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ATICTPAKT

Bo 0BOj TpyZ mpeKy HCKa3uTe Ha
HalMOT coroBopHUK llBeTa lesieBcka,
poseHa 1932 rojuHa, Ke J03HaeMe
noBeke 3a €THOKOPEOJIOLIKHUTE
KapaKTepUCTUKU Ha PenepToapoT BO
ceno IletpuHo, koe mpunarfa Ha
eTHUYKMOT npefien TopHa Ilpecna. Ke
MpUKaKEMe jacHa CJIMKa 3a MPWJIMKHY,
MecTa W TPOCTOpP 3a Urpa, Kako U
BOOMNIITO 3a OpCKaTa TpajJdiifja BO
CeJoTo, KajJie MoceGHO MeCcTO HMaaT
opoBofHUTe TmecHU. OpoBojHUTE
MeCHH, CIIOpe/]] HAllIMOT COTOBOPHUK, BO
MUHATOTO Ce Jejeje Ha MallKu U
»KEHCKH Y TOa, OPOBOJHU MTECHU KOU T
neeJsie ¥ Urpajie caMo Mak¥l JIP3KejKH ce
3a paMO U KEHCKH, KOoU ' Teejie U
urpajie KEHUTe JpKejKh ce 3a pale
HHUCKO cnyluTeHW fAoJy. Kora craHyBa
360p 3a UTPOOPHHUOT 06pasec, Cropes,
HMCKa30T Ha HAUIMOT COTOBOPHHUK,
3aK/ydyBaMe JileKa MaKUTe WrpaJe
€/JHOCTaBEH HWIPOOpeH ob6pasel, of
TUNIOT Ha opoTo JlecHOTO, JoJ€eKa
JKEHUTe uMaJjle MaJIKy 10 CJIOXeHa

ABSTRACT
In this paper, through the statements
of our interlocutor Cveta Gelevska,
born in 1932, we will learn more
about the ethno-coreological
characteristics of the repertoire in the
village of Petrino, which belongs to
the Gorna Prespa ethnic area. We will
present a clear picture of occasions,
places and space for play, as well as in
general about the dance tradition in
the village, where dancing songs have
a special place. According to our
interlocutor, in the past, dancing
songs were divided into men's and
women's, namely, dancing songs that
were sung and played only by men
holding each other's shoulders, and
women's songs, which were sung and
played by women holding hands
lowered down. When we speak about
the dance pattern, according to the
statement of our interlocutor, we
conclude that the men played a simple
dance pattern, of the Lesnoto (Easy
dance) dance type, while the women
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dopMa Ha WrpOOPHH OOpacHM MpH
M3BE/lyBalbeTO Ha OPOBOJHHUTE MECHU.
My3uuka NpUApPY»K6a BO MHHATOTO
Ousie TpHETAa M TalaH, KaKo IITO
Ka)KyBa HallIIOT COTOBOPHHUK.

KJIYYHU 360POBU

eTHOTPapCKU KapaKTEPUCTUKH; MECTO;
MPOCTOP U MPUJIMKU 32 UT'PA; OPOBOJHU
MECHU; Opa; My3WYKa NPUJIPYKOa;

ETHOTPA®CKHN KAPAKTEPHUCTUKHU
HA CEJIO IETPUHO

Cenoto  IlerpuHo, nmpumarfa  Ha
eTHUYKMOT npezen 'opna Ilpecna nan
OmmrruHa Pecen. Cocennu cena Ha
[leTpuHoO ce c.bosHO 0/ cEBEPO-UCTOK, C.
EBJa o jyr, Ao/ieka o/ 3anaj ce cesaTa
Besromrrr, PamuHe wu  Ckpe6aTHo.
ETHorpadcku cesoTo Tmpumara Ha
eTHUUYKHUOT npejies ['opHa [lpecna, koja
e cMecteHa Bo PeceHckoro Ilosie u
CEBEPHUOT [JleJ1 Ha €3epoTo, KajJie BO
MHHATOTO pervuoHajieH LeHTap Ou
rpaaoT Pecen (3gpaBeB, 1991: 105). Bo
nepuosioT kora ceysoto [leTpuHo
opoeso mpubmmkHOo 20 KyKH €O
MaKe/IOHCKO HaceJIeHHe, 4YyBaweTo U
HEryBameTOo Ha aBTOXTOHATa
TpaJuiyja 6110 e 0 CEKOjJHEBUETO
Ha oxuTeaurte. Crnopej eTHOKope-
OJIONIKUTE KapaKTEPUCTUKU U
WUrpoopHUOT penepToap, [opHa [Ipecna
Kako 4 c. [leTpuHO mpumaraatT Ha
3anagHoTO WI'POOPHO nozpayje,
ofHOCHO Ha bpcjaukaTta eTHorpadcka
1[eJIMHA, Koja ro 3adaka eHTPaJIHUOT U
3anaZHUOT Jesa Of, TepyuTopHjaTa Ha
Jp)kaBaTa, BO Koja MOpUmaraaT U
€THUYKHUTE npejeu: Ctpyuiku
Apumkos, Crtpywiko [lose, Oxpupcko
[losie, Manecuja, [Jebapna, ese3HUK,
KuueBnja, Ilopeue, TI'opHa Ilpecna,
Buroscko - Ilpunencko Iosie, Mapuoso,
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had a slightly more complex dance
pattern when performing dance
songs. Musical accompaniment in the
past was a clarinet and a drum, as our
interlocutor statement.

