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AIICTPAKT

[IpenMeT Ha HCTpaKyBarbe HAa OBaa
TeMa Ce MallKUTe OOpeJHU MOBOPKU
BO  Makegonuja.  Hajuectro  ce
CPETHYBaaT Kako JieJl Of 3UMCKHOT
obpeJileH IUKJIYC, BO NEpUoJIOT Ha
HEKPCTEHHUTE JIEHOBH, OZJTHOCHO 0] 7MH
0 9TH jaHyapu. [JIaBHHOT akKIeHT e
CTaBeH Ha HMBHATA KiacupuKaluja u
€THOKOPEOJIOIIKK  KapaKTEPUCTHKY,
KaKo W HHUBHUTE CJIMYHOCTU KaKO
obeauHyBayku ¢akTop. [IpukakaHa e
HMBHAaTa MarucKo -  3allITUTHA
byHKIHja, TepUTOpUjaTHA
pacnpoCcTpaHeToCT, KaK0O W HHUBHATa
BaXHOCT 32 YOBEKOBATA 3a€/IHHUIIA.

K/IYYHU 360POBH

O6penHU MOBOPKH; KJacHPHUKALK]ja;
€THOKOPEOJIOTH]a; obpeaHU
PEKBHU3HWTH; MaCKUpPaHH MOBOPKH;
pycaiuy; KyMOBH;

BOBEJ
MamkuTe noBopku Bo MakenoHuja
Haj4yecTo ce u3BeAlyBaaT BO 3UMCKHOT

ABSTRACT

The subject of research on this topic
is the male ritual processions in
Macedonia. They are most often met
as part of the winter ritual cycle, in
the period of so called unbaptized
days, that is, from January 7th to 9th.
The main emphasis is placed on
their classification and ethno-
coreological characteristics, as well
as their similarities as a unifying
factor. This work explains their
magical-protective function,
territorial distribution, as well as
their importance for the human
community.

KEY WORDS

Ritual processions; classification;
ethnocoreology; ritual props;
masked processions; rusalii,
godfathers;

INTRODUCTION

Men's processions in Macedonia are
usually performed in the winter
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nukiayc. bu Tpebaso Ja ce HarJacu
JleKa BO OBaa rpymna craraaT UrpuTe
noJi MacK, KOW Ce H3BeAyBaaT BO
HEKpCTeHUTe JeHOoBU of 7. o 19.
janyapu. IlpBUOT JeH, MOTOYHO Ha
BorojaBnenne  (19. jaHyapu), Kaj
HapoJOT OBa MpPa3HyBame € M03HATO
yumTe kako Mamku Boauny, npu mro
BO 06peHUOT 1epeMOHHUja
y4ecTByBaaT, OJHOCHO ,0JaT CaMo
MaXKH", IITO € BO TeCHa BpcKa CO
OCBETYBam€TO HAa BoJlaTa U CO
KyMCTBaTa.

Bo 0BOj UCT nepuo/ HacTanyBaaT U
pyCaJIUCKUTE MOBOPKHA CO CBOjaTa
n3Ben6a. [loHaTaMy, BO OBOj epuo/,
UCTO Taka ce 36opyBa u 3a
KyMCTBaTa KakKo o6penHU
NpPaKTUKH, KOU Ce CBOjCTBEHU 3a
BOJIMYAPCKUTE TpasHyBama U ce
vM3BeayBaaT Ha 18. 1 Ha 19. janyapu.
Bo oaHOC Ha TpajullMOHa/HATa
Wrpa, CUTE OBHEe T[OBOPKU ce
HMCTAaKHyBaaT CO CBOUTE WUIPH, KOU
ce Co eAHOCTaBHU (GOPMH WU CO
MaJIKy Cl10KeHUu GOpMHU.

cycle. It should be emphasized that
this group includes the dances under
masks, which are performed on non-
baptized days from January 7th to
19th. On the first day, more precisely
on Epiphany (January 19th), this
celebration is known by the people
as Men's Epiphany, during which
they participate in the ritual
ceremony, i.e. "only men are going",
which is closely related to the
consecration of  water and
godparents.

In this same period, the Rusalii
processions perform with their
dances. Furthermore, during this
period, there is also a well known
announcement of godparents as
ritual practices, which are
characteristic of the Vodici's
celebrations and are performed on
January 18 and 19. In terms of
traditional play, all these
processions stand out with their
games which are of simple forms or
of slightly complex forms.

