtHa byrapuja. IlpecenHunure
IITO Ce HacesayBaaT Bo MakenoHMja ro
Jl06MBaaT ETHOHUMOT 6excaHyu, a
HajMHOTY ce HacesiyBaT BO CTPYMUUYKO
[Tone. bu cakasie ga HarjaacuMe Jeka
CO IpecesyBalkbeTO Ha OBa GEXAHCKO
HaceJIeHUe, PYCaJIUCKUTEe MMOBOPKU He
3aMUpaaT, TYKy HalOpoTUB, Ce
M03aCUJIEHO Ce M3BeJyBaaT, a Ha OBa
YyKaKyBa C€ VIITe >KMBaTa pyCcaicKa
Tpaauuuja BO ceqoTo CeKUPHUK,
Ctpymuko [losie (BennukoBcka, 2011:
147). Tpeba na ce crnomeHe GaKTOT
JleKa 4yBameTO Ha TpaJWLMOHaIHaTa
KYJITypa MPOoJ0JDKU/IA CO TPKA U Kaj
MaKeJIOHCKOTO HaceJieHUE, Koe ce
npecesiniio Bo byrapuja, co Toa LITO BO
HEKOW  CIy4au  pycajudTe  ce
OpPUKJIyYWdIe  KOH  MacKUpaHUTe
MOBOPKH, CO IITO J06UIe HOoBa popMa
¥ HOB KOHTHMHYWUTET Ha OICTOjyBame
(LiBeTkoB, 2000).

performed outside their social
community, or rather through other
villages in the ethnic area. In
Macedonia, these processions were
performed in the area of Bojmija,
which starts from the Demirkapija’s
canyon and extends to Kukush area,
thus it represents an entity in terms
of traditional culture. In the
beginning of the XXth century, the
area was physically divided by a state
border, so the traditional values and
folk culture of this area continue to
develop in parallel. The information
about this area is very significant in
the sense that in the same period,
more precisely at the beginning of
the XXth century, a huge migration of
the population took place, mostly in
the Republic of Macedonia and in the
Strum-mestani’s ethnographic unit,
in today's Bulgaria. Immigrants who
settle in Macedonia receive the
ethnonym bezanci (refugees), and
mostly settle in Strumicko Pole. We
would like to emphasize that with the
resettlement of  this  refugee
population, the Rusal processions do
not fade, but on the contrary, they are
performed more and  more
intensively, and this is indicated by
the still alive Rusal tradition in the
village of Sekirnik, Strumichko Pole
(BesinmukoBcka, 2011: 147). It
should be mentioned that the
preservation of the traditional
culture continued with care among
the Macedonian population, who
moved to Bulgaria, with the fact that
in some cases the Rusalians joined
the masked processions, which gave
them a new form and a new
continuity of existence (llBeTkoB,
2000).

109



CERCETARI $I STUDII, Vol. 5, Nr. 7/2024

[losHaTHOT coOMpadY Ha HApOAHU
yMmoTBop6H KysmaH Illankapes Bo 1884
ro/iHa OCTaBWJI 3Ha4YajHU NOJATOLHY 3a
TPaAHULMOHAIHOTO Urpame. Bo
HeropaTa cobMpayka JejHOCT efieH
rojieM JieJ1 MOCBeTUI Ha PYCAJICKUTe
06peiy, NOTOYHO Ha MallIKKTe [TOBOPKU
on tpeznenoT bojmuja. llankapeB ru
BpIleJl HWCTpaKyBamaTa BO TIPaJioT
Kykymr 1 Bo Herosata okoJsiMHa. Bo
HeroBaTa cobupayka JejHOCT ToOj, 3a
pyCa/lUCKUTE  NOBOPKY,  3alyilal
NoBeKe N0JaToLM 1 TOa 3a: COCTaBOT Ha
pycajucKaTa JApy)KUHa; obJiekaTta H
OpYKjeTO; 3aKOHOT U 00pefuTe Ha
pycauiTe; WIpUTE W ONMCUTE Ha
pycaiuuiTe U TNOCJAeJHUTe 0o6peAy Ha
pycanuute (Illankapes, 1968: 713-725).
Bo oBue mner mnoriagja lllankapes
OCTaBUJI OrpoMeH eMITMPUCKU
MaTepHjaji, HO U 6a3n4Ha Mojyiora 3a
UJHATe UCTpaKyBaud. Bo mnepuopor
LITO C/lefie]1 pycaJIMCKHTe 0bpesay bue
pasrJ/ielyBaHu Ofi IOBeKe acreKTH, Kako
IITO Ce: KyJTYPOJIOLIKH, COLIAOJIOLIKY,
€THOKOPEOJIOIIKW U aHTPOIOILKU
(JaueBcky, 2013: 14).

