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AIICTPAKT

[IpeaMeT Ha MCTpaXKyBatbe Ha OBaa TeMa
6ea MBaHAEHCKUTe 00peiHY IIOBOPKU U
00peIHOTO Teele BO ETHUYKUOT
npezen ['opHa [Ipecna. Co kopucTere Ha
NoceOHW TEXHUKHW U MeTOAM Ha
WCTpaKyBakbe, ce Ji0jJie 10 pesleBaHTHU
mojaTouyd 3a o6paboTeHaTa TeMa.
[IpvkakaH e KOHTMHYUTETOT Ha HUB-
HOTO MEepHUOJUYHO aKTUBHO W3Beny-
Babe, KAaKO U PeJINTUCKUTE aclieKTH Ha
oBHe O0OpeJHU TOBOPKU. [JIaBHHOT
aKLeHT e CTaBeH Ha KOMIlapaTUBHAaTa
aHa/lv3a Ha UBaHJEHCKUTe 06pelu BO
pPYPaIHUTE W TIPaACKUTE CpelVHMU.
[locebeH OCBPT € [JafieH U KOH
06peHUTe peKBU3UTU. BaHJEHKUTE U
JleH JleHecC ce Jies1 Off KMBaTa obpesHa
TpafiuLiyja, @ CO Toa Ce CTPeMHU M KOH
HUMBHa IIOroJieMa akTyalu3aluja co
aJilarTalyja 3a CLieHCKa M3Bea.

K/JIYYHU 360POBU
BaH/IeHKY; KeHCKU 00pe/THU [TOBOPKY;
o06peHU  TeCHYW; ETHOKOPEOJIOTH)a,
KOMIIapanyja; 0OpeJHM PEKBU3UTY;
aHaIN3a; peJIMTHO3HU acIeKTy;
COBpPEMEHH aCIeKTY;

ABSTRACT

The subject of research on this topic
was the Ivanden ritual processions and
ritual singing in the Gorna Prespa
ethnic area. By using special research
techniques and methods, relevant data
was obtained for the topic in question.
The research focused on demon-
strating the continuity of their periodic
active performance as well as the
religious aspects of these ritual
processions. The main emphasis was
placed on the comparative analysis of
the Ivanden rites in rural and urban
environments. Special attention was
also given to the ritual props. Even
today, the Ivandenki are part of the
living ritual tradition, and with that,
there is a tendency to ensure their
greater revival with adaptation for
stage performance.
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choreology; comparison; ritual props;
analysis; religious aspects;
contemporary aspects;

195



CERCETARI $I STUDII, Vol. 5, Nr. 7/2024

BOBE/]

HeaHleH e eneH opf  rojeMure
XPUCTHjaHCKU TIPa3HUI Ofi JIETHHUOT
IMKIYC Kajle Ha 7MU jyJId ce C/1aBu
pararbeto Ha CBeTH JoBaH [Iperevya u
Kpcruren TlocriogoB. Bo MakenoHckarta
HAapoJHa Tpajuliyja OBOj IMpPa3HUK e
MOBP3aH CO JIETHHUOT COHIIECTOj, O/THOCHO
CO MEPUOAOT Ha JoarofHe-Bulara. OBOj
MPa3HUK BO TOAMIIHHOT KPYT MPa3HULY e
CUMeTpHY€eH Ha BoXUK, IEHOT OBpP3aH co
3UMCKUOT  COHIIECTOj, OJJHOCHO (O
MEPUOZIOT Ha KpaTKoAHeBuuaTa. OBue
JIBa TIPA3HUIM TY MOBP3yBaaT U MOBEKe
061Yar Y BepyBaH-a OBP3aHHU IPeJ, CE CO
coH1leTo. Bo Taa Hacoka ce 1 06M4auTe U
BepyBamaTa MOBP3aHU CO OTHOBUTE.
Putyanute co OWIKWATE, HWCTO Taka
MPEeTCTaByBaaT e€eH O/ HajBaKHUTe
eJIeMEHTH TI0Bp3aHU co MBaH[ieH, a THe
MaK Ce OCTaTOK OJi CTApUTe CJIOBEHCKH
BepyBatba. Co MBaHzeH ce mnoBp3aHU
MHOTY 06M4Yau U BepyBam-a HO HajlioBeke
Ce O/IHECYBAAT Ha OWJIKWTE U BEPYBAHETO
BO HMBHATa Marucka Mok. Ce BepyBasio
JleKa TOj JIEH U2pasio COHLIETO WM IeKa ce
npespmysa/i0 TPUIATYH, TOBP3YBajKU o
dakror Jeka HBaHzmeH ce mara BO
HaJTOIUIMOT TepUof, Of, TOJAWHATa
(KureBcky, 1996: 188-195). Bo
HapoJHaTa KyJaTypa Ha Make[oHIUTe,
OBOj Tpa3HUK Ce CpeKaBa VIUTe IOf
nMumata MHoB/IEH, JajHoBEeH, UH0B/EH,
JanoBpzeH, Jlya ViBaua'H, CBetu Joau Jlyg,
JletHu CBetH JoBaH CBeTH JoBaH brtjo6ep
u apyr (Tpnecky, 2015: 127).

ETHOTPA®CKU KAPAKTEPUCTUKHN
HA IIPEJAEJIOT TOPHA IIPECIIA

[IpenesoT Ilpecna e mojesneH Ha JBe
ueanHu T'opHa u Jlonna llpecna. Ja
3adaka mNoBpIIMHATA Ha PeceHcko
[Tosie u llpecnanckoro Esepo. 'opHa
[Ipecna e cmecteHna Bo Pecencko Ilosie
M BO CEBEPHUOT /[ieJl OJi €e3epoTo,
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INTRODUCTION

Ivanden is one of the great Christian
holidays of the summer cycle where
the birth of Saint John the Forerunner
and Baptist of God is celebrated on the
7t of July. In the Macedonian folk
tradition, this holiday is connected
with the summer solstice, that is, with
the period of longest day. This holiday
in the annual holiday cycle is
symmetrical to Christmas, the day
associated with the winter solstice,
that is, with the period of the shortest
day. These two holidays are connected
by several customs and beliefs related
first and foremost to the sun. The
customs and beliefs related to fires are
also in that direction. Rituals with
herbs are also one of the most
important elements related to
Ivanden, and they are a remnant of old
Slavic beliefs. Many customs and
beliefs are associated with Ivanden,
but mostly they refer to herbs and the
belief in their magical power. It was
believed that on that day the sun
danced or turned around three times,
connecting the fact that Ivanden falls in
the hottest period of the year
(KuteBcky, 1996: 188-195). In the folk
culture of the Macedonians, this
holiday can also be found under the
names Inovden, Jajnovden, Injovden,
Janovden, Lud Ivand'n, Sv. Jovan Lud,
Letni Sv. Jovan, Sv. Jovan Biljober and
others (Tpnecky, 2015: 127).

