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CAXKETAK

Brago MwsomeBuh je KoMILIEKCHA
CTBapaJiayka JIMYHOCT 20. BUjeKa, Koju
je CBOj paZiHU BUjeK IOTIIYHO [IOCBETHO
My3unu. Hcropuja ra naMTH Kao
€THOMY3HKOJIOT3, BHU3MOHApa,
epyAuTy U IIPOCBETHUTE/BA,
KOMIIO3UTOpa, Iejarora U XOpoBoby.
OBako 6oraTa JjesIaTHOCT TeMeJbrjia
ce Ha pasyMHjeBalby MY3WYKHX
KOpjeHa, 60raToM HCTPaKMBAYKOM
TepeHCKOM pafy, Mesorpaducamwy U
€THOMY3HMKOJIOUIKOj aHa/IU3U IpajiCKe
U CeocKe My3uKe. Ynopeno ca
U3yyaBalkbeM HapOJHOT  MY3HUYKOT
Hacbeha, y4yuMO je U MO3HABao
cTBapaJlayke W HU3BOhauke MPHHIUIIE
3ana/JHOeBPOIICKe MY3HKe.

OBakBUM IIPUCTYNIOM Cy CTBOPEHH
yCJIOBH 33 HeroB YMjeTHUYKHU
nonpuHoc. [loBozioM o6U/bekaBasba
CTOTOAMILIbHLIE pobherba, HacTala je
npuje 25 roauHa MaHubecTanyja
JJanu Brage MwiomeBuha“ kojoj je

ABSTRACT

Vlado MiloSevi¢ is a complex creative
personality of the 20th century, who
devoted his entire working life to music.
History remembers him as an
ethnomusicologist, visionary, erudite
and educator, composer, pedagogue and
choirmaster. Such a rich activity was
based on an understanding of musical
roots, rich research fieldwork,
melographing and ethnomusicological
analysis of urban and rural music. Along
with the study of folk music heritage, he
studied and knew the creative and
performance principles of Western
European music. This approach created
the conditions for his artistic
contribution.

The Academy of Arts of the University of
Banja Luka and the Musicological
Society of the Republic of Srpska, on the
occasion of celebrating the centenary of
his birth, founded the "Days of Vlado
Milosevi¢" 25 years ago. The purpose of
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CBpxa npoMoLuja U pasBoj
YMjeTHUYKOT U Hay4HOT
CTBapa/lalliTBa, O4YyBakbe Tpajulivje
KPO3 JIMK U [ijeJI0 OBOT BeJINKaHa, aJIA U
npoMoLyja CaBpEeMEHOT
crBapasawTsa. Takohe, y 0BoM TeKCTy
ce T'OBOPU U O JPpyI'MM IIPOjeKTHMMaA U
[porpaMMMa  KOjU  NpeLCTaBJ/bajy
peTpocnekuyje 5 pedJiekchje
MusiomeBrheBOr €THOMY3HMKOJIOIKOT
Y ZIpyror CTBapaJalliTBa y KOHTEKCTY
TpajuLyje Kao MHCIIUpaLyje.

K/bYYHE PUJEYH

Jann Buage C. Muomesuha;
My3ukoJomKo ApymTBo Peny6sinke
Cpncke; Tpaguiyja Ha CUeHU;

YBO/J

Baago MusomeBuh (1901-1989) je
KOMIIJIEKCHA CTBapa/iayka JIMYHOCT
20.4uju je )KUBOT NOTIYHO ocBeheH
MY3UIIY.

OcHOBHY 1KOJYy M TUMHasujy
3aBpiuuno je y bawoj Jlymy, raje gobuja
M IpBe My3udKe ocHoBe. CTyaupa,
OpBO HCTOPHWjy U Treorpadujy y
Beorpasgy, a mo AuImJioMUpawmy Ha
My3u4koj akagemuju y 3arpeby, Ha
HacTaBHUYKOM  ojcjeky  (1929),
npejaje y Y4uTe/bCKoj IKOJIN y Bamoj
Jlyuu.

[locBeheH MNpPOCBjeTUTE/LCKOM pazy,
MwuiomieBuh ce pasBuja y CBECTpaHy
JIMYHOCT - of, XopoBohe y CprickoM
IjeBayKoM JApYyWITBY JeduHcmeo [0
npodecopa My3uUKe U MY3UUKOT
XpoHMYapa YU nucua. Munomesuhesa
MapJ/bUBOCT U OpraHusaloHe
CIIOCOGHOCTH [JI0BOJIe T'a Ha MjecTo
JIUpeKTopa (1934-1937) HOBO-
OCHOBaHe My3HUKe IlKoJIe. 3a BpujeMe
Jpyror cBjeTckor pata je mpodecop
ruMHasyje y Humy. [lo noBpatky u3
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this complex multi-day manifestation is
the promotion and development of
artistic and scientific creativity, the
preservation of tradition through the
figure and work of this great men, but
also the promotion of contemporary
creativity. Also, this paper deals with
other projects and programs that
represent retrospections and reflections
of MiloSevi¢'s ethnomusicological and
other creativity in the context of
tradition as inspiration.

