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CAXKETAK

T'ycne, Kao TpaJuLMOHaIHU
KOpAOPOHU HHCTPYMEHT MpeACTaB-
Jbajy jeflaH O, HajApEBHUjHX, AU U
13y3eTHO BUTAJIHUX TPALAULMOHATHUX
UCTpyMeHaTa Ha mnpoctopy baskaHn-
cKor nosyoctpsa. O nopujeksty rycana,
Te HWCTOPHUjCKOj 3aCTYyIUb€HOCTH U
BOKHOCTU TII0CTOje BpPJIO 3HA4ajHU
pazoBy, 0 KojuMa he GUTH pujeuu y
caMoM yBoAy. MHcruname ysore
N0jeIMHI]A, TIPBEHCTBEHO  EICKOr
ryciapa je JaHac CBe BHILE aKTyeJHO
Meby eTHOMy3uKo0Ji03UMa U POJIKIIO-
puctuma. Kocra I[lnakanoBuh, kKao
CaBpeMeHH WU HapOJHU Tyclap Koju
KMBU y CapajeBCKOM Kpajy, Ha Bydjoj
Jlyuu 1 y MOKpoM, HEOCIIOPHO je jefjaH
O/l HajyrJieAHUjUX ryciapay 21. BUjeky,
Kako y Peny6siuiu Cprickoj u bocHu u
XepLeroBMHY, TaKO MU Ha LIMpeM
pocTopy peny6Jivka 6uBIIIEe
Jyrocnasuje. 1aBHU A10 paja caipKu
vHbopmanyje  kojuma  he  ce

ABSTRACT

The gusle as a traditional chordophone
instrument, represents one of the most
ancient, but also extremely vital
traditional instrument on the Balkan
Peninsula. There are significant works on
the origin of the gusle, as well as its
historical representation and
importance, which will be discussed in
the introduction itself. Emphasizing the
role of the individual, primarily the epic
tradition, is increasingly relevant today
among ethnomusicologists and
folklorists. Kosta Plakalovi¢, as a
contemporary and folk singer with gusle
accompaniment who lives in the Sarajevo
area, in Vu¢ja Luka and Mokro, is
undeniably one of the most respected
guslar in the 21st century, both in the
Republic of Srpska and Bosnia and
Herzegovina, as well as in the wider area
of the republics of the former Yugoslavia.
The main part of the work contains
information that will try to shed light on
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pacBUjETJINTA 3HA4YeHe U  yJora
rycaqa, ynMe he mnpuKasaTtv yJiora

nojevHLA y CaBpeMeHOj
€THOMY3UKOJIOTUjH,  HApOYUTO Y
JloMeHy emnckor ryciaapa. Kocra

[lnakasoBuh je rycjaap T3B.
pHoropckor ctuiaa koju lipny Topy
nocMaTpa Kao MaTUlly CpICTBA U
jyHaIITBa, & HEroB YMjeTHUYKHU JIUK
IUIMjeHW U3Y3eTHOM XapM3MOM Koja je
JIybOKO yKOpUjeleHa Y JAUHAPCKY
KyJITypy ¥ My3HUKY TPajHLHjy.

K/bYYHE PUJEYHA
T'ycie; ysora rycaia; 3Hadere rycaa;
Kocra [lnakanoBuh; fuHapcKa KyITypa;

YBO/,

Kaga je pujes o kopgodpoHOM
TPaAULIMOHAIHOM UHCTPYMEHTY TyCIle,
IIOCTOjU HEKOJINKO TIPeTHOCTaBKU Y
Be3U ca HeroBUM nopujexsom. Harnme,
cMaTpa ce Jia Tycjie HUCY ca GaIKaHCKUX
npocropa, Beh ce ga cy jouuie ca
UcToka 1nocpeAcTBOM  OTOMaHCKe
BiagaBuHe (Caxkc 1940). Tlocroje u
HaroBjelITaju fa Cy rycjie JO0Lule Ha
Baskan y 8. BujeKy mOCpefCTBOM
BU3aHTHjcKor 1apcTia ([esuh 1997).

ETHOMy3uKOJI0T JaHka Jlajuh-
MuixajsioBuh, Koja ce 6aBH HCTOPHjCKUM
npoGJsieMoM TpaAXIMOHATHOT

WHCTpyMeHTa rycie Ha basikaHckoM
NOJIYyOCTBpPY, y3uMajyhu y 063up
CTapOCT HWHCTPYMEHTa M apeayHH
KyJTYPHU KOHTEKCT, TPETIOCTaB/ba Aa
deocmpyHuM gycaama mpeb6a
mpaxcumu nopujekao y UYeHmpasaHoj
A3uju, dok jedHocmpyHum e2ycaama
MOX}CE ce mpajcumu nopujekao y
NpAac/i08eHCKUM 8peMeHUMd, nd 4aK y
UAUPCKUM Kysimypama (JTajuh
MuxajsioBuh 2006: 133). Ha ocHoBy
WCTOPUjCKUX M3BOpa, Te 3Hadaja y
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the meaning and role of the gusle. This
will contribute to the role that individuals
play in contemporary ethnomusicology,
especially when it comes to the epic
singing with gusle accompaning. Kosta
Plakalovi¢ is a so-called guslar of the
Montenegrin style, who sees Montenegro
as the motherland of Serbianness and
heroism, and his artistic character
captivates with exceptional charisma,
which is deeply rooted in the Dinaric
culture and musical tradition.