CnefHWTe aBTOpH IUTO IIOCOYyBaaT
MHpOpMaLMK 3a pycasnnTe Bo XX BeK
ce cecTpuTe JaHKOBUK (JaHkoBHUA,
1948: 184-213), HO HCTO Taka H
CreBan TaHoBuk (TanoBuh, 1927:
320-326).

[lofjaTouy 3a pycaJiduTe OCTaBUIA U
Bepa KinuukoBa, BO KOU ja TOJIKYBa
€THMOJIOTHjaTa Ha MOUMOT pycaaul, a
T'¥ IOBP3YBa CO MOIIHUPOKHUOT POCTOP
Ha bankaHoT (KiinukoBa, 1969: 378).
3a GeXaHCKOTO  HacesJeHUe  Of
Crpymnykoro Ilose, kKako u 3a
pycasure of, borganuy, M. /IluMoBcku
OCTaBWJI 3HayaeH Oejer 3a oOBHUe
MalllKi NOBOPKH BO CelyM/JieCeTTHTe
roguHu o XX Bek ([umoBcky, 1974:
165-182; /lumoBcky, 1975: 159-163).
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In 1884, the famous collector of folk
music Kuzman Shapkarev left
significant data on traditional
dancing. In his collecting activity, he
dedicated a large part to the
Rusalian rites, more precisely to the
male processions from the Bojmia
area. Shapkarev conducted research
in the city of Kukush and its
surroundings. During his collecting
activity, he recorded more data
about the Rusal processions,
namely: the composition of the Rusal
group; clothing and weapons; the
law and rites of the Rusalians; the
dances and descriptions of the
rusalii and the last rites of the rusalii
(IlankapeB, 1968: 713-725). In
these five chapters, Shapkarev left a
huge empirical material, but also a
basic  foundation for  future
researchers. In the period that
followed, Rusalian rites were
considered from several aspects,
such as: cultural, sociological, ethno-
coreological and anthropological
(JaneBckuy, 2013: 14).

The next authors who provide
information about the rusalies in the
XXth century are the Jankovi¢ sisters
(JankoBuh, 1948: 184-213), but also
Stevan Tanovi¢ (TanoBuh, 1927: 320-
326).

Vera Klitschkova also left data on the
rusalii, in which she interprets the
etymology of the term rusalii, and
connects them to the wider area of
the Balkans (KinukoBa, 1969: 378).
For the refugee population from
Strumicko Pole, as well as for the
Rusalii from Bogdanci, M. Dimovski left
a significant mark on these men's
processions in the seventies of the
XXth century ([lumoBcku, 1974: 165-
182; /lumoBcky, 1975: 159-163).
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Kupo KosapoB, BO Herororto
MOHoOrpagCcko v3/laHue 3a
pycasuuTe, 0BUe 06peIHU TOBOPKHU
M NPeTCTAaByBa Ha JIECKPUNITHUBEH
HauvH. OHAa WITO e BaXKHO 3a OBOj
TPy/Z, ce OJHeCcyBa Ha JleTa/bHUTE
ONMHUCH 33 PYCAJUCKUTE TPYNH Of
KyKyIikKo, 0JlHOCHO 3a GeXaHIIUTE,
KOH, BO II04eTOKOT Ha XX Bek, ce
Hacenwse Bo Ctpymuukoro [lose
(Kozapos, 2010).

Bo KOHTEKCT Ha KOMMapaTUBHUTE
HCTpaXXyBaka M  aHaJM3M  3a
pycanuure, XPBaTCKUOT
eTHOKopeoJsior, HBaH HBaHuaH,
[OCTaByBa €/JHa MOIIHE MHTepecHa
Te3a, 32 Koja M CaMHUOT KaXKyBa JieKa
€ MOXXHa TMPEeTNOCTaBKa, MOTOYHO
Jleka MaKeJJOHCKUTe pycaluu u
KOpPUYYJaHCKHUTE KOMIAHHUM HMaaT
MCTa MUTpALMCKa CTpyja U JeKa ce
pa3BHBaJie MapajieJIHO U CIOHTAHO.
CorsieiyBathaTa W aHaJIU3UTE TH
[OCTaByBa IPBEHCTBEHO TMpPEKY
PEKBU3UTOT - MeY, TOTOA IPEKY
My3uykama npudpyxba u Hocujama.
3a Hero moce6HO e HHTepeceH
Kpcmom, KOj ro HOCaT
KOpPUYYJIaHCKUTE KOMIAHUH OKOJY
TOPHUOT JieJ1 0OJ] TeJOTO, MOTOYHO
NpeBp3aHUTE BPBLM BO BU/J HAa KPCT,
JloJleKa pycaJuvTe, Kaj Hac, Ha
TOPHUOT JieJ O] TeJOTO HOCaT
wamuu BO BUJ, Ha KpcT. UcTo Taka,
MBaHuaH, pesianyjaTa ja noBp3yBa U
co Jgen oA KopeorpadcKuTe
eJIeMEHTH Ha OBHe [JiBe TpyIH
(Ivan¢an, 1967: 123-124). On
noce6Ha BaXKHOCT € U 300pHUKOT Ha
TPY/Z0BH 3a KOpYyJIaHCKaTa
Mopewkda, BO KoOja ce 3acTaleHH
HCTpaXKyBambaTa Ha EMUHEHTHHU
HCTpPaXXyBayd Ha OOPOEHHUTE HIPHU
co meueBH (['eoprues, 2008: 133).