ETHNOGRAPHIC CHARACTERISTICS
OF THE UPPER PRESPA REGION

The Prespa area is divided into two
units Gorna and Dolna Prespa. It covers
the surface of Resensko Pole and Prespa
Lake. Gorna Prespa is located in
Resensko Pole and in the northern part
of the lake, while Dolna Prespa in its
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Jogeka [lonHa Ilpecna Bo HEroBUOT
WCTOYEH, 3aMaZieH U jykeH AeJt. JlosHa
[Ipecma a/IMUHUCTPATUBHO e
nojiesieHa Ha TpH JIp>KaBU:
Makenonuja, 'pumja 1 AnbaHuja. Bo
MHUHATOTO TJIlaBeH TepUTOpHjaTHO
neHTap Bo 'opna [Ipecna 6ua rpazot
PeceH, a Ha /[losnHa Ilpecna cesoTo
Hakouten (3apaBeB, 1996: 105). 'pagoT
PeceH BO MHHATOTO OWJI TOJIEM
TProBCKO aJIMUHUCTPATUBEH LIEHTap,
Ma OTTaMy W HEKOW [IeJIOBU Of
My3WuUKaTa KyJaTypa OuWje MHOry
nopa3BueHU. BipodeM, ce cpeTHyBaaT
My3W4KUTE Tajdu T.H. Yajq2uu WU
dysneuu, KOj BHeCyBaaT HOB JyX BO
TPaJULMOHAJIHOTO CBUPEHE, a TOA TO
MOBJIEKYBA M HAUMHOT Ha M3BeJ[0a Ha
TpaJUlIMOHA/THATA KyATypa. Bo cesaTta
O OBOj Mpedea HaKo MOZI0JIT
BPEMEHCKM TepUo/, [JIaBeH HHCTpY-
MEHT OCTaHyBa raj/aTa, IOCTeNeHo
HaBJIETyBaaT U CBUPAYKUTe Tajobu of,
rpagoBuTe (JaneBcky, 2013: 54).

eastern, western and southern parts.
Dolna Prespa is administratively
shared by three states: Macedonia,
Greece and Albania. In the past, the
main territorial center in Gorna Prespa
was the city of Resen, and in Dolna
Prespa the village of Nakolec
(3apageB, 1996: 105). In the past, the
city of Resen was a large commercial
and administrative center, therefore
some parts of the musical culture were
much more developed there. After all,
the so-called musical groups, the so
called chalgii or gjulvii, which brought
about a new spirit to the traditional
playing, which entails the way of
performance of the traditional culture,
could be found there. Despite the fact
that for a longer period of time,
bagpipe continued to be the main
instrument in the villages of this
region, the playing bands from the
cities gradually entering (JaHeBcky,
2013:54).

Cnuka 1: KapTa Ha eTHUYKHOT nipefe ['opHa [Ipecna
Figure 1: Map of the Gorna Prespa ethnic area

CMecTeH BO KpajHHUOT jyrosanazieH el
Ha Makegonuja, Bo IlpecnaHcka
KOTJIMHA, I'paZioT PeceH e onKpy»xeH co
YeTUpHeceT U TPH ceJla PaclopesieHH
BO JBa peruoHu - /[losHa u ['opHa
[Ipecna. /IBaTa pervoHH HaKo ce peYrcH
TepUTOPHjaTHO U reorpacku
Hepas/JBOMBU Ce OJJIMKyBaaT CO CBOU

crnenUIHA KYJITYPHU

Located in the extreme southwestern
part of Macedonia, in the Prespa
valley, the town of Resen is
surrounded by forty-three villages
distributed in two regions - Dolna
and Gorna Prespa. Although the two
regions are almost territorially and
geographically inseparable, they are
distinguished by their own specific
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KapaKTEPUCTUKA BUJJIMBH KakKO BO
obpefHaTa IMpakca, MaTepujaaHaTa
KyJITypa Taka U BO MOTJIEJ HAa MHOTY
JIPYTU  KYJTYPHH KapaKTEPUCTUKHU.
BakBara cocToj6a yc/JIOBHJIa Pa3Boj,
TpaHcpopManyja MU 3a4yBaHOCT Ha
pas3/iMyHU ejieMeHTU o, obJiacTa Ha
TpaJMlIMOHA/IHATA KYJTypa OJ] KOU
Mpa3HUKOT MBaHZeH e eleH of
HajBrevatsiiBuTe (CTojaHoBa, 2013: 1).

AHAJIMTUYKHU
HBAH/JIEHKHUTE
[Ipa3HrkoT VIBaHzieH BO CBOjaTa OCHOBA €
eZleH 0/, MaJIKy NIO3HaTUTe Npa3HULIM Ha
Teputopujata Ha MakenioHyja. HeroBoTo
MOCTOEH-e BO JIEHEIHU pPaMKUA ce
MOBp3yBa CaMO CO IpafoT PeceH, kako
HEroB HajKapaKTepHCTUYEH eJIEMEHT Of
IMK/IYCOT Ha TOJMIIHUTE Npa3HyBakba.
TeputopujaHaTa pacrpoCTPaHETOCT Ha
MpocjiaBaTa Ha OBOj Mpa3HHUK BO
pa3/iMyHU  BpPEMEHCKU TEPUOAU €
paz3yiMyHa. Criopef, JloCeraiiHuTe
CO3HaHWja HA TOYETOKOT Ha XX BeK
MpPa3HyBakbeTO Ce OJBUBAJIO BO IMOBEKe
HaceJleHH MeCTa Ha TepUTopHWjaTa Ha
lopHa Ilpecrla, co cBOM JIOKaJHU
BapujaHTU. KoH cpeauHata Ha XX Bek
Jloafa JI0 TOCTENeHH MPOMEHH KOU He
caMo IITO JeJyMHO B/Mjaene Bp3
MpoMeHaTa Ha 06pefHAaTa MpaKca, TYKY
BJIMjaeJie ¥ Bp3 HEroBaTa TEpPUTOpPHjaIHa
pacripoctpaHetocT. [la Taka mpasHy-
Bam-eTO Ha MBaH/IEH BO 0BOj COO/IBETEH
KOHTEKCT BeKe Ce Bp3yBa MCKJIYYMBO 3a
TEpUTOpWjaTa Ha  TIpagoT  Pecen,
CTaHyBajKU1 HETOB NPENO3HAT/IMB Gesier.
OBoj mpasHUK e Jen of 6Gorarara
06pe/IHa MpaKca [MOBp3aHa Co [UKIYCOT
Ha JIETHUTEe OOpeJHH Ipa3HyBakba
OJIHOCHO CO TpocjaBaTa Ha JieTHaTa
COJIMCTUIIMjA KOja KaKoO CBOEBUJEH
MaH/]aH BO paMKUTE Ha XpUCTHjaHCKaTa
pesuryja ro UMa npasHukoT UBaHzeH
(Crojanoga, 2013: 3).
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OCBPT HA

cultural characteristics visible both
in ritual practice, material culture
and in terms of many other cultural
characteristics. This situation
conditioned the  development,
transformation and preservation of
various elements from the field of
traditional culture, of which the
Ivanden holiday is one of the most
striking (CtojaHoBa, 2013: 1).