KEY WORDS

Days of Vlado S. MiloSevié;
Musicological Society of the Republic
of Srpska; Tradition on Stage;

INTRODUCTION

Vlado MiloSevi¢ (1901-1989) is a
complex creative personality of the
20th century whose life is completely
dedicated to music.

He finished elementary school and
high school in Banja Luka, where he
received his first musical lessons. He
studied, first, history and geography
in Belgrade, and after graduating
from the Academy of Music in Zagreb,
at the teaching department (1929),
he taught at the Teacher's School in
Banja Luka.

Devoted to educational work,
Milosevi¢ developed into a versatile
personality - from a choirmaster in
the Serbian Singing Society Jedinstvo
to a music professor and music
chronicler and writer. MiloSevit's
diligence and organizational skills
allowed him to become the director
(1934-1937) of the newly founded
music school. During World War 1II,
he was a high school teacher in Nis.
After returning from exile, he was
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M30jeryIMIITBA, TIOHOBO je JHUPEKTOp
My3uuke mmkosie (1946-1953). Y gacr
OBOI' BeJIMKaHa Ha KYJTypHOM U
MY3WYKOM TMOJ/bY, My3WYKa LIKOJA Y
bawoj Jlynu og 23. ¢pebpyapa 1990.
Hocu uMe Biiage Mustomesuha.
HewnsmjepHo je AparoujeH JONPUHOC
Bnase MusonieBuha y ouyyBamy
60CaHCKOXepLeroBaykor My3HYKO-
dosikopHOT Hac/beha. tberos oHOC
npeMa TpaAuLIMOHATHOj My3ULIU GUO
je Beh uarpabeH kaj je 1953. rogune
u3abpad 3a npodesHuka Ofcjeka 3a
My3udkn ¢osakiop y HapoaHom
My3ejy y bamwoj Jlynu. VY cenuma
BocaHcke KpajuHe 3a61UJ/bEKHO je CBe
BPCTe HApOJHOT TNjeBama Y OKBUPY
0BOI' My3WYKOr aujajekrta. Hako
HUCY CBU CHUMIM HaCTaJld TOKOM
JlelleHdja HCTpakKUBamba CadyBaHU
jep cy CHUMaHM Ha MarHeToQoHCKe
Tpake, WMmak je BehuHy mnpuMjepa
MesiorpaducaHa v 06jaB/beHa UITO je
CUTYpaH Tpar M [JOKa3 HHUXOBOT
MOCTOjatba. 3allMCaHUM IjecamaM je
NpHUILA0 U Kao Hay4YHUK
€THOMY3HKOJIO, aJud U  Kao
WHCajep, MO0Ce6HO MOTHBHUCAH /[ia
pasjacHu dyHAaMeHTaNHe
KapaKTepUCTUKe 3aBUYajHE My3UKe.
Ha ugnomuma 3aBudajHor ¢posikiaopa
KOMIIOHOBAO je HU3 YCIjeJIuX Ajesa
KOja Ccy XOopcka cyb6JuManuja
HETOBOr OJIHOCA MpeMa HaPOJHO]
njecMu. 3a M3y3eTHe JONpPHHOCE Yy
cBUM obGJiacTUMa CBOT paja, Baago
MunomeBuh je  mo6HO  BHIle
JPpXaBHUX Harpazga. 3a JONpPHUHOC
pa3Bojy My3UdKe YMjeTHOCTH, IIpHje
cBera 3a 3Ha4dajaH
€THOMY3UKOJIOWIKK W obGuMaH
KOMIIO3UTOPCKU paji, 23. HoBeMbGpa
1967. roawHe wuW3abpaH je 3a
penoBHOT YiaHa AKkaJieMuje HayKa U
yMjeTHOCTH BocHe u XeprieroBuHe.

again the director of the music school
(1946-1953). In honor of this great
man in the cultural and musical field,
the music school in Banja Luka was
named Vlado MiloSevi¢ on February
23,1990.

