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AIICTPAKT

Hajctapyure BH3yeJHM 3alUCcAd KOU
CBeJI0YaT 3a Tpa/IMIIMOHAIHATA
KyJATypa BOo Make/oHuja ce of
nepuooT Ha XIV Bek, a Toa ce ppeckute
M HUKOHOCTAaCUTe BO  HAjCTapHUTe
MaHAaCTUpHU HU3 JApKaBarta. [lo HuB,
CBE/JIOK 3a TPa/IUIHjaTa, OpaTa, ECHUTE,
WHCTpYMEHTHUTE U OOJIEKOBHATa
KyaTypa (HocujaTa), OJ acrekT Ha
BH3yeJIHUOT METO/], € MpBaTa MojaBa Ha
KaMepaTta Bo MakeJjoHWja W MPBUTE
BU/JIEO 3alMCH Ha GpakaTa MaHaku of
1905 roauHa. [logo11Ha, CO HANPEIOKOT
Ha  QuIMcKarta TexXHOJoOTWja U
KuHeMarorpaduja, Bo 50-Te roguHU
NoYyHajle Jila Ce CHHAMaaT KpaTKd
€THOJIOIIKA (QWIMOBA BO KOH Ce
NPUKKaH aKTUBHOCTH U MOMEHTH O]
CEKOjJHEBHUOT JKUBOT Ha JIyIeTo.
MupaBcka cBaziba e efleH 0f] MHOTyTe
TakBM QUJIMOBM KOM CBeJloYaT 3a
HeKoraliHaTta Tpajvligja U KyJITypa,
o61yau 1 06pey Bo OKoJIMHaTa Ha ['eB-
reJivja, MOTOYHO BO CeJI0TO MUpaBLy.

ABSTRACT

The oldest visual entries that give
evidence of the traditional Macedonian
culture are from the period of the XIV
century, those are wall murals and
iconostasis in the oldest monasteries
around the country. After them, visually
evidence of the tradition, the folk
dances, the songs, the instruments and
the clothing culture ( the traditional
robe) are enabled by the appearance of
the first film camera in Macedonia and
the first recorded evidence of the
Manaki brothers from 1905. Later, with
the advancement of the film industry
and cinematography, around 1950,
short ethnological films were recorded
in which activities from people’s every
day lives were portrayed. Miravci
wedding is one of the many films which
testify the former tradition and culture.
Customs, rituals in the region around
Gevgelija, to be more precise in the
village Miravci.
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K/IYYHU 360POBU

ETHosiomku dusiMoBy; Bapaap duim;
MupaBcka cBaji0a; TpaJAUI[HMOHATHU
Opa; eTHOKOpPEOJIOIIKa aHa/Ik3a.

BOBE/L

[IpBUTE UCTOPUCKKU BU3YEJIHU 3aITUCH
KoM ce (QUIMyBaHHM, JaTHpaaT oOf
noyeTokoT Ha XX BeK, a Toa ce
KpaTKuTe GUIMOBH O] 06jEKTHBOT Ha
6pakata MunToH U JaHakyd MaHaku of
burosna. (JaneBcku, 2013: 9) Ilpeky
OoBUe OWIMOBH MOXKEMe Ja BHUAUME
norojieM Jiesi OJ1 TpPaJUIMOHAHATA
KyJITypa Kako TPaIMI[MOHAHUTE 0pa,
TPaJULMOHAIIHATE HOCUH, OOWYAUTE,
HEKOU obpeHU AKTUBHOCTH,
ApXUTEKTypa M WCTUTE Ja  Ce
aHa/M3upaaT oJf TOBeKe acCleKTH.
BakBuTe GUIMOBU MOXKEME J]a KayKeMe
Jleka ce eleH BUJ Ha 0as3a 3a
€THOKOPEOJIOIIKUTE aHAIM3u  Kajie
MOXKeMe TOYHO Ja Ja TH coryefaMe
dopMHUTE Ha HUIPOOPHHUTE OOPACIH,
1oJIoBaTa CTPYKTypa Ha  OpOTO,
¢dopmaTta Ha CaMoTO opo,
aHTPOIIOJIOUIKATa MO3WILIMja, a TPEKY
HEKOU 00JIEKOBHM eJIEMEHTH MOXKe J1a
Ce YBUJle W COLHjaJIHUOT CTaTyC, HO
HCTO Taka U Koja €THUYKA rpyma e
npercraBeHa Bo GuIMOT. Hajuecto
OpakaTa MaHaku Bo cBoUTE PUIMOBU
ro NPEeTCTaByBaaT BiiamkoTo
HOMA/ICKO HaceJsieHHe, opagu GpakToT
Jleka U camuTe The Guiie co Buamko
NOTeK/I0. EZIMHCTBEHO IIITO MOTEIIKO
MOXe JIa ce COTJie[ia M aHaIM3Upa BO
¢uMoBrTEe HA MaHaky, CHUMEHH BO
nepuogor onx 1905 mo 1911, Toa e
3BYKOT , OZTHOCHO MEJIOJIMUTE KOH JIe
0/l TIPUKOKAHUTE WHCTPYMEHTH TH
M3BelyBaaT 3a BpeMe Ha OpOTO WU
cBazibeHuTe obpeau. (JaneBcky, 2011:
151)
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INTRODUCTION