KEY WORDS
Gusle; meaning of gusle; role of gusle;
Kosta Plakalovi¢; Dinaric culture;

INTRODUCTION

When it comes to the chordophone
traditional instrument gusle, there
are several assumptions regarding
its origin. Namely, it is considered
that the gusle are not from the
Balkans, but that it came from the
East through the Ottoman rule (Saks
1940). There are also hints that the
gusle came to the Balkans in the 8th
century through the Byzantine
Empire (Devi¢ 1997).
Ethnomusicologist Danka Laji¢-
Mihajlovi¢, who deals with the
historical problem of the traditional
instrument gusle on the Balkan
Peninsula, taking into account the
age of the instrument and the areal
cultural context, assumes that the
origin of the two-string fiddle should
be sought in Central Asia, while the
origin of the single-string gusle can
be sought in Proto-Slavic times. and
even in Illyrian cultures (Laji¢
Mihajlovi¢ 2006: 133). Based on
historical sources and cultural
importance, epic singing with gusle
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KYJTYpH, €NCKO IjeBambe y3 Tycie
HECYMIbHBO je JMHAPCKOT MOpPHjeK/Ia 0
4yeMy CBjeJlode MHOTM ayTOPH Y CBOjUM
nybJMKalyjaMa, a HeKd O HHX Cy
Jumutpuje TosemoBuh (TosiemoBuh:
2008), JacMuHa Tanam (Tamam: 2014) u
Janka Jlajuh-Muxajnosuh  (Jlajuh-
MuxajsioBuh: 2016). AklieHaT Ha yJ0Ty
YOBjeKa M My3UKe Yy KyJATypH, Te
carJjiefiaBame 3Hauyaja 6uorpaduje kao
Hay4HOI' U3BOPa, ¥ ETHOMY3UKOJIOTUjH,
nocraje BeoMa 3HauyajHo  (Jlajuh-
Muxajnosuh: 2008), (T'yja: 2021).

Ha BayikaHCKOM TOJIyOCTpBY 0C00€ Koje
HOTHYY U3 JMHAPCKeE KYJIType NPeTeXHO
Cy UHCIIMPUCaHE HWCTOPUjOM  KOjy
omjeBajy ernckoM mnoeTHkoM (L[Bujuh
2000: 345). YrpaBo cagp:kaj TeKCTa, aau
Y Herosa Jy»KHMHA roBOpe TOME, jep je
CBaKOJIHEBUI[A GWJIA UCTTYH-eHa 60p6oM
32 OIICTaHAK M HACTaJIa je Kao NPOM3BOJ,
eI1CKO-XepOjCKOT CTWIA YKUBOTA
(TonemoBuh 2008: 14).

['ycie cy jegHe off HajApeBHUjUX
KOPAOQPOHUX HMHCTPYMEHTa, Ha OBUM
IpOCTOpMMa M Kao TakKBe TPEHYTHO
[Ipe/CTaB/bajy HajBUTA/IHUjU
TPaAULIMOHAIHU UHCTPYMEHT, CPIICKOT
Hapoga. Kazma je Pemybsinka Cp6wuja
CTaBWJIa jeBatbe y3 rycjie Kao eJleMeHT
Ha YHECKO-By nncTy HeMaTepujaaHor
KyaTypHOr Hacbeha, 2018. roaune,
jaBuad cy ce "npobsieMu” y 3eMasbaMa
OKpYy2KeHba jep Cy ce HapOJH, KOjU KUBe
Ha baskany, noucroBjehuBaiu ca
MjeBatbeM y3 TIycle Kpo3  CBOj
UJeHTUTeT. YNpaBo TO je IMUTame
NOJINTUYKHX UMILIMKALY]], jep OCTOjU
MoryhHOCT fJa ce JI0OHOCe T3B.
3ajelTHUUKEe HOMHUHALMje, YKOJIMKO je
KeJba Jla ce H3bjerHe pacrnpasa o
"npucBajawy”  esemeHTa (Meaap-
Tamra, [Tangypesuh, [lanuh Kammancku
2017: 13). EBuzmeHTHO je Aa je ckopo
HeMoryhe NpaTUTH aJMUHUCTPaTUBHE

accompaniment is undoubtedly of
Dinaric origin, as evidenced by many
authors in their publications, some of
whom are Dimitrije Golemovi¢
(Golemovi¢: 2008 ), Jasmina Talam
(Talam: 2014) and Danka Laji¢-
Mihajlovi¢ (Laji¢-Mihajlovié: 2016).
Emphasis on the role of man and
music in culture, and consideration
of the importance of biography as a
scientific source, in ethnomusicology,
becomes very significant (Laji¢-
Mihajlovi¢: 2008), (Guja: 2021).

On the Balkan Peninsula, people who
come from the Dinaric culture are
mostly inspired by history, which
they sing in epic poetry (Cviji¢ 2000:
345). The content of the text, as well
as its length, speak for it, because
everyday life was with a struggle for
survival and was created as a product
of an epic-heroic lifestyle (Golemovié
2008: 14).