ANALYTICAL
IVANDENKA
The Ivanden holiday is basically one
of the little-known holidays on the
territory of Macedonia. Its existence
in today's framework is connected
only with the city of Resen, as its most
characteristic element of the cycle of
annual celebrations. The territorial
distribution of the celebration of this
holiday in different periods of time
was different. According to current
knowledge, at the beginning of the
20th century, the celebration took
place in several settlements on the
territory of Gorna Prespa, with their
own local variants. In the middle of
the 20th century, there were gradual
changes that not only partially
affected the change in ritual practice,
but also affected its territorial
distribution. Therefore, the
celebration of Ivanden in this
appropriate context has already been
tied exclusively to the territory of the
city of Resen, becoming its
recognizable feature.

This holiday is part of the rich ritual
practice associated with the cycle of
summer ritual celebrations, that is,
with the celebration of the summer
solstice, of which the Ivanden holiday
represents a kind of counterpart
within  the  Christian religion
(CtojanoBa, 2013: 3).

REVIEW OF
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Crnopes, KakyBamara Ha HHGOpMa-
TOpUTE, MOXKe J]a Ce KOHCTATHUpa JieKa
VBaHJIEHCKUTe 06pey JI0KUBease
rojeMa TpaHchopMalHdja, a BO
pypasIHUTE CPEAVHU BeKe IIeJIOCHO Ce
M30CTaBeHU Of] JieHelllHaTa o6peHa
npakca. Bo MuHaToTo WMBaHjeHCKUTE
npasHyBawka  Tpaene 3 JieHa
3al0YHYBAjKHU O] 5TH jy/IH, AoieKa MaK
JleHeC THe Ce U3Be/lyBaaT caMo JiBa JieHa
Ha 6TH ¥ 7MU jyJIH.

[IpBUOT [Jen o  Mpa3HyBakbeTO
3aM04HyBa Ha 5TH jyJiy, co popMUparbe
Ha Tpynu COCTaBeHH Of, MJIaax
JeBOjUYHbA. BakBu rpynu ce
dbopMupasie Bo cekoe MaaJlo BO rpaJjoT
PeceH 1 THe ce cocToesie UCKIIYYHBO O
JleBOjuMHba [0 lybepTeTcKa BO3pacT. Bo
NIOHOBO BpeMe IOpaJii HaMaJeHUOT
6poj Ha y4eCHHMLM BO BaKBUTE PYIH
KaKO 1 NIOpaJy IrybermeTo Ha CMUC/IATa
Ha OBO] 4YWH, KOH TIpylnuTe ce
NPUK/IydyBaJie U MOMYMHbA.
O6pesHHTe aKTUBHOCTY, 3all0YHyBaaT
JIeHTa CIIPOTH ITPA3HUKOT, CO 6EPEHETO
Ha MA2UCKOMO WBAaHJIEHCKO liBeke —
60/1MBaYOT, KOj Ce KOpUCTH 3a
U3paboTka Ha o0b6peAHaTa >KeHCKa
burypa HeaHka, T/TaBHUOT eJIeMeHT Ha
VBaH/IeHCKUTe Npa3HyBama. bepemeTo
Ha 60JIMYaBOT He e 10 C/Iy4aeH u36op,
6usejku no 6ojata U popMaTa — KOJIT
KpYT BO CpeJiMHaTa CO 6esiv JIMBYMH-A
OJL IO CTpaHuTe, CHJHO acolypa Ha
COHLIETO CO HEroBUTe 3pall, Koe BO
0BOj I'PaHMYEH NIepro/, Of, FOAUHATa Ce
Haora HajBUCOKO Ha HeOGECHUOT CBOJA U
mpeHysa  koH  3uma  (Jlydecka,
CrojaHoBa, 2016: 6). OcBeH 60JIMBAYOT,
BO MMHATOTO Ce COOMPAJIO U T.H. LiBeKe
Hasa/iu4ye CcO Koe Ce yKpacyBaje
JlyKaHHTe BO peceHCKaTa yaplivja 3a Ja
Hasasnysaam MywTepunTe. [loKpaj
VBaH/IEHCKUTe [1BeKHHba, Ce CobrpaJie U
JPYyTY OWJIKU M PacTeHWja KOU hMasle

According to the statements of the
informants, it can be concluded that
the Ivanden rites have experienced a
great transformation, and in rural
areas they have already been
completely left out of today's ritual
practice. In the past, Ivanden
celebrations lasted for 3 days
starting from the 5% of July, while
today they are performed only for
two days on the 6th and 7t of July.

The first part of the celebration begins
on the 5t of July, with the formation of
groups made up of young girls. Such
groups were formed in every
neighbourhood in the city of Resen and
they consisted exclusively of girls up to
the age of puberty. In recent times, due
to the reduced number of participants
in such groups as well as the loss of the
meaning of this act, boys have also
joined the groups. Ritual activities
begin the day before the holiday, with
the picking of the magical Ivanden
flower - the chamomile [bolivach],
which is used to make the ritual female
figure Ivanka, the main element of the
Ivanden celebrations. The picking of
the chamomile is not a random choice,
because according to the colour and
shape - a yellow circle in the middle
with white petals on the sides, it
strongly associates with the sun with
its rays, which in this limited period of
the year is the highest in the sky and
goes towards winter (Jlydecka,
CrojaHoBa, 2016: 6). Apart from the
chamomile, in the past the so-called St.
John's Wort [navaliche, t.n.: navalica
(v.) means a stampede, ie. a mass
movement of people at a common
impulse] with which the shops in the
Resen bazaar were decorated to
attract customers. In addition to
Ivanden flowers, other herbs and
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HCcTa dyHKIIHja, O/THOCHO ce
yIOoTpeOyBaJie 3a JIEKOBUTH 1eJu. Taka,
Ha TIpUMep, Ce BepyBaJo JieKa
COOpaHUTE UBaH/IEHCKH GUJIKH OTKAaKO
Ke TIpeHOKesle Ce CTeKHyBaje CO
MarMcka MOK, Ila O0Jf HHUB ce
MO/ITOTBYBAJIE JIEKOBUTH HAITUBKU WJIN
MaK, UCTUTe ce TMajesne OUJEjKU ce
CMeTaJl0 JeKa HUBHHUOT 4YaJ HMaJ
MMPOYHMCTyBavKa MOK.!