Cnuka 1: [lamasapu, Maliky MacKHpaHU 06peZiHU TIOBOPKY,
eTHUYKH npees — OBue [osie
Figure 1: Dzalamari, male masked ritual processions,
ethnic area - Ovche Pole
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MACKHUPAHU IIOBOPKHA

[loyeTOKOT Ha COHYeBaTa TIOJHUHA
ymte kaj crapute CJyioBeHH Oua
obeJieXKyBaH CO TOJIEMH CBEYEHOCTH,
YHUM OCTATOLIM T'M HaoraMe U JieHecC Ha
TepeHoT. Twe ce Bp3aHu 3a
npasHUKOT Kosede, koj e Ha
MOYETOKOT HA TOJUIIHHUOT LMKJIYC,
YUW YYECHHUIM BO 0OpenoT Owuie
rpyna MacKUpaHH MOMYMEA U
NOMJIAJIA JKEHETH MaKH. Tue TH
NoCeTyBaJie CUTe JIOMaKWHCTBA BO
HaceJleHUTe  MecTa, H3BeJyBajie
pa3HUM MAarucKy [iejCTBa, 3a KOM ce
BepyBaJio JieKa Cce BJMjae Bp3
6oxKecTBaTa, €O lieJ1 Jla ce 0be3bequ
Jo6po 3[paBje Ha JOMAIIHHUTE U
M300M/IMe W HaNpeJoK BO KyKkaTa
(Peunuk, 1970), npeky usBe/lyBambe
Ha KoJieJapckd obpeaud W IEecHU
(BesmukoBcka, 2008: 27). W3Bopu 3a
MaCKUpPaHUTE TOBOPKH MOXKeMe /[ia
CpeTHeMe Kaj noBeke aBTOpH. Hekou
0/l aBTOPHUTE, NMOKPaj PyHKIHjaTa, ja
aHajM3vpajle W CeMaHTHKaTa Ha
MaCKUpPAHUTE MOBOPKH
(AnTonujeBuh, 1997). EpeH of
[OBAXXHUTE TPYJOBU IOCBETEHU HA
MaCKUpaweTo € 300pHUKOT Macku
(Mackwy, 1988), koj ja TpeTupa TeEMaTa
o/ TIOBEKe acmeKTH, HO 3a JKaJ
acneKTOT HA Wrpara, ce MHUCJAM Ha
¢dopmaTa Ha UTPOOPHHUOT 06pa3zell, 10
cera He e Npoy4yyBaH AOBOJHO. Kaj
aBTopkata Karepuna IleTpoBcka-
Ky3maHoBa urpara Bo o6peAuTe MO/
MacKHU e 06paboTeHa KaKo
CYLUTHUHCKHU JeJ1 0/, MAaCKUTe, KOja UMa
CBOj Ji€KOp, CBOU CHMMOOJIM U CBOja

My3HKa (ITetpoBcka-Ky3maHoBa,
2008: 25).
Mackupanute II0BOPKHU BO

MakezoHHMja ce MojaByBaT BO [JBa
nepuoAyd OJ 3UMCKHUOT LHUKJYC,
NOTOYHO OKOJTy HEKPCTEHUTE

MASKED PROCESSIONS

Even among the ancient Slavs, the
beginning of the solar year was
marked by great festivities, the
remains of which can still be found
in the field today. They are tied to
the holiday of Kolede, which is at the
beginning of the annual cycle, whose
participants in the rite were a group
of masked boys and younger
married men. They visited all the
households in the settlements,
performed various magical actions,
which were believed to influence the
deities, in order to ensure the good
health of the household (Peuynuk,
1970) and abundance and progress
in the house, by performing kolede’s
rituals and songs (BesnuukoBcka,
2008: 27). We can find written data
about the masked processions stated
by several authors. Some of the
authors, in addition to the function,
also analyzed the semantics of
masked processions (AHToHujeBHN,
1997). One of the most important
works dedicated to masking is the
book collection Maski (Macky,
1988), which treats the subject from
several aspects, but unfortunately
the aspect of the dance, meaning the
form of the dance pattern, has not
been studied enough until now.
According to the writings of the
author Katerina Petrovska-
Kuzmanova, the dances in the rites
under masks is processed as an
essential part of the masks, which
has its own decor, its own symbols
and its own music ([leTpoBcka-
KysmanoBa, 2008: 25).