The first visual and historical entries
which are filmed, date back at the
beginning of the XX century, those
are the short films recorded by the
Manaki brothers- Milton and Janaki
from Bitola. (Janevski, 2013: 9) Over
these films we can witness larger
part of the traditional culture as the
traditional  folk  dances, the
traditional robes, the customs,
certain rituals, activities,
architecture and the same can be
analyzed from more aspects. These
films serve as a base for the
ethnocoreological analyses in which
we can exactly visualize the forms of
the folk models, the gender structure
of the folk dance, its form, the
anthropological position. Certain
elements can denote the social
status, furthermore the ethnisity of
the film. Generally, the Manaki
brothers portray in their films The
Vlach (Aromanian) nomad
population, due to the fact that the
Manaki brothers themselves were
Aromanian. Simply, the sound,
respectively the melodies which are
played by the instruments during
the folk dance or the wedding
rituals, are difficult to analyse in the
Manaki brothers’ films, filmed in the
period from 1905 to 1911. (Janevski,
2011:151)
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Civka 1: XKeHcko opo oz 06jeKTUBOT Ha bpaka MaHakw, 1905 - 1911 roguna
Picture 1: Female folk dance filmed by the Manaki brothers 1905-1911.

ETHOJIOIIKHU ®UJIMOBHU
ETHostonikuTe GWIMOBH MOXeE Ja ce
BMETHAT KaKo [OTKaTeropydja Ha
aHTpOIOJIOKKUTe  Haykd.  OBue
GWIMOBM  MPUKAKYBaaT — pPas/IddHU
€THUYKHU TPy Y HHUBHOTO MOTEKIIO,
Kak0 M KOMIIAPAaTMBHU aHAJIM3M Ha
oJIpe/IeHH KyJITYPHU obesiexja.
(Gavazzi, 1963: 62) Bo cBojoT Tpyz,
XPBaTCKUOT eTHoJIor MuoBaH ['aBasu
NHIIYBa JieKa 0Ba Ce HAy4YHO IUIAHCKU
co3aazeHy GpUIMOBH, CO TOAa LUTO HA
IJIEJIAY0T [IACHPaaT Beke CTEKHATH U
NIOTKpeneHd €O GaKTH EeTHOJIONIKU
3Haewa. ETHosOIKKTE GUIMOBH KOU
NOYHAJle Jla Cce MpPOM3BeJyBaaT KOH
CpeJlMHaTa Ha MUHATHOT BEK Ce JI0CTa
CyGUCTHIIMPAHHY, 32 Pa3/iMKa O OHUe
Ha Opakata MaHaku. Co pa3BOjoT Ha
KrHeMarorpadujaTta, caMrOT MpHUCTAI
M HayuH Ha  U3paboTKa  Ha
eTHosolikute  QuIMoBH ce  3a
0JTpe/IeHO HUBO 10100pH.1

ETHNOLOGICAL FILMS

The ethnological films can be added
as a  subcategory of the
Anthropological studies. These films
portray different ethnical groups
and their origin, as well as
comparative analyses of certain
cultural symbols. ( Gavazzi, 1963:
62) In his work, the Croatian
ethnologist Milovan Gavazi
(MusioBan T'aBa3zu) writes that the
films are scientifically planned in
order to display to the viewer
already acquired and factual
ethnological knowledge. The
ethnological films that started
filming at the middle of the past
century are more sophisticated
unlike the Manaki brothers’ films.
With  the progress of the
cinematography the making of the
ethnological films improved.