The gusle are one of the most ancient
chordophone instruments in this area
and as such currently represents the
most vital traditional instrument of
the Serbian people. When the
Republic of Serbia put singing with
gusle accompaniment as an element
on the UNESCO list of intangible
cultural heritage in 2018, "problems"
arose in the surrounding countries
because the peoples living in the
Balkans identified themselves with
singing with gusle accompaniment
through your identity. This is
precisely the question of political
implications, because there is a
possibility of adopting the so-called
joint nominations, if the desire is to
avoid the discussion about the
"appropriation” of the element
(Medar-Tanjga, Pandurevi¢, Pani¢
Kasanski 2017: 13). It is evident that
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rpaHulle Y KOHTEKCTY HeEMaTepHjaTHOT
KyJITypHOr Hacbeha, Kao U CBUX
HayYHUX JUCIUILIMHA Koje ce GaBe
TPAJMIMjOM M HAPOJHOM KYyJTYpOM
(Mepap-Tamwra, Ilangypesuh, [lanuh
Kamancku 2017: 13). Tycore, kao
W3pasuTo cTapu HWHCTPYMEHT,
NIpe/iCTaB/bajy peuKBUjy y
UJEHTUTETY PAa3HUX HAPO/i3, 1A TAKO U
Koz, Cpb6a. buTHoO je uictahu u TO 1a je
KocrtrHa ryciapcka kapujepa nodeJa je
y BpHUjeMe II0CTOjamba 3ajeJHUYKe
ApxkaBe COP JyrocnaBuje, y BpujeMe
npounarta $oJIKIOPa, eNCKUX MjECHUKA
Y elCKOrI IjeBama y3 rycjie, ajldi U y
BpUjeMe KyJTYpOJIOUIKK Jpyrauuje
atMocdepe, ¥ K0joj Hlje OMO Y BEJIUKO]
Mjepu  U3pakeH  WJIEHTUTET U
HaIMOHA/IHA MPUTIAHOCT.

3HAYEILE I'YCAJIA 3A KOCTY
IVIAKAJIOBU'RA

Koctraauu Kocra I[lnakanoBuh pohen
je 1948.rogune y ceny l'opme brocko,
onwtuHa HMcroynu Crapu I'pag. Op
CBOje JieceTe TOAMHE je YYMO Ja MjeBa
y3 Iycijle, a ca LIecHaecT rojvHa je
OpBU MyT HACTynao Ha TycJaapcKoj
Beyepu y CapajeBy. YunaHUO ce y
I'ycnapcko apyurteo @uiun Butimbuh
1964. ropgvHe, a ycbel, PpaTHUX
JlelllaBatba 6UO je jejaH 0J] OCHHBava
Case3a zycnapa Penybauke Cpncke
1993. roauHe y KOjeM je y IepUOAY Of,
2001. pmo 2010. roauHe BpIIMO
bYHKIMjY peicjefHrKa.

y yaconucy T'ycae, Kocra
[lnakasoBuh je o6jacHuo 1mTa 3a
Wbera InpejcTaB/bajy Tpajuldja U
Bjepa, KOje Cy HeM30CTaBaH /MO
CpTcKor ufeHTUTeTa. Ha nuTame
mTa cy 3a mwera rycne, Kocra
oaromapa: l'ycae cy 3a meHe UKOHa.
Ho, y wupem cmucay. [lok je ukoHa
nopoduvHU 3aWMUMHUK, 2ycae Ccy
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it is almost impossible to follow
administrative borders in the context
of intangible cultural heritage, as well
as all scientific disciplines dealing
with tradition and folk culture
(Medar-Tanjga, Pandurevi¢, Pani¢
Kasanski 2017: 13). The gusle, as a
distinctly old instrument, represents a
relicin the identity of various peoples,
including the Serbs. It is also
important to point out that Kosta's
fiddling career began at the time of the
existence of the common state of SFR
Yugoslavia, at the time of the
flourishing of folklore, epic poets and
epic singing with the fiddle, but also at
the time of a culturally different
atmosphere, in which identity was not
strongly expressed and nationality.

THE MEANING OF GUSLE FOR
KOSTA PLAKALOVIC

Kostadin Kosta Plakalovi¢ was born
in 1948 in the village of Gornje
Biosko, municipality of East Stari
Grad. He learned hor to sing with
gusle accompaniment from the age of
ten, and at the age of sixteen he
performed for the first time at a
fiddle party in Sarajevo. He joined the
Society of guslars called Filip Visnji¢
in 1964, and due to the war, he was
one of the founders of the Association
of Guslars of the Republic of Srpska in
1993, in which he served as
president from 2001 to 2010.

In Gusle magazine, Kosta Plakalovi¢
explained what tradition and faith
represent for him, which are an
indispensable part of Serbian
identity. When asked what the fiddle
is for him, Kosta answers: The gusle
are an icon for me. But in a broader
sense. While the icon is the family
protector, the gusle are the protector
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3aWMUMmMHUK €802 Cpncmea u Koje, 3a
paszauky od KpcHe caase, caasum
ceaku dau (I'ycne: 2004).