The contribution of the MiloSevi¢ to
the preservation of the music and
folklore heritage of Bosnia and
Herzegovina is extremely valuable.
His attitude towards traditional
music was already established when
in 1953 he was elected head of the
Department of Musical Folklore at
the National Museum in Banja Luka.
In the villages of the region Bosnian
Krajina, he recorded all types of folk
singing within this musical dialect.
Although not all recordings made
during decades of research have
been preserved because they were
recorded on tapes, most of the
examples have been melographed
and published, which is a sure trace
and proof of their existence. He
approached the recorded songs as an
ethnomusicologist, but also as an
insider, especially motivated to
clarify the fundamental
characteristics of native music.
Using the idioms of native folklore, he
composed a number of successful
works that are a choral sublimation
of his attitude towards folk songs. For
exceptional contributions in all areas
of his work, Vlado Milosevi¢ received
several state awards. On November
23, 1967, he was elected a regular
member of the Academy of Sciences
and Arts of Bosnia and Herzegovina
for his contribution to the
development of musical art,
primarily for  his  significant
ethnomusicological and extensive
compositional work.
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Cnuka 6p. 1: Bnago Musomesuh, 1987, MunomesuheBa sinuHa apxuBa, Mys3ej
Peny6auke Cpricke;
Picture No. 1: Vlado MiloSevi¢, 1987, MiloSevi¢'s personal archive, Museum of the
Republic of Srpska

BJIAJIO MWJIOILIEBUR: JYUE,
JAAHAC, CYTPA

[IpBa MaHHubecTaluja CTyauja
My3H4Ke yMjeTHOCTH Ha AKaJileMUju
yMjeTHOCTH y baw0j Jlyuu cy ,/lanu
Biage MuomeBuha. Mako Beoma
CJIOKeHa, oOBa  MaHudecTalyja
VICTI0J/baBa Ce y IBa OCHOBHA CMjepa,
YMJETHUYKOM UM HAy4YHOM, KOjH,
YIMajy U jeIHy CJIMYHOCT - TOYUBAjJY
Ha JIOKJIHUM TeMeJbUMa. Y OKBUPY
yMjeTHUUYKOT, MaHHhdecTaluja raju
ycnoMeHy Ha Biiagy MwusomeBuha
Ka0 KOMIIO3UTOpa, H3BOhemeM
KOMIIO3MLIMja M3 H-eroBOr OIIyCa,
aJIi ¥ IO3UBOM KOMII03UTOpHMA Jia
HalMIy HOBa Jjesia, 6a3upaHa Ha
doskiopy, KOju je 610
MwunomeBrheBa OCHOBHa WHCIM-
pauyja. Ilpucturiie Kommnosuluje,
14

VLADO MILOSEVIC: YESTERDAY,
TODAY, TOMORROW

The first manifestation of musical art
studies at the Academy of Arts in
Banja Luka is the "Days of Vlado
MiloSevi¢." Although very complex,
this manifestation manifested itself
in two basic directions, artistic and
scientific, which have one similarity -
they rest on local foundations. Within
the artistic framework, the
manifestation cherishes the memory
of Vlado MiloSevi¢ as a composer, by
performing compositions from his
oeuvre, but also by inviting
composers to write new works,
based on folklore, which was
MiloSevié¢'s main inspiration. The
received compositions were not only
performed at "Days", but were also
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He caMO J[Ja Cy Wu3BeJeHe Ha
»JaHuMma“, Beh cy U myGJIMKOBaHe,
Kao HOTHU MaTepujasl U Ha ayJuo
KOMIIAKT-JUCKOBHMA.

Ha AxazneMuju YMjeTHOCTHU
cMjemiTeHo je y CmomeH cobu Biage
MunoumeBuha My3HKOJIOIKO
ZPYLITBO Peny6suke Cprcke,
OopraHusanyja ca HHU30M YCIIjellHO
peajM30BaHUX IMpojeKaTa 4YHju je
ONWITH LWb Ja ce npodecyja
My3HKOJIOT3, €THOMY3HKOJIOra |
u3Bobhaua yMjeTHUYKe U
TpaZyLMOHAa/IHe My3UKe Y3/MKe Ha
BUILU HUBO, Te Jia Ce NoIyJlapusyje U
IpHUOGJIKA LIMAPOj jaBHOCTH.
JjenaTHocT gApymTBa  00yxBaTa
OpraHH30Balbe Hay4yHUX CKYyIOBa,
KOHIlepara, Ipe/ilaBama, paJMoOHHULa,
Kao M U3 aBayKy /ijeJIaTHOCT Be3aHy
3a TeMe U3 00JaCTHU MYy3HKe.
YnanoBu /[lpymtBa cy npodecopu

AxkazeMuje YMjETHOCTH,
npodecroHaIHU My3W4apud  H
HayYyHULU M3 pa3HUX 006JacTU
MY3HKe.