OTkako Ke ro cobGepaT O60JIMBAYOT,
CeKoja TOBOpPKA BO CBOETO MaaJio
3aloyHyBa CcO  M3paboTKa  HA
aHTtpornioMopdHaTa KeHcka ¢urypa
Heanka, yue Tesao ce ¢opMupa of
OGakapeH [fyM, a TIJlaBata ja
M3paboTyBaart o/1Jiejka.2 [I[paBemeTo Ha
Heankama 3amovHyBa CO MOJIHEHe Ha
fyMOT €O BoZa of, TpH yeliMu. Bogara
KaKo e/leH Ol HajBaKHUTE eJIeMEeHTU
Mely YeTUPUTE OCHOBHU eJIeMEHTH Ha
YKUBOTOT, YMe 3Ha4Yerhe MoXe Jia 6u/jie
MOBEKECJIOjHO, BO OJTHOC HA KOHTEKCTOT
U 00peoT BO KOj ce YIOTPeOyRBa,
MpeJICTaByBa CUMGOT Ha
YHUBEP3aJIHUOT 30WUp, CUMOOJ Ha
YKEHCKUOT TNPHUHIMI, YUCTUHA, HO H
e/IeH BU/I Ha IPaHUIa IIOMery 4Ucmomo
Y Hevucmomo, CBeTOTO U MpPOoQpaHOTO
(CrojanoBa, 2013: 10). Bo rywmor,
YYECHUYKUTE CTaBaaT [eJIOBU Of
CBOJOT HAaKUT Kako Ha NpUMep:
MpCTeHY, Gesierany, JaHIMha, CO Bepoa
Jleka OTKako Ke  hpeHoKesaam,
npeJMeTHTE 106MBaaT MarycKa HOK, Ia
JIOKOJIKY, 10  pacTypameTo  Ha
MBaHKara, TY cTaBart Mo/, epHHUIa Ke ro
COHyBaaT CBOjOT HWJeH OpadeH
COMATHUK, CO IITO OOpeNoT J0OHUBa

plants were also collected that had the
same function, that is, they were used
for medicinal purposes. So, for
example, it was believed that the
collected Ivanden herbs acquired
magical powers after staying
overnight, so medicinal potions were
prepared from them or they were
burned because their smoke was
believed to have purifying powers.1

After collecting the chamomile, each
procession in its neighbourhood
began by making the
anthropomorphic female figure
Ivanka, whose body was formed from
a copper ewer [gjum], and the head
was made from a calabash.z The
making of the Ivanka begins by filling
the ewer with water from three taps.
Water, as one of the most important
elements among the four basic
elements of life, whose meaning can
be multifaceted, in relation to the
context and ritual in which it is used,
represents a symbol of the universal
belief, a symbol of the feminine
principle, purity, but also a kind of
border between the pure and the
impure, the sacred and the profane
(Ctrojanora, 2013: 10). The
participants put parts of their
jewellery in the ewer, such as: rings,
bracelets, necklaces, with the belief
that after spending the night, the
objects will have magic powers, so if,
after Ivanka's dispersal, they put
them under the pillow, they will
dream of their future spouse, which
gives the rite an initiation function

1 Uudpopmatop: Jone EdTrmMoBcky, pogeH 1956 roauHa Bo c. [logMovaHy, xuBee Bo c. [logMoyaHu.
ComncTBeHU TepeHCKH HCTpaxkyBama. ¢ Informant: Jone Eftimovski, born in 1956 in the village of
Podmochani, lives in the village. Drenched. Own field research.

2 Uudopmatop: JacmuHKa PageBcka, pogeHa 1980 roguna Bo ceso /IpMeHH, MaxkeHa Bo cesio Pajua,
kuBee Bo PeceH. CONCTBEHH TepEeHCKH HCTpaxKyBamba. » Informant: Jasminka Radevska, born in 1980
in the village of Drmeni, married in the village of Rajca, lives in Resen. Own field research.
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WHanyjanucka QyHknyja  (Jlydecka,
CrojanoBa, 2016: 8-10). Tenoro Ha
obpenHaTa JKeHcKa  ¢urypa ro
dopmupasie co oMol Ha 6OUBAYOT,
KOj IO cTaBajle OKoJIy fyMOT 3a Ja ce
Jl06MjaT BUCTUHCKH »KEHCKU 00JIMHY, a
MoToa HAJ| Hero 06JieKyBaje ycTaH.
[y1aBata Ha ViBaHKkaTa Bo MMHATOTO ce
npaBeja OJf CTOMH3, a JeHec Of
00JIMBaYOT UJIM O/ JIejKa CO roJieMrHa
Ha YOBeyKa IJIaBa U ce NPHUIBPCTYBa BO
rpJoTo Ha fymoT. Bp3 ryaBata ce
NIoCTaByBa 0e/i0 IJIATHO HA Koe ce
WCLPTyBaaT O4HM, BefH, HOC U YCTa, a
0J103ropa ce CTaBa Kara, laMuja Win
HEeBECTMHCKO BeHYe, a BO IOHOBO BpeMe
NprKavyyBaaT UMUTaLHja Koca
CIIeTeHa BO JiBe IUIeTeHKU. OKoJIy
BpaToOT ja yKpacyBaaT co repJaH, Ha
rpajiuTe CO KPCTOBY, a Ha YLIUTE CO
06eTKH 1 Ha TOj HAUMH Ce HaJJ0II0JIHYBa
LIeJIOKYTIHUOT U3IJiesl, Na ¢urypara
Jl001Ba, peuncy, peasieH
aHTPONOMOpPQEH U3TJIEe,

