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AIICTPAKT

Ha xpajor on 2019 u ocobeHO BO
noyetokoT Ha 2020 roauHa co roJieM
VHTEH3WUTET HU3 LIeJIMOT cBeT Ia U Bo PC
Make/loHHja 3amoyHa Ja ce IIHUPU
HHOeKIMjaTa co KOPOHA BUPYCOT ,,KOBU/
19“ ¥ cuTyanyjata A06M MaHAEMHCKU
pasMepu. Jenoto ,Cocroj6aTa,
npob/jieMdTe U TepCreKTUBUTE Ha
3/py>KeHMjaTa, TPYNUTE U aHCAMOJIHTE
0J1 obJ1acta Ha GOJIKJIOPOT BO CUTYallHja
Ha CBETCKA MaHJeMHja"“, Koe e pe3ysITar
Ha HWCTOMMEHOTO WCTPaKyBalbe, €
CBEJIOIITBO 3a €HO BpeMe BO Koe
MPBEHCTBEHA e GUTKATa 3a 3/IpaBjeTo Ha
JIyT'eTO, HO ¥ BpEME BO KOE Ce BO/IM OUTKA
3a KOHTUHYUTET Ha  ’KHUBOTO
er3ucTUpamhe Ha TpaJUIMOHATHUTE
BpeJHOCTH  BO  CyOjeKTUTE  Of
doskI0pHaTAa JIEjHOCT.
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ABSTRACT

At the end of 2019 and particularly at
the beginning of 2020, the corona virus
Covid 19 started spreading intensively
throughout the world and in the
Republic of N. Macedonia and the
situation gained pandemic
proportions. The paper entitled The
State, Issues and Prospects of
Associations, Groups and Ensembles in
the Folklore Field During the
Worldwide Pandemic, which is the
result of the eponymous research, is a
testimony to a time when the battle for
human health was paramount, but also
to a period when another battle was
fought to preserve the existence of
traditional values in the various
establishments working in the field of
folklore.
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BOBE/]

TpaavuyoHanHaTa Urpa v necHa, Kako
3HAuaeH /JieJ1 0/ AYXOBHOTO KYJITYPHO
Hacneacteo Bo  PC Makenonyja,
BOOOMYAeHO ce [MpeHecyBaje Of
reHepanyja Ha reHepanyja BO paMKUTe
Ha TPaJIMIIMOHAJIHUTE HAYMHU KOU Ce
MpaKTUKyBaJie BO MIOTECHOTO
CeMejCTBO, POJOT, CeJIOTO, TPajioT,
OJIHOCHO BO CpeZiuHaTa BO Koja LITO ce
»KHBee, paboTH U ersucrupa. TakBaTa
Mpakca, BO BUJIOU3MEHET OOJIMK M
COAPXKMHA Ce MPaKTHUKyBa NaplyjaJHo
Y JleHeC, MeryToa CoO HaMaJleH 06eM Ha
TPaIMLIMOHA/IHY, A CO 3roJieMeH 06eM
Ha COAPXKMHHA OJf COBpeMeHaTa
KYJITYpa, Urpa Y NecHa.

On cpeivHaTa Ha MUHATHUOT BeK BO
MakenoHuja Jojoe Ji0 u3pas
3a4yBYBaETO, HEryBambeTO U
MpEHECYBAETO  Ha  KYJTYPHOTO
HaclAeCTBO U  HETOBOTO  YKUBO
ersucTupamwe BO amarepckute KV/,
bONKJIOPHUTE TPynd W aHCAMOJIM.
[IpakcaTa BO HW3MHHATHOT TEPHOJ
MOKaKa [JleKa OBHe 3JpyKeHHja Ha
rpafaHd GaKTUYKU OAUrpaa OrpoMHa
yJi0Ta BO 3aIUTUTATa, IPEHECYBAETO U
’KUBOTO €r3vCTUpae Ha TpaJuLho-
HaJIHUTE WUrPH, MIECHU M 0OMYal, KaKo
el 0f, [AYyXOBHOTO  KYyJTYPHO
Hac/e/CTBO, @ U BO 3a4yBYBaEeTO Ha
HapOJIHUTE HOCUU U aBTEHTHUUHUTE
WM3BOPHU MHCTPYMEHTH, KaKO JIBIXKHO
MaTepHjaHO KyJITYPHO HaCJIeACTBO.
3a »xau1 Ha KpajoT of, 2019 1 ocobeHo BO
noyetokoT Ha 2020 roauHa co roJjieM
WHTEH3WUTET HU3 LIeJIMOT cBeT Na U Bo PC
MakezoHMja 3amoyHa Ji@a ce LIMpU
MH}eKLMjaTa co KOPOHA BUPYCOT ,, KOBU]
19 ¥ cuTyauyjata 06U MaHAEMUCKA
pasmepu. [locTanyBajku 1o goHeceHUTE
ypenoH, MEPKH 1 3aKJTyUOLIH CyOjeKTHTe
ol obsiacta Ha GOJIKJIOpPHATa JIEjHOCT
3arpea co cBojaTa paboTa. 3/Ipy»KeHujaTa,
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INTRODUCTION

Being an important element of the
intangible cultural heritage in the
Republic of N. Macedonia, traditional
songs and dances were usually
handed down from one generation to
another through traditional
practices in the immediate family,
gender, village, city, ie., in the
environment where people lived and
worked. Such practice with an
altered shape and content is partially
practiced even today, but the
present-day varieties are more
related to the modern culture, dance,
and songs rather than the traditional
segments.