KEY WORDS

Ritual processions; classification;
ethnocoreology; ritual props; masked
processions; rusalii, godfathers;

ETHNOGRAPHIC CHARACTERISTICS
OF PETRINO VILLAGE

The village of Petrino belongs to the
Gorna Prespa (Upper Prespa) ethnic
area or Resen municipality.
Neighboring villages of Petrino are the
village of Bolno in the north-east, the
village of Evla to the south, while from
the west are the villages of Velgoshti,
Ramne and  Skrebatno. Ethno-
graphically, the village belongs to the
Gorna Prespa ethnic area, which is
located in the Resen Field and the
northern part of the lake, where in the
past the regional center was the city of
Resen (3gpaBeB, 1991: 105). In the
period when the village of Petrino
counted approximately 20 houses with
a Macedonian population, keeping and
nurturing the indigenous tradition was
part of the daily life of the inhabitants.
According to the ethno-coreological
characteristics and the dancing
repertoire, Gorna Prespa as well as the
village Petrino belong to the Western
dancing area, i.e. to the Bresja
ethnographic unit, which occupies the
central and western part of the
territory of the state, which also
includes the ethnic egions: Struga’s
Drimkol, Struga Field, Ohrid Field,
Malesia, Debarca, Zeleznik, Kichevija,
Porece, Gorna Prespa, Bitola - Prilep
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butosncku T'opHu Cena. Op acnekT Ha
u3BenbaTta, Kaj bpcjarure nMa rosiem
O6poj ocraTold O0J MaTPUjapXaJHUOT
HayMH Ha JKHUBOT W U3Pa3yBakbe,
Moce6HO VCTaKHaT MpeKy
TpaJulMoHa/sHaTa wrpa (JaHEBCKH,
2010:7;2019: 184 - 185).

INPWIHWKH, ITPOCTOP U MECTO 3A
UIrpPA

CobopckuTe oOpa BO MHHATOTOT BO
Make/loHUja, ce u3BeJyBaje Ha J[ieH
HeJleJ1a, KaKo Y Ha MOroJieMU U oMaJu
KYKHU YU CeJICKH CJIaBU M MPa3HyBamba.
[lokpaj 3a 3ab6aBa W colujanU3alKja,
NpeTcTaByBajie BaKeH 0O0eANHYBAvYKH
¢dakTOop Ha oOmMIITeCTBEHATa 3aeJHHUIA
(JaneBcku, 2019: 149). Bo oaHoc Ha
opaTa KoU Cce M3BeJlyBajie HA TOJIEMUTE
BEPCKM NpasHULM BO MMHATOTO,
HMBHATa IOCTABEHOCT, amduTearpas-
HOCT BO MPOCTOPOT U MECTOTO 3a
Wrpame, HeEMaJo HEKOU OJipe/ieH!
npaBuia. Ho cekoramr Ha 36UPHOTO
MeCTO UMaJIo OlpeZesieH MPOCTop Kajie
JIyfeTo Wrpajie, Kako W TNpPOCTop 3a
rJelaunTe WIn OHUE KoU
MPUCYCTBYBajsie Ha COGOPOT HO He ce
dakaJie Ha opo (HukosioBcky, 2021: 25).
Opn  coroBopHukoTr llBeTa I'esneBcka,
MOMMHCKO npe3uMe PrcTeBcKa, poJieHa
1932 rogvHa Bo ceno IleTpuHo,
JlobriBaMe jacHa CJIMKa 32 TPUJIUKUTE,
MPOCTOP ¥ MecTa 3a Urpa Bo c. [leTpuHo.
lIBeTa ['esieBcKa [0 CBOM YeTUPHUHAECET
TOZIMHU KMBeesa Bo [leTpuHo, moToa ce
MpeceJsilia Co poauTenuTe Bo c. llapes
JlBop, a ce omaxkusia Bo c. OrewmeBo. Of
MepUOJOT JofleKa Taa »KMBeeJsa BO C.
[leTpyHO, MeCTO ¥ MPOCTOp 3a Urpa Ha
MaXKH, XeHH, CTapy U MJIaJiy, 32 BpeMe
Ha TMpasHUIUTE U COOOpUTE, OUJIO

Field, Mariovo, Bitola Gorni Sela. From
the aspect of performance, the Brsjaci
have a large number of remnants of
the patriarchal way of life and
expression, especially highlighted
through the traditional dances
(JaneBcky, 2010: 7; 2019: 184 - 185).