On xora Ke ja cmpeMaT U Ke ja HaKUTaT
VBaHKaTa, ja MoCcTaByBaaT Ha CpeiviHa Off
JIBOPOT Ha CTO/TYe W 3auIPyBaaT OKOJIy
Hea. Criopes; KaKyBarbaTa Ha JaCMHHKa
PazneBcka, Koja 6W1a AMpeKTeH YYeCHUK
BO 0Ope/JHUTE IOBOPKH, KOra Ke 3aurpaie
okoJty MBaHKaTa THe NOJICKOKHYBaJIe U ce
3aBpTyBaJle OKOJIy CBOjaTa ocka. Taa Bes:
AMu uspasMe, Kako uzpasme, Kako
0esojHURa CU CKOKABME, Ce 8pmeame, maka
Koj Kako caka.. 3 CeTo oBa He HaBe/lyBa Jia
pa3MucIyBaMe JieKa 06peIHOTO
3aurpyBatbe OKOJly MBaHKaTa Hekoraul
OWwIo co Marucka OQyHKLHja, Kaje ce
CpeTHyBaaT  HAjCTapuTe  apXaWdHU
e/IeMEHTH Ha Urpa, OAHOCHO MOJCKOLY U
BpTeHa, a THe Ce NPUCYTHH, PEYUCH BO
CUTe KeHCKW 00peZHY NOBOPKH Kajie ce
CpeTHyBa 00pefHO urparbe. Bo noHoBo

3 UcTtoTo » Same

(Jlygecka, CrtojaHoBa, 2016: 8-10).
They formed the body of the ritual
female figure with the help of the
chamomile, which they put around
the ewer to get actual female curves,
and then put on a dress over it. In the
past, Ivanka's head was made from a
ceramic jug, and today it is made
from a chamomile or calabash the
size of a human head and it was
attached to the throat of the ewer. A
white cloth is placed on the head, on
which eyes, eyebrows, nose and
mouth are drawn, and a hat, scarf or
bridal crown is placed on top, and in
recent times, imitation hair braided
in two braids is also attached. Around
the neck, they decorate it with a
necklace, on the chest they place
crosses, and on the ears earrings, and
in this way the overall appearance is
complemented, so the figure takes on
an almost realistic anthropomorphic
appearance.

From the moment they prepare and
decorated Ivanka, they place her in
the middle of the yard on a chair and
dance around her. According to
Jasminka Radevska, who was a direct
participant in the ritual processions,
when they danced around Ivanka,
they jumped and twirled around. She
says: Well, we used to dance, how did
we dance, we danced like girls, we
spun around, however we wanted to...3
All this lead us to think that the ritual
dancing around Ivanka once had a
magical function, where the oldest
archaic elements of the dance meet,
i.e. jumping and twirling, and they
are present in almost all women's
ritual processions where ritual
dancing occurs. More recently, the
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BpeMe, [IeBOjUMIbaTa IO H3BeAyBaaT
00peHOTO Urparke AojeKa MBaHKaTa ja

girls perform the ritual dance while
Ivanka is decorated by an older

KHWTH HeKOja [MOBO3pPaCHa »KeHa. woman.

Ciuka 2: CipeMame Ha 06pe/iHaTa KyKJia MeaHka.
Figure 2: Preparing the Ivanka ritual doll.

Cinuka 3: O6penHa kykJa UBaHKa.
Figure 3: Ivanka ritual doll.#

Bo MuHaTtoTO 06pesHUTE MOBOPKU In the past, ritual processions started
3aMo4YHyBaJie CO OOMKOJIKA Ha KyKHTe with a tour of the houses around the
HU3 rpafioT. HajManara yyecHHU4YKa BO city. The smallest participant in the
rpynata ja Hoceqa HMeankama Ha group carried Ivanka on her head or

4+ @ororpaduure 2 u 3 ce npeB3eMenu oA: Jlydecka Enu n CrojanoBa Mepu. (2016). Heawnku, JHY
HHcTuTyT 3a cTapocioBeHcKa KyJaTypa, [lpusen. e Photos 2 and 3 were taken by: Jlydecka, E,
CrojaHoBa, M. (2016). Heanku, JHY UHCTUTYT 3a cTapoc/I0oBeHCKa KyaTypa, [Ipuern.
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rJlaBaTa WM BO palle, a 3a BO3BpaT
JileBojurmara Owle JapyBaHU €O
Pa3/IMYHU peXpaHOEeHH POJYKTH KaKo
OpalllHo, jajlia, TpaB, YupoHKU (CylieHu
pUOU) U CJI. O, KOU IITO IOZOIHA Ce
NPUTOTBYBaJl 3aeJHUYKHU pydekK, a Of
OpaiHoTO Mecesne kpasdaj (oGpedeH
J1e6), /] KOj KacHyBaJie 3a o6p30 Jia ce
oMaKaT. YMHOT Ha JlapyBatbe, BCYLIHOCT,
Ce CMeTaJl 33 YMH Ha O/1/JaBakbe Ha [OYUT
Ha MPa3HUKOT KaKo TaKOB, OZJHOCHO Ha
VIBaHKaTa KaKo HEroB PeNpeseHT, Koj
BOEIHO TPebaJsIo J1a 06e36e/H 3/IpaBje U
GJslarococTojoa Ha JOMaKHUHHUTE, KOU
Tpe6aJIo Co IJIaBara Jia ro Jonpar fyMoT
3a Jla HeMaaT IJIaBOOOJIKM BO TEKOT Ha
MPETCTOjHaTa roiuHa (JIygyecka,
CrojanoBa, 2016: 10-12).

[Ipy kpajoT, MBaHKaTa ja Hocesie Ha
YyellMa Y ja NONpPCKyBaJsie co Boza. Bo
WCTO BpeMe I0JIHeJIe JiIBe CTOMHH BoJia
0/1 yellIMaTa U ce BpaKaJie BO KykaTa 3a
Beuepa. [lo BeyepaTa, Lies1a HOK 111eTase
U Ieeje MO YJWLMTe INpPU ILITO ce
JIBIDKeJIe CO 3anajJleHd OOpHHHM KOH,
BCYLIHOCT, NpEeTCTaByBaaT Jea o[
HEKOTrallHUTe TO0JIEMA WBaHJEHCKU
orHoBu. Ce BepyBaJIO [ieKa THe UMaJle
ucLiellyBadyka MOK U ce efleH Of
HajlIpeNo3HAT/IMBUTE eJIEMEHTH Ha
0BOj 06pe/ieH LIMKJIYC BO NOIIMPOKUOT
Oa/IKaHCKU KYJITypeH apeaJl.