Masked processions in Macedonia
appear in two periods of the winter
cycle, namely around the unbaptised
days, from January 7th to 19th, and
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JleHOoBY, o 7. fo 19. jaHyapy, a uUCTO
Taka 4 Ha NpasHUKOT [Ipoyka, Koj ro
MeHyBa  JaTyMoOT, OuJejku  ce
pakoBoJH cropef, roJIEeMUOT
XPUCTUjaHCKM TIpasHUK Besurpen.
Cnopes Hekou uHbOpMaLUH, BO
Hekou cesa of Ckomncka lpna lopa
MacKUpameTo Ha IOBOPKUTE ce
OJIBUBAJIO M HA BTOPUOT Ji€H Of,
Benuraen (Bugunuk, 1988: 159). Bo
OJIHOC Ha TepMHUHOJIOTHjaTa Ha
MacKUpaHUTe IOBOPKH, MOXeMe Ja
CpeTHEMe LIMPOK CIeKTap Ha
TEPMUHHU. ABTOpPOT 3opaH4o
MannHOB, BO CBOUTE UCTpaXKyBatba 3a
[lloricko-6perasHUYKaTa THOrpadcka
LeJMHA JilaBa ONHWC Ha IOBeKe
TepMHMHHU U 3HaYerba 32 MaCKUpPaHUTe
noBopku (ManuHos, 2006: 106-107).
Bu ru cnomeHaJ cjieJHUTe Ha3WBU Ha
MacCKHpaHUTe TOBOPKU: yamaaapu,
yos0Mapu, ewkapu, MevKapu,
cyposackapu,  cyposapu,  cypemu,
6ambypyu, eacuauyapu W MACKU.
MHory e BaXHO Ja ce HarJsacaT U
yJOTUTe, KOWU Ce cpeKkaBaaT Kaj
MackupaHuTe noBopku (Boues, 1993:
115). T'maBHa TeMa BO MacKUpaHUTeE
(MacKkUpHHUTE) MOBOPKHU Ce 3eTOT U
HeBecTaTa, HO UCTO TaKa ce PUCYTHU
CTapLUTe, KOM HAjYecTo ce [ABajLa,
IOTOAa  OpBaHaTa (HeMopasHaTa
»KeHa), [aBoOJIOT, MOMOT, IJIyNHOT
ABrycT, a BO NOHOBHOT IepHOJ ce
1ojaByBaaT W IOHOBU MacCKH, KOU
KOMHLUAPAAT co JHEBHO-
COLiMja/IHUTE U TOJUTUYKHU YCJIOBM.
KocTumupameTo ¥ MacKuTe HajuecTo
MMaaT aHTponoMopdHH, 300MOpHU
M pacTUTeJIHW MOTHUBM (37paBeB,
BpaxkaHoBcky, 1998: 63-68). Kaj
MacCKUpaHUTe IOBOPKU 4YecTo ce
CcpekaBaaT M PEKBU3UTHTE 3a Wrpa,
KaKo: CTalloBH, MeTJ/M, TOpOH, HO
HajapxauyeH pPeKBU3UT e KPOCHOTO,
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also on the holiday of Prochka,
which changes the date, because it is
governed by the great Christian
holiday Easter. According to some
information, in some villages of
Skopje’s  Montenegro  mountain
region, the masking of the
processions also took place on the
second day of Easter (BumuHHK,
1988: 159).  Regarding  the
terminology of masked processions,
we can come across a wide variety of
terms. The author Zorancho
Malinov, in his research on the
Shopsko-Bregalnica  ethnographic
unit, gives a description of several
terms and meanings for the masked
processions (MasaunoB, 2006: 106-
107). I would mention the following
names of the masked processions:
jamalars, jolomars, eshkars,
medchkars, surovaskars, surovars,
suras, bamburci, vasilichars and
masks. It is very important to
emphasize the roles that are found
in masked processions (Bores,
1993: 115). The main theme in the
masked processions is the bride and
groom, but the old men are also
present, who are usually two, then
the orvan (immoral woman), the
devil, the priest, the stupid Augustus,
and in the recent period newer
masks appear, which coincide with
daily social and political conditions.
Costumes and masks usually have
anthropomorphic, zoomorphic and
plant motifs (3apaBeB, BesbaHOBCKH,
1998: 63-68). In masked
processions, you can often find
dance requisites, such as: sticks,
brooms, bags, but the most archaic
requisite is the cross, or rather part
of the loom, which serves to wrap
the woven cloth. Erotic elements in
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MIOTOYHO JieJ1 O/ pa360joT, KOj CIyKH
3a 3aMOTyBalkbe Ha HCTKaeHOTO
mjaaTHo. EpoTckuTe esieMeHTH BO
MacKUpaHUTE TOBOPKU HCTO Taka
MMaaT 3Ha4ajHO MEeCTO BO OGPEeSHUOT
CETMEHT, a TUe MOXaT Jia ce oBp3aT
HU3 Hajpa3/IMYHU CUCTEMH U aHAJIN3U
Kako IITO Ce HaBeJleHU Kaj AHeTta
Ceetuena (CBetueBa, 1988: 7-13). Bo
OJIHOC Ha WrpaTa, Koja 3a Hac BO
C/Iy4ajoT € U HajBaXKHa, Cropes
aHA/IM3UTE W UCTPaXXyBamaTa, BO
OBHe MOBOPKHM Ce 3a/ip>KaHU e[JHU Off
HajctapuTe dopMu Ha obpaciy. OBue
cnerfudUYHU UTPOOPHU ObGpacuu ce
JABWDKAT OJf OCHOBHM nNomMckoyu, 10
dockoyu W CKOKOBU, a BO HEKOU
eTHUYKU peJieiy, Kako 1ITo e JloaHu
[loJsior, ce cpekaBa U 0po8odHa necHa
CO M3BeJyBalbe Ha OpO O TUIOT Ha
Jlecnomo. bu Tpe6asio fa ce HarJacu
JleKka BO MpejiesoT TukBell, IOTOYHO
BO cesiata PecaBa u bernuinre ce
OCTaHaTH HajapxauuyHUTe 0OpacLy Ha
u3BeJ0a Ha Wrpata, Kako MU BO
npejiesioT MavielleBo, MOTOYHO BO
cesioto PaTeBo, Kajie LITO e 3a/[pKaHa
crapara ¢opMa Ha O0OPeJHOCT U
MacKUpame, Jojeka urparta
npeMHHa/a BO OpCKa Tpajulidja Co
KOja ce u3Be/lyBaaT COG0PCKHUTE opa.