KoJieKTHB, Kao COLHjaTHO OKpYXKeHe
MMa 3HadajHy yjaory y ¢opMmupamy
WJEHTUTETA, Te TIocjelyje CUCTeM
BpHjeHOCTH Koje ofipeheHU KoJIeKTUB
noutyje U Texu ka wuma (Cybotuh
2017: 26). CxogHo TOMe, HeMoryhe je
W3/BOjUTH UHAUBUAYAJIHU UAEHTUTET
Ka0 KOHLIENT IOCMaTpam3a, jep OH, Kao

TaKaB, npeJICTaB/ba IPOM3BO/
COLIMja/IN30BaHe CBUjeCTU 51
JIpyIITBEHE cUTyanuje (JIajuh-

MuxajnioBuh  2007: 135). 3atum,
3Ha4ajHo je KocTHO TyMaveme rycaia
y emucuju o Mysejy y Hukmhy, raje
kaxke: 080 je sbybas, 080 je ucmopuja,
080 je npedarbe, 080 je OKyn/barse.
Y3umajyhu y 063up JoBana l[sujuha u
HBeroBo  JleGUHUCabe  NCUXUYKHUX
TUIIOBA CTAaHOBHUIUTBA baskaHCKOT
II0JIyOCTPBAa. MOX€ Ce KOHCTaTOBaTH
na Kocra [IlnakasoBuh mpunaza
JUHApCKOM THUIy KOjer OJJIUKYJe,
yIJIaBHOM, U3pa3vTa MalllTa, IIOHOC U
NPUNaZHOCT, Te HarJialleHa
HallMOHa/IHa CBUjECT, 3aTUM U3Pa3UTO
NOLITOBake Ipeflaka, HW3paKaBame
ocjehama Kpo3 njecMe U pUYe, Bjepa U
JPYLITBEHU WJIEHTUTET.
WHTepecaHTHO je Ja je o06JacT
JVHApCKor TUMa Owia Iojuje/beHa
v3Mehy BUlle JAp»KaBa, ald Ja je Taj
THII, yIIPKOC CTPAaHUM YTHLAjUMa, UIIaK
3a/]p>Kao CBOjy KyJITypy Y OCOOMHE I10
Kojuma je mnpeno3HaT/buB (LIBHjuh
2000: 337).

C TuM y Be3u ce ofjp>Kajia KOJIEKTUBHA
CBUjecT 0 TPpaJULIMOHAIHUM
BpyjefHOCTUMA Ipu 4eMy je Kocrta
TUIHWYAH NPeJICTABHUK ¥ TOM IOTJIEfy.
ETHOMy3ukosior  /laHKa Jlajuh-
MuxajioBuh ucTh4e fAa je jedaH of,
3ajeJHUYKHX eJleMeHaTa Mehy

of the Serb and which, unlike Krsna
Slava, 1 celebrate every day (Gusle:
2004).

The collective, as a social
environment, plays a significant role
in the formation of identity and
possesses a system of values that a
certain collective respects and
strives towards (Suboti¢ 2017: 26).
Accordingly, it is impossible to single
outindividual identity as a concept of
observation, because it, as such,
represents a product of socialized
consciousness and social situation
(Laji¢-Mihajlovi¢ 2007: 135). Then,
Kosta's interpretation of the gusle in
the show about the Museum in Niksi¢
is significant, where he says: This is
love, this is history, this is tradition,
this is a gathering. Taking into
account Jovan Cviji¢ and his
definition of the psychological types
of the population of the Balkan
Peninsula. it can be stated that Kosta
Plakalovi¢ belongs to the Dinaric
type, which is mainly characterized
by strong imagination, pride and
belonging, and emphasized national
consciousness, then strong respect
for ancestors, expression of feelings
through songs and stories, faith and
social identity. It is interesting that
the area of the Dinaric type was
divided between several countries,
but that this type, despite foreign
influences, still retained its culture
and characteristics by which it is
recognizable (Cviji¢ 2000: 337).

In this regard, a collective awareness of
traditional values has been maintained,
with  Kosta being a  typical
representative  in  this  regard.
Ethnomusicologist ~ Danka  Laji¢-
Mihajlovi¢ points out that one of the
common elements among guslars who
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ryciapuMa, Koju ce mocBeheHo 6aBe
njeBalbeM Y3  [ycjle,  YNpaBo
crenrdryaH TUI MeHTaJIHe
KOHCTpYKIIUje (J/Tajuh-MuxajioBuh
2014: 110). JloxxuB/baBatbe rycaaa Kao
CaKpaJIHOT NpeAiMeTa NPUMjeTHO je Y
KoctuHom nmnoumamwy. [Iycie ce
[I0CMaTPajy Kao BPCTa CBETHHb-€ LITO je
yoOW4YajeHO CXBaTalbe Be3aHO 33 Taj
uHCTpyMeHT. KocTa kaxe fa cy rycie
3a Wera MKOHa, ajlu y LIUpeM CMUCIY.
Jakisie, HUje caMo cakpa/iau3alyja
HWHCTPYMEHTa NPHUCYTHA Y HeroBOM
cXBaTamy, Beh OH rycse nocMaTpa Kao
3alUTUTHUKA CPICTBA, IPU YeMy ryciie
Jlobujajy amoTtporejcka cBojcTBa. Y
bONIKJIOPUCTHYKOM ~ KpYyry — rycie
Takohe Jlobujajy anoTporiejcka
cBojcTBa U Moryhe UX je MoBe3UTH ca
MmarujckuM esnieMeHTuUMa (DHopbheBuh-
Bjenuh 2017: 65). Beauku 6poj Cpba
ocMaTpa rycjle Kao CaKpalHU
npeJMeT U CTaB/ba UX IMOpe[, UKOHE,
MAKO HEKH OJI FbUX YOIILITE He 3Hajy Ja
njeBajy y3 rycie. U y KoctuHoj kyhu
rycjie ce Hajlase OpeJ, UKOHA U OH UX
ca BeJINKMM [IOHOCOM I10Ka3yje U Kaxe:
I'ycaap je eazda nod ukoHama cjeduo
(cuumMak 2/2021).