OBue e/leMeHTH, JieHeC, Ce KOMIUIETHO
M30CTaBeHU Off OOpeJHUOT  LIMKIYC.
YKeHckHTe IOBOPKY, COCTABEHU HAjueCTO 07,
JIeBOjUMHba, Ha KO BO OZIpE/IEHH C/Ty4ar UM
ce TPUJIPYKYBaaT U MaIM MOMYHMHEGA, Ce
JIBYDKAT 10 YJIMLMTe Ha IpajioT PeceH Ha
CaMHOT MpasHMK BO IpeTIUIaJHEBHUTE
yacoBU.  Hekorami  Bo  MHHATOTO
TI0CTaBYBaaT BUJ, NPeNpeKy Ha YJIULWTe,
VIV TM TI0CTaBYBaaT MBaHKMTe Ha CTO/MLA
Ha TPOTOApHTE, 06U/TyBajKU Ce HA TOj HAUUH
JIATH 3aIpaT BO3WIaTa i NellialyTe 3a a1
JIapyBaaT 06peIHUTE GUTYPH CO MTapH.

in her hands, and in return the girls
were given various food products
such as flour, eggs, beans, cironki
(dried fish), etc. from which a joint
lunch was prepared later, and from
the flour they kneaded kravaj (ritual
bread), which they took a bite of in
order to get married faster. The act of
gift giving was, in fact, considered an
act of paying respect to the holiday as
such, ie. to Ivanka as its
representative, which was also
supposed to ensure the health and
well-being of the housewives, who
had to touch the ewer with their
heads in order not to have headaches
during the coming year (Jlydecka,
CrojaHoBa, 2016: 10-12).

Near the end, Ivanka was carried to a
fountain and sprinkled with water. At
the same time they filled two ceramic
jugs [stomna] of water from the tap
and returned to the house for dinner.
After dinner, they spent the whole
night walking and singing in the
streets, moving with burning pine
tinders which, in fact, represent part of
the former great Ivanden fires. They
were believed to have healing power
and are one of the most recognizable
elements of this ritual cycle in the
wider Balkan cultural area.

These elements, today, are
completely left out of the ritual cycle.
Women's processions, composed
mostly of girls, who are sometimes
joined by little boys, move through
the streets of the city of Resen on the
holiday itself in the morning hours.
Sometimes in the past they set up
some kind of obstacles on the streets,
or put the Ivankas on a stool on the
sidewalks, trying to stop vehicles and
pedestrians to give money to the
ritual figures.
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Bo MHUHaTOTO, OBHE 06peHU IOBOPKH,
Ousie IpUIPYKEHU apXauiHU 06peTHU
MecCHU HaMeHEeTH TOKMY 3a OBOj
Mpa3HUK, KOW [leHec, 3a >aJ, ce
L[eJIOCHO peyliMpaH U MOXe caMo Ja
ce CaylIHe mnecHata MeaHdeH, HeaH
desojko, BO KoOja  IpeobJajyBa
IPa/ICKUOT MeJIOC U CTUJI Ha Teebe, a
MHOTY 4eCTO € NpUJApYXKyBaHa U CO
MY3W4YKU UHCTPYMEHTH.

Bo noruiagHEBHUTE YaCOBU HA 7MH jyJIH,
o0peHUTEe TIOBOPKM TH pacTypaar
WBankure. Cekoe of, [ieBOjuMmbaTa ro
3eMa CBOjOT [JeJ OJi HAKUTOT Koj
NPEeHOKWJ BO BoJ@aTa BO [YMOT,
O4YeKyBajKU JieKa OBOj YHMH Ke UM
06e36eu 3/IpaBje U cpeKka BO TEKOT Ha
HapejHaTa rojavHa. bonuBayot, Koj ce
KOpHCTeJ 32 06/IMKyBatbe Ha GUTyparTa,
ro Jejar TmnoMery cebe, a 3apaju
HEroBUTe NPETXO/JHO CTEKHATU MA2UCKU
CBOjCTB3, TO KOPUCTAaT BO pPa3INYHU
JIEKOBUTH LIeJIM BO TEKOT Ha HapeJHaTa
TO/IUHA, OTHOCHO JI0 CJIEAHUOT MBaHieH.
Co rcTa HaMeHa ce KOPYCTH U BoJaTa off,
fyMOT. Y4YEeCHUYKWTE, HO W [IPyTHTe
MIPUCYTHHY, Ce MUjaT CO BOAATA CO LLITO Ce
03HauyBa BpPaKam-eTO 01 06pEHOTO BO
cekojaHeBHO BpeMe. Co mpeocTaHaTaTa
BOZa TM BaJaT JpBLATa WIA HEKOU
JIPyTHU pacTeHHja BO COCEACTBOTO WIJIY,
TMak, ja UCTYypaT Ha HEKOe YUCMO MeCTO,
OJIHOCHO KaZie 1To He ce rasd. OBa
MOBTOPHO YKa&KyBa HAa aTpUOyTOT HA
CBETOCT KOj ro TOceAyBa OBaa BOJa
(/Iyyecka, CTojaHoBa, 2016: 16).

Bo 2020 roayvHa, co oasiyka Ha Biaga
Ha Peny6osuka MakeoHuja, oBuUe
06pe/THU MOBOPKHU Ce MpOrJiaceHU 3a
3alITUTEHO HEMaTepUjaIHO KYJITYPHO
HAcJAeACTBO, KaTeropdja 0COOEHO
3Hauewe, MOJKATErOpHja HCKIIYYH-
TeJIHO 3HaYelbe. 5

In the past, these ritual processions
were accompanied by archaic ritual
songs intended specifically for this
holiday, which today, unfortunately,
have been completely reduced and
one can only hear the song Ivanden,
Ivan devojko, in which the city
melody and singing style prevails,
and it is often accompanied by
musical instruments.

In the afternoon of the 7t of July, the
ritual processions disperse the Ivankas.
Each of the girls takes her share of the
jewellery that has been dipped into the
water in the ewer, expecting that this
act will ensure their health and
happiness during the coming year. The
chamomile, which was used to shape
the figure, is shared among themselves,
and because of its previously acquired
magical properties, they use it for
various healing purposes during the
coming year, that is, until the next
Ivanden. The water from the ewer is
used for the same purpose. The
participants, as well as others present,
wash with the water, which marks the
return from the ritual to the everyday
setting. With the remaining water, they
water the trees or some other plants in
the neighbourhood, or else they pour it
in a clean place, that is, where it is not
stepped on. This again indicates the
attribute of sanctity that this water
possesses (Jlydecka, CTojaHoBa, 2016:
16).