BopuBoje LIMMpeBCcKY, ONUIIYBajKH ja
Marucko-obpefHata ¢yHKIHUja Ha
MY3UYKUOT MUHCTPYMEHT rajJa, Koj e
INPUCYTEH Kaj OBHe MKW 0O6pesHHU
NOBOPKY, MCTaKHyBa [JleKa MHOTY
YeCTO Ce CAy4yyBa MPU CBUPEH-ETO Ha
T.H. Yamaaapcko opo, MeJoJHCKaTa
JIMHUja npu u3Bej0aTa
npe/iu3BUKyBa epeKT Ha CMeeme Kaj
npucytHute  (LlumpeBcku, 1996:
27/469-471). O6bpenuTe moJ MacKu
Haj4yecTo ce NMpOCJe/ieH! CO paMCKo-
cueHorpadCcKu pellleHWja, Ko ja
JI0JIOByBaaT pypaJsiHaTa CpeJUHa,

masked processions also have a
significant place in the ritual
segment, and they can be connected
through various systems and
analyzes as stated by Aneta Svetieva
(CBeTueBa, 1988: 7-13). Regarding
the dance, which is the most
important for us in this case,
according to  analyzes and
researches, some of the oldest forms
of patterns have been preserved in
these processions. These specific
dance patterns range from basic
jumps, to landings and jumps, and in
some ethnic areas, such as Dolni
Polog, there is also a dance song
with the performance of a dance of
the Lesnoto (Easy dance) type. It
should be emphasized that in the
area of Tikvesh, specifically in the
villages of Resava and BegniSte, the
most archaic patterns of
performance of the dance remain
even in nowadays, as well as in the
area of Maleshevo, specifically in the
village of Ratevo, where the old form
of ritual and masking has been
preserved, while the dance has
passed in the choir tradition with
which the conventional dances are
performed.

Borivoje Dzimrevski, describing the
magical-ritual function of the
musical instrument bagpipe, which
is present in these men's ritual
processions, points out that very
often it happens during the playing
of the so-called Jamalar dance, the
melodic line during the performance
causes the effect of laughter among
those present ([lumpeBcku, 1996:
27/469-471). Rituals under masks
are usually followed by dramatic
and scenographic solutions, which
capture the rural environment,
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KaJie IITO IJIaBeH JIeKOp BO urparta e
OorHotr. Taka opara HajuyecTto ce
M3BelyBaaT OKOJIy OTHOT, a HEPETKO
MacKUpaHUTe yUYeCHUIU ro
NPEeCKOKHYBaaT OTHOT, LIITO HaBeAyBa
Ha MHOTY CTapy apXah4yHU eJIeMeHTH
M [OKasaTejd, KOW 4YeCcTO uMaaT
KOpPEHU BO NPETXPUCTHjaHCKUOT
nepuo/ (Tpojanosuh, 1930).

Bo npyrute npeznenu Ha MakenoHuja e
rojeMa TeHJeHIMjaTa Ha OCOBpeMe-
HyBalbe Ha MaCKHpaHUTE MOBOPKU U
THe HajyecTo of crapata ¢opma
NpeMUHYBaaT BO YJIMYHU KapHEBaJIH.

where the main decor in the game is
fire. So the dances are usually
performed around the fire, and the
masked participants often jump over
the fire, which leads to very old
archaic elements and indicators,
thus indicating that those rites have
roots in the pre-Christian period
(TpojanoBwuh, 1930).

In other regions of Macedonia, there
is a great tendency to modernize the
masked processions and they
usually change from the old form to
street carnivals.

Cnuka 2: bam6ypyu, Mauiku MacCKUpaHH
06peiHY IOBOPKY, , ceJio PaTeBo,
eTHUYKHU IIpefes - MajeweBo
Figure 2: Bamburci, male masked
ritual processions, village Ratevo,
ethnic area - Maleshevo

PYCAJIMA

MamkuTe NOBOPKUA pycaauu ce
¥3BeJlyBaaT BO TaKaHapeuyeHUTe
HEKPCTeHU [JIeHOBU of, boxuk g0
Bopauiy, 6u/iejku ce BepyBaJio JieKa BO
TOj MEPHUOJ, BJIafeaT HEUYUCTUTE CUIU
M pasHU 34 [JyXOBH, CaMOBWJIY,
KapaKOHIIy/IM, BETPYILKH, KOU I1eTaaT
0 KYKUTE U Ha JIy['eTO UM HaHecyBaaT
310. OBWe MOBOPKK MMaaT OOpeJiEeH,
HO U €eTHOCOLYjajJieH KapakTep BO
OJTHOC Ha ceJsickaTta 3efHula. Hajuecto
ce UW3BeJyBaaT HaZBOp OJ CBojaTa
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Ciuka 3: [losiomapu, MallKU MacKUpPaHU