U3 NpPEeTXO0IHO HaBeJleHOT
NpeTIOCTaB/ba Ce Jia je rycaap Be3a
canpenyMa, ¥ IpUJIMKOM rycama ce
CBAaKM pas3roBop INpekuja. 3aTuM,
Moryhe je rycjiapa mnoBe3aTH M ca
yjaorom JgoMahumHa Ha cjaaBu. Y
JabeM pasroBopy, Kocra HaBoau fa:
T'ycaap He modxce 6umu 2ycaapuya da
eycaa, a 602amu daHac uma ceawma.
Ajde, kako me bBoz cmeopuo,
¢usuoHomuja u cauuHo. Tpeba da cu
nowmeH, yacmad, da zycaaul.. a
6ozamu cad, y Hac je obuuaj da ce
Kume 2ycJie, /by0u nonujy na kume. Ja
cam jeduHu 2ycaap koju je pekao — Ako
Me jow jeOHOM 3akumuul, npecmajem
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dedicate themselves to singing with the
gusle accompaniment, is a specific type
of mental construction (Laji¢-
Mihajlovi¢ 2014: 110). Experiencing the
gusle as a sacred object is noticeable in
Kosta's understanding. The gusle are
seen as a kind of sacred thing, whichisa
common understanding related to that
instrument. Kosta says that the gusle
are an icon for him, but in a broader
sense. Therefore, it is not only the
sacralization of the instrument that is
present in his understanding, but he
sees the gusle as a protector of Serbians,
whereby the fiddle acquires apotropaic
properties. In the folkloristic circle,
gusle also acquire apotropaic
properties and it is possible to connect
them with magical elements (Pordevi¢-
Bjeli¢ 2017: 65). A large number of
Serbs regard the gusle as a sacred object
and place it next to the icon, although
some of them do not know how to sing
with the gusle accompaniment at all.
And in Kosta's house, the fiddles are
next to the icons, and he shows them
with great pride and says: The gusle
always sat under the icons (record
2/2021).

From the above, it is assumed that the
guslar is connected to the ancestors, and
when playing the gusle, every
conversation is interrupted. Then, it is
possible to connect the guslar with the
role of the host at the celebration. In the
further conversation, Kosta states that:
Guslar cannot be a guslar to play the gusle
and by God there are all kinds of things
today. Come on, how God created you,
physiognomy and the like. You need to be
honest, honorable, to play the gusle... and
for God's sake, it is customary in our
country to play the gusle, people drink and
then play. I'm the only guslar who said - If
you nail me one more time, I'll stop
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da 2ycaam. 3akumuo cu me jedHOM U
¢asa mu. /bydu 308y — ma He Moxceul
mu mMeHU damu KoAuKo MeHU panu...
(Caumak 2/ 2021).

singing with gusle accompaniment. You
nailed me once and thank you. People are
calling - why can't you give me how much
I'm missing... (record 2/ 2021).

®oTtorpaduja 1. Kocra [lnakanoBuh ca rycnama y kyhu, y Mokpom.
Photo 1. Kosta Plakalovi¢ with the gusle ih his house in Mokro

Kocra IlnakanoBuh TpeHyTHO UMa NET
rycasia. UMao ux je BUIlle, a1 yKOJTUKO
ce oapeheHe rycie cBujie HeKOMe, OH
UX TOKJIama, jep Kako HaBOgU Y
pasrosopy: Ego mu ose 2ycaey koje cam
Jjaynoscuo, da ce Hayquw u mu (CHUMakK
1/2021). ®ororpaduja wu3Ham je
HacTaja y weroBoj kyhu y Mokpowm,
JIOK cy rycie y crapoj kyhu Ha Byuu;joj
Jlyny okayeHe rmopeJ; UKOHa.

Kosta Plakalovi¢ currently has five
gusals. He had more of them, but if
someone likes a certain fiddle, he
gives it away, because as he states in
the conversation: Here is this gusle
that I invested in, so you can learn too
(record 1/2021). The photo above
was taken in his house in Mokro,
while the gusle is hung next to the
icons in the old house in Vucija Luka.

®ororpadwuja 2. 'ycne y ctapoj kyhu Ha Byujoj Jlyuu
Photo 2. Gusle in the old house in Vucija Luka
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3aHUMJBUBO je TyMauere CUMOOJINKE
rycaJia Ha 4Y4jeM BpXy Ce HaJla3u THULa,
COKO pallUpeHHX KpUJIa, Kao cCHM60oJ1a
Jo6por Buaa u gobpor ayxa (Jlajuh-
Muxajnosuh 2014: 122). I[lopen, Tora,
Ha ryciama ca pororpaduje Hanasu ce
PanoBan Kaparuh, 3a Kocty 3HauajHa
VUCTOpPHjCKA JIMYHOCT. Y  HeroBoj
KOJIEKIM]jU HaJIa3e Ce [BOoje rycasa Koje
Ha BpXy HUMajy HCTOPUjCKY JIMYHOCT
(lletap IletpoBuh Iberom, PanoBan
Kapanuh) mro ce Moxke TYMayuTH Kao
NOLITOBaKkEe  3aCAy>KHUX  IpeJaka
(Jlajuh-Muxajsiopuh ~ 2014:  122).
YeTspTe rycie u3 KoctrHe konekyyje
Ha Bpxy wuMajy japua. IIpema
eTUMOJIOTHjH, "mjecMa japua" ce
OJJHOCWJIa Ha PUTYaJIHY MjecMy KOjoM
ce MpaTWIO > KPTBOBake japua
[uonucy, y BpujeMe aHTHU4Ke ['puke
(JTajuh-Muxajsiopuh  2014: 20 119-
120). Y ocHOBHY 006pe/ia OBa YKUBOTUHbA
je crMb6oJiM30Basa CTPAacTBEHOCT U
IUIOJHOCT, a TO je JjeJIMMUYHO 3HauuIa
My CJIOBEHCKOj MUTOJIOTHjH, C TUM Jia je
japay, 6uo u cumbosn aAemoHa. Kop
HapoJHOT BjepoBama Cp6a, japar] je
Npe/iCTaB/bao AEMOHA IIJIOJHOCTH, alv
U XToHcKor  jgemoHa  (Jlajuh-
Muxajsiouh 2014: 120).