OCCASSIONS, SQUARE AND PLACE
FOR DANCE

In the past in Macedonia, conventional
dances were performed during Sundays,
as well as at larger and smaller house
celebrations and festives. In addition to
entertainment and socialization, they
were an important unifying factor of the
social community (JaneBcky, 2019: 149).
Regarding the dances that were
performed on the great religious holidays
in the past their arrangement,
amphitheatricality in the space and the
place for dancing, there were no certain
rules. But there was always a certain
space at the gathering place where
people danced, as well as a space for
spectators or those who attended the
gathering but did not dance
(HukosoBcky, 2021: 25). From the
interlocutor Cveta Gelevska, maiden
name Ristevska, born in 1932 in the
village of Petrino, we get a clear picture of
the opportunities, space and places for
dance in the village Petrino. Cveta
Gelevska lived in Petrino until she was
fourteen, then moved with her parents to
the village of Carev Dvor, and she got
married in the village of Oteshevo. From
the period when she lived in the village
Petrino, a place and space for men,
women, old and young to play, during
holidays and councils, was the meeting
place called “sretselo™ (the square) . The
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cpemcesomol. CpeTcesioTo NMPeTCTaByBa
MeCTO BO TpajulldjaTa, Kajie HapoAOT
BO TMOBEKETO ETHUYKU TpeJie/IM T'H
V3Be/lyBa CBOUTE UTPH 32 MPa3HUIUTE
(HukosoBcku, 2021: 34). Ilokpaj
MMPOCTOPOT 3a Mrpa Ha CPeTCcesio, Of
[IBeTa fJo6uBaMe NOJATOK 3a JylreTo
KOM He wWrpajie Ha O0po, Mna To
COYMHYBaJIe TJIEJAJIMIITETO IOCTABY-
BajKM Cce IO KpajoT Ha CPeTCeJIoTo.
Jloneka wurpajie MakuTe, >XEHUTe TH
rJieJiajie o/l CTpaHa M 06paTHO, o/ieKa
’KEHHUTe Wrpajie MaKUTe TH TJefase.
Hukorain He ce Meliajie MaXXH U XKeHU
BO HcTo opo. Kako mpuivku 3a wrpa
MaK, TOKpaj Hedeaume, ceadbume u
KpulegKume, HalllaTa COTOBOPHUYKA T'H
HaBeJlyBa BEPCKUTE NpPa3HU KOU Cce
npasHyBasie Bo clleTpuHo: moeaj camo
Maxcume no eusuma wemaa, 3a boscuk,
Beaukden, Ceemu JooH, Bacuseede, Ha
Cs. AmaHac /iemeH Hue cu 20 8UKABHE 80
Ilempuno?. Ha Tve [eHOBH, HAa BU3UTA
Ma)kKUTe T'Y Ieejie necHuTe: Ce 3adade
memeH obaak, [lecna 3a Mase Ombauiu,
Cmapu o0edo oeyu nace, Hayme od
Husuyu, I[lnamHo mu 6es1am Ha e3epoHo,
Kako U JAPYTU NPECHaHCKH IMeCHU CO
MaTPUOTCKU U JbyOOBHU COAPKUHU 3,

OPCKA TPAAULINJA

OpoTo KakO COCTaBeH [JieJl  Of
’KUBEEHETO HA MAaKeJOHCKHOT Hapo/,
Oowio Jies of TpajvIMjaTa W Ha
HacesieHWeto on  cejno  IletpuHo.
CoGopckuTe 0pa, 3ara3yBajKu I'o CBOjOT
3a0aBeH KapakTep, OWJie HaMeHeTH 3a

“sretselo” is a place in tradition, where the
people in most ethnic regions perform
their dances for the holidays
(HuxosnoBeky, 2021: 34). In addition to
the area for dancing - the ‘stretselo’, from
Cveta we get information about the
people who did not play the dance, so
they made up the audience gallery by
standing up all along the edges of the
‘stretselo’. While the men played, the
women watched them from the side and
vice versa, while the women played the
men watched them. Men and women
never mixed in the same dance. As
occasions for dance, in apart from
Sundays, weddings and baptising parties,
our interlocutor mentions the religious
holidays that were celebrated in the
village of Petrino: then only the men
walked on their celebrations, for
Christmas, Easter, Saint John, Vasilevde, on
St.  Athanas summer celebration in
Petrino?. On those days, during the visit, the
men sang the songs: Se zadade temen
oblak (A dark cloud is coming), Pesna za
Male Ombashi (A song for Male Ombashi),
Stari dedo ovci pase (An old man on the
pasture with his sheeps), Naume od Nivici
(Naume from Nivici), Platno mi belat na
ezerono (Canvas whitening on the lake), as
well as other Prespa’s songs with
patriotic and love content3.

DANCING TRADITION

The dance, as an integral part of the life
of the Macedonian people, was also part
of the tradition of the population of the
village of Petrino. Conventional dances,
preserving their fun character, were
intended for the entire population, that

1 TeneBcka llBeTa, MOMUHCKO PucTteBcka, poseHa 1932 rog. Bo c. [leTpuHo, MaXkeHa BO C.
OTelieBo, CONCTBEHU TEPEHCKU UCTPaXKyBamwa ¢ Gelevska Cveta, maiden Ristevska, born
1932. in the village Petrino, married in the village of Oteshevo.