00pe/IHU TOBOPKH, ceJio BerHuuire,
eTHUYKU npejies — TUKBel

Figure 3: Dzolomari, male masked

ritual processions, village Begnishte,
ethnic area -Tikvesh

RUSALII

The men's so called rusalii
processions are performed on the so-
called unbaptized days from
Christmas to Epiphany, because it
was believed that during that period,
unclean spirits and various evil
spirits, fairies, demons, Kkestrels,
roam around the houses thus
harming people. These processions
have a ritual, but also an ethno-social
character in relation to the village
community. Most often they are
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colMjaJIHa 3aeJHULE, MOTOYHO HMU3
JpYyryTe cejla BO €THUYKHOT MpeJet.
Bo MakenoHuja oBUEe MOBOpPKU ce
v3BezyBase Bo npezesoT bojMuja, Koj
3anoyHyBa of, /JleMHpKanuckaTa
Kuncypa, na ce npotera g0 Kykyuiko,
TakKa IITO MpPeTCTaByBa e/HA lieJMHA
BO TOTJIe[, Ha TpaAuI[MOHATIHATa
KyJaTtypa. Bo nodetokor Ha XX BeK,
npefeoT GU3NIKU e ToJieJieH COo
Jip>KaBHA rpaHULIa, na
TPAJULIMOHAJTHUTE  BPEJHOCTH U
Hapo/iHaTa KyJITypa Ha OBOj IpejeJ
Opofo/DKyBaaT Ja Cce pa3BHBaaT
napajieJlJHo. MHory 3Ha4yaeH e
NOJIATOKOT 3a OBOj MpeJiesl BO CMUCIA
IITO BO UCTUOT NEPUOJ, OTOYHO Ha
noyeTokoT Ha XX BekK, ce C/ay4dyBa
OrpoMHa MUrpalldja Ha HaceJeHUEeTO
Y TOa BO HajrosieM Jes Bo Peny6sinka
MakezioHuja 5 BO Ctpymo-
MeCTaHCKaTa eTHorpadCcka 11eJIMHa, BO
JeHemiHa bByrapuja. IlpecesnHunure
LITO Ce HacesyBaaT BO MakeJoHHja ro
JloOVMBaaT €THOHUMOT OexcaHyu, a
HajMHOTry ce HaceayBaT Bo CTPyMUYKO
[Tone. bu cakase ga HarjacuMe Jeka
CO MpeceyBakbeTO Ha 0Ba GEXKAHCKO
HaceJleHUe, PyCaJIUCKUTE MOBOPKHU He
3aMUpaaT, TYKy HalNpoOTUB, Ce
N03aCUJIEHO Ce M3BeAyBaaT, a Ha OBa
YKa)KyBa C€ YIITe KUBaTa pycaaucKa
Tpaguiyja BO cesoTo CeKUPHHUK,
Ctpymuko [losie (BennukoBcka, 2011:
147). Tpeba pna ce crnoMeHe GaKTOT
JleKa 4yyBamweTO Ha TpaJULMOHaIHATa
KyJTypa MPOAOJIKUIA CO TPHKa U Kaj
MakKeJlOHCKOTO HaceJIeHHe, Koe ce
npecesinJio Bo byrapuja, co Toa IITO BO
HEKOW  CIyd4au  pycaludTe  ce
OPUKJIyYWIe  KOH  MacKUpaHUTe
MOBOPKH, CO IITO /j06ue HOBa popMa
Y HOB KOHTHMHYWUTET Ha OICTOjyBambe
(IBetkos, 2000).