MUHHUCTapCTBO MNPOCBjeTE U KYJAType
MoJp>KaBa »JlaHe Bnage C.
MwusiomeBuha“ ofi ocHuBawa My3uko-
jqomikor  gpywrsa  2003.  rojue.
3HayajHu Cy W3[aBayKd MOJAYXBaTU
Akazemuje yMjeTHOCTU M My3uKoO-
JIOLLIKOT APYILITBA, 3aXBasbyjyhu KojuMa
cy 06jaB/beHA HOTHA U3/]akha IYXOBHUX
KoMmno3uIyja: CabpaHa dyxoeHa djeaa u
Xusenodap (2020) 360pHUIIM pajioBa ca
HAy4YHOT' CKYIa, Kao U ay/lu0 U BUJIE0
NPOJYKLKja CaMUX IIporpama. Y OKBUpY
Jlana Beh pgecer roawiHa ce ojBHja
nocebaH mporpaM HasBaH ,Tpazuiyja
Ha CIEHU KOju Cce cacToju of
KOHLepaTa, paIuOHULIA U ITpe/jaBarba.

published as sheet music and on
audio compact discs.

The Musicological Society of the
Republic of Srpska is housed in the
Memorial Room of Vlado MiloSevi¢ at
the Academy of Arts. It is an
organization with a series of
successfully implemented projects
whose general goal is to elevate the
profession of musicologists, ethno-
musicologists and performers of
artistic and traditional music to a
higher level, and to popularize and
approach the wider public. The
activity of the Society includes the
organization of scientific gatherings,
concerts, lectures, workshops,
publishing activities related to topics
in the field of music. Members of the
Society are professors of the Academy
of Arts, professional musicians and
scientists from various fields of music.
The Ministry of Education and Culture
supports the "Days of Vlado S. Milosevi¢"
since the founding of the Musicological
Society in 2003. The publishing ventures
of the Academy of Arts and the Society of
Musicology are significant, thanks to
which sheet music editions of spiritual
compo-sitions were published: Collected
spiritual works and Hilendar (2020),
collections of papers from the scientific
conference, as well as audio and video
production of the programs themselves.
Within the framework of the Day, a special
program called"Tradition on Stage" has
been taking place for ten years, consisting
of concerts, workshops and lectures.
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Cnuka 6p.2. Tpaauiyja Ha ciieHu 2024: Mysuuke civke of Kpajune 1o banara v TpaHcuiBaHuje
Picture No. 2. Tradition on stage 2024: Musical images from Krajina to Banat and Transylvania

CBojuM pjesioBameM MwustomieBuh je
06M/bEKHO IBAZIECETH BUjEK HA [IIMPEM
MPOCTOPY BocaHcke KpajuHe.
BamasTyyKH 4acomuc 3a KEKEBHOCT U
KynTypy Ilymesu mnocBeTMo My je
noBoZioM 75. pobeHZaHa IO OpOj
(cenTeMbap/okTo6ap 5/1976) y kojem
ce TMOpeJi MPWIOTa jyroCIOBEHCKUX
MY3MKOJIOTa, MY3UYKHUX KpUTHYapa,
JMpUreHaTa ¥ caBpeMeHHKa, Hajla3! U
NOMUC KOMIIO3UI[Hja, CIHCATE/bCKUX
Jjera u 6ubsvorpaduja Hamuca o
Bragu MutoweBuhy. (JdeBub;
PucojeBnh:1976) Ilpema pujeunmMa
KEb/DKEBHUKA W HETOBOT NpHjaTesba
Panka PucojeBuha, TuM u3nameM ce
IIPBHU Iy T ,,0CBUjET/INJIO CTBAPAJIALITBO
OBOTI' CKpoMHOr 4oBjeka“. To je 6uo
OCHOB /12 Cce NOYHe 036W/bHO MUCATH O
Bnagu MuiomeBuhy Kao
komno3uTopy. Kao aupextop Hapoznne
M YHUBEpP3UTETCKe  OUOJIMOTEKe
PucojeBuh je y3 Masy ekumny 3aro4yeo
JWTUTANM3alM])y ocTaBLITUHe Biaze
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With his activities, MiloSevi¢ marked
the twentieth century in the wider
area of the Bosnian Krajina. On the
occasion of his 75th birthday, the
Banja Luka magazine for literature
and culture Putevi dedicated an
entire issue (September/October
5/1976) to him, in which, in addition
to contributions from Yugoslav
musicologists, music critics,
conductors and contemporaries,
there is also a list of compositions,
literary works and a bibliography of
articles about Vlado MiloSevié.
According to the writer and his friend
Ranko Risojevi¢, that publication
"illuminated the creativity of this
humble man" for the first time. That
was the basis to start seriously
writing about Vlad MiloSevi¢ as a
composer. As the director of the
National and University Library,
Risojevi¢, together with a small team,
started digitizing the legacy of Vlado
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MunomeBuha kKako 6u
JLOCTYTIHA 32 KOPUILLTEHE.