Since the middle of the last century,
emphasis has been placed on
preserving, fostering, and handing
down the Macedonian cultural
heritage and its presence and
practice in amateur CAS (Cultural
Artistic Societies), folk groups, and
ensembles. Recent practice has
proved that these civil societies have
in fact played a significant role in
safeguarding, handing down, and
actual practice of the traditional
dances, songs, and customs as part of
the intangible cultural heritage and
also in preserving the traditional
costumes and authentic instruments
as movable tangible cultural
heritage.

Unfortunately, at the end of 2019 and
particularly at the beginning of 2020,
the corona virus Covid 19 started
spreading intensively throughout the
world and in the Republic of N.
Macedonia and the situation gained
pandemic proportions. The
associations, groups, ensembles, and
cultural artistic societies were
surprised by the new situation,
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rpynute, aHcambinte U KY/l 3ateueHu
0/l HOBOHAaCTaHaTaTa CUTyaluja ce
CyZpHja Co HelITO HOBO!, BO TO] MOMEHT
HEepa3bHpJIMBO, HELITO IIITO ja MpeKWHa
HYMBHaTa akTUBHOCT, IO 3arpo3u
3[paBjeT0O HAa HUBHUTE 4YIEHOBH, ja
3arposu /IejHOCTa, TU 3aTBOPH Ca/IUTe 3a
npo6a, KOHILIEPTHUTE CLIEHH,
decTuBaUTE, M ypHA CUTE IUIAHOBH 33
paboTa 1 OTBOPH HOBA MPa3Ha CTPAHHIIA
BO HMBHaTa UCTOpHja Koja /jonpsa Tpeba
Jla ce MUIIyBa.

Jenoto ,Cocmojéama, npobaemume u
nepcnekmusume Hd  30pyxceHujamd,
epynume u aHcamb.iume od obaacma Ha
doskaopom 6o cumyayuja Ha ceemcka
naHdemuja‘, Koe e pe3yaTaT Ha
HUCTOMMEHOTO HCTPaKyBakhe, e
CBEJIOILITBO 3a €lIHO BpeMe BO Koe
MPBEHCTBEHA e GUTKATA 3a 3/jpaBjeTo Ha
JIy'eTo, HO ¥ BpeMe BO KOe Ce BO/[H OUTKA
32  KOHTHHYUTET HA  JKUBOTO
ersucTUpame Ha TPaJAUIMOHAHUTE
BPEIHOCTH  BO  CyOjeKTUTE  Of
doskIopHaTa JIEjHOCT.

METO/10/10I'MJA HA UCTPAXKYBAIHE
CorslacHO cTaHJapAuTe, TeopHjaTa M
NpaKcaTa, Ha OYEeTOKOT ro AepUHMPaB
npo6JIeMOT Ha UCTPAKYBAHETO CO
npalameTo: ,Kakea e cocmojoama u kou
ce npobsemume U nepcnekmusume Ha
30pystceHujama, epynume u aHcambaume
od obaacma Ha Qoakiopom 80
cumyayuja Ha ceemcka naHdemuja". OBoj
mpo6JieM o U36paB 3apajy Toa IITO €
HEUCTPaXKyBaH, aKTyeJeH, J100MeHUTe
pe3yJITaTy NMpeTCTaByBaaT HOBOCT U Ce
BKHU UM TPUMEHJMBH Kako BO
npesMeTHaTa NpPaKTUYHA JIejHOCT TakKa
M BO HayKaTa, a OBO3MOXYBaaT U
JedrHuparme Ha MOXKHA CTpaTervja 3a

facing  something new! and
incomprehensible at the time,
something that interrupted their
activities, endangered the health of
their members and their work,
closed off rehearsal and concert
halls, cancelled all festivals and work
plans, and opened a new blank page
in their history that has yet to be
written.

The paper entitled The State, Issues
and Prospects of Associations, Groups
and Ensembles in the Folklore Field
During the Worldwide Pandemic,
which is the result of the eponymous
research, is a testimony to a time
when the battle for human health
was paramount, but also to a period
when another battle was fought to
preserve the existence of traditional
values in the various establishments
working in the field of folklore.

RESEARCH METHODOLOGY
According to the standards, theory,
and practice, I initially defined the
topic of this research with the
question: What are the state, issues
and prospects of associations, groups
and ensembles in the folklore field
during the worldwide pandemic? I
chose this issue because it was
current and previously unexplored
and the obtained results are a
novelty and are very important and
applicable both in practice and
science, providing also a possible
work strategy in conditions when
work itself is jeopardized.