performed outside their social
community, or rather through other
villages in the ethnic area. In
Macedonia, these processions were
performed in the area of Bojmija,
which starts from the Demirkapija’s
canyon and extends to Kukush area,
thus it represents an entity in terms
of traditional culture. In the
beginning of the XXth century, the
area was physically divided by a state
border, so the traditional values and
folk culture of this area continue to
develop in parallel. The information
about this area is very significant in
the sense that in the same period,
more precisely at the beginning of
the XXth century, a huge migration of
the population took place, mostly in
the Republic of Macedonia and in the
Strum-mestani’s ethnographic unit,
in today's Bulgaria. Immigrants who
settle in Macedonia receive the
ethnonym bezanci (refugees), and
mostly settle in Strumicko Pole. We
would like to emphasize that with the
resettlement  of this  refugee
population, the Rusal processions do
not fade, but on the contrary, they are
performed more and  more
intensively, and this is indicated by
the still alive Rusal tradition in the
village of Sekirnik, Strumichko Pole
(BenunukoBcka, 2011: 147). It
should be mentioned that the
preservation of the traditional
culture continued with care among
the Macedonian population, who
moved to Bulgaria, with the fact that
in some cases the Rusalians joined
the masked processions, which gave
them a new form and a new
continuity of existence (LlBeTkoB,
2000).
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[losHaTHOT cobuMpad Ha HAPOLHHU
ymotBOp6U Ky3man lllankapes Bo 1884
roIHA OCTaBWJ 3HAYajHU MOJATOLHY 33
TPagULMOHAIHOTO Vrpame. Bo
HeroBaTa coOHMpayka [JejHOCT e/leH
rojieM JieJl TOCBETWI Ha PyCaJMCKUTE
06pe/iy, IOTOYHO Ha MAIlIKUTe MIOBOPKU
o npenenor bojmuja. lllankapeB ru
BpllleJl MCTpaKyBambaTa BO TIpajoT
Kykym1 ¥ BO HeroBata okoJiiHa. Bo
HeroBaTa cobupayka /IejHOCT Toj, 3a
PyCaJIMCKUTEe  TOBOPKH,  3aMMILaI
HOBEKe MOAATOLM U TOA 3a: COCTAaBOT Ha
pycaiuickaTta JApy:KHa; obJiekaTa u
OpPY’KjeTO; 3aKOHOT U 06peJuTe Ha
pycaJuuTe; WIpUTE W ONHCUTEe Ha
pycajiuite U TOCJAEAHUTe 00peAd Ha
pycanuute (Illankapes, 1968: 713-725).
Bo oBue mner morviaBja Illankapes
OCTaBUJI OrpoMeH eMITUPUCKU
MaTepujas, HO ¥ 6a3W4YHA MoJyIora 3a
WIHUTE HWCTpaxyBaud. Bo mnepuogor
IITO CJIeJIeNT PYCAJTUCKUTE 00pean Guie
pasrJ/ielyBaHH O, IIOBEKE acleKTH, KaKo
IITO Ce: KY/JITYPOJIOLIKH, COLMOJIOIIKY,
€THOKOPEOJIOIIKM W aHTPOIOLIKU
(JaneBcky, 2013: 14).

CnepHuTe aBTOpPM IITO MOCOYyBaaT
vHdopMaluu 3a pycaaunTte Bo XX BeK
ce cecTpuTe JaHKOBUK (JaHKOBHUA,
1948: 184-213), HO HUCTO Taka H
CreBan TaHoBuk (TanoBuh, 1927:
320-326).

[lomaTouu 3a pycajuUTe OCTaBWIA U
Bepa KimnukoBa, BO KOM ja TOJIKyBa
€TUMOJIOTHjaTa Ha MOUMOT pyca/uu, a
I'¥ IOBP3yBa CO NOLIMPOKHUOT IPOCTOP
Ha BasikanotT (KinukoBa, 1969: 378).
3a  OeXaHCKOTO  HaceJeHHe  Of
Crpymuukoro Ilose, kako u 3a
pycasnuute of borganny, M. luMoBCcKku
OCTaBWJI 3HayaeH Oesier 3a OBUE
MalllK{ TOBOPKU BO CeyMJECETTUTE
roguau on, XX Bek (JumoBcku, 1974:
165-182; lumoBcky, 1975: 159-163).
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In 1884, the famous collector of folk
music Kuzman Shapkarev left
significant data on traditional
dancing. In his collecting activity, he
dedicated a large part to the
Rusalian rites, more precisely to the
male processions from the Bojmia
area. Shapkarev conducted research
in the city of Kukush and its
surroundings. During his collecting
activity, he recorded more data
about the Rusal processions,
namely: the composition of the Rusal
group; clothing and weapons; the
law and rites of the Rusalians; the
dances and descriptions of the
rusalii and the last rites of the rusalii
(IHankapes, 1968: 713-725). In
these five chapters, Shapkarev left a
huge empirical material, but also a
basic  foundation for  future
researchers. In the period that
followed, Rusalian rites were
considered from several aspects,
such as: cultural, sociological, ethno-
coreological and anthropological
(JaneBckwy, 2013: 14).

The next authors who provide
information about the rusalies in the
XXth century are the Jankovi¢ sisters
(JankoBuh, 1948: 184-213), but also
Stevan Tanovi¢ (TanoBuh, 1927: 320-
326).

Vera Klitschkova also left data on the
rusalii, in which she interprets the
etymology of the term rusalii, and
connects them to the wider area of
the Balkans (Knuukosa, 1969: 378).
For the refugee population from
Strumicko Pole, as well as for the
Rusalii from Bogdanci, M. Dimovski left
a significant mark on these men's
processions in the seventies of the
XXth century ([lumoBcku, 1974: 165-
182; /lumoBcky, 1975: 159-163).
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Kupo Koszapos, BO HeroBorto
MOHOTpadCKo v3aHue 3a
pycanuuTe, oBUe 06peHU MOBOPKHU
M MpeTCcTaByBa Ha JIECKPUIITHBEH
HayvH. OHa WITO € Ba)XHO 3a OBOj
TPyZA Ce OJHecyBa Ha JeTa/bHUTe
ONMCU 3a PYCAJMCKUTE TPYNHU Of
Kykyuiko, oAHOCHO 3a OGeXaHLUTE,
KOHM, BO IO4YeTOKOT Ha XX BeK, ce
Hacesuwsie Bo Crtpymuuykorto Ilose
(Koszapos, 2010).