1 duiMoBUTE CHUMEHU KOH cpeguHaTa Ha XX Bek Beke UMaaT CBOj pexucep, Tue ce Co ogHamnpen
HU3roTBEHO CleHapHo, co l'[pO(l)ecI/IOHaJ'IHI/I KaMepMaHH, aCUCTEHTH, cueHorpach, KOCTI/IMOFpaCl)I/I,
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BAPJIAP ®1JIM

ETHosomIKUTE GMIMOBU KOM  ce
T10jaByBaaT BO cpe/iiHaTa Ha XX BeK BO
NpoJyKIMja Ha TmpBaTa QUIMCKa
MPOAYKIMCKA KyKa Bo MakeJoHuja —
Bapaap ¢uiim, npeTcTaByBaaT efieH o/
HajpesIeBAHTHUTE  JIOKYMEHTHUPAHU
(apxuBupaHu) ¢UIMYBaHH MaTepu-
jani mpeKy KOM MOXKe JIETAJIHO Ja ce
aHa/M3upaar CerMeHTH o[
TpaJiMIIUOHA/IHATA  KYJATypa  Of
pas/MyHM acnekTw. Bapgap ¢y,
Koja e dopmupana 1947 roguHa e
BHUCTUHCKH JIBUTATeJ U pelpe3eHT Ha
¢bWIMOT Ha CBeTCKO HHBO. Hus
TOJAVHUTUTE BO OBaa MPOAYKIHCKA
KyKa ce efyLidpasie KaJ[py Of, M0JIETO
Ha QUIMCKaTa U KWHeMaTorpadckara
kyatypa. HuBHa 3asaua 6Guina fa
TBOpAT, 3aITUTYBaaT, 06paboTyBaaT 1
yyBaaT (WIMCKHOT Marepujaj, a
BO€/THO UCTHOT U JIa TO MPe3eHTHPaar.
BoraroTo  HalMOHAIHO  GHIMCKO
HacJeJCTBO BO  KOJIEKIWjaTa Ha
Bapaap ¢wiM ce cocrom on Haz 40
urpaHd  ¢uwiaMoBH, okony 360
JIOKyMeHTapHU GUIMOBU Mely KOU U
eTHoJslolKUTe  uyMoBu  of  '50
TOZVHY, 28 KPaTKH UrpaHu GHUIMOBU
U 43 aHuMupaHd  QUIMOBY,
HEMOBTOPJIMBH OCTBApyBamba, a cera
Beke QWIMCKA KJIACHLM, KOM Ha
Bapmap ¢uiM UM JioHesie MHOTY
Harpa/ii v npu3HaHvja.

(https://vardarfilm.mk/istoriat/)

MUPABCKA CBA/IBA

TTomery cuTe JIOKyMEHTapHH
€THOJIOIKK (WIMOBM KOU Ce BO
nmpoAyKuvja Ha Bapaap ¢wiM, Bo 1953
roJiHa € CHUMeH U ¢uiMoT Mupascka

VARDAR FILM

Ethnological films which appear at
the middle of the XX century in
production of the first production
house in Macedonia- Vardar film are
one of the most relevant
documentary, filmed material.
Through them, different segments of
the traditional culture from different
aspects can be analyzed. Vardar film
which is established in 1947 is a real
mover and represent of the world
film. Through the years in this
Production House a lot of people
from the film and cinematographic
industry were educated. Their task
was to «create, to protect, to
elaborate and to keep the film
material, and also the same to be
presented. In the Vardar film
collection you can fins wealthy
national film heritage. 40 feature
films, 28 short films and 48
animated films, unrepeatable
achievements, nowadays yet film
classics with which Vardar film has
gained plenty of awards and
acknowledgments. around 360
documentary films among which
ethnological films form the 50s.
(https://vardarfilm.mk/istoriat/)