Kiro Kozarov, in his monographic
edition on the rusalii, presents these
ritual processions in a descriptive
way. What is important for this
paper refers to the detailed
descriptions of the Rusalic groups
from Kukushko, that is, the refugees,
who, at the beginning of the XXth
century, settled in the Strumica’s
Pole (field) (Ko3apos, 2010).

In the context of comparative
research and analysis about the
rusalii, the Croatian
ethnocoreologist, Ivan Ivancan, puts
forward a very interesting thesis,
which he himself says is a possible
assumption, namely that the
Macedonian rusalii and the Korculan
companies have the same migration
current and that they developed
parallel and spontaneously. He sets
his observations and analyzes
primarily through the requisites - a
sword, then through the musical
accompaniment and costume.
According to him, the cross, which
the Korchula companies wear
around the upper part of the body,
or rather the tied cords in the form
of a cross, is especially interesting,
while the rusalii, in our country,
wear scarves in the form of a cross
on the upper part of the body. Also,
Ivanc¢an connects the relationship
with some of the choreographic
elements of these two groups
(Ivancan, 1967: 123-124). Of
particular  importance is the
collection of papers on the Korchula
moreshka, in those works
investigations of eminent
researchers of combat dances with
swords are represented (I'eoprues,
2008: 133).
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Cnuka 4: kas'uka (gpBeHa cabja)
Figure 4: kal’chka (wooden knife)

Cnuka 5: 6aama (cexkupa)
Figure 5: balta (squirm)

PeKBHU3WTH 01 pyCaIMCKU MALIKK 06peJHU IOBOPKH,
eTHUYKHU npeges - bojmuja
Props from the Rusalii male ritual processions,
ethnic area - Bojmija

HcTpaxkyBajku U aHa/IM3UpajKu  ja
00peIHOCTa Ha UIPUTe HA pycaluuTe
Ha TEePEeHOT, MOXKe Jia Ce 3aKJIy4H JieKa
CTaHyBa 360p 3a JiBe 00peJHU UrpH,
OJIHOCHO opama, Kou ja JeduHUpaaT
crendrKa Ha 0OpeHOCTa, NMOTOYHO
TOa Ce OJHeCyBa Ha Mapuiom WU
asajom U Kywujama Wi mp uaHukom.
Co asnajom pycanuure ce [BWXKAT HU3
CeJICKHOT aTap M Toa ce OOWYHHU
CUHXOPHHU3WUPAaHU [JIBIDKeHa, NPY LITO
TEeJIOTO € CTerHaTro, UCIpPaBeHo,
NOATOTBEHO HA 20MOBC, a TOA 3Hauu
JleKa Ha LeJIMOT MOMEHT My ce JaBa
3Ha4yaj Ha 6G0OpOGEHOCT, JoJileKa €O
Kywujama, o00pefHO, CO  CUTHO
IPOTPYyBame, ce 3aTBOpa
JIOMaKMHCKHUOT aTap BO MaruyeH Kpyr
Ha 3aliTUTa M Ha MoJie3HocT. Cure
Jpyrd opa IWITO TU U3BeAyBaaT
pycanuuTe Tpej: LpKBaTa, KyKaTa,
ILIKOJIOTO, aTapoT ce c060PCKU 0pa, KOU
Ce U3BeJyBaaT BO TEKOT Ha lesaTta
roguHa. Co rybeme Ha TpaguLyjaTa, HO
CO 33/ipKyBarbe, OJHOCHO 3a4yBYBabe
Ha CEerMEeHTHHOT o06pej, COGOpCKHTE
opa IpeMHHajJe BO DYCaJIUCKU U TO
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Researching and analyzing the
rituality of the rusalii dances on the
field, it can be concluded that it is a
matter of two ritual dances, that is,
the dance, which define the
specificity of the ritual, more
precisely, it refers to the march or so
called - alay and the kushia or
trchanik. Marching the alai, the
rusalii move through the village area
and these are ordinary synchronized
movements, where the body is tight,
straight, ready, and this means that
the whole moment is given the
meaning of fighting, while with the
kushia, ritually, with a small
running, closes the household area
in a magical circle of protection and
usefulness. All  other dances
performed by the rusalii in front of:
the church, the house, the school, the
altar are congregational dances,
which are performed throughout the
year. With the loss of tradition, but
with retention, i.e. preservation of
the segmental rite, the gathering
dances passed into Rusal dances and