Obwnasehu mpocTop cjeBepo3amnajHe
BocHe, cakynuo je 1 3a6U/beKH0 BUIlIE
oz 2000 mesioauja U TEKCTOBA ca OBOT
NOJIpyYja, 01 KOjUX je TPaHCKPHUOOBao
1235. BokasiHa My3uKa, IpUje CBera,
oHa U3 bocaHcke KpajuHe, 3aBu4aja
akajeMuka Bmage  Mwmomesuha,
HECYMIbHUBO je Owia OHO 4YeMy je
[IOCBETHO HAjBUIlEe MaXHEe Y CBOjUM
€THOMY3HUKOJIOIIKUM UCTPaKHBaHk-HUMa.
0 TOMe CBjefoue HETOBU
Haj3Ha4ajHUjU PaZioBH, YeTHPH 30UPKe
HApOJHHUX IjecaMa, ca rOTOBO [BHje
XWbaJie IpUMjepa, CaKyIJbeHUX Y OKO
130 nHacesba bocHe u XepuLeroBuHe
(MunomeBuh 1954; 1956; 1961;
1973), a Takohbe U [JBUje OOUMHE
CTy/ZiMje O CeBAAIMHIIU U PAaBHOj IjeCMU
(MunomeBuh 1964; 1973; 1984), kao u
pajoBM Mamer obuMa Koju Ccy
noceeheHn pasHUM  npoGeMUMa
HapozHor njeBama. (Pucojesuh: 2001)

Irnocra’sia

,,-3

MiloSevi¢ so that it would become
available for use.

Touring the area of northwestern
Bosnia, he collected and recorded
more than 2000 melodies and texts
from this area, of which he transcribed
1235 records. Vocal music, above all,
that of Bosnian Krajina, the homeland
of academician Vlado Milosevi¢, was
undoubtedly what he paid the most
attention to in his ethnomusicological
research.

This is evidenced by his most
significant works, four collections of
folk songs, with almost two thousand
examples, collected in about 130
settlements of Bosnia and Herzegovina
(Milosevi¢: 1954; 1956; 1961; 1973),
as well as two extensive studies on
sevdalinka and ,ravna“song (
Milosevi¢ 1964; 1973; 1984), as well as
smaller works devoted to various
problems of folk singing. (Risojevié:
2001)

.Ag.v(nf(lg,?a - .%tj/bgqn

Ha opo njepame MOry ce rjesaTy pajuyu TeKCTOBM; HA npumjep:
»0j njesojro, npara ayiio moja“.
Ijesana rpyna momaxka n3 Jlomosure, Ilpujepop, 1953 rop.

Ciuka 6p.3: HoTHU npuMjep cTapujer ceockor njeBama, CHUIMUO U TPaHCKpHH0BaAo
Bnago Munowesuh , EBo 6pahe, jenan no gpyrora; JlamosuTa ([Ipujegop); B.
Munowesuh, bocaHcke HapodHe njecme I, Bawa Jlyka 1954, cTp. 47 (npumjep 6p 37)
Picture No.3: An example of an ancient village song, Recorded and transcribed by Vlado
MiloSevi¢, ,,Here are the brothers, side by side”; Lamovita (Prijedor); B. Musiomesuh,
BbocaHcke HapodHe njecme I, Bawa Jlyka 1954, ctp. 47 (example 37)
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[IpBe 3amMce HapOAHHUX HamjeBa
HauvHUO je MwiomeBuh jour 1934.
rofiuHe Kako OM MX XapMOHHU30Bao 3a
noTpebe XopoBa YUuTe/bCKe LIKOJIE U
Cprickor HjeBayKor JpyLITBa
JeduHcmeo koje je Tama BOAMO.
HeyMopHO je pafiio Ha NPUKYI/bay
My3HYKe dbonkopHe rpabe,
TPAaHCKPUOOBalky U  E€THOMY3HKO-
JIOIIKOj aHa/n3u (1949-1953).