Im-p Binarojue TpajkoBcku, MBYIl ,Mauja Hukonoscku Jlyj“ Ckomje, cCONCTBEHH HCTPAXKyBamwa. ®
Blagojche Trajkovski, MA, State Music and Ballet Education Centre llija Nikolovski-Luj Skopje personal

research.
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paboTa BO YCJIOBM Ha 3arpo3eHOCT Ha
JlejHOCTA.

[IpeIMETOT Ha UCTPAKYBAKHETO MU
oeme: ,/Jlejnocma Ha epynume,
aHcambaume u KY/] o0 obaacma Ha
¢oskaopom 6o PCM eo epeme Ha
namdemuja 8o nepuodom ¢pespyapu
2020 - jynu 2021 200uHa”.

OCHOBHHUTE 1LIeJIM Ha HCTPAKYBAHETO
6ea: HaQyYyHU CO3HAHUja — CO IITO J0OWB
BaJIMJIHU TIO/IATOIM KOU OBO3MOXKyBaaT
Jla Ce W3BpUIM JeCKpUIIMja Ha
cocrojbara, poBJIEMHUTE u
NEPCEKTUBUTE, U NpazMamu4Hu -
JIOOMEHUTE CO3HAHWja MOXAT Ja Cce
KOPUCTAaT BO TPaZieleTO CTpaTeruy,
MJIAHOBU Y HACOKH 32 paboTa BO YCJIOBU
Ha 3arpo3eHOCT Ha JIejHOCTA.

WUMajku TH 1npemBuj  pazIdMuHUTE
acneKTH U KapaKTEPUCTHKH, KApaKTepOT
Ha HCTPaKYBAaETO T'0 YTBPAUB KaKO:

¢@pyHdameHma Mo, onwmecmaeHo,
MOHOOQUCYUN/IUHAPHO, UHOUBUAYA/THO,
eMNUpucKo, KeaaumamueHo, MAakpo-

emHozpagicko, emHOKOPeoI0WKO, MepeH-
CKO, 0ecKpunmueHo u go/1eKCUbU/IHO.
UcrtpakyBartbeTo T0 6asupaB Ha
XynoTesaTta Jeka ,,Co noce6HO HAay4HO
ucmpacysarbe Moxcam oa ce ymepdam
cocmojoume u npobsaemMume 8p3 0CHO8A
Ha Kou wmo Ke ce Hanpasu deckpunyuja u
Ke ce ymgpdam MoxcHUme nepcnekmusu
Ha  30pyxceHujama,  zpynume U
aHcambaume o0  obaacma  Ha
doskaopom 6o cumyayuja Ha ceemcka
naHdemuja. Bo peanuszauyja Ha
HCTPAXKyBaHETO KOPHUCTEB:
deckpunmuegHo UHMepnpemamuseH
Memod, eMNUPUCKO HeeKCNEPUMEHMA/1eH
Memod u KomnapamueeH memod. [lpu
Toa ja mnpedepupaB U KOPUCTEB
TeXHUKaTa UHMEPSjy, HO  3apaju
criendrYHATA cocrtoj6a co
NaH/ieMyjaTa NapasesHo peav3upaB U
aHKema co aHKeMHU JIUCIMo8U.
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The subject of my research was The
Functioning  of  Folk  Groups,
Ensembles and Cultural Artistic
Societies in the Republic of N.
Macedonia During a Pandemic from
February 2020 - June 2021.

The main objectives of the research
were scientific discoveries, which led
to valid data that could be used to
describe the circumstances,
challenges, and prospects, and
pragmatic discoveries which helped
to obtain knowledge useful for
building strategies, plans, and work
instructions in conditions when
work is jeopardized.

Considering the different aspects and
features, I defined the nature of this
research as fundamental, social,
monodisciplinary, individual,
empirical, qualitative, macro-ethno-
graphic, ethnochoreological, field,
descriptive, and flexible.

[ based the research on the
hypothesis that “Special scientific
research  can  determine  the
circumstances and challenges which
shall further allow description and
identification of possible prospects for
folk  associations, groups, and
ensembles during a world pandemic.”
This research was carried out by
using the descriptive-interpretative,
empirical-non-experimental and
comparative method. In doing so, I
preferred wusing the interview
technique, but due to the specific
circumstances in the pandemic, [ also
conducted a poll with questionnaires.
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Bo paMkuTe Ha HCTPaXKYBaHETO
JNebHUpaB npu2odeH nNpuMepox no
npoyeHka Ha cybjekmume u
uchumaHuyume. Bp3 ocHOBa Ha Toa 6ea
BKJIy4YeHHM 27 Jdla Oofi Ppa3InyHU
aHCaMOJIM OJTHOCHO CY0jeKTH, IPU IIITO
JIMpeKTHO 6ea WHTepBjyupaHd 14, a
aHKeTHpaHu ywmTe 13 svla of uesa
Peny6ivika. CHTe HWHTEPBjyUpaHH W
aHKeTHUpaHd JMla ce  3HavajHu
YUHUTENIN BO QOJIKJIOpHATA AEjHOCT U
Toa: TMpeTce/aTesJld Ha aHCAMOJIY,
YMETHUYKU PaKOBOJWTEJ/IH, YIEHOBH Ha
CO®AM, IUODPD u aKTHUBUCTU BO
JlejHocta. UMajku mpeiBy/ Jieka criope/,
HEKOM [oJaTOLM BO  JIpXKapara,
MOBpPEMEHO WM  peNoBHO, Tpes,
naHzieMydjata pabotea okoay 100
aHCcaMOJi, TPUMEPOKOT € MOIIHE
COMUAEH W JaJile  BEepOJOCTOjHU
MOJIATOLY, CO3HAHU]ja U PE3Y/ITaTH.