CERCETARI $I STUDII, Vol. 5, Nr. 7/2024

Jlobusie emuTeTOT OOpeaHH WrpH, a
HCTOTO TOA Ce CJIYYWJIO M CO HOCHjaTa.
Hocujata [0 HE3MHOTO MacoBHO
HOCeH€, OWJla CBeueHa U Gu/Ia O/I/TMKa
3a MJIQJIUTE MU U epreHy, HO KaKo
IITO Taa MOYHAJIA Ja Ce HaMyllTa,
NpeMUHa/a BO PYCAJIMCKa, Taka IITO,
CcaMO 3a BpeMe Ha TMpa3HyBaHAaTa,
pycaiuuTe ce o6JieKyBaJe BO OBaa
CBeyeHa HOCHja, a CO Toa Taa JJo0ua
enUTET Ha OGPEHOCT U Ce WMEeHyBa
Kako pycaaucka Hocuja. Tpeba na ce
HAINOMEHAT U PYCAJIMCKUTE PEKBU3UTH,
KOM WMaaT oOpeJHO JejcTBUe U
CTPYKTypa BO pUTYaJlOT, a Toa CcCe
K/ukama (apBeHa ca6ja) U 6aamama
(mpBeHa cekupa), KOM Cce HeH30exeH
e/leMEeHT BO PYCAJINCKUTE TOBOPKU.
[lokpaj oBUE pEKBU3WUTE, BO CEJIOTO
JlaBu/joBO KMMaBMe MOXHOCT Ja
HajJieMe pyca/IiCKa paKaBHIa, Koja UMa
06pe/ieH CerMeHT, TOTOYHO Taa Ce HOCH
Ha JleCHaTa paka BO Koja ce JApKU
KJI4kaTa. Pycanuckata pakaBulia e
foraro OpHAMEHTHpaHa © jacHO
cTaHyBa 360p Jieka Taa MMa
aroTpOIEjCKO  3HAYeHbe. Ha
BEpYyBameTO BO pakaTa (Kako Jes of
YOBEYKOTO TEJI0 W aHa/JM3aTa OKOJIy
Hea), HeKOW Hay4YHUIIM My MPH/IaBaaT
noceGHO 3HAuee BO TMOrJie] Ha
MUTCKUTE CJIMKU U npeTcTaBu. OcBeH
TOa, Kaj PyCaJIMCKUTE TPyNH OCTaHATH
Ce BepyBama M 3a6paHu BO OJTHOC Ha:
BOJATa,  UIyMWUTe,  3aBETOT  3a
He300pyBame, KOM Ce  KapakTe-
PUCTUYHU 3a TIOCTApUTE KYJITYPHU
cyoeBu Ha CiioBeHuTe. OBHE BepyBarba
M 3a0paHd Ce aHAIM3UPAHK U Ce
3abeJsieXKaHU Kaj IOBeKe aBTOPH, KOU ce
3aHMMAaBaaT Co JIyXOBHATA KyJITypa Ha
Hapojute (Pagenkosuh, 1996: 50-51).
Bo ucTpakyBamara LITO ce BpLUIEHU
Ha TEPEHOT MOXKEeBME Jia
3abeJsieXrMe JleKa MaKo pasziesieHH,

received the epithet ritual dances,
and the same thing happened with
the costume. The costume, until its
mass wearing, was solemn and was
a characteristic of young men and
bachelors, but as it began to be
abandoned, it passed into a rusali’s
costume, so that, only during
celebrations, the rusalii dressed in
this ceremonial costume, and thus it
received an epithet of rite and is
called a Rusal costume. We should
also mention the Rusalii requisites,
which have a ritual action and
structure in the ritual, namely the
k'Icka (wooden saber) and the balta
(wooden axe), which are an
inevitable element in the Rusalii
processions. In addition to these
requisites, in the village of Davidovo
we had the opportunity to find a
Rusalii glove, which has a ritual
segment, or rather it is worn on the
right hand in which the stick is held.
The Rusalii glove is richly
ornamented and it is clear that it has
an apotropaic meaning. Belief in the
hand (as a part of the human body
and the analysis about it), some
scholars attach special importance
in terms of mythical images and
representations. Apart from that,
among the Rusalii groups there are
still  beliefs and prohibitions
regarding: water, forests, the vow
not to speak, which are
characteristic of the older cultural
layers of the Slavs. These beliefs and
prohibitions have been analyzed and
noted by several authors who deal
with the spiritual culture of peoples
(PamenkoBuh, 1996: 50-51).