YJIOTATYCAJIA

['ycne cy 6une Hen3oCTaBHe YyC/bef,
paToBakka U 6opbe, Te ce U
naTpUjapXa/THOCT U TPaJAULIMOHATHOCT
y TOM BpeMeHy IoJpa3yMujeBaa, LUTO
JIOBOJY A0 ozApeheHUX NCHUXOJIOLIKO-
KyJITYPHUX KapakTepucTuka. [Ipecjek

nsmehy VH/IUBU/IyaJTHOT U
KOJIEKTUBHOI, Te€  €THUYKOr U
HallMOHAJTHOT WJIeHTHUTETA ce

NOJpasyMHyjeBa0 KaJa je y NUTamy
ercka mnpakca (Jlajuh MuxajnoBuh
2014: 65). Kocra [lnakasoBuh HaBoau
Jla cy My TycJie IOHUjeJie CJIaBy M 4acT.
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The interpretation of the symbolism
of the gusle, on the top of which there
is a bird, a falcon with spread wings, is
interesting, as a symbol of good
eyesight and a good spirit (Laji¢-
Mihajlovi¢ 2014: 122). In addition,
Radovan Karadzi¢, a significant
historical figure for Kosta, is on the
gusle in the photo. In his collection,
there are two gusals with a historical
figure on top (Petar Petrovi¢ Njegos,
Radovan Karadzi¢), which can be
interpreted as respect for deserving
ancestors  (Laji¢-Mihajlovi¢  2014:
122). The fourth gusle from Kosta's
collection has a goat on the top.
According to etymology, the "goat
song" referred to the ritual song that
followed the sacrifice of a goat to
Dionysus, in the time of ancient
Greece (Laji¢-Mihajlovi¢ 2014: 20
119-120). In the basis of the ritual,
this animal symbolized passion and
fertility, and it also partially meant
this in Slavic mythology, with the fact
that the goat was also a symbol of
demons. In the folk belief of the Serbs,
the goat represented the demon of
fertility, but also the chthonic demon
(Laji¢-Mihajlovi¢ 2014: 120).

THE ROLE OF GUSLE

Guslars were indispensable due to
warfare and struggle, and patriarchy
and traditionalism were understood
at that time, which leads to certain
psychological and cultural
characteristics. The intersection
between individual and collective,
and ethnic and national identity was
understood when it came to epic
practice (Laji¢ Mihajlovi¢ 2014: 65).
Kosta Plakalovi¢ states that the gusle
brought him fame and honor. Singing
with the gusle accompaniment, Kosta
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[ljeBajyhu y3 rycie, Kocra je 06u/1a3no
pasHe Ipefjese, MjecTa U rpaZoBe y
6uBmoj Penybsiuuu  JyrociaaBuju.
['ycnao je v njeBao pasHKMM Halujama y
OUBILMM pelybJiMKaMa ]yrociaBuje,
Kak0 Ha HacTynuMma, Tako M Ha
TaKMUYEeHUMa. YIpyKekbe ryciapa 6u
CJIAJI0 Ha TaKMUYeHa rycaapa Kora cy
cMaTpaJsiv 3a Haj60Jber Y TOM MEPUOAY.
Jbyau cy ra joueKkuBau ca pagouhy u
ca »eJboM Jia ra uyjy. Kao mrto je Beh
HAllOMEHYTO, HeroBa rycjapcka
Kapujepa mnouutbe 3a BpujeMe COP
JyrocnaBuje, y mnepuoay y KojeM je
€NCKO TyCJalke [O0XKUB/bABAHO
JpyraivjeM KOHTEKCTY.

CpenunoMm 20. Bujeka GopMHUpaHa Cy
TaKMHYeHa Ha KojuMa cy
y4ecTBOBAJU U HaCTynaau
MHOro6pojHH ryciaapu. Kocra je 6uo
no6jeaHUK Ha CaBe3HOM TaKMHYEHY
rycnapa 1987. rogune, kaja je 1o6uo
TUTYJTY Hapo/IHOT rycjapa.
TakMuuema, JpyuITeeHe miatdopme
M MeAujcka  AOCTYNHOCT  Cy
JIOMIPUHUjeJIM TOMe /1a MaXOM CBaKU
rycaap uMa CBOj CTWI U Jla Ce TaKo
ry6e pervuoHajHe CTUJICKE
0CO6EeHOCTH KojuMa 6u Tpebaso jJa
npunaza ojapeheHu rycnap. Hosuja
WCTpaXXKWBawka IMOKasyjy Ja ce
W3Bajajy  My3UYKHA  [JUjaJIEKTH
CXOJHO Kpajy Hu3 Kora TIOoTHYe
oapebeHu rycnap, anu fa "ectpagHu"
OJHOCHO L[PHOTOPCKO-XepLieroBayKu
cTua npeamadu Mehy ryciaapuma. C
TUM Yy Be3U ce pa3BUjajy HOBHU
"cTusioBu'' Meby TakMHU4YapuMma, npu
yeMy ce rybe NoTeHIUjaJIHU My3UUKH
JWjaZleKTU W TeXU Cce  Ka
VHAUBUAYATHUM CTUJIOBHMa,
OJHOCHO WJMOJIEKTHMA, 3aBUCHO Of
Cy6jeKTUBHOI MHUIJbeEHA M yKyca
nojeJUHLA. 3aHUMJbUBA je YUHbEHU LA
Ja Kocra HUKala pecTao Aa rycia -