[Ipoy4aBajyhu KapaKTepUCTUKe
My3uuKor ¢QoJsikjiopa CBOT 3aBH4aja,
MuomeBuh je mocraBHO —TeMeJbe
pasBojy e€THOMY3UKOJIOIUKHUX UCTpa-
*KvBamba y bocHU 1 XepLieroBUHU Koju Cy
BEJIMKHAM [MjeJIOM aKTyeJHW W JIaHac.
[IpeTepeHCKa, TepeHCKa U IIOCTTepEHCKa
METO/,0/I0THja ce He pas/IMKyje MHOIo y
OJHOCYy Ha OHy KOjy je IpUMjeHHBao
MwromeBuh. Jlanac Katempa 3a
MY3HUKOJIOTHjy W €THOMY3HUKOJIOTHjy
[IpYMjersyje UCTH MPUHLUI IIPUIMKOM
pEKOrHOCIMpara TepeHa, MpUMjeHe
TEPEHCKOI  YIWUTHUKA W  HayuHa
CTBapaH-a CHUMaKa. Pasnka ce oryiefay
KOpHLITEHY TEXHUYKHUX IoMaraza y
JlaZly ca UHOBaUWjaMa y IOIJefy
amapaTra 3a CHHMMame, TO BHIIE HHUCY
MarHeTOQOHCKe TpaKe, Hero JUruTalHU
ayauo Y BUZeo cHUMadd. CaBpeMeHa
TeXHMKa  IOrofyje  UCTPKUBALY
MHCTpyMeHTaIHe My3uke ([lymai:
2019) u osakuaBa TPaHCKPUILH]y U
caryie/jaBambe VHCTpyMEHTAJIHE
TexHuke. [IpyuToM, ymUTHUIM KoOjU
cafpXe TIoJaTKe O Ka3WBaYMMMa,
TEPMUHOJIOTHjY, (YHKIUjU TJIACOBa,
KOHTEKCTY y KOjeM ce IjecMe HW3BOJgE,
jeJHaKoO ce KOpUCTe U Y CaBpeMEeHUM
TepeHCKUM VCTpaXkKMBabUMa. y
NorJiefly TPAaHCKpUIILMje U aHau3e,
JlaHac ce KOPUCTH UCK/bYYHBO (HHCKA
MeTo/la, 0K MwiomeBuh Huje GHO
Jloc/bellaH y WeHoj npuMjeHu. Takobe,
caBpeMeHa TPaHCKpUIILIYja je

18

MiloSevi¢ made the first recordings
of folk songs in 1934 in order to
harmonize them for the needs of the
choirs of the Teachers' School and
SPD Jedinstvo, which he led at the
time. He worked tirelessly on the

collection of musical folklore
material, transcription and
ethnomusicological analysis (1949-
1953).

By studying the characteristics of the
musical folklore of his homeland,
Milosevi¢ laid the foundations for the
development of ethnomusicological
research in Bosnia and Herzegovina,
which is still largely current today.
Pre-field, field and post-field
methodology does not differ much
from the one applied by MiloSevic.
Today, the Department of Musicology
and Ethnomusicology applies the
same principle when reconnoitering
field, applying the field questionnaire
and the way of creating recordings.
The difference is reflected in the use
of technical aids combined with
innovations in recording devices,
these are no longer tape recorders,
but digital audio and video recorders.
Modern technique favors the
research of instrumental music
(Pupac: 2019) and facilitates the
transcription and observation of
instrumental technique. At the same
time, questionnaires that contain
information about the adjectives,
terminology, the function of the
voices, the context in which the songs
are performed, are equally used in
contemporary field research. In
terms of transcription and analysis,
today only the Finnish method is
used, while MiloSevi¢ was not
consistent in its application. Also,
modern transcription has deviated
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oacrynwia on ToHoMeTpuje. [lopen
CaKyT/ba4yKorT, MeaorpadCKor U Hay4yHO
UCTpaKMBa4yKor paja Mwiomesuh ce
6aBUO U TMOMy/IapHU30BakheM
TpaZULMOHA/IHE My3HKe IyTeM pajuo
eMHucHja, T[oA  Ha3uBoM , Tparom
doskopa“ (1980 - 1985) y kojuma je
TrOBOPHUO O KapaKTepPUCTHKaMa Kako
OHOI CEOCKOT, Tak0 W BapOLIKOT
IjeBama. [ly6sivkanyja KycToca
eTHoMy3uKosiora Came [lynar yurnHuia
je TepeHCKe CHUMKe JJOCTYITHUM Hay4HOj
Y CTPYYHOj jaBHOCTH.

.
vKOBH MPO o A
" J‘\Bm*}\l MOOHA BIAME MIIO wi

w 8

from tonometry. In addition to
collecting, melographic and scientific
research work, MiloSevi¢ was also
involved in popularizing traditional
music through radio shows called
"Trail of Folklore" (1980 - 1985), in
which he spoke about the
characteristics of both rural and
urban singing. The publication of the
curator ethnomusicologist Sanja
Pupac made the field recordings
available to the scientific and
professional public.

39\ [\01311 llPDll]J'IOL TH
W AIE MUIONTEBIEA
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Ciuka 6p.4: TepeHcku cHuMIM Biage Munomesuha, npupennna Camwa I[lynar,
Picture No.4:Field recordings of Vlado Milosevic, edited by Sanja Pupac

Y okBupy mnpeseHTanuje 25 roguHa
CMmjepa 3a €THOMY3HUKOJIOT U}y
M3BoheHe cy MjecMe MO 3amnucUMa

Bnage  MwiomeBuha, mTo je
MMIIepaTUB  CBAaKOr  IporpaMa
OambaTyuYKHX €THOMY3HWKOJIOTa.