MIRAVCI WEDDING

Among all documentary ethnological
films which are produced by Vardar
Film, in 1953, the film Miravci
Wedding is filmed too. This film is

MY3W4YKH apaHXXepH, KaKo U mpodecHOHaJHU BOKAJIHCTH M WHCTPYMEHTAJHNCTH aHTOXHUPaHU 3a
TOHCKHOT Jej. Bo eTHosolIKMTE QUIMOBM ce aHraXMpaHd U CTPYYHH JIHIA ETHOJIO3U H
bOoNKIOPHUCTH, @ HEKOTalll ¥ CAMUTE THe Ce MOTIHIIYBaaT KaKo PeXXUCePH WU CLeHapUCTHU. (TaKOB
e IpUMepoT co eTHoJsIoroT Bepa Kinukosa)
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c6a06a, TOCBETEH Ha CBaI0EHUTE 0OMYar
0Jl eTHUYKHOT 1pefies1 bojMuja, MOTOYHO
on ceynoto MwupaBuu. Kako pexuja u
ClleHapyo Ha QWIMOT Ce TMOTIHIIYBA
JoBo Kambepcku Koj OwWs poaym of
['eBresmja. 3a KamMepara GWJI 33J0/DKEH
Bpanko Mwuxaj/IoBCKY, a 3a My3UYKUOT
apamkMaH ce norpwka1  JKuBKO
®updoB, HO My3HKaTa BO CAMUOT QUM
owia orcBupeHa of CHUMQPOHHUCKUOT
OpKecTap Ha rapHU30HOT Bo CKorije 1o
JIMpUreHTCKaTa naika Ha CaBo YesiebuK.
Bo camuoT puiM ce MpUKaKaHH MMOBeKe
JIejCTBHja OJT CAaMUOT CBaJI0EH LIUKJIIYC,
KOM Ce TOZIpeJIeHH XPOHOJIONIKHU CIIOpe]
CaMHOT YHMH: apecysajHe (Jomarame),
megepuu  (CTPOJHMIIITBO),  3AMECOK
(3amecyBambe morava), ¢pJatbe Ha
noraya, JlapyBake Ha  CBEKOPOT,
MO3/]paByBatbe CO KYMOT, IVIe[Iabe HU3
NpCTeH, OJiekbe MO HeBecraTa. Bo
OJIpe/ieH! CIIeHH Ha CaMHOT QWIM ce
MPUKKAHU JIeNT Off UHCTPYMEHTHUTE KOU
Ce PUCYTHU Ha JIEHOT Ha CB3/[6aTa, a Toa
ce rajaara, ABeTe 3ypJau (Masa (1ypa) u
rojieMa) KapaKTepUCTHMYHHA 33 OBOj
ErvoH, Kako U TanaHoT. (Katasor, 2001:
60) Hcro Taka ce MpUKaKaHA M HEKOJTKY
0pa, o TUIOT Ha JIeCHOT0? BO HEKOJIKY
OWIMCKU KaJipy BO TEKOT Ha IIEJHOT
¢éwm. Camuwor UM 3amoOYHYBa CO
MAHOPAMCKO IPUKEKYBame Ha aTapoT
Ha cesotro MwupaBuM, a BefHAIl BO
CJIETHUOT KaJlap Cce NMPUKDKAHU JeJT Off
CEeKOjAHEBHUTE IMOJICKK pPaboOTH Ha
MHpaBYaHY, Kak0 peXeHmeTo Ha
abUOHOBU UIMIIAPKA U OpajHe 6y6aK
(6epewe mamyk). CaMMOT 4YMH Ha
CBaJIOEHHTE OOHYaH PEXKUCEPOT BO
¢$UIMOT 3amn04YHyBa /1a ro MPUKAKYBa CO
OEH/IMCYBAaLETO HA  MOMYETO U
JIEBOjKATA, @ CAMUOT YUH € MPUKLKAH Ha
roJsieM cescKu ceup (co6op). CiesHo ITo