visited various regions, towns and
cities in the former Republic of
Yugoslavia. He sang with gusle
accompaniment for various nations in
the former republics of Yugoslavia,
both at performances and at
competitions. The guslars association
would send to competitions the guslar
they considered to be the best in that
period. People welcomed him with joy
and with the desire to hear him. As
already mentioned, his singing with
gusle accompaniment career began
during the SFR Yugoslavia, a period in
which epic role of gusle was
experienced in a different context.

In the middle of the 20th century,
competitions were formed in which
many guslars participated and
performed. Kosta was the winner of
the Federal Guslars Competition in
1987, when he received the title of
national guslar. Competitions, social
platforms and media availability
have contributed to the fact that
almost every guslar has his own style,
and thus the regional stylistic
features to which a particular guslar
should belong are lost. Newer
research shows that musical dialects
are distinguished according to the
region where a particular guslar
comes from, but that the "pop" or
Montenegrin-Herzegovinian style is
leading among guslars. In this
connection, new "styles" are
developed among the contestants,
whereby potential musical dialects
are lost and the tendency is towards
individual styles, i.e. idiolects,
depending on the subjective opinion
and taste of the individual. It is an
interesting fact that Kosta never
stopped  singing  with  gusle
accompaniment - not even during
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YaK HU y BpUjeMe KOMyHU3Ma, a HU 3a
BpUjeMe MOC/beber, OTAIOUHCKU
pat. HaBogu ma cy ra sarBapaju y
KOMYHUCTUYKOM IIEPUOJY UAaKO HUCY
¥MMaJiv 0CHOBe 3a To. OH je TaZja yecTo
[jeBa0 YeTHUYKE MjecMe, Te IjecMy
Kocoscku 60j v 0HJAA, KaKO Kaxe:
2o80puo cam um da me mozy ybumu,
aau Mu Huwma 3abpaHumu He Mogzy,
HemMd mux 30KOHd.. Ja njeeam o
ceojuma (cHumak 1/2021).
HawmjepaBao je fia uctpaje y ocjehajy
VHJVBUAYaJHOT W  HaLMOHAJHOT
UJIeHTUTETA, Kpo3 MY3HU4YKO
HCI0JbaBakbe, 6€3 0631pa Ha MOTUTUKY
Koja je BJyafana Taj. MHTepecanTHa
YHHEHHULA jecTe U TO Ja je MOYeTKOM
ryciapcke kKapujepe, Kocra o6s1auno
CapajeBCKy HOLIKY, CXOLHO Kpajy U3
KOjer IoTude, ajJli KaJa Cy HACTyIH
nocTajv 6pOjHHUjU U KaZia je 1moyeo Ja
ce MojaBJ/byje U Ha UHOCTPAHO]j CLIEHY,
OJUIY4HO je Jia HocH Houmy U3 llpHe
['ope jep je 0Ha, Kako OH KaXke: MHO20
"6ozamuja” y odHocy Ha capajescky
(cHumak  2/2021). Hsy3eTHO je
NpUMHUjeTaH YTHULQA] CLEeHe, ajJu U
noucroBjehuBame ca llpHoM ['opom
Ka0 MaTULOM I'yCJIapCTBa, CPICTBA, 1a
U JINYHOT WJIEeHTUTeTa, OfaKJe
IpeTnocTaB/ba Ce U NOTHYE 0AA6GHUD
njeBawa y3 TIycje y LPHOTOPCKOM
CTHJLY.

3AK/bYYAK

Hako Kocra IlnakasoBuh notudye u3
20. BUjeKa, y KOjeM ce IjeBambe Y3 rycie
[IOCMATpaJIo y ApyradyuvjeM KOHTEKCTY
y O HOCY Ha IaHallllbe BpUjeMe, OH uzie
y KOpaK ca BpeMeHOM U Kao rycjiap
HacCTOjU [Jia CBOjy yJIOTY U3Hece y 6UJI0
Kojoj artMmocdepu. Kpos wucropujy,
rycjapyu Cy MpoJIa3uild Kpo3 pasHe
dase uHTepnpeTalyje TIyCJapcKOT
Jjesa. Jomr Kao Jjena y4wiu Cy
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communism, and not even during the
last one, the Patriotic War. He states
that they imprisoned him during the
communist period, even though they
had no grounds for it. At that time, he
often sang Chetnik songs, and the
song Kosovski boj and then, as he
says: I told them that they can kill me,
but they can't forbid me, there are no
such laws... I sing about mine (record
1/2021).