3AT'PO3EHOCT HA AHCAMBJIUTE

U ®O0JIKJ/IOPHATA JEJHOCT
[lanpemwujara, 3aMypPambEeTO Ha
AKTUBHOCTHUTE, ry6eHeTo Ha

KOHTHHYWUTETOT BO HETyBalkbeTO Ha
bOoNIKIIOpHUTE  COAPKMHKZ,  TIPO6GJIe-
MUTe KOU ce TI0jaBHja 3apaZ CeTO TOa,
M U3BaJ{ja Ha IOBpIIMHA CUTe
€J1abOCTH KaKO Ha Cy0jeKTHTe Taka U Ha
OMIUTECTBEHUOT CUCTEM JM3ajHUPaH 3a
NOJAJPLIKA M pa3Boj Ha QoJIKJIOpHATa
JejHoct. Toa foBezie 10 peaslHO YYBCTBO
Ha 3arpo3eHOCT3 Ha PYHKIMOHUPAETO
Y KOHTHHYWTETOT Ha aHcaMOJMTe U
dosiKI0pHATA IEjHOCT BO OHOj OOJIHK KOj
ersucTupa co JelleHuu. ['ybeweTo Ha
MHCTUTYLMOHA/IHAaTa CUTYPHOCT,
OCTaBameTO Ha aHcaMO/MTe caMH Ha
cebe, HeMaweTo eBajlyaluja Ha

As part of the research, I
distinguished a suitable pool after
assessing the establishments and
respondents. With regard to that, 27
people were included from different
ensembles from all over the country,
14 of which were interviewed and
the other 13 participated in a poll.
All interviewees and pollees perform
important roles in the folklore field,
such as presidents of ensembles,
artistic directors, SOFAM and CIOFF
members and activists in the field. If
we consider the fact that about 100
ensembles were either occasionally
or regularly active before the
pandemic according to certain data
in the country, the chosen pool is
rather solid providing reliable data,
knowledge and results.

ENSEMBLES AND THE FOLKLORE
FIELD IN JEOPARDY

The pandemic and subsequent
cessation of activities that created a
gap in the continuous process of
preserving and fostering folklore
heritage?, as well as all the problems
arising from this, bring to the surface
all the weaknesses of folk institutions
and society in general which in turn
is designed to support and develop
all spheres, folklore included. This
poses areal threat3 to the functioning
of ensembles and to the folklore field
in the form and manner existing for
decades. The situation only worsens
when ensembles are left to cope
alone without being able to rely on
relevant institutions. What is more,

2 CrojanoBcka Ilepca, 3®I' ,Komauka“ /lpamue, /lesyeBo, CONCTBEHH UCTpaxkKyBama e Stojanovska
Persa, FGA Kopachka, Dramche, Delchevo, personal research.

3 ToprueB Tlopry, Ilejauka rpyma ,Apmam [lupudam - Topam Biacu“, Ckomje, concTBeHH
HcTpaxyBama. » Gorgiev Gorgi, Armanj Pirifanj - Gordi Vlasi Vocal Group, Skopje, personal research.
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YOBEKOBUTE PECYPCH, KOHJMIMjaTa Ha
Cy0jeKTHTe U OTCYCTBOTO Ha KpeHparbe
Ha  COOJiBETHA  WHCTUTYLMOHAJIHA
noJipiIKa MPBEHCTBEHO o
ONMIITUHUTE KaJle IITO ja BpLWaT
JlejHOCTa caMo ja 3roJIeMU HECUTYPHOCTa
U ja Baomd cocrojbata. Camarta
Ka/IpOBCKA CTPYKTypa Ha OJApe/ieHU
Cy0jeKTH KOM paboTaT IM0 3acTapeH!
MaTpuly, BO KOW 3apaJd pasHU
MPUYMHU OTCYCTBYBA MOroJieMa J1o3a Ha
CTPY4YHOCTS M MPOPECHOHATHOCT, UMa
oJipe/ieH MPUJIOHEC 3a 3roJIEMyBabe Ha
3arpo3eHocTa W BO  HEMameTO
KpeaTHBEeH OArOBOP Ha cuTyanujaTta. Bo
Taa HacoOKa Ce Y KOHCTaTaluuTe 3a
WHEPTHOCT Ha OJpelieHH PaKOBOJHU
CTPYKTYPHU BO CYyOjEKTHTE, JIOLIHEHETO
Ha  CHUCTEMCKWUTe  pellleHWja  3a
JlelleHTpaiM3alujaé Kou 64 J0Besie 10
COO/IBETHA TIpwkKa ©  MOrosemMa
MOJIIPIIKA OJf JIOKAJIHAaTa CaMOyTIpaBa,
Ma ¥ TPEeTMAaHOT Ha MeJUyMHUTEe Ha
JlejHocTa KoM OH  ja  3roJieMuie
aKTyeJIHOCTa Ha npo6IeMUTe.
3arposeHocTa Ha J€jHOCTa CH HOCH U
o/lpeficHd KOPeHU U 0] BPEMETO Tpe/,
NaHZeMyjaTa 3apajyd  HaMaJeHHWOT
WHTepeC 3a 4ieHyBame’ KoOj e
MpeHacoueH KOH HOBUTE MOJEPHU
TPEH/IOBU Y HACOKH BO cuTe cdepu Ha
KyJITypaTa Y OIILTEeCTBOTO.