dedicated on the wedding customs
of the ethical region Bojmija, more
precised the village Miravci. Jovo
Kamberski (JoBo Kamb6epcku) was
the producer and the scriptwriter,
native  from  Gevgelija.  The
camerman was Branko Mihajlovski
(Bpanko MuxajnoBcku), and for the
music arrangement was charged
Zhivko Firvov (?KuBko ®updos) The
music in the film was played by the
Symphonic Orchestra at the garrison
troops in Skopje, conducted by Savo
Chelebikj (CaBo Yene6uk). The film
itself storylines a lot of wedding
customs, which are enumerated
chronologically in compliance with
the wedding performance: Liking,
matchmaking, loaf kneading,
throwing of the loaf, gifting of the
father in law, greeting the best man,
seeing through a ring, taking the
bride. In certain scenes in the film
itself, one can see the instruments at
the day of the wedding. bagpipes,
zurna (big and small) typical for this
region, as well as the drum. (
Cataloge, 2001:60) Also, several
traditional dances are portrayed,
like Lesnoto in several scenes due to
the whole film. The film begins with
panoramic representation of the
village Miravci, immediately at the
next scene, every day things of the
pepole in Miravci are portrayed, like
growling of the poppy kernel and
cotton collecting. The director
begins to present the actual scene of
the wedding customs, with liking
between the boy and the girl, and
that scene is filmed on the village
gathering. Next which the director
Kamberski (Kamb6epcku) portrayes

2 BakBHOT THIN Ha opa I'u onwuinyBaaT cectpute Jby6una u Jlanuna JankoBuh Bo cBojaTa KHHTra

HapodHe uzpe, kruza 1V, usnanena 1948 Bo benrpag,

149



CERCETARI $I STUDII, Vol. 5, Nr. 7/2024

pexxucepoT KaMbepcky ro NpHUKaKyBa BO
OBOj GW/IM e HaBOOaYUCMEOMO, OTHOCHO
npaKare CTPOjHULIM Kaj POJUTENTe Ha
W/HaTa HeBecra. [lpunpeMareTo Ha
CBaji0aTa B0 GWIMOT € IPHUKHKAHO CO
3all0YHYBakbe NPHUIPEMH 33 YEU30T Of
CTpaHaTa Ha HeBecraTa. CBajbara
3alo4yHyBa €O 3amecokom? (moraya).
3yp/re u TallaHUTe oute
HMHCTPYMEHTHTE KOW OWJie MPUCYTHHU Ha
CBaZIOWTE BO cesio MupaBLy, 1 Taka U BO
0B0j GW/IM THe IO HaroBecTyBaaT
MOYETOKOT HA CB3/10aTa. 3ae[iHO CO HUB,
3eTOT W HEroBUTE MOOpPATHMH OJAT CO
HAKUTEHU KOHU [0 HEBeCTaTa.

is the matchmaking ritual,
respectively, sending match makers
at the next bride parent’s house. The
preparation of the wedding begins
with the gifts. The wedding begins
with the loaf kneading. The zurnes
and the drums were instruments
that were indispensable part at the
weddings in the Miravci village,
therefore, they are present in this
film, indicating the beginning of the
wedding. Followed by those

instruments, the groom together
with his friends goes to the bride’s
house on an ornate horses.

Cnuka 2: 3Bajiok poTorpaduja o eTHOMOMKUOT PpusimM MupaBcka cBaiba, CHUMEH
1953 roguna

Bo e/1eH MOMEHT BO PH/IMOT € MPUKKaH
YUHOT IJIe/lathe HU3 TPCTEH, KaJEellTo
TI0CJIEe BJIETYBAETO HA 3€TOT BO JIBOPOT
Ha HEBECTaTa, Taa Tpeba Jja ro BUIM HU3
NpCcTeH 06e3 3eTOT Jia ja BUJW Hea.