2 hcTtoTo * Same
3 UcTtoTo * Same
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LEeJI0TO HAcesJeHHe, OJHOCHO 3a CEKOj
OHOj KOj 0w U3WYKKA MOJATOTBEH M
YKUBOTHO aKTHBEH, KaJle HU CTapocHaTa
rpaHdIla HeMasJa TroJjieMa  yJjora
(JareBckwy, 2012: 12-13). Ox noGueHUTE
nogatouy of liBeta T'eneBcka, kou ce
OJIHECYBAAT 3a >KUBOTOT HA HACEJIEHUETO
Bo c. [leTpuHO BO mpBaTa MoJIOBUHA Ha
XX Bek, Moxe CI060JJHO [Ja ce
KOHCTaTHpa [JeKa MNaTpUjapXajHUOT
HAauMH Ha JKUBOT, BO OBa CeJo,
MPeTCTaByBa IJIaBeH MOMEHT KakKO BO
CEeKOjIHEeBUETO, Taka M BO OPCKOTO
H3pasyBambe Kaj XXUTeJauTe. MaOKOT OHII
rJiaBa Ha GpaMUITHjaTa, T0/IeKa )KeHaTa ja
¥MMaJia OHaa MaprvHaJIu3MpaHa yJiora Bo
3aegHUIA@Ta. Ha cobopuTte HUKoram He
Wrpaje MaXA W KEHH BO HCTO OpO,
O6uiejku Toa OWJIO TOJIeM CpaM: He
cMmejuie da eudam JHCeHCKO da uz2pa co
Mmaxcume llapenoopot, omu Ke jadea
Komek. Cecmpa mu co dpyeapkKume maka
3a eden bBowcuk uepawe npsnam
Laperoopo co maxcume u 00 mamko mu
doma jade Komek. [Jypu od ko ce
ocs10600usHe, cemHe  ce  uzpawe
Llaperoopos . [IpB Ha opo, cekorain 6uI
HajaoopuoT wurpoopell, Bo oaHoc Ha
aHTpPOIMOJIOTHjaTa HA UTPAvuTe, KaKO U
JIpXKere 3a palle Tpy HW3Be/lyBarbe Ha
opara U OpPOBOJHHUTE MIECHH,
KapaKTepUCTUYeH HAyMH Ha MallKo
JIpXere 6UJI0 3a pamo, IofieKa KeHUTe
CeKoraiml ce JipXKesie 3d pakd HUCKO
cnywmeHu  dosy. Bo  Bpcjaukara
eTHorpadcka LieJIMHA KaJie mpumara u
cesioto [leTpuHO, HacesJieHUETO He TO
WCKa)XXyBaJIoO  CBOjOT  TaJleHT  3a
Ya/laMIJUCTBO TNpU HU3BeJ6A HA opaTa.
Hanpotus, THe rv npukpuBasie GopMuTe

is, for everyone who was physically fit
and active in life, where the age limit
did not play a big role (JaneBcku, 2012:
12-13). From the data obtained from
Cveta Gelevska, which refer to the life of
the population in the village Petrino in
the first half of the 20th century, it can
be freely stated that the patriarchal way
of life, in this village, represents a major
moment both in everyday life and in the
dance expression of the inhabitants.
The man was the head of the family,
while the woman had that marginalized
role in the community. At the
gatherings, men and women never
danced in the same dance, because it
was a great shame: they were not
allowed to see a woman dancing
“Sharenooro™ with the men, because
they would be beaten. My sister and her
friends played “Sharenooro” with the
men for the first time one Christmas and
she was beaten by my father at home.
Even after we were liberated,
SharenooroS was danced together. At the
head of the dance, was always the best
dancer. In terms of the anthropology of
the players, as well as holding hands
during the performance of the dance
and dance songs, a characteristic way
for men to hold was by the shoulder,
while women always held their hands
low down. In the Bresje ethnographic
entity, where the village of Petrino also
belongs, the population did not express
their talent for chanting during the
performance of the dance. On the
contrary, they disguised the forms and
decorations during the dancing. In the
past, dances were played at the Petrino

4 [llapeHO OpO - BO TEPMHHOJIOTMjaTa BO MUHATOTO Ce KOPHUCTEJIO 33 OPO BO KOe Urpaar
MaXKM U KeHU 3ae/iHo. » Shareno oro - in the terminology of the past time it refers to a
dance which men and woman are dancing together.

5 ['eneBcka LiBeTa, CONCTBEHU TePEHCKU UCTpakyBama ¢ Gelevska Cveta, personal terrain

explorations
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W yKpacuTe TNpd H3BeAyBameTo. Bo
MHHATOTO, Ha cobopuTte Bo [leTpuHO ce
urpajie opa 6e3 My3UyKa NpUAPYKOa.
BcymHocT Ha cobopuTe ce urpaje opa
MpOIpaTeEHU CaMO CO NeCHa, UMEHYBaHU
Kako OpOBOJHM MecHU. [lofionHa Kako
My3W4Ka TpujJpy:kba Ha opara ce
nojaByBaaT manaH U gpHema. [lokpaj 3a
MIeCHU KOM ce TieeJie BO C. [leTpuHO, of
liBeTa ['esieBcka Jo6MBaMe U MOJAT/IMB
MaTepyjajl Ha OPCKU NpPUMepH O OBa
cesio. Cnopes Toa JOGUBAME jacHA CJIMKa
3a peneproapor Bo lleTpuHo, KOj e
MHOTY CJIMYEH CO OHOj OJf ApyTUTe cesa
Bo ['opHa Ilpecna: Tewko 3a pamo,
Padukascko, Cumnomo, Eneto, Iajoywiko,
Hewemo ¢ (JaneBcky, 2013: 55).