Mebhy pelleHTHUM NpojeKTUMa KOjU
Cy yCMjepeHH Ha JO0KYMEHTOBaHe€
MYy3HU4YKO-POJIKJIOpHE rpahe, U3aBaja

As part of the presentation of 25
years of the Department of
Ethnomusicology, songs based on the
records of Vlado MiloSevi¢ were
performed, which is an imperative of
every program of Banja Luka
ethnomusicologists. Among the
recent projects aimed at
documenting music and folklore
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ce npojeKar My3UKOJIOIKOT
ApylWTBa U AKaZleMHuje YMjeTHOCTH
noA  HasuBoM ,Tparom Buaage
MusomeBuha“, kojuM cy 06HOB/bEHA
WCTpaXXMBawka y MNoApydYjuMa y
KojuMa je MusiomeBuh CHUMao npuje
ceslaM JeleHuja.

3AK/bYYLIU

PeTpocneknyje eTHOMY3HUKOJIOILIKOT
paaa Biage MusoeBrha notBphyjy 1a
YKYIIHO H-er'0BO /JijesIOBambe y Be3M ca
My3MKOM  IIOTH4Ye U3  JIyGOKOT
[I03HaBamba My3HKe CpeJluHe U3 Koje je
NOHUKAo.  PasymujeBambe  3Hauaja
apXauyHUX My3WYKHX CHUCTeMa, jOLI
YBUjeK IPUCYTHUX KaO OCHOBHO U
KapaKTEePUCTUYHO MY3H4KO
U3paKaBambe KO, CeocKor
CTaHOBHMUIIITBA, YTULIAJIO je Ha HU3060p
MuomeBuheBOr JIMYHOT YMjeTHUYKOT
cTBapaJiaukor nyTta. Moxe ce pehu za je
MuioieBuhy KOMIO3UTOPY NPETXOHO
€THOMY3UOJIOT, a  BjeYUTy KPajHOCT
usMehy HaydyHMKa M YMjeTHHUKa
KOMIIO3UTOPAa, 6aJslaHCHMpao je
MwunomeBuh kao negaror. Ociamajahu
ce Ha MeJIOAUjCKe, pUTMHYKEe U
XapMOHCKe eJIeMeHTe TPaJULMOHAIHOT
HapojHor u3pasa, MusoeBuh je kao
KOMIIO3UTOp U3rpaZijuo OpWUTMHa/IaH
Ha4MH MY3U4YKOI MUIL/bEH3a, 3aCHOBaH
Ha kopuhemwy JIanIapHUX
PUTMHUYKHX MOTHBA U OIUTPHUX, OTIOPUX
U TBpAHWX [JHWCOHAaHTHHUX CKJIONOBA
NOTEK/IMX M3 CTapOOOCAaHCKe My3M4Ke
TpajuLyje. Heocnopan je
yTeMe/bUBaYKU 3Ha4aj HeroBor
YMjeTHUYKOT paJia 3a CaBpeMEHY CPIICKY
U 6OCaHCKOXepLEroBaykKy My3HKy H
HeroBa 3ac/yra 3a U3rpajy CpIICKOr
HallMOHA/IHOT My3HUKOT je3uKa. ([loAuk:
2024)
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material, the project of the
Musicological Society and the
Academy of Arts called "Tracing
Vlado MiloSevi¢" stands out, which
renewed research in the areas in
which MilosSevi¢ recorded seven

decades ago.

CONCLUSIONS

Retrospections of Vlado Milosevic's
ethnomusicological work confirm
that his overall activity in connection
with music stems from a deep
knowledge of the music of the

environment from  which he
originated. = Understanding  the
importance of archaic musical

systems, still present as a basic and
characteristic musical expression
among the rural population,
influenced the choice of MiloSevic's
personal artistic creative path. It can
be said that MiloSevi¢ was preceded
as a composer by an
ethnomusiologist, and the eternal
extreme between a scientist and an
artist-composer was balanced by
MilosSevi¢ as a pedagogue. Relying on
the melodic, rhythmic and harmonic
elements of traditional folk
expression, MiloSevi¢ as a composer
built an original way of musical
thinking, based on the use of lapidary
rhythmic motifs and sharp, austere
and hard dissonant sets originating
from the old Bosnian musical
tradition. The founding importance
of his artistic work for contemporary
Serbian and Bosnian music and his
contribution to the construction of
the Serbian national musical
language are indisputable. (Dodik:
2024)
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Peduiekcuje MusiomeBuheBor
€THOMY3HKOJIOIIKOT paja orJenajy
ce 'y KOHTUHYUpPAHOM pasBojy
eTHOMY3UKOJIOTHje  Kao  HayKe,
VHCTUTYLMOHAJU3aLUju H3ydaBakba
TPpaZULMOHA/IHE MYy3UKe Y CpeJHboj
MY3UUYKOj IUKOJM Kpo3 TIpeaMeT
ETHOMy3uKoJiortja Te QopMupame
CMjepa 3a eTHOMY3MKOJIOTHjy Ha
AkaZleMUju yMjeTHOCTH.
Mysuuko-cueHcka MaHUdecTalnyja
moa HasuBoM JlaHu Baade C.
Musaowesuha KOHTHUHYHUPAHO ce
oZp:kaBa of, 1999. rogune. Y oKkBUpPY
JaHa opraHu3yje ce U TeMaTCKU
Hay4HHW ckyn Bsaado C. Musnowesuh,
emHoOMYy3UK0.102, KOMHNO3Uumop,
nedazoe, noj caoraHoM Tpaduyuja
Kao uHcnupayuja.