He intended to persevere in the feeling
of individual and national identity,
through musical expression, regardless
of the politics that reigned at the time.
An interesting fact is that at the
beginning of his guslar career, Kosta
wore a costume from Sarajevo,
according to the region where he comes
from, but when the performances
became more numerous and when he
started to appear on the foreign stage,
he decided to wear a costume from
Montenegro because it, as he says:
much "richer” compared to Sarajevo
(record 2/2021). The influence of the
scene is extremely noticeable, but also
the identification with Montenegro as
the motherland of gusle and Serbians
and even personal identity, which is
where the choice of singing with gusle
accompaniment in the Montenegrin
style is assumed to originate.

CONCLUSION

Although Kosta Plakalovi¢ comes from
the 20th century, in which singing with
gusle accompaniment was viewed in a
different context compared to today, he
keeps up with the times and as a guslar
tries to present his role in any
atmosphere.  Throughout history,
guslars have gone through various
stages of interpretation of a fiddle piece.
Even as children, they learned mostly
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IPETEeXKHO YCMEHOM IIpeJiajoM o
HayvHy Ha KOjU ce TIyciaa, Te Cy
NOKylLIaBaJd [Jla TO PeNnpoayKyjy.
Takobhe, uHTepnpeTalyje Cy 3aBUCUIIE
M OJ, KOHTEKCTa y KOM ce Jjesio
M3BOAWIO, KOME Ce H3BOAWIO U ca
KojuM 1ibeM. ['ycnapu laHac Bullle He
[jeBajy caMoO y Kpyry Iopojule Hu
3aapyre, jep cy kKpajem 20. BHUjeka
dbopMHUpaHa TAaKMUY€EHha Koja Cy MaxoM
JloBeJla JI0 TpeHOollewma Tpaaulyje
eMCKOr TjeBara y3 Tyc/le Ha CIEHY.
JaHac je ryciapuma npuMapHO Ja
0JI00pOBOJbE MYOGJUKY W CTPY4YHHU
*KUpH cBojuM HactynoMm (KuexxeBuh:
2014). Hemajy Bulle TeHJeHLH]y Aa
"yyBajy'"'  TpagUIMOHAIHHA  CTHJI
3aBUYaja, Beh ce okpehy
VH/IMBUIYaTHUM CTUJIOBUMA.

['yciie cy y KOHTEKCTY 3HaYera U Jjajbe
ocTaJie UCTe, npe/cTaB/bajyhu
NPeTEeXHO CaKpasiHU NpeJMeT, JIOK ce
yJora Impoluupyje y  KOHTEKCTY
BpeMeHa Koje TpeHyTHO BJaJa.
[IpumjeTHo je fa je Kocta [lnakasoBuh
ryciap Koju je Mehy mnpBuMa ca
npoctopa  buX  ydectBoBao y
CHUMamHMa Koje Cy NpoAyLupaId
TaJallbU [y20moH, 3aTUM /JUCKOMOH,
ZaloZba kaset in plos¢ RTV Ljubljana,
Beozpad duck (Jyeoducku), Te je ofaBHO
JIOCTYIIaH Ha OHJIAjH IaTdopMama 3a
IJIachpakbe My3UKe, Kao LITO Cy Spotify,
Deezer, wutn. Kocra IlnakanoBuh u
Ja/be HacTyna Ha MHOroGpojHUM
MaHudecTanyjaMa, TaKMH4YHA Ce, Te
pajgo 6uBa 4iaH >KUpHUja HAa HEKHUM
TakMuyemnMa. Keium ga  ocraHe
ymaMheH Kao rycjap, jep, Kako mjeBa y
cTHXoBUMa njecMe bHed u yHyyu, Kojy je
caM cmjeBao: ... ['ycse cy mu u scusom u
XpaHa, 2yce cy Mu Hajeehe 6oeamcmeo,
gycae ¢y Mu 0802 cgujemd UYapcmeo,
2yc/ie cy Mu U KpyHa U npecmo, 2ycje cy
Mu 00 heda Hacseedcmeao.

by word of mouth about how to sing
with gusle accompaniment and they
tried to reproduce it. Also, the
interpretations depended on the
context in which the work was
performed, to whom it was performed
and for what purpose. Today, guslars no
longer sing only in the circle of family
and cooperatives, because at the end of
the 20th century, competitions were
formed that largely led to the transfer of
the tradition of epic singing with gusle
accompaniment to the stage. Today, it is
primarily for guslars to please the
audience and the expert jury with their
performance (KneZevi¢: 2014). They no
longer tend to ‘“preserve" the
traditional style of their homeland, but
instead turn to individual styles. The
guslars in the context of meaning has
remained the same, representing a
predominantly sacred object, while the
role is expanding in the context of the
current times. It is notable that Kosta
Plakalovi¢ is a guslar who was among
the first from Bosnia and Herzegovina
to participate in the recordings
produced by the then jJugoton, then
Diskoton, Zalozba kaset in ptuc RTV
Ljubljana, Beograd disk (Jugodiski), and
has long been available on online music
distribution platforms. such as Spotify,
Deezer, etc. Kosta Plakalovi¢ still
performs at numerous events,
competes, and is happy to be a member
of the jury at some competitions. He
wants to be remembered as a singer
with gusle accompaniment, because, as
he sings in the lyrics of the song
Grandpa and grandsons, which he sang
himself: .. gusle are my life and food,
gusle are my greatest wealth, gusle are
the kingdom of this world, gusle are my
crown and presto, gusle are my
inheritance from my grandfather.
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