In the film, we can also see the scene
in which the bride sees the groom
through a ring, without being
noticed by the groom. The dressing
of the bride by her friends is

3 CoroBopHMKOT AHresuHa ['opruesa o ceso MupaBiy, 3a 3aMecoKOT Besiu jeka Tpeba ja Tro
3aMecaT TPH MAlIKH Jielia co MOMOII Ha TPaHKM 0J] KaJIMHKA BP3aHHU CO LPBeH KOHel], 3a Jja 6uje
IJI0/Ha TOAMHATA 32 UJHOTO ceMejcTBO. OTKaKo THe Ke ro 3aMecarT, 1I0T0a HeBecTaTa ja JjoMecyBa
norayara. Bo MupaBiu 0oBoj 0614aj ce mpaBeJi M Kaj 3eTOT W Kaj HeBeCTaTa BO cpejaTa.
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CripeMam-eTo Ha HeBecTaTa BO GUIMOT €
CUMOOJIMYHO TPUKEKAHA, Of CTpaHa Ha
JIPYyTapKUTe U MOCECTPUMHTE KaJie IITO
THE U JI0/IaBaaT HEBECTUHCKU aTpUOYTH
Ha I|eJlaTa CBeYeHa HOCHja KaKo IITO €
gesiom?* CBaIGEHHOT YMH BO (PUIMOT
3aBplilyBa CO OIIITA Becejba Ha Cpef
ceJio.

TPAAULIMOHAJIHHU OPA

(ETHOKOPEOJIOLIKA AHAJIU3A)
On acmekT Ha oOpckaTa TPaJulLyja,
aHa/IM3MPAjKU r0 BU3YEJTHUOT 3aIK1C Ha
€THOJIOWKHOT  ¢uaM  MupaBcka
cBaJba, MOXe Ja ce 3abeJsekaT
HEKOJIKy Opa, NoTo4yHo Tpu. Toa ce
opata Baewapka, IlospHuuka u
PamHamas OBue opa Bo PUIMOT ce
nojaByBaaT noBeke naTtu. Cute opa ce
MelllaHH, OJHOCHO ' UrpaaT U MaXkKu U
YKEHU. Ako ce HalpaBy
€THOKOPEOJIOIIKA aHa/M3a Ha OpOTO
Braeuapka$, ke BUAUME JieKa CTaHyBa
360p 3a THUIN HA JIECHU Opa, [IOTOYHO
WUTPOOPHUOT 00Opaser; Ha OpPOTO ce
COCTOM O/ €JTHO 3a0/lyBaike U [IBe
HajU3MEeHUYHU npedpJiamba Ha
TeXVHaTa Ha JleCHa W JieBa Hora co
KpaTKd Nay3u INpU [BIDKEHETO BO
COOJIHOC CO PUTAMOT, LITO BO OBOj
c/iyqaj ce paGoTH 32 METPOPUTMHUYKA
CTPYKTypa oJ; 4/4. AHTpomnoJionKara
No3uiyja e paleTe /3 Ce COYIITEeHU
JI0JTy, @ M&KUTE U KEHUTE Mel'YHUB ce
¢darenn co wmamuBye. Popmara Ha
OpOTO € OTBOPEH MOJIYKPYT, CO IpaBel]
Ha JIBIbKele KOH JecHo. O oBa opo
MOCTOjaT /iBa 06paciy, MPBUOT Ce Urpa

symbolically depicted in the film.
They add wedding attributes on the
whole festive robe, as for the veil.
The wedding ends with a celebration
at the center of the village.

TRADITIONAL FOLK DANCES
(ETHNOCHOREOLOGICAL ANALYSIS)
For the aspect of the dance tradition,
analyzing the visual recording of the
ethnological film Miravci wedding,
several dances can be denoted,
precisely 3. Those are the dances
Vlecharka, Povrnichka and Ramnata.
( Bnewapka, [loBpHUuuka u PamHaTa)
These dances reappear in the film
several times. All dances are mixed,
respectively danced by men and
women. If an ethnocoreological
analysis of the dance Vlecharka we
shall see that, it is a simple type of
dance. The structure of the dance
consists of one step making and two
interchangeable lifting of the weight
from the right to the left leg, with
short pauses at movement in
accordance with the rhythm. In this
case this is a metrorythmical
structure from 4/4. The hands are
lowered down, and men and women
are holded between themselves with
handkerchief. The form of the dance
is an open semicircle, with a direction
of movement to the right. Of these,
there are two patterns, the first is

4 AtropuTe Pucro CTaMKOB 1 /luMUTap JOBaHOB BO CBOjaTa KHUTra Mupasyu do deHewHu OHU JieTaHO ja
ONMUIIYBaaT HeBeCTHHCKaTa Hocuja. (CTaMkoB; JoBaHOB, 2012: 98) CoroBopHHUKOT JJuMHUTap JoBaHOB
Ka)KyBa JleKa BeJIOT Ha HeBeCTUTe Bo MupaBuu OUJ WIM KONPUHEH WIM MaMy4yeH, BO 3aBUCHOCT O
NMeJiecTajloT Ha CeMejCTBOTO.