In 2020, by decision of the Government
of the Republic of Macedonia, these
ritual processions were declared a
protected intangible cultural heritage,
category of special importance,
subcategory of exceptional impor-
tance.>

5 https://arheo.com.mk/2022/07 /07 /ivanka-and-tajane-bojane-za-ivanden/
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JleHec oBHe OGpeHH MOBOPKH HMMaaT
JI06HEeHO rosiema OIIITeCTBEHA
TpaHchopMaIyja, Kajie CaMHUOoT 06pes ja
MMa U3rybeHO CBojaTa  o6peJHa
dyHKIMja ¥ MMpeMHUHYBa BO MaHHpec-
Talyja 0Ji HATIpPEBAPYBAYKKU KapaKTep.
Opaa MaHUecTalWja ce OpraHUIKpa Ha
wiaroro mpen PomMoT Ha KysaTypa
JAparn Toswja“ Bo PeceH u wuma
HaTOpeBapyBayKHl  KapakTep  Kaje
yyeHunure ox OY ,loue /Jlemrues”
v3paboryBaar MBaHk, a moOTOA
JI06MBaAaT Harpa/ia 3a Hajy6aBo U3pabo-
TeHa MBaHKa. Ha oBaa maHudecTarpja
raBHa ysora 3ae3eMa u KY/l ,Tame
MwustomeBcKM“ KOM ja U3BeayBaaT
MO3HATaTa UBAH/IEHCKA necHa MeaHdeH,
HeaH desojko:

HeaHden, HeaH dosojko, X2
Kauu ce zope Ha dusaH. X2

/Ja suduw 4ydo 2onemo, X2
daJu e ceHo KOCeHo,
UaU e noJie NOFCHAMO.

Humu e ceHo KoceHo,
HUMU e no.Jie 0%CHamo,
MyKy e MOMd C8pUIEHd,
3a edHo Momue HeaHue.

Ha ausadjemo knadeHue, X2
do KaadeHuemo dyKaHdue,
80 dyKaH4yemo mep3udye.

Hlupok mu pycman wuewe, X2
u Ha UeaHKku dasawe. X2
HeaHdeH, HeaH desojko, X2
Kauu ce zope Ha dusaH. X2

/Ja suduw 4ydo 2onemo, X2
da.au e ceHo KOCeHo,

U/1U e noJie NoXHamo. 6

Today, these ritual processions have
received a great social
transformation, where the ritual
itself has lost its ritual function and
has turned into a manifestation of a
competitive nature. This event is
organized on the plateau in front of
the Culture Center "Dragi Tozija" in
Resen and has a competitive nature
where the students from PS "Goce
Delchev" make Ivankas, and then
receive a prize for the most
beautifully made Ivankas. At this
event, the CAS "Tashe Miloshevski"
takes a leading role, performing the
famous Ivanden song Ivanden, Ivan
devojko:

Ivanden, Ivan devojko, X2
kachi se gore na divan. X2

Da vidish chudo golemo, X2
dali e seno koseno,
ili e pole pozhnato.

Nitu e seno koseno,

niti e pole ozhnato,

tuku e moma svrshena,
za edno momche Ivanche.

Na livadjeto kladenche, X2
do kladencheto dukjanche,
vo dukjancheto terziche.

Shirok mi fustan shieshe, X2
i na ivanki davashe. X2
Ivanden, Ivan devojko, X2
kachi se gore na divan. X2
Da vidish chudo golemo, X2
dali e seno koseno,

ili e pole pozhnato.6

6 Serijal » Series: VaroSarije, emisija: Resen, RTV Novi Sad, 1990.
https: //www.youtube.com /watch?v=]F3k8iZF4S0&t=123s
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Criopen, WHGOPMATOPOT JoHe According to the informant Jone

EdTuMoBCKkH, Bo cesioTo [logMoyaHu
3a Mpa3HUKOT MBaH/EH, JeBOjKHUTe
ce rpynupa’jie cnopej MaasnaTta’ BO
CeJIOTO M CeKoja rpyma ce cobupase
BO JIOMOT Ha eJHa 0/J; JeBOjKUTeE.
[leer-eT0O Ha UBaH/leHCKATa [eCHA BO
pypaJIHUTe CpeJJMHU Ce 0JIBUBAJIO O/
Jap/JanuTe Ha KYKUTE U JIEBOjKUTE ja
v3BeJlyBasie MecHaTa Bo ¢opma Ha
JIOBUKyBakhe WJU HaJABUKYBambe
noMer’y MaaJara: .. Maaau co maana
da ce Hadsukyem Koja nojke neem...
Tyka e 3acraneH aHmugpoHuom
HauMH Ha U3BeJ0a WJIU heere Co
npeg3emarbe, a CeKOj MeJOCTHUX Ha
KpajoT e MpUJpPYKeH J0JT HaropeH
HU3BUK.

HeaHo, HeaH desojko, H!
Kavu ce eope Ha dueaH, H!
Pacnyau doay u 2ope, H!
dasu e nose noxcHamo. H!
Cume noaura oxcHamu, H!
CosyHcko [lose HexcHamo, H!
CosyHka ce pazboauaa, H!
Jowa e mpecka cmpecuaa, H!
3amo e nose HexcHamo. HU!8

OBaa d¢opma Ha Wu3BeIyBale Ha
VBAH/IEHCKUTE TIeCHU BO pPypaJIHUTeE
CpeIMHY, LIEJIOCHO € H30CTaBeHa Of

Eftimovski, in the village of Podmochani
for the Ivanden holiday, the girls were
grouped according to the
neighbourhood? in the village and each
group gathered in the home of one of
the girls. The singing of the Ivanden
song in the rural areas took place from
the porches of the houses and the girls
performed the song in the form of
shouting or outsinging between the
neighbourhoods: Neighbourhoods
were outsinging each other to see who
can sing louder... Here the antiphonal
manner of performance is represented
or alternate singing, and each
melodious verse was accompanied at
the end by a long rising cry.

Ivano, Ivan devojko, 1!
kachi se gore na divan. I!
Raspuli dolu I gore, 1!

dali e pole pozhnato. I!
Site polinja ozhnati, I!
Solunsko pole nezhnato. I!
Solunka se razbolila, I!
losha e treska stresila, 1!
zashto e pole nezhnato. 1/8

This form of performance of the
Ivanden songs in rural areas has been
completely left out of the living ritual

7 UMmuma Ha Maasia: Hanpepok, [Inon, Fopuna... « Neighbourhood names: Napredok, Pion, Gorica...

8 Unpopmarop: Jone EdTuMoBCcky, posieH 1956 roguna Bo c. [logMoyaHy, *kuBee Bo c. [logMoYaHM.
ComncTBeHU TepeHCKU HCTpaKkyBamwa. * Informer: Jone Eftimovski, born in 1956 in the village of
Podmochani, lives in the village of Podmochani. Own field research.
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JKMBaTa obpeaHa Tpaauiyja. JeHec cute
KUTeJH Off pypaJIHUTe CPeIMHH OZIaT BO
Pecen M npucycTByBaaT Ha MaHHUec-
Tayjara,iBaHKU Koja ce opraHu3upa Ha
7mu jyid ripes, JJoMoT 3a KyJITypa.