PABOTA 3A BPEME HA TIAHJAEMUJA
[IpakcaTa Bo nepuo ot peBpyapu 2020
- jyan 2021 rojgvHa MOKaKa JAeKa
paboraTta 3a BpeMe Ha MaHJeMuja e
MHOT'Y TeIlIKa, JUMUTHPaHa, 3aBUCHA O]

human resources are not evaluated,
the state of institutions dealing with
folklore is fragile, and appropriate
institutional support* primarily from
town councils is not established, all of
which only increases the uncertainty.
The personnel of certain groups and
ensembles that operate following
outdated models lacks a greater
amount of expertises and
professionalism for various reasons
and, as such, contributes to a certain
extent to the increase of the threat
and the lack of creative response to
the situation. In relation to this,
certain cases of idleness among
management teams have been
confirmed, as well as delays of
systemic solutions to
decentralizationé that could lead to
adequate care and greater support
from the local government. The
reality of all these issues could be
stressed if folklore receives greater
coverage by the media. This threat to
the survival of folklore has its roots in
the period before the pandemic when
ensembles are faced with reduced
interest of their members’ who are
redirected to new modern trends and
courses in all spheres of culture and
society.

WORK DURING THE PANDEMIC

In the period between February 2020
- June 2021 practice shows that work
during a pandemic is very difficult,
limited, and dependent on the extent

4 lumutpoBcku bopue, KY/l ,Unungen” buTtosa, concTBeHU UcTpaxkyBamwa. » Dimitrovski Borche,

CAS Ilinden, Bitola, personal research.

5 a-p JaHeBcku Baagumup, AHcam6bs ,MakenoHuja“ Ckomje, COICTBEHU MCTpPaKyBamba. ¢ Janevski
Vladimir PhD, Macedonia Ensemble, Skopje, personal research;
6 Ky3apescku Cauiko, AHITN ,Oprie HukosioB Ckorije, concTBeHH UCTpaXKyBama.  Kuzarevski Sashko,

EFSD Orce Nikolov, Skopje, personal research;

7Youopocku Towuro, KY/ ,/lpuMkos“ BeBuaHH, corcTBeHU UCTpaKkyBamwa. » Chochoroski Tosho, CAS

Drimkol, Vevchani, personal research.
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CTeIeHOT Ha IIMpere Ha MHeKLyjaTa,
MEpKHUTe 3a 3aLUTHTA, KaKO U 0Jf MHOTY
JIpyTH YCJIOBU U apameTpu. UcTo Taka
3a paboTa BO TaKBH YCJIOBU IIOTPe6HaA e
M To0JIeMa COBECHOCT, IOCBETEHOCT,
JMCLIUIIIMHA, UHAHCHCKA NOAApLIKA U
VMHTEPAUCIMIVIMHAPHA CcOpaboTKa Co
YJIEHOBY, POAUTEH, CTPYYHH JIMIQ,
MHCTUTYLIMU OZ1 06/1aCTa HA Ky/ITYpaTa,
3/IpaBCTBOTO, 0OpPa30BAaHUETO, JIOKAJI-
HaTa caMoynpaBa U MUHHCTEPCTBOTO
3a kyiarypa. Ce pasbupa efieH o[
NPYMapHUTE YCJIOBU € U3TOTBYBAaHETO
Ha COOZIBETHU IPOTOKOJIM® 3a paboTa
Ha rpynuTe U aHcaMmbJiuTe KOU 6U T'U
NO/ATOTBUJIE TUMOBH 0] CTPYYHH JIMLIA
oJ, GosiKIIOpHATaA [IEJHOCT, 3/ipaBCTBe-
HUTE BJaCTU U MUHHUCTEPCTBOTO 3a
KyJITypa.