Bo KOHTEKCT Ha KOMIIapaTHBHUTE
UCTpaXKyBalka W  aHaJu3U  3a
pycanuure, XPBaTCKUOT
eTHOKopeoJsior, HBaH HBaHuaH,
NIOCTaByBa eJlHa MOLIHe WHTepecHa
Te3a, 3a K0ja U CaMHUOT Ka)KyBa JieKa
e MO)XKHa MpeTNOoCTaBKa, MOTOYHO
Jleka MaKeJJOHCKUTe pyCajJud U
KOpYYJ/IaHCKUTE KOMIIAHUM HKMaaT
MCTa MUTpalycKa CTpyja U JeKa ce
pasBUBaJie MapaJjieJHO U CIIOHTAHO.
CorsienyBathaTa W aHAJU3UTE THU
NOCTaByBa IPBEHCTBEHO MpeKy
PEKBU3UTOT - .MeY, MOTOA NPEKy
My3uykama npudpyxcba U Hocujama.
3a Hero mnoCeGHO € UHTEpPeceH
Kpcmom, KOj ro HocaT
KOPYYJIaHCKUTE KOMIIAHUHU OKOJy
TOPHUOT Jie1 OJi TEJOTO, MOTOYHO
peBp3aHUTEe BPBLU BO BUJ, Ha KPCT,
Jlofleka pycaJduTe, Kaj Hac, Ha
FOPHUOT JieJl OJ, TeJ0TO HocaT
wamuu BO BUJ, Ha KpcT. UcTo Taka,
WBanHyaH, peJsianyjaTa ja noBp3yBa U
co Jean of  KopeorpadcCKute
eJleMeHTH Ha OBHe [Be TIpylnu
(Ivan¢an, 1967: 123-124). Op
noce6Ha BaXKHOCT € U 300pHUKOT Ha
TPY/AOBU 3a KOp4yJlaHCKaTa
Mopewka, BO Koja ce 3acTaleHu
UCTpaKyBamwaTa Ha €eMUHEHTHHU
HUCTPaXKyBauud Ha OGOpOEeHUTEe UTpH
co MeueBH (['eoprues, 2008: 133).

Kiro Kozarov, in his monographic
edition on the rusalii, presents these
ritual processions in a descriptive
way. What is important for this
paper refers to the detailed
descriptions of the Rusalic groups
from Kukushko, that is, the refugees,
who, at the beginning of the XXth
century, settled in the Strumica’s
Pole (field) (Kosapos, 2010).

In the context of comparative
research and analysis about the
rusalii, the Croatian
ethnocoreologist, Ivan Ivancan, puts
forward a very interesting thesis,
which he himself says is a possible
assumption, namely that the
Macedonian rusalii and the Korculan
companies have the same migration
current and that they developed
parallel and spontaneously. He sets
his observations and analyzes
primarily through the requisites - a
sword, then through the musical
accompaniment and  costume.
According to him, the cross, which
the Korchula companies wear
around the upper part of the body,
or rather the tied cords in the form
of a cross, is especially interesting,
while the rusalii, in our country,
wear scarves in the form of a cross
on the upper part of the body. Also,
Ivanc¢an connects the relationship
with some of the choreographic
elements of these two groups
(Ivan¢an, 1967: 123-124). Of
particular  importance is the
collection of papers on the Korchula
moreshka, in those works
investigations of eminent
researchers of combat dances with
swords are represented (['eoprues,
2008: 133).
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Civka 4: ka1 'yka (IpBeHa cabja)
Figure 4: kal’chka (wooden knife)

Ciuka 5: 6a.1ma (cexupa)
Figure 5: balta (squirm)

PeKkBHU3UTH 0O/ pycaZIMCKH MalIKU 06pejHU TIOBOPKH,
eTHUYKHU npegen — bojmuja
Props from the Rusalii male ritual processions,
ethnic area - Bojmija