OPOBO/JHU IIECHA

OpoBogHHUTE MECHU KAaKO CUHKPETHUYKO
e/IMHCTBO 0/} OPOTO Y NlecHaTa (JaHeBcKa,
2022: 79), npeTcTraByBaaT CBOEBH/IHA
dopMa Ha OMUITECTBEHHUOT >KHUBOT Ha
CeJICKUTe 3ae[HULY, KOU ce U3Be/lyBajle
TPYIIHO, NPeTCTaBYBajKU efieH
KOJIEKTUBEH [I0YeTOK Ha TpajuLMo-
HaJIHWTe TaHLY (BesmukoBcka, 2016: 8).
Bp3 ocHOBa Ha TOa, BO HEKOW €THUYKH
npenenyu Kaj bpcjauure, Kako 1ITO
3abesieXkajle HEKOM aBTOpPY, IOCTOU
XHAepapxyCKa, COLMja/lHA M BO3pacHa
MoIpeZIeHOCT BO 0poTo (JaHKOBUK, 1948:
126; JlumoBcky, 1996: 284, JaHeBcky,
2013: 35). Bo TOj KOHTEKCT ce
Ha/loBp3yBa MOJATOKOT JOOUEeH of,
[IBeTa ['esieBcKa, KOj ce 0/iHECYBa 3a CeJio
[leTpyHo BO mpBaTa mnoJsioBUHAa Ha XX
BEeK, KaZle IIOCToe/la cCaMoO I0JioBa
KJacubuKalyja Ipu H3BeJyBame Ha
opata U OpoBojHUTe necHU. OJHOCHO,
THe Ce JieJiesle Ha MallKHU U ’KeHCKH.
MamkuTe OpPOBOJAHM IIECHU Ce
u3BeJlyBajie Ha CeKoj cobop BO C.

6 UcToTo » Same
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gatherings without musical
accompaniment. In fact, dances were
accompanied only by song, named as
dance songs, that were played at the
gatherings. Later, as a musical
accompaniment to the dance, a drum
and a clarinet appear. In addition to the
songs that were sung in the village.
Petrino, from Cveta Gelevska, we also
receive material that can be used for
dance patterns from this village.
Accordingly, we get a clear picture of
the repertoire in Petrino, which is very
similar to that of other villages in Gorna
Prespa: Teshko za ramo, Radikalsko,
Sitnoto, Eleno, Pajdushko, Nesheto®
(JaneBcky, 2013: 55).

DANCING SONGS

Dancing songs, as a syncretic unity of
dance and song (JaHeBcka, 2022: 79),
represent a peculiar form of the social
life of rural communities, which were
performed in groups, representing a
collective beginning of traditional
dances (BesnuukoBcka, 2016: 8). Based
on that, in some ethnic areas among
the Brsjaci, as observed by some
authors, there is a hierarchical, social
and age-based subordination in the
dance  (JankoBuK, 1948: 126;
JlumoBcky, 1996: 284, JaneBckw, 2013:
35). In that context, the data obtained
by Cveta Gelevska, which refers to the
village of Petrino in the first half of the
20th century, where there was only
gender classification during the
performance of dances and dance
songs, is added. Actually they were
divided on male and female dances.

Men's dancing songs were performed
at every meeting in the village Petrino,
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[leTpuHO KOj ce mpaBeJs BO HeJieJIUTe,
3a MpasHULM U HA CeJICKUTE CJIaBH
npeky roauHata. Bo bBpcjaukarta
eTHorpadcka LieJIMHAa, BO MUHATOTO
MalllKUTe Opa U OPOBOJHMU IIECHHU Ce
M3BeJlyBaJle CO eJHOCTaBeH UIPOOpPEeH
obGpasel], Koj 6UJ OJf TUIIOT HA OPOTO
JlechHomo (Tewkomo), 3a pa3JjuKa oJ
HUMBHUTEe cocegu  Mujauu, Kou
CeKoraml u3BeJlyBaje TeLIKH opa
(JankoBuK, 1940: 9; IIpose, 2023: 71).
HcTuoT nozjaTtok ro gobusame U 3a C.
[leTpuHO, Kaje KapaKTepUCTHUYHO
JpKeme Ha MaXUTe [IPYU U3Be/lyBambe
Ha OPOBOJIHWTE MeCHH, 6Ui0 dpaTeHHU
3a pamo . OJHOCHO, HUM UM G6HJIO
3abpaHeTO Ja ce JApXaT 3a paka’.
Cekoj co6op Bo [leTpuHO 3amo4YyHyBaJ
CO MallKaTa OpoBOJHA necHa JKeHus
ce llempe sojeoda:

Kenu ce, [lempe sojsoda sene /2
IlokaHus, do desem cecmpu sene /2
Jecemma cecmpa He kanua nene /2

Cam [lempe owos no Hea sese /2
Ena mu cecmpo Ha ceadba nene /2
He moxcam 6pamy da dojdam nene /2
MauwxoHo deme Ha paye sene /2
/Jlpyeo cu Hocam Ha cpye sene /2 8

Jpyra Maiika opoBOJAHa IeCHa, Koja
MOTEKHYBA OJi TYPCKUOT NEPUOJ U TO
omejyBa  TEIIKUMOT  »KHUBOT  Ha
MaKeJIOHEI[OT noJ TypcKaTa
OKyMalMja, a ce meeja U Urpaja Ha
cobopute Bo IleTpuHo, e mnecHaTa
TypuuHom Hajde cn10600HO 8peme:

TypuuHom Hajde cs10600HO 8peme
3a da ja mavu MakedoHuja.
BypHume 2opam, jcese3a ce monam
Ha makedoHyume ycma 3ameopam.