In the research carried out in the
field, we were able to notice that
although separated, the Rusalii
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pycCaJIUCKUTE FPYNH LITO KMBeaT Ha
TpHU pa3IuYHU Jp>XaBHU
TEPUTOPUH, BO OJHOC HA UTpaTa U
Ha Hej3uHaTa CTPYKTypHa popMa Ha
00pa3enoT, IMOTOYHO OOpeIHHUTE
WUTpU a/s1ajom U Kywujama, ocTaHale
Kaj cuTe TIpymny, caMO  Kaj
pycanuckuTe rpynu Bo byrapuja
OBOj CerMeHT OTHajHaJj [JeJyMHO.
Bo opHOC Ha coGoOpcKkUTE 0pa,
roJjeMMoT HWrPOOpPeH pemnepToap
CTaHaJ MOMHUTPAIMOHEH, HO CHOpe/,
MeTOJUKaTa Ha HapOJHUTE 0pa,
TEXHUKATa CO  Habusarbe  BO
WTPOOPHUTE obOpacuy, ocTaHajla
MPUCYTHA Kaj CUTe 60jMUCKHU I'PYIIH.

Cnuka 6: baamayuja v pycanuy,
MallK1 06pefiHU TIOBOPKH,
eTHUYKHU npeges - bojmuja

Figure 6: Baltadzija and Rusalii dancers,
Male ritual processions,
Ethnic area - Bojmija

KYMOBHA

MaukruTe MOBOPKU, KOU HAjueCToO ce
u3BeJyBaaT Ha Boauny, Bojopnanue
u borojaBieHuje, noToyHo Ha 19. u
20. jaHyapu, ce cMeTaaT 3a
HajcTapuTe XPUCTHUjaHCKU
npasHunid  ([JlomasetoBcku, 1975:
253), a IOBOPKHTE Ce MO3HATH KaKO:
KyMO8U, KyMCMEa WA 60HCUKYMOBU
(PuctoBcky, 1970: 134; CMuieBcKY,
1986: 160). Ce cpekaBaaT BO
3anaJlHUOT U BO jyro3amnajHUOT JeJl
Ha MakeJoHHja, TNOTOYHO BO
114

groups living in three different state
territories, in terms of the dance and
its structural form of the template,
namely the ritual dances alayot and
kushia, remained among all groups,
only among Rusalii groups in
Bulgaria, this segment has partially
fallen away. In relation to the
gathering dances, the large dance
repertoire became more migratory,
but according to the methodology of
the folk dances, the technique with
compression in the dance patterns
remained present in all Bojmi

groups.

Civka 7: 3Bef6a Ha pyCcasluCKU UTPH,

MallKUu o6pejHU TOBOPKH, cesio CeKUPHUK,
eTHUYKHU npeges - Ctpymuuko [lose

Figure 7: Performance of Rusalii dances,

male ritual processions, village Sekirnik,
ethnic area - Strumichko Pole

GODFATHERS

Men's processions, which are usually
performed on Vodici, Vojordanie and
Bogojavleniye (Epiphany),
specifically on January 19th and
20th , are considered the oldest
Christian holidays (/loma3eToBcKkH,
1975: 253), and the processions are
known as: kumovi (godfathers),
kumstva (godparetns band) or
bozhikumovi (Christmas
godparents) (Puctoscku, 1970: 134;
CmusieBcku, 1986: 160). They are
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KpajHUOT e Ha
FopHoBapaapckata  eTHorpadcka
LesiMHa, Bo npegenoT ['opuu [loJor,
notoa Bo Jlebapcko-peKaHCKaTa
eTHOTpadCcKa IeJrHA U BO JEJIOBU
oz bpcjaukara eTHorpadcka
nenuHa. OBue Kymosu majpu ce
ONIITONO3HATA Kaj HapoJOoT U
¥MaaT 3a 3ajjada Jia HampaBsaT
Marucka OOHMKOJIKA OKOJIy CeJIOTO,
HO MCTO TaKa Jla TM INOCeTaT CUTe
KYKM BO ceJiICKaTa 3aeJHHUIA. 3a
pasjvMKa O0J, >XEHCKHTe IMOBOPKHY,
penepToapoT Ha NECHUTE Kaj OBUe
NOBOPKM He e HaMeHeT 3a
YJIECHOBUTE 0/ JIOMAaKUHCTBATA, TYKY
BO HHUB Ce OllejyBa CBETU JOBaH U
MMaaT IpKOBeH KapakTep. Bo
0OUKOJIKUTE Ha MIOBOPKUTE
HajuecTo ce HOCAaT PeKBU3UTH, KaKo
IITO Ce: MKOHA Ha CBETH JOBaH,
KOTJIE CO KPCT U GOCUJIOK, IIPKOBHHU
u Jgpyru  6ajpanu. Op  cure
PEKBU3WTH, TJIaBHO MECTO 3a3eMa
KPCTOT, KOj HajuecTo e cpebpeH,
HM3paboTeH GUJIUTPAHCKU U Ce 4yyBa
BO CEMejCTBOTO, BO KOe Taa rojjMHa
e KyMOT WJU Kaj MaHacCTUPCKHUOT
crapemuHa (llemakockn, 1992:
218). MHory dyecTo eJeH Of
y4eCHULUTE UMa IJIaBHa yJora U Toj
ce HapeKkyBa KyM, KOj ce MeHyBa
cekoja rojuHa co crorojba Ha
ceJjickaTa 3aegHuIa. CnenuduvHo 3a
KyMOT € TOa ILITO, BO OJHOC Ha
HETOBUOT conyjajieH CTaTyC,
TOPHUOT JieJl 0] HETOBOTO TeJo ce
06BUTKYBA CO 0jac BO BH/ Ha KPCT.
Bo Hajcrapata ¢opma, oBoOj Imojac
6us 6es1, HepapbaH U ce YyBaJ KaKo
CBETHUjOBAHCKHU I0jac U UMa CTPOTO
obpenHa ¢yHKIMja, a Toa 3HA4YHU
JleKa cekoja roJiuHa, OKpaj KpCToT,
ce npeseMa U 10jacoT
(Manukpy1ieBa, 1975: 65).