BakBu 06peiMHY OBOPKH 3a MPAa3HUKOT
WBaHzaeH ce cpeTHyBaaT U BO butoia,
[Iprien u KpyliueBo, mo3HaTH noj, UMETO
Tajaxe. Bo nommpok apeast Ha bajsikaHoT
VIBaH/IEHKU Ce CPeTHyBaaT BO COCEJHUTE
3eMjU U CIOpef, HEKOM Hay4HULY, THe
NpeTCTaByBaaT TpaHULA CO JIETHUOT
LIMKJIyC U CO OBHe IOBOPKM HACTaHyBa
T1ay3a 0/} PUTYaJIH Ce JI0 SUMCKUOT LIMKJIYC.
(Janecku, 2019:117-118)

tradition. Today, all residents from
rural areas go to Resen and attend
the "Ivanki" event, which is
organized on the 7t of July in front of
the Culture Center.

Similar ceremonial processions for the
Ivanden holiday are also found in Bitola,
Prilep and Krushevo, known under the
name Tajane. In a wider area of the Balkans,
ivandenki can be found in neighbouring
countries and according to some scientists,
they represent a border with the summer
cycle and with these processions there is a
break from rituals until the winter cycle.
(JaneBcky, 2019:117-118)

Cnuka 4: HeaHOeHKu — TIONIpevyyBatbe Ha IaTOT Ha CJIyyaeH MUHyBaY 3a Ia ' JjapyBa.
Picture 4: Ivandenki - blocking the path of a passer-by to give them something.
Ciuka 5: ViBaHIeHKHUTe ja JjeslaT BojaTa of 'yMOT OTKaKo Ke ja pactypat Heankama.
Picture 5: The Ivandenki are sharing the water after they break apart the Ivanka.?

3AK/IYYOK

Criopen, jocranHuTe WHGOpMAIWH, Ha
MOYeTOKOT Ha XX BeK, MPasHyBamkeTO Ha
WBaHmeH OWIO TpUIPYyKEHO U €O
OpraHM3vpale Ha ToJIeM IMaHalyp BO
6/1M3MHa Ha PeceH, npornpaTeH co necH! U
WIPH, HA KOj MIPHCYCTBYBAJIE U YKUTEJIUTE
o/, okosiHUTE cea. [len of obGpenyre u
06WYaurTe IIITO Ce OJIBUBAJIE HA OBOj JIEH,
MOBTOPHO CE BO TECHA BPCKA CO JIEBOJKUTE U

CONCLUSION

According to available information, at
the beginning of the 20th century, the
celebration of Ivanden was
accompanied by the organization of a
large fair near Resen, accompanied by
songs and games, which was also
attended by residents of the
surrounding villages. Part of the rites
and customs that took place on this day

9 @dotorpaduunre 4 u 5 ce npeB3emenu ox: Jlydecka Enu n CrojanoBa Mepu. (2016). Heawnku, JHY
HHcTuTyT 3a cTapocioBeHcKa KyJaTypa, [lpusen.  Photos 4 and 5 were taken by: Jlyuyecka, E,
CrojaHoBa, M. (2016). Heanku, JHY UHCTUTYT 3a cTapoc/oBeHCKa KyaTypa, [Ipuern.
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MOKHOCTA /I3 Ce TIPOHaj/Ie MHHOT GpadeH
Jpyrap. [IpoMeHnTe KoM OBaa OGpeHA
Mpakca I'M TpeTpresia BO TEKOT Ha
MO/IEpHU3AIM}aTa, KAKO Y TIPOMEHHTE KOU
HaCTaHa/le BO COLMja/IHUOT U OIILITEC-
TBEHHOT HA4YWH HA YKUBEEH-E, ce OpOjHUL.
HMako npa3HyBameTO Ha 0BOj MPA3HUK JI0
nepuoJioT nomery 60-ture u 70-TUTe
rogvHu Ha XX BeK GWJIO CeyILTe MOLIIHE
VHTEH3VBHO, TIOCTEIEHO Ji0ara /I0 HEroBa
penykiyja. 3a Toa MOXe JIa TIOCBeIouaT
OpOjOT Ha 3a4yBaHUTE 0OPETHU EJIEMEHTH,
KaKO Y OJTHOCOT, MACOBHOCTA Y OPraHH3H-
paHOCTa Ha JIOKAJIHOTO HacejleHHe 3a
Npa3HyBale Ha OBOj MpasHuK. [lopaau
HaMaJIeHNOT Opoj Ha Y4YecHULW BO
00peTHOTO COOHparLe Ha LIBEKe, Zjoara v /10
TMIOCTENEHOTO IyGeH-e Ha CUMOOJIMKATa Ha
BaKBUOT 4MH. Bo Bpcka co Bakearta cocrojba
€ Y ryOereTo Ha MIECHUTE, CO LITO PEYUCH
IIEJIOCHO Ce Tyou o0pemHaTa CMHC/IA Ha
0Baa rnpakxca. EsieMeHTOT Ha cobuparbe Ha
NPOAYKTH W HUBHOTO  3a€[HHYKO
MPUTOTBYBakbe M KOHCYMUPAHLE, € HCTO
TaKa HAIyLUTEH.

are again closely related to girls and the
possibility of finding a future spouse. The
changes that this ritual practice
underwent during modernization, as
well as the changes that occurred in the
social way of life, are numerous.
Although the celebration of this holiday
until the period between the 60s and 70s
of the 20th century was still very intense,
it gradually experienced a decline. This
can be witnessed by the number of
preserved ritual elements, as well as the
attitude, mass and organization of the
local population for the celebration of
this holiday. Due to the reduced number
of participants in the ritual gathering of
flowers, there is a gradual loss of the
symbolism of this act. In connection with
this situation is the loss of songs, which
almost completely loses the ritual
meaning of this practice. The element of
gathering products and their communal
preparation and consumption has also
been abandoned.
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Jone EdTumMoBcKH, posieH 1956 roauHa Bo c. [logMo4aHy, )KuBee Bo C. [IoJMo4YaHHu. » Jone
Eftimovski, born in 1956 in the village of Podmochani, lives in the village of

Podmochani.

JacMunka PapeBcka, pogena 1980 roauna Bo c. [IpMeHu, MaxkeHa Bo c. Pajua, kuBee BO
Pecen. ¢ Jasminka Radevska, born in 1980 in the village of Drmeni, married in

the village of Rajca, lives in Resen.
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