7 WcToTo * Same
8 UcToTO * Same

which was held on Sundays, for
holidays and at village celebrations
throughout the year. In the Brsjak
ethnographic unit, in the past men's
dances and dance songs were
performed with a simple dance
pattern, which was of the Lesnoto
(Teshkoto) dance type, in contrast to
their neighbors Mijaci, who always
performed heavy dances (JaHKOBUK,
1940: 9; lIpose, 2023: 71). We get the
same data for the village Petrino,
where a characteristic posture of the
men when performing the dancing
songs, was holding the shoulder. That
is, they were forbidden to hold hands?.
Every gathering in Petrino began with
the men's dance song called “Zhenil se
Petre vojvoda” (Captain  Petre
wedding):

Hegotmarried, Petrevojvoda (captain) lele/2
He invited up to nine sisters, lele/2
He did not invite the tenth sister, lele/2
Petre himself went to invite her, lele/2
Come to my wedding sister, lele/2
I can not come my brother, lele/2
Male child in in my arm, lele/2
I carry another child in my heart, lele/2 8

Another male folk song, which
originates from the Turkish period and
sings about the difficult life of the
Macedonians under the Turkish
occupation, and was sung and played
at the gatherings in Petrino, is the song
The Turk found free time:

The Turk found spare time
To torment Macedonia
Stoves are bruning,iron is melted
The mounth of Maceonians was sealed
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ByKu ce yenam chuyu ce npagam
Ha makedoHeyom nod Hokmu
cmasam.?®

Marmikrte OpoBOJIHM NMECHU KaKo JeJl Of,
CeKOjJHEBHUOT >KUBOT HA JIyI'€TO, UMaJie
rojieMa yJjora U BO HCKaXYBaHeTO Ha
emouuute. Toa ce 3abenexyBa BO
CJlefjHaTa OpPOBOJIHA TECHa, UCIeaHa Of,
HalaTta M1HPOpMaTOpPKa, BO Koja e oreaHa
JlyllleBHaTa 60JIKa U Tara Ha MOMYETO
MpU 3aMUHYBake BO Bojcka. [lecHaTa
JlaTipa of mnepuofoT Tmpef Bropata
CBeTCKa BOjHa:

BojHuk Kodam muno, 8ojHuk Kodam
BojHuk Kodam mus0, napu Hemam.
Ilapu Hemam Mu0, napu Hemam
Ilapu Hemam mus0 da cu Kynam.
Ja cu kynam muno, da cu Kynam
Ja cu kynam musno wvo mu mpebum.
Aj daj mu 20 Muo, aj daj mu 2o
Aj daj mu 20 mus0 2epdaHyemo.
LIImo 20 Hocuw MU0, WMO 20 HOCUW,
lIImo 20 Hocuw MU0 Ha 2ywiama.
Ma uzzope muso, ma uzeope
Ma useope mamo nycma muaa.1o

KeHcKkrTe OpOBOAHM NECHU KOU ce
v3BellyBajie Ha COOOpUTE BO CeJio
[leTprHO, BO mpBaTa MosioBUHA Ha XX
BeEK, 33 pas/iMKa O/ MallKUTe, 6uje co
pas/iMyeH pUTaM U 10 CJIOXKeHa
CTPYKTypa Ha WrpoopeH o6pasen. Bo
MaKe/IJOHCKUTE HApOJHU Opa, MOoceGHO
3Hauelke UMa JKeHaTa, Hej3uHaTa
MOCTABEHOCT BO OPOTO, yJIoraTa, HauuH
Ha /[pXelme Ha TeJ0TO, Kako W
M3BEyBabeTo Ha opaTa (JaHeBcky,
2013: 32). Bo MUHATOTO He cekoralll Taa
6wia c1000/Ha MPU U3PA3yBAETO BO

9 UcTtoTo * Same
10 UcToTO * Same
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Timbes were cut spokes are made
Under the nails were put to the
macedonians.?

Men's folk songs, as part of people's
daily life, played a big role in
expressing emotions. This can be seen
in the following funeral song, sung by
our informant, in which the emotional
pain and sadness of the boy when
leaving for the army is sung. This song
dates from the period before the
Second World War:

Iam going to be a solder darling, solder [ will
be
lamgoing to be a solder darling, have no
money
Have no money darling, have no money
Nave no money darling, to buy something
To buy darling things I need
Please give to me darling, please give to me
Please give to me darling you neckles,
Thatyou arewearing darling, thatyou are
wearing,
Thatyou are wearing darling onyour neck
My soul is burning darling itis burnt
My soul is burning mother 10