Bp3 ocHOBa Ha CKPOMHUTE UCKYCTBA
BO [epUojOT, BO YCJOBH Ha
HaMasleHa HUHQEKIMja, BO LIHPOKU
3aTBOPEHU NPOCTOPU CO MOroJsemMa
KBaJlpaTypa MO)XHa e paboTa co:
Maau epynu® co obesbedeH npocmop
00 8 -10 mempu keadpamHu 3a aAuye;
epemempaerbe Ha npobume do 30
MUHYMU, geHmuayuja Ha
npocmopom 3a epeme Ha npobume;
8peMeHcKa naysa Mme2y npobume 3a
geHmu/aayuja u desuHgekyuja Ha
npocmopom; 00c/1e0HO NOYUMYy8ar-e
Ha Hacokume 3a Mepere HA
memnepamypa;  desuHgekyuja Ha
paye; Hocerbe HA MACKU; Opicerbe Ha
MAKCUMA/IHO MOX}CHO pacmojaHuels;
goderbe HA npeyusHa esudeHyuja 3a
npucymHocm Ha cekoja npob6all;

to which the infection is spreading, the
protection measures, as well as many
other circumstances and settings.
Furthermore, working in such
conditions requires a high level of
mindfulness, commitment, discipline,
financial support, and interdisciplinary
cooperation  between  members,
parents, professionals, cultural
institutions, health and education
professionals, local = government
representatives and the Ministry of
Culture. By all means, one of the
primary requirements is to establish
appropriate work protocols® for
groups and ensembles prepared by
teams of experts in the field of folklore,
health authorities, and the Ministry of
Culture.

Based on the modest experiences
from the period, in circumstances of
reduced infection, work is possible in
wide enclosed spaces with a larger
surface area and with regard to the
following protocols: small groups?® in
a provided space area of 8 - 10 square
meters per person; duration of
rehearsals of up to 30 minutes;
ventilation in provided space area
during rehearsals; break between
rehearsals  for  ventilation and
disinfection of space area; consistent
adherence to guidelines for measuring
body temperature; hand disinfection;
wearing masks; keeping maximum
possible distancelt; keeping accurate
records of attendance at each
rehearsalll and keeping accurate

8 PeriennoB 3enw, KY/l ,,Tone leryeB” JlesueBo, CONCTBEHU UCTPaKyBamwa. » Redjepov Zenil, CAS Goce

Delchev, Delchevo, personal research.

9 HakoB Bane, @A ,EtHoc” Ckomje, concTBeHU ucTpaxkyBama. » Nakov Vane, FE Etnos, Skopje, personal

research.

10 CrojueBcka Mwusena, KY/| ,7-mu CenteMmBpH, MakenoHcku BpoJ, concTBeHM HUCTpaKyBama. ®
Stojchevska Milena, CAS 7-mi Septemvri, Makedonski Brod, personal research.
11 BorpanoBcku Tony, KY /|, Kouo Panun“ Ckomje, concTBeHH UCcTpaKyBaba. » Bogdanovski Toni, CAS

Kocho Racin, Skopje, personal research.
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goderbe HA npeyusHa egudeHyuja 3a
3dpascmeeHama cocmojéa Ha
useHogume.

PaboTa co morojieMu TIpynd € MOXHa
CaMO0 BO ILIMPOKM MPOCTOPU M Ha
OTBOPEHO!2 ce pasbwpa CO JAOC/IEAHO
MOYUTYBathbe HA CUTE MpeJBUIEHHTE
MEepKU 3a TMpeJMETHUTE MPOCTOPU BO
aZieKBaTHUOT IMEpUOZ, MU COoCcTojba Co
na”gemujata. [loroseMyu MOXXHOCTH 3a
aKTUBHOCT Ce OTBOpaaT JOKOJIKYy e
OBO3MOXKEHA BaKLMHaLMjal? U JOKOJIKY
YJIEHOBUTE KOH IPETEXKHO Ce BO IOMJIa/Ia
BO3paCcT M3pasaT NOATOTBEHOCT 3a Toa.
AxTtuBHOCTa ,0nline“, npeky WHTepHeT
COIYjaJIHUTE MPEXH, aHCaMOJUTe ja
KOpHCTea TPETEXHO 3a Y4ecTBO Ha
yonline“  MHTepHalMOHa/IHU ~ ecTH-
BaIUl4, KOMyHUKaLMja, OLpKyBame Ha
paboTHM Ccpeabd U COCTAaHOLY, a
He3HAUMTeJIeH Opoj ja KopucTea 3a
efykauyja. Hajronem 6poj ox, rpymnuTe U
aHcaMb/iMTe paboTata 3a BpeMe Ha
NaH/IeEMHja ja HaCO4YHja KOH OZIPXKyBakbe U
M3paboTKa Ha HocuulS, HabaBKa Ha
PEKBH3UTU U ONpPeEMa3, peav3alidja Ha
H3JI0KOU Y MO/ITOTOBKA W U3/1aBam-e Ha
MoHOorpaduulé u Jpyrd mnedaTeHd
MaTepyjaIn.