3aocraBmTHA Biame MutomieBuha
4yyBa ce, HajsehuMm aujesioM, y Myasejy
Peny6suke Cpricke, rjje cy cMjellITeEHU
MY3U4YKU UHCTPYMEHTH, HOTHA rpaba,
KEbUTe U HEITO JIMYHUX CTBapH, 0K
Cy OCTaJ/I¥ IIpeiMeTH U JIMYHA My3H4Ka
6ubsiroteka cMjemiteHd y CrnomeH
cobu Biagme C. MwiowmeBuha Ha
AxkasieMHju yMjeTHOCTHA YHUBEpP3UTETA
y bamw0j Jlyuiu.

Tpe6asio je pasymMujeTH J1Ba napasiesiHa
My3UdKa cucTeMa, cxBaheHa y
HajIIMPEM CMMCIY, Y KOjUMa BJIAJajy
pasjMyuTe TOHCKe, PUTMHYKE U
dbopmasne 3akoHuTOoCTU. TO CYy
3aKOHUTOCTH HacjdjeheHe, HEOGUYHO
)KMBe IIpaKkCce W  CaMOJIOBOJbHE,
Hello3HaTe Hay4yHOM WU yMjeTHUYKOM
CBUjeTy, INpPUCYTHE y HallleM Cely U
rpasly ¥ HOBe, 3aM3aIHOEBPOIICKE Koje
ca [10JIJaCKOM HOBHX BJjazapa (y Ayxy
[InaToHOBe - KakBa My3MKa TaKBa
JpxaBa), TeK XBaTajy KopjeHa V3
oMol CTpaHUX My3WU4apa, MPETEKHO
Yexa. To cy 6winm 3axTjeBU Tora
BpeMeHa - OCTaTH CBOj U 06jaCHUTHU ce

The reflections of MiloSevic's
ethnomusicological work are
reflected in the  continuous
development of ethnomusicology as
a science, the institutionalization of
the study of traditional music in
secondary music schools through the
subject of Ethnomusicology, and the
formation of the Department of
Ethnomusicology at the Academy of
Arts.

A musical and stage event called Days
of Vlade S. MiloSevi¢ has been held
continuously since 1999. As part of
the Day, a thematic scientific meeting
Vlado S. MiloSevig,
ethnomusicologist, composer,
pedagogue, is also organized under
the slogan Tradition as inspiration.
The legacy of Vlado MiloSevi¢ is
preserved, for the most part, in the
Museum of the Republic of Srpska,
where musical instruments, sheet
music, books and some personal
belongings are housed, while the
other objects and personal music
library are housed in the Vlado S.
Milosevi¢ at the Academy of Arts of
the University of Banja Luka.

[t was necessary to understand two
parallel musical systems, understood
in the broadest sense, in which
different tonal, rhythmic and formal
rules prevail. These are the laws of
inherited, unusually living practices
and self-sufficient, unknown to the
scientific and artistic world, present
in our village and city and new,
Western European ones that, with
the arrival of new rulers (in the spirit
of Plato - what music, such a state),
are just taking root with the help of
foreign musicians , predominantly
Czech. These were the demands of
that time - to remain yourself and

21
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JpyruMa HHUXOBHUM CpeAcTBUMA. Y
ToMe je MuomeBuh 6MO0 M oOcTao
MaecTpasaH. OHM KOjU  HeroBy
JjeJIaTHOCT JaHac TeK yIo3Hajy U3BaH
HAIllMX FPaHMIA, BEOMA LIMjeHE HeroB
JOINPHHOC OMNIUTEeM KYJTYpHOM H
Hay4HOM CTBapa/IalliTBy, MOX/a YaK U
6o/be carJiefiaBajyhu H>ET'OBY
BEJIMUMHY OJi HAac CaMHX, KOjU CMO
yBHjeK 3allUTaHU Ja JIM CMO JJ0BOJbHO

explain yourself to others using their
means. MiloSevi¢ was and remains a
master at this. Those who today are
just getting to know his work outside
our borders, highly appreciate his
contribution to general cultural and
scientific creativity, perhaps even
better understanding his greatness
than we ourselves, who are always
asked if we are critical enough

KPUTHYHU jep je Halll. because he is ours.
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