The women's dancing songs that
were performed at the gatherings in
the village of Petrino, in the first half of
the 20th century, unlike the men's, had
a different rhythm and a complex
structure of an dancing pattern. In
Macedonian folk dances, the woman,
her position in the dance, her role,
posture, as well as the performance of
the dance are of special importance
(JaneBcky, 2013: 32). In the past, she
was not always free to express herself
in dance. If we compare the Brsjak’s in
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opoTo. AKO Ce HampaBH cropefba Ha
Bbpcjaukata Bo ogHOoC Ha Mujaukara
>)XeHa BO OpoTo, bpcjaukara uma mno
rojeMa cjoboJla BO U3BEIYBAH-ETO U
M3pa3yBameTo, Koja ce 3abeJiexyBa He
CcaMO MO COJI0O eJIEeMEeHTH INpU WrpaTa,
TYKy Y BO HAYMHOT Ha JIPXKakbe, 3d paka
Hucko cnywmeHu dosy (CredaHOBCKa,
2018: 54-55). On penepToap Ha »XEeHCKU
OpOBOJHU TMECHU KOW Ce urpajie Ha
cobopute Bo c. [leTpuHo, a HU THU
uHTepnperdpa llBera TlesneBcka, ce:
Eneno, Majoywxko u Padukaacko!l. Cure
OBHE TEKCTOBU Ha OPOBOJHU IECHH, CO
TEKOT Ha BpeMeTo H30JequIe Of
CeKaBamaTa Ha HApOJOT, HO Ce Jesl Of
»KUBaTa TpajyvlMja, He camMo BO ['opHa
[Ipecna, TyKy U Ha LieJla TEPUTOPHja Ha
MakeoHuja. 3a *aJ1 THe JieHeC OCcTaHasle
Jla Ce W3BeJ[yBaaT CaMO Kako opa Gei
MecHa, HO HajyecTo NPONpaTeHH Co
My3W4Ka NpuApy6a. Bo opoBojaHaTa
necHa E/eHO, KaKO LITO JI03HABaMe IO
TekcToT of, llBeTa ['eneBcka, omeaH e
CEKOjJTHEBHUOT »KUBOT Ha CeJIaHeLoT, BO
KOj TOj ceeJ, KonaJl, 2KHeeJI, KoceJr:

Eneno mome Enero
He 2a3u ceHo 3eseHo,
Maadu 2o momyu Kocuau
Maadu 20 momu 36upaau.1?

Cnepnoto opo Ilgjdywko, Kako LITO
Jl03HaBaMe O0f, Hallata HHGOpMaTopKa
lIBeta ['esleBcka, BO MHMHATOTO BO C.
[leTpyHO  TIpeTCTaBYBaJO  OpPOBOAHA
necHa, Cmap dedo, Koja ja Urpaje camo
»KeHH, P Toa JIP>KejKU ce 3a paka J10J1y?3.
UrpoopHuoT o6pasen, e CO MaJsKy
cioxeHa ¢opMa, Kajie NpeoB/ajlyBaaT
IpelvleTH W € MHOIy C/JIW4eH Ha
JIeHelllHWOT HayuH Ha W3BeJyBame Ha

11 UcToToO * Same
12 UcToTO * Same
13 UcToToO » Same

relation to the Mijak’s woman in the
dance, the Brsjak woman has greater
freedom in  performance and
expression, which can be seen not only
in solo elements during the dance, but
also in the way of holding, with hands
lowered down (CtedanoBcka, 2018:
54-55). From the repertoire of
women's folk songs that were played
at the gatherings in the village Petrino,
and Cveta Gelevska interprets them for
us, the most famous are: Eleno,
Pajdushko and Radicalsko!l. All these
texts of dancing songs have faded from
the memories of the people over time,
but they are part of the living tradition,
not only in Gorna Prespa, but also in
the entire territory of Macedonia.
Unfortunately, today they are still
performed only as an dance with out
song, but usually accompanied by
musical accompaniment. In the folk
song Eleno, as we learn from the text
by Cveta Gelevska, the everyday life of
the peasant is sung, in which he sowed,
dug, reaped, mowed:

Eleno maid Eleno,
Do not tread on green hay,
Young guys mowed it down
Young maids collected it.12

The next Pajdushko dance, as we learn
from our informant Cveta Gelevska,
took place in the past in the village of
Petrino presented as a folk song, Star
Dedo, which was played only by
women, while holding hands below?3.
The dancing pattern has a slightly
complex shape, where interweaving
prevails and is very similar to today's
way of performing the dance, with a
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OpOTO, CO Pas3/iMKa BO YKpacuTe, KOW To
KapaKTepy3upaaT CTUJIOT Ha UrPame BO
[leTppHo. 3a 1eJHOT TEKCT Ha
OpoBo/iHaTa NecHa Cmap dedo, Ui 0poTO
[ajdywko, Hamata COrOBOPHUYKA He
MOXKellle ia ce IPUCETH BO MOMEHTOT.
YiuTe efiHa >KeHCKa OPOBO/IHA MECHA Koja
HU ja TMee W Wrpa JeBeJleceT U [Be
roguviiHaTa llBeta lesieBcka oj cesio
[leTpuHo, e Padukasxka v Paduxascko
opo:
Paduxasicko kaHAu10, nasio na ce pasbusio,