INEPCIIEKTUBHU

[lokpaj cuTe Mpo6JIEMH U TEUIKOTHU
KOW TU TNpeJu3BUKa IaHJeMUjaTa
KOHCTaTallkja e JeKka co J06po
OCMMCJIEHA 3aefHA4YKa akiyja Ha
MUKPO ¥ MakKpo IUIaH OJf CUTe

records of health
members.

condition of

Working with larger groups is
possible only in large areas and
outdoors3+ with consistent
adherence to all measures provided
for the space area in question during
the relevant period and state of the
pandemic. Greater opportunities for
active work can arise if vaccination3s
is provided and if members, who are
mostly at a younger age, express
their readiness for it. Ensembles are
active online through Internet social
networks, mainly for participation in
online  international festivals3e,
communication, and holding work
meetings. A small number of
ensembles are active online for the
purpose of instruction and practice.
Most of the groups and ensembles
focus their work during the
pandemic on maintaining the
existing and making new costumes3’,
purchasing props and equipment,
organizing exhibitions, preparing
and publishing monographs38 and
other printed materials.

PROSPECTS

Despite all the problems and difficulties
caused by the pandemic, it can be
concluded that all individuals and
competent institutions shall be
responsible for providing future

12Memenu 3auu, KY/ ,Jaxu Xacanu“ Yerpasne, ['ocTuBap, CONCTBEHU UCTpaxkyBamwa. « Memedi Zani,
CAS Jahi Hasani, Chegrane, Gostivar, personal research.

13MupocnaB KpcreBcku, KY/l ,Ilanye [lemeB“ KymaHOBO, CONCTBEHU UCTpaKyBama.  Krstevski
Miroslav, CAS Panche Peshev, Kumanovo, personal research.

14MuTtkoBcku CTojko, PA , Kutka“ UcTubamwa, CONCTBEHU UCTpaxKyBamwa. » Mitkovski Stojko, FE Kitka,

[stibanja, personal research.

15Unuk Henan, AHIIN ,Opue HukosoB“ Ckomje, conctBeHH uctpaxkyBama. ¢ Ilikj Nenad, EFSD Orce

Nikolov, Skopje, personal research.

16lumutpoBcku AHTOHMjo, KY/l ,Mnuugen“ Burtosa, comcTBeHM ucTpakyBama. ¢ Dimitrovski

Antonijo, CAS Ilinden, Bitola, personal research.
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Cy06jeKTH U HaJJIEXKHUTE UHCTUTYLIUU
Ha JIOKaJHO W [JpKaBHO HHUBO
doskI0pHaTAa JIejHOCT Ke cu 06e36e11
cBoja mepcrnekTuBa. JbyboBTa Ha
MJIaguTe  Jyfe KOH CBOjaTa
Tpaauiyjal?, xejnbaTa, MOTHBOT W
MoCTOeYKaTa CWJa M eHepruja 3a
paboTals Ha WIjalHULIUTe
€HTY3HjacTy, dakroT JleKa
dosKIOpOT € TmoBeke of wurpal’,
MOoCTOeYKaTa MaTepujajiHa, IPOCTop-
Ha, HO U KaJipoBcka 6a3a U
MOTEeHIWjaJ, TOJEMHOT ©Opoj Ha
CTPY4YHU KaJ[pd €THOKOPEOJIO3U KOU
ce BKJy4YyBaaT BO aHCaMO/IUTe U
BOOMNIITO BO J€jHOCTA, a CEeKako U
JlelleHMCKaTa TpajuLyjaTa Ha
ersucThpamke U CIpaByBalbe CO
TEIIKOTHU U npobJieMy, Ke
OBO3MOXXaT  HOB  MCYEKOp U
nepcnektrBa. Bo TOj mnpouec Ha
BpaKame BO TaKaHapeyeHa HopMaJia
Ke ce M0jaBU MPOLIeC Ha 3TacHyBame
Ha CTapd W [MOjaByBalke Ha HOBU
Ipyny U aHCaMO6JI1K20 ITO MOXKeOU e U
NpUPOJIEH MpOIleC Ha ceseKlyja U
KaKo Mo0jaBa e MPUCYTHa BO JIejHOCTA
o/, 1945 roauHa 70 JeHec, HO Toa He
6u Tpebasio Aa MMa CUJIa J1a ja 3arpo3u
nepcrneKTUBaTa Ha JlejHOCTa.
[lokaxkaHuTe €1abOCTH 32 BpeMe Ha
naH/ieMyjaTa Tpeba Jia JieJiyBaaT Kako
MOyKa U CUTHAJI 32 IIBPCTO ecHadcko
30dpyxcysare  BO ~ paMKUTe  Ha
MOCTOEYKHUOT COPAM  Koj e
paMHonpaBeH wieH Ha LJHOPP?! u

prospects for the folklore field on their
own provided they perform a well-
devised joint action with micro and
macro approach both at local and state
level. The love shown by young people
to their tradition!?, the desire, motive
and existing strength and energy for
work!8 of thousands of enthusiasts, and
the fact that folklore is more than just a
dance?? are just some of the factors that
can provide a new step forward in the
field. Other important factors like the
existing material, spatial, and personnel
base and potential, the large number of
professional ethno-choreologists
involved in ensembles and in the field in
general, as well as the decades-old
tradition of prevailing and dealing with
difficulties and problems shall also
contribute to providing future
prospects. In the process of returning to
the so-called normal way of functioning,
some groups and ensembles shall die
out and new ones shall emerge2?, which
may be a natural process of selection
that has been present as a phenomenon
in the field since 1945. However, this
process should not have the power to
jeopardize the future prospects of the
field. The weaknesses shown during the
pandemic should serve as a lesson and
call for strong guild alliance within the
existing Macedonian Folk Ensemble
Association, SOFAM, which is a full
member of the International Council of
Folk Festivals and Folk Art, CIOFF?!, in

17HakoB Bane, ®A ,ETHoc” Ckomje, concTBeHU UcTpaxkyBawa. » Nakov Vane, FE Etnos, Skopije,
personal research.