5 AHresnvHa [opruesa, poieHa 1967 rofuHa Bo cesio MUpaBIy, MakeHa BO cesio MUpaBIH, KHUBee BO
cesio MupaBuu. Koctanga [leTpoBa, poaeHa 1948 roauHa Bo cesio MupaBiy, MakeHa BO cesio MUpaBIy,
»KUBee BO cesio MupaBiu.

6 CoroBopHHKOT AHresiMHa ['oprieBa Kaxa ieka 0Ba 0po ce UrpaJsio ¥ co necHaTa bopjaHo, Bopjanke.
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co GaJaHCcUMpawe, a BO BTOPHOT
obpasel, ¢opmara JBe HajU3MEHUYHU
npedpJ/iarba Ha TeXXUHATA Ce 3aMeHyBa
CO TpOYEKOpU Ha TpeTo BpeMe
HajU3MEHUYHO Ha JleCHa Y JieBa Hora co
norckouy. KapakrepucTHdHO 3a oBa
OpO e 3aBJIEKYBamkeTO Ha HO3eTe IpPH
CaMOTO U3Be/lyBale, a OTTyKa € HU
CaMHUOT HasuB Ha opoTo. CiefHOTO Opo
Koe ce IojaByBa BO QUIMOT € OpOTO
IlospHuuka uu [loepHeuka.
AHTpoOMOJIOIKaTA TO3MLMja Ha 0Ba OpPO
€ paleTe CIyIUTEeHU J0J1y, a MOKUTE U
»KeHHTe Mel'yceGHO ce ApXKaT 3a KpIJe.
OpoTo ce OBWKM KOH [IeCHO, HO BO
JlaZieH MOMEHT ce Bpaka M KOH JIEBO,
3aToa ce Hapekysa [loBpHeyka. OpoTo
MMa eJileH UIrpoopeH ob6pasel, co
notckoud. PopMHUTe KOU T'M COAPKHU
00paseLiOT ce eJHO 3ao/yBaibe, [Ba
TPOYEKOpH Ha TPEeTO BpeMe U TpH
HajU3MeHU4YHHU 6aslaHCHpaHU
NOTCKOLY Ha JleCHa, JIeBa U JieCHa Hora
BO IIpaBel] Ha [BWXKEHe KOH JECHO,
Jlojleka cjJobojHaTa Hora IpaBU
yKpacu HamnpeZ, [loToa TesoTo ce BpTH
3a 180 cremeHn BO TmpaBel Ha
JBIDKEHe KOH JIEBO U MMaMe JIBOYeKOp
U eJHO npedpsambe Ha TeXMUHATa Of
JleCHa Ha JieBa HOr'a, a c/1060/iHaTa Hora
paBy yKpac Hampen, Bo ¢wiMoT Kaj
OBa OpO MOXe Ja ce 3abesexu |
3MUjoBUIHATa dopMa Ha Opo, Koja e
KapakTepUCTUYHA 3a oOpaTa  Of

JyxHOTO HUT'POOPHO nojpayje.
(JaneBcky, 2013: 61) U mociegHoTO
opo BO OBaa ¢dunmyBaHa