Paduxanau caupanu, [lemokpamu uzpaiu... 14

Cnopesi MCKa30T HA COTOBOPHUKOT, HO U
0Jl CaMHOT TEeKCT Ha IecHaTa, TIo
YTBp/yBaMe NOTEKJIOTO, Of, IEPHUOJIOT Ha
['onema Cp6uja. Bo Toj nepuoj, nocroese
JlBe TIOJUTWYKWA NapThud Pagukand u
Hdemokpatn.  Ilpeky  Tekcror  ce
3abe/iexxyBa I€jOPAaTUBHOTO MOAUTPY-
Bambe IOMely MapTUUTE BO TOA BpeMe.
OBaa opoBoAHa IecHa ja U3BedyBaJe
CaMo >KeHH, JApKejKH ce 3a paka HHUCKO
CIIYIITEHH JI0JIy, UCTO KaKO U BO JPYTUTe
ciydau. UrpoopHUOT 06pasel) e co MaJIKy
clokeHa ¢GopMa, KOj Kako TakOB ce
3aJpKasl Jla ce U3BeZyBa M0 JeHeC Ha
LeJa TepuTopyja Ha MakegoHwuja.
TekcTOoT Ha IecHaTa LITO ce Ieeja U
urpaja BO MUHaToTO BO clleTpuHO G611
MHOTY KpaToT, I1a CO TEKOT Ha BPEMETO ce
WU3ry6un u 3abopaBWj, JAo/eKa OpOTO
0CTaHaJIO J1a ce Urpa JIo JieHec.

3AKJ/IYYOK
On ropeHaBe/IeHUOT MO/IAT/INB
MaTepuja 3abesieXKaH of

coroBopHUKOT llBeta T'eneBcka, a
MOTKpeleH CO MUIIYBAaHW MOJATOLM O/
aBTOpY, VIITe eJHall ce MOTBPAYBa
HENpPOIIEHJIMBOTO  MaTepujajJlHO U
HEMaTePHjaIHO KYJTYpHO GOraTCTBO

14 UcToTo » Same
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difference in the decorations that
characterize the playing style in
Petrino. Our interlocutor could not
recall the entire text of the dance song
Star Dedo, or the Pajdushko dance, at
the moment.

Another women's dance song sung and
played by ninety-two-year-old Cveta
Gelevska from the village of Petrino is
“Radikalka” or Radical dance

Radical lamp, fell and broke,
Radicals played, Democrats dances...1*

According to the statement of the
interlocutor, but also from the text of
the song itself, we determine the
origin, from the period of Greater
Serbia. In that period, there were two
political  parties, Radicals and
Democrats. The text shows the
pejorative banter between the parties
at that time. This dance song was
performed only by women, holding
hands low down, just like in other
cases. The dance model has a slightly
complex form, which as such has
remained performed until today in the
entire territory of Macedonia. The text
of the song that was sung and danced
in the past in the village of Petrino was
very short, so over time it was lost and
forgotten, while the dance remained
played until today.

CONCLUSION

From the above-mentioned accessible
material noted by the interlocutor
Cveta Gelevska, and supported by
written data from authors, once again
confirms the invaluable material and
immaterial cultural wealth of our
people that runs through the centuries
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Ha HALIMOT HApo/| Koe ce MpPOBJIEKYBa
HHU3 BEKOBUTE IMPEHECYBajKu ce Oof
KOJIEHO Ha KoJieHo. Bo ceTo Toa MUHATO
e 3a6eJIeXKaHO CeKoe CTpasiarbe, 60JIKa,
HO U XpabpocT, Jby6OB, TPY/10/bYyOUBOCT,
noceGHO M3pa3eHH TMpeKy OpoTo U
necHara. Toa ymite eaHam 360pyBa 3a
CKpUeHaTa >KUBOTHA HEPaCKUHJ/IMBA
HUIIKAa Ha TpajulyjaTa, Koja TH
MOBpP3yBa MUHATOTO U ceramHocTa. Taa
ce 3ayyByBa OJi 3a60opaB caMoO CO
MpeHecyBakbe, TpPe3eHTHPabE, JO0KY-
MeHTHpame U apxuBupame. OBOj Tpy/[
IpeTcTaByBa 60OraT ETHOKOPEOJIOMIKH
MaTepHjaJs, cCoO KOj ce 3ayyByyBaaT O/
3a60paB TPaJUIMOHAIHUATE KYJITYpPHH
BpeAHOCTH Ha ceJio [letpuHo. Cesoto ce
Haora BO eTHHYKHOT mpejsien [opHa
[Ipecnia, HO 3a »aj JileHeC e IIeJIOCHO
HICeJIEHO.

HH®OPMATOPH / INFORMERS

and is passed down from generation to
generation. In all that past, every
suffering, pain, but also courage, love,
diligence, especially expressed through
dance and song, has been recorded. It
once again speaks of the hidden vital
unbreakable thread of tradition, which
connects the past and the present. It is
saved from oblivion only by
transmitting, presenting, documenting
and archiving. This paper presents a
rich ethno-coreological material, which
revives the tradition in the village of
Petrino, which was once part of the
Gorna Prespa ethnic area, and today it
has been completely evicted.

Gelevska Cveta, maiden Ristevska, born 1932. in the village Petrino, married in the village

of Oteshevo.
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