18MusneB Benun, ®A ,lBeToBu“ c. [leauHo, PagoBul, concTBeHU UCTpaxKyBama. » Milev Velin, FE
Cvetovi, village of Dedino, Radovish, personal research.

19KysapeBcku Camko, AHIIM ,Opue HukosioB“ Ckomje, CONCTBEHU HCTpaKyBama. ¢ Kuzarevski
Sashko, EFSD Orce Nikolov, Skopje, personal research.

20n-p JaHeBcku Bmagumup, Ancam6u ,MakenoHuja“ Ckomlje, CONCTBEHH UCTpakyBama. ¢ Janevski
Vladimir PhD, Macedonia Ensemble, Skopje, personal research.

21lumuTpoBcku Hukosa, 4ieH Ha mpaBHa KomucHja Ha LIUOD®, comcTBeHM HCcTpaxKyBamba. e
Dimitrovski Nikola, member of CIOFF legal committee, personal research.
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V3HAoralke Ha 3aeJHUYKU TeMeJTHH
OCHOBHM 3a COpaboTKa W HaArpazaba
KOU Ke T'M 3alITUTAT CybjeKTUTe U
JlejHOCTa U Ke 00e36e1aT HOBa
nepcrnektuBa. [Ipu Toa Tpeba jga ce
HaaMuHe pobujaTa o IPOMEHH, Jia ce
H3IMUHAT CUTEe  eBUJIEHTUPaHU
HEraTUBHOCTH, Jla Ce JUCTaHIMpa
JlejHOCTa O] TAPTUCKO MOJIUTUIKHUTE
BJIMjaHMja%Z, 1a ce BOCIIOCTAaBU CUCTEM
Ha BaJlopu3alidja Koj Ke OBO3MOXH
WHCTUTYI[MOHAJIHA  CUTYPHOCT U
npeABU/JIMBOCT, HO 6€3 Jia ce 3arpo3u
c1060JaTa HA YMETHUYKHOT U3pa3 U
VHJUBUJIyaJHUTE TOCEOGHOCTH U
KapaKTepUCTUKU U 6e3 J1a Ce HAILTETH
Ha TPaJUMLHOHAJIHUTE KYJTYPHHU
BpETHOCTH KOW Ce TpeaMeT Ha
HeryBarbe U Mpe3eHTalyja.

HoBuTe mnepcrexkTvBY, a/ieKBaTHU Ha
HOBOTO BpeMe M HOBUTE MpeJU3BUIU
KOM JIoaraat, MOXar Jia 6U/IaT BepojaTHU
M MOXHM CO 33jaKkHyBale Ha
KaJJpOBCKUTE KalalUTETH Ha JIOKA/HATA
CaMOyTpaBa, HO W [JIpXKABHUTE WHCTH-
TyIMU of obsiacTa Ha KyJTypaTta Co
BKJIyUyBathe Ha CTPYYHHA JIMIA O]
obsactute Ha OJIKJIOpPHATA JIEjHOCT:
€THOJIO3H, ETHOKOPEeOJIO3H, ETHOMY3H-
konosd. Toa ke JAoBene A0 mojobpa
KOMYHHKAllMja ¥ KpeaTMBHA HHTEpaK-
fja Mery KpeaTOpUTe Ha KyJTYpHHUTE
TIOJIUTHKH, ¢duHaHCHepuTe u
HOCUTEJIMTE Ha JIEjHOCTA.

order to find mutual basis for
cooperation and improvement which
shall protect folk institutions and the
field in general by providing new
prospects. Simultaneously, the phobia
of change and all perceived negative
aspects should be overcome and the
field ought to distance itself from
political-party influences?2. Further-
more, there should be an established
system of valorization that shall
provide institutional security and
predictability without threatening the
freedom of artistic expression, the
individual characteristics and
authenticity, and the traditional cultural
values that are being fostered and
promoted.

We can speak of possible future
prospects suitable to the new times
and future challenges only if the
personnel capacity of the local
government is enhanced and the
state cultural institutions are
strengthened by involving experts
from the field of folklore like
ethnologists,  ethno-choreologists,
and ethnomusicologists. This shall
lead to better communication and
creative interaction between cultural
policy makers, financiers and
stakeholders.

22MupocnaB Kpcrescku, KY/l ,Ilande IlemeB“ KymaHoBO, concTBeHH HcTpaxyBama. ¢ Krstevski
Miroslav, CAS Panche Peshev, Kumanovo, personal research.
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