found in the western and
southwestern parts of Macedonia,
specifically in the extreme part of
the Gornovardar (Upper parts of
Vardar river flow) ethnographic
unit, in the Gorni Polog region, then
in the Debar-Reka ethnographic unit
and in parts of the Brsjat
ethnographic unit. These kumovi
taifi (godparents companions) are
well-known among the people and
their task is to make a magical tour
around the village, but also to visit
all the houses in the village
community. Unlike the women's
processions, the repertoire of the
songs in these processions is not
intended for the members of the
households, but St. John is glorified
in them and they have a church
character. Requisites, such as an
icon of St. John, a cauldron with a
cross and basil, church and other
flags, are usually carried in the
processions. Of all the requisites, the
main place is occupied by the cross,
which is usually silver, made with
filigree and is kept in the family, in
which the godfather is that year, or
with the monastery elder
(Llesrakocku, 1992: 218). Very often
one of the participants has the main
role and he is called the godfather,
who changes every year by
agreement of the village community.
It is specific to the godfather that, in
relation to his social status, the
upper part of his body is wrapped
with a belt in the form of a cross. In
its oldest form, this belt was white,
unpainted and kept as a St. John's
belt and has a strictly ritual function,
which means that every year, in
addition to the cross, the belt is also
taken (IlanmukpymeBa, 1975: 65).
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KapaktepucTuyHo 3a urpara Kaj
OBHE MOBOPKHU € LITO Taa HajuecTo e
npocjie/ieHa CO OpOBOJIHA TIECHa,
Koja e oJl TUNOT Ha JlecHomo W ce
M3BeJyBa KOra pHUTyaluTe Ke
3aBplIaT M CUTe YYEeCHUIM ce
HaoraaT Ha cpeTtcesioTo. Hajuecto
oporo ce ¢dopmupa  cHopef
COLIMjaJIHUOT CTATYC, OJJHOCHO MPB €
KyMom, a J0 Hero ce peJjaT
yYECHUIIUTE CO  PEKBU3UTHUTE:
HMKOHa, 6ajpany uTH. BakBu dopmu
Ha 0OpeaHOCT Ce yIITe MOXeMe Ja
cpetHeMe BO cenoto CMHJIEBO,
MHjayKa o0a3a BO  NpeJesioT
JKenesnuk, kaj MujauuTe BO
npenenot Peka, cenoto butyiue, u
dopMu o] BaKBU IMpasHyBama ce
cpekaBaaT BO CceJIOTO BpyTok BO
npegenotr T'opuu llosor. Kaj
Mujauute BO cesoto buryiue,
MOIIIHE € HWHTEepPecHo Toa IITo,
criope/i MalllKUTe MOBOPKH KYMOBHY,
burypupaaT M KEHCKH YYEeCHUYKH
BO OBOj 06pea, HO Kako 3acebHa
HeJUHA U TO JOOGHMBAaaT HAa3UBOT
kymcmapku ([lonoscky, 1975: 251).
Wudopmanuy Bo 0JJHOC HA MaLIKUTE
NOBOPKH KYMOBH, CpPETHYBaMe M Kaj
Jakockwy, MIOTOYHO HEroBUTE
HCTpa)KyBama ce HajMHOT'Y BO ceJjiaTa
Ha mpegenoT Jebapcko Ilosie, HO co
KOMIIapalydja Ha CJIUYHU O6GpeaHu
CoApXUHU BO mpejenoT KocTypcko.
[ToTo4yHO ce pabOTH 3a eZleH UCYE3HAT
- 3a6opaBeH 06pe/ieH CHUCTeM, KOj ce
u3BeJlyBaJ 3a BpeMe Ha Boauiu Bo
HaBeJleHUTe Tmpejead. KMMeHo, Mo
cykb6aTa BO LIPKBATa, MU MaXKH
olesie O Kyka Ha Kyka W TO
CrpoBeJlyBajie  06UYAjOT  Kpesarbe
Maxcu, a UMaJie 33/1a4a, Jleliara Jia ce
KpeBaaT BO BHMCHHA 3a /la pacTarT U Ja
ouaaT 3paBu U xuBU. OBOj 06pe] BO
MUHATHOT BeK JIOOWUJ W eJlHA HOBa
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Characteristic of the dance in these
processions is that it is usually
followed by an dancing song, which
is of the Lesnoto type (easy dance
type) and is performed when the
rituals are over and all the
participants are at the meeting
place. Most often, the dance is
formed according to the social
status, that is, the best man is the
firstt and next to him the
participants line up with the
requisites: icon, flags, etc. We can
still find such forms of rituals in the
village of Smilevo, a Mijak’s oasis in
the Zheleznik area, near Mijatsi in
the Reka area, the village of Bitushe,
and forms of such celebrations can
be found in the village of Vrutok in
the Gorni Polog area. Among the
Miatsi in the village of Bitushe, it is
very interesting that, according to
the male godfather processions,
there are also female participants in
this rite, but as a separate entity