PEKOHCTpYKIlMja Ha cBagba of
€THUYKHOT mpezes bojMuja, MOTOYHO
oz, cesioto MupaBuu e opoto PamHama,
KOH CIIOpe/; UrPOOpHATa CTPYKTypa €
HCTO Kako opoTo JlecHOTO (ABa Yekopu
KOH JIEBO U €/IeH KOH JiecHO) (JaHeBcKY,
2013: 48). Oporo e MemaHo, a
AHTPOIOJIONIKATA nosuiyja Ha
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played by balancing, and in the
second pattern, the shape of the two
most alternating weight shifts is
replaced by three steps on the third
time most alternately on the right
and left legs with jumps.
Characteristic of this dance is the
dragging of the legs at the
performance itself, and hence the
name of the dance itself. The next
dance that appears in the film is the
dance Povrnechka. The
anthropological position of this dance
is the hand are lowered down, and
men and women are holding together
with a small patch. The dance moves
to the right, but at some point it
returns to the left, so it is called
Povrnechka. The dance has one
pattern with bounces. The shapes
containing the pattern are one
departure, two three-step third time
and three of the most alternating
balanced bounces on the right, left
and right legs in the direction of
movement to the right, while the free
leg makes decorations forward. The
body then rotates 180 degrees in the
direction of movement to the left and
we have a two-step and one shift of
weight from the right to the left leg,
and the free leg makes a decoration
forward. In The film in this dance also
can be denoted the snakealike shape
of the dance , which is characteristic
of the dances from the Southern
dancing area. (Janevski, 2013: 61)
And the last dance in this filmed
reconstruction of a wedding from the
ethnic area of Boymia, specifically
from the village of Miravci is the
dance Lesnoto, (two steps to the left
and one to the right) (Janevski, 2013:
48). The dance is mixed, and the
anthropological position of holding
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JIp>KeeTo Ha pareTe e 3a pamo. OpoTo
ce [BWKM KOH [JIeCHO BO OTBOpPEH
HOJIYKPYT, @ TEJOTO € CBPTEHO KOH
LieHTap.

3AKJIYYOK

Co TIOMOIII Ha MoJiepHaTa
TEXHOJIOTHja, 3aeJHO CO  CHUTe
JloCeraiHu CO3HaHHWja 3a
TpafiML[MOHA/IHATA KYJATYypa, HO U
HOBUTE TEPEHCKH HUCTPAOKyBaha,
JIECCHO MO)Xe Jia Ce HamlpaBu
¢WIMyBaHM  PEKOHCTPYKIMU  Ha
obvyan W 00peaAu Of KUBOTHUOT
IIUKJIyC Ha JIYF'eTO KOH ce HeryBajie BO
MHHATOTO, a CO TOA J]a Ce apXUBHUpaaT
¥ 3a4yBaart JieJ1 0/ OHUE [IejCTBHja KOU
3a JKaJl BeKe He Ce W3Be/lyBaaT KaKo
»KMBa, MOCTOeYKa Tpajauibja. Beke
NIOCTOeYKUTE GUIMOBU U QUIMYBaHU
PEKOHCTPYKIMM ce TroToBa 6a3a 3a
aHa/IM3UpPakbe Ha MOBEKe CErMEHTH O[]
TpaJMI[MOHA/IHATa  KYJITypa:  0pa,
HOCcHja, 06U4aj, 00pes, a JIOKOJIKY ce
paboTH 3a QUJIM O] IOHOBO BpEME,
MO>Ke jaCHO Jia Ce COTJie/ia U BOKAJIHO -
WHCTPYMEHTA/IHUOT JIEJL.

hands is shoulder to shoulder. The
dance moves to the right in an open
semicircle, and the body is facing the
center.

CONCLUSION

With the help of modern technology,
altogether with previous knowledge
of traditional culture, thus also new
field research, it is easy to be made
filmed reconstructions of customs
and rituals from the life cycle of
people who  have nurtured
themselves in the past, thereby
backing up and preserving some of
those actions that are unfortunately
no longer performed as alive
existing tradition. Already existing
films and film reconstructions are a
ready-made  basis for analyzing
multiple segments of the traditional
culture: dances, robe, customs,
rituals, and as it is a matter of film
form now, the instrumental and the
vocalic part can be clearly depicted.
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HUH®OPMATOPH « INFORMANTS

Angelina Gjorgieva, born in 1967 in the village of Miravci, married in the village of
Miravci, lives in the village of Miravci.

Kostanda Petrova, born in 1948 in the village of Miravci, married in the village of
Miravci, lives in the village of Miravci.

Dimitar Jovanov, born in 1937 in the village of Petrovo, lives in the village of Miravci.
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