they are called godmothers
(ITomoBckwy, 1975: 251).
Information regarding male

godfather processions can also be
found in Jakjoski, or rather his
research is mostly in the villages of
the Debarsko Pole region, but with a
comparison of similar ritual content
in the Kostursko region. More
precisely, it is about a missing -
forgotten ritual system, which was
performed during Epiphany in the
mentioned areas. Namely, after the
service in the church, young men
went from house to house and
carried out the custom of lifting men,
and they had the task of raising the
children in height so that they would
grow up and be healthy and alive. In
the last century, this rite received a
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COAPXKMHA, [Jla Cce KpeBaaT W MOCTapH
Ma)KH, HO CO Toa ja u3ryboua popmara
Y 06U/ IOMHAKOB TeK Ha Ge3pejue
M OpyTaJHOCT, Ma OTTyKa OWI U
M300MYaeH 0J] CaMUTe >XUTeJd. 3a
nocjaefieH TMaT Cce W3BeAyBa BO
TpueceTTUTe TroJuHU ofi XX BeK.
[Toce6HO 3a HAC € BaXKHO IIITO BO OBUE
MOBOPKH ce M3BeJlyBajia U uzpd, Koja
OuJIa CO CKOKOBU W OpOBOCHU NeCHU,
KOM uMajle Marucka MOK HaJ
aKTepuTe W HajA  OOJHUTE U
rn3HeMolITeHH Juna (Jakocku, 1975:
263-267).

new content, to raise older men as
well, but with that, it lost its form
and took on a different course of
disorder and brutality, hence it was
common among the inhabitants
themselves. It was performed for the
last time in the thirties of the XXth
century. It is especially important for
us that in these processions a dance
was also performed, which consisted
of jumps and dance songs, which had
magical power over the actors and
over the sick and debilitated persons
(Jakocku, 1975: 263-267).

BUBJINOT'PA®CKH PEPEPEHIIU « REFERENCES

Ivancan, I. (1967). Narodni obicaji korculanskih kumpanija, Zagreb.

Korculanska Moreska, (2006). Turisticka zajednica Grada Korcule, Korcula.

AnTtonwujeBuh, /. (1997). [lpomena, bankanosnomku uHctutyT CAHY, Beorpag.

Boues, B. (1993). MackupaweTo U 006UYauTe MOJ, Macku Bo Make/l0HHja,
Emmnouoe, 6p. 3, Ckomje.

BenuwukoBcka, P. (2008). Mysuukume dujasnekmu 80 MakedOHCKOMO
mpaduyuoHaaHo HapodHo neerwe (06pedHo neere), MaKeIOHCKO
HapogHo TBopeuTBo, Hapoguu necuy, Kuura 17, Ckonje.

BennukoBcka, P. (2011). I[lpe3eHTupame Ha pPYCJAAJTUCKUTE UrpU Ha
dectuBanuTe Bo Penybsika MakenoHUja ¥ HagBoOp of Hea, ['oduuweH
360pHUK 6p. 2, lTum, cTp.

Bugunuk, . (1988). O6uyajoT co Macku cypeTH Bo cesioTo KyuyeBuiire,
Hekoralil u feHec, Macku, Ckorije.

l'eoprues, M. (2008). Mumo.sozusi Ha 4Yo8ewKOMO Ms/10, AHTPOIOJOTHYEH
peuHuk, Codusl.

JumoBcky, M. (1974). Pycanucku o6uyau U Urpd Bo cenoTo CeKUpPHUK
(CTpyMHYKO) M1 HUBHUTE KapaKTEPUCTUKH, MakedoHCKU h01KA0p, TON,
VII, 6p. 13, Ckomje.

Jumocky, M. (1975). Hekou eTHOKOPEOJIOIIKKM KapaKTepPUCTUKHA Ha
pycaiuckuTe urpud Bo cesioto borganuu ([eBrenucko), MakedoHcku
¢oskaop, VI /15-16, Ckorje.

JomazetoBcku, II. (1975). BoamyapckuTe o6u4yan U TEeCHHU BO JIpUMKOJI
(Ctpywko), MakedoHcku ¢poakaop, rog,. VIII, 6p. 15-16, Ckomje.

3zapases, I'; Bpaxunoscky, T. (1988). KocTUMHPameTO U MaCKHPameTO BO
3UMCKHTe 006peIHM UT'pU Bo MakeaoHuja, Macku, Ckotje.

Jakocku, B. (1975). KpeBatbe Maku — 3a60paBeH 3UMCKH BOAUYAPCKH 0OMYaj
BO [lebapcko, MakedoHcku gpoakaop VIII, 6p. 15-16, Ckomje.

117



CERCETARI $I STUDII, Vol. 5, Nr. 7/2024

JaneBcku, B. (2013). EmHoKopeos0wKU Kapakmepucmuku Ha MakedoHCKUmMe
HapodHu opa (o usbpanu npumepu), UHcTUTYyT 32 Poskiaop ,Mapko
[lenenkoB“, Opcka ¥ MHCTPyMeHTa/IHA HAapOJHA TPaJiUIivja, KHUTA 9,
Ckomje.

JaukoBuh, Jb. u [l. (1948). HapodHe uepe 111, Beorpag,

KnnukoBa, B. (1969). Pycanuckum o6u4yam Bo ['eBresvcko, MakedoHcku
¢osakaop, rox. 11, 6p. 3-4, Ckorje.

Kozapos, K. (2010). Pycaauu, MakeaoHcka pey, Ckonje.

ManuHoB, 3. (2006). Tpaduyuckuom HapodeH kaseHdap Ha Illloncko-
6pezasHuukama emHozpagcka yeauua, Ckomje.

Macku, 360pHUK Ha TPYAOBU OJ MelYHapOAHUOT cuMIio3uyM, O6udyau co
Macky, Besuanu - Ctpyra 1996, Ckomnje, 1988.

[Tanukpymera, I'. (1975). KymcTBoTO M mo6paTtuMcTBOTO Ha CBeTH JoBaH,
MakedoHcku ¢posakaop, rox. VIII, 6p. 15-16, Ckomje.

[leTpoBcka-Ky3maHoBa, K. (2008). Kapnesasiume so MakedoHuja, Ckomje.

PagenkoBuh, Jb. (1996). Cumboauka ceema y HapodHoj mazuju JysxcHux CaoeeHa,
Hum.

Puctoscky, b. (1970). Boguuku o6uvau u necHu Bo [lopede of 36upkaTa Ha

MuaH PuctoBcku, MakedoHcku goakaop, rop. I, 6p. 5-6, Ckomje.

CeetueBa, A. (1988) EpoTcku eseMeHTH BO 06peAuTe CO MacCKH Kaj
Maxkenonuute, Macku, Ckonje.

[TonoBcky, A. (1975). BogudapckuTe obuyau U necHU Bo c. butyme (Peka),
MakedoHcku ¢poaknaop, roa,. VIII, 6p. 15-16, Ckomje.

CvueBcky, [. (1986). KymcTtBoTo Bo Oxpujcko, MakedoHcku ¢o.1K/a0p, TO.
XIX, 6p. 38, Ckorje.

Cpncku mumosiowKu pevHuk, beorpag, 1970.

TanoBuh, C. (1927). Cpncku HapoAHU obuyaju y heBhenuckoj kasu, Cprncku
eTHorpadCcKu 360pHUK, Kib. 20, YKuUBoT 1 06u4aju, kibura 16, beorpag,

TpojanoBuh, C. (1930). Bampa y o6uvajuma u xccugomy Cpnckoz Hapood,
ETHorpadcku 36opHuk Cpricke Kpa/beBCKe akajieMuje, 19, beorpan,.

IlBeTkoB, H. (2000). Tanyogussm ¢poskn0p Ha [lempuu, [leTpud.

llenakocky, H. (1992). BoanyapckuTe o6peAy BO MOTIEJNHUCTEPCKUTE CeJla BO
[Ipecnia, MakedoHcku gpoakaop, ron. XXV, 6p. 49, Ckonje.

[IumpeBcky, B. (1996). I'ajoama eo MakedoHuja, Opcka U UHCTpPyMeHTa/Ha
HapoJHa Tpaaunyja, Kuura 5, Ckomje.

[llankapes, A, K. (1968). C6opHuk om 6w12apcku HAPOOHU YMOMBOPEHUS, TOM
mbpBH, Codus.

118