UcTpakyBajku U aHaIM3UpAjKU  ja
06peHOCTa Ha UIPUTe Ha pyCajvuTe
Ha TEPEHOT, MOXKe /ia Ce 3aKJIy4H JieKa
CTaHyBa 300p 3a JABe 0OpefHU WIpH,
OJTHOCHO opama, Ko ja JedHuHHUpaaT
crenidrKa Ha 06pPEJHOCTA, MOTOYHO
TOa Ce OJHeCyBa Ha Mapuiom WM
asaajom W Kywujama Wi mp YaHukom.
Co asajom pycanuuTe ce JBWDKAT HU3
CEJICKUOT aTap U Toa Ce OOHYHH
CUHXOPHU3UPAHU JBMKEH:A, MTPU IITO
TEJIOTO € CTerHatro, HCIpPaBEeHo,
HOATOTBEHO HA 20/MO8C, a TOA 3HAuu
JleKa Ha LeJHOT MOMEHT My ce JaBa
3Hayaj Ha 6OpOGEHOCT, JofieKa Co
Kywujama, 0OpelHO, CO  CHUTHO
NPOTPYYBakbLE, ce 3aTBOpa
JIOMAaKHMHCKHOT aTap BO MarudeH Kpyr
Ha 3alllTUTa WM Ha TNosie3HOCT. Cute
Jpyru opa IUTO TU H3BeAyBaaT
pycaiuuTe Tpej; LpPKBaTa, KyKara,
IIKOJIOTO, aTAapOT Cce COGOPCKU 0pd, KOU
ce U3Be/lyBaaT BO TEKOT Ha IleJslaTa
roguHa. Co ry6ere Ha TpaguIUjaTa, HO
CO 33/Ip>KyBatbe, OJIHOCHO 3a4yBYBaH€
Ha CErMEHTHHOT 00peJ, COGOpPCKUTE
opa THpeMHHa/lie BO PYCAIMCKA W TO
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Researching and analyzing the
rituality of the rusalii dances on the
field, it can be concluded that it is a
matter of two ritual dances, that is,
the dance, which define the
specificity of the ritual, more
precisely, it refers to the march or so
called - alay and the kushia or
trchanik. Marching the alai, the
rusalii move through the village area
and these are ordinary synchronized
movements, where the body is tight,
straight, ready, and this means that
the whole moment is given the
meaning of fighting, while with the
kushia, ritually, with a small
running, closes the household area
in a magical circle of protection and
usefulness. All  other dances
performed by the rusalii in front of:
the church, the house, the school, the
altar are congregational dances,
which are performed throughout the
year. With the loss of tradition, but
with retention, i.e. preservation of
the segmental rite, the gathering
dances passed into Rusal dances and
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Jlobusie enuTeTOT OOpeJHH WIpH, a
HCTOTO TOA Ce CJYYWJIO U CO HOCHjaTa.
Hocujata [0 HEj3MHOTO MacoBHO
Hocelbe, O1JIa cBeYeHa M Ouja ofJ/IhKa
3a MJIaJJUTE MaXXH M epreHH, HO Kako
IITO Taa MOYHaJA Ja Ce HaMyIlTa,
NpeMHHaa BO PYCAJUCKa, Taka IITO,
caMO 3a BpeMe Ha MpPa3HyBambaTa,
pycaiuuTe ce o006JieKyBajJie BO OBaa
CBeyeHa HOCHja, a CO Toa Taa AoOuia
enUTeT Ha OOpPEJHOCT U Cce HMMeHyBa
Kako pycaaucka Hocuja. Tpeba na ce
HaIOMEeHAT U PyCAJIMCKHUTE PEKBU3UTH,
KOM HMaaT oOpeJHO [ejCTBUe U
CTPYKTypa BO pHUTYaJiOT, a Toa Cce
Kukama (ApBeHa ca6ja) u 6aamama
(npBeHa cekupa), KOU Cce HeU3OeKeH
€JeMEHT BO PYCAJIHUCKUTE TOBOPKU.
[lokpaj oBHEe pPEKBU3UTE, BO CEJIOTO
JlaByJioBO HMIMaBMe MOXHOCT [Ja
HajJieMe pyca/iCKa paKaBuIa, Koja UMa
o6pe/ieH cerMeHT, IOTOYHO Taa Ce HOCH
Ha JleCHaTa paka BO Koja ce JpXKu
KJIukata. Pycasvckara pakaBuLa e
6oraTo OpHAMEHTHUpPaHA W jacHO
cTaHyBa 300p Jieka Taa UMa
arnoTpOIEjCKO  3HAYEHbe. Ha
BEPYBambeTO BO pakaTa (Kako Jes Of
YOBEYKOTO TeJ0 W aHa/lIu3aTa OKOJIY
Hea), HEKOM HaAy4HHUIM My NpU/iaBaaT
MoceOHO 3HAYere BO TIOrJIeJ Ha
MUTCKHUTE CJIMKHA U mpeTrcraBu. OcBeH
TO3, Kaj PYCAJIUCKUTE TPYIH OCTAHATH
ce BepyBama U 3a6paHu BO OJJHOC Ha:
Bojara,  UIyMHUTe, 3aBeTOT  3a
He300pyBame, KOW Ce  KapakTe-
PUCTUYHU 33 TIOCTAPUTE KYJITYPHU
cyioeBU Ha CioBeHuTe. OBUe BepyBamba
M 3abpaHd ce aHaJM3UpPAaHU U Ce
3abeJsieXkaHH Kaj [M0BeKe aBTOpH, KOH Cce
3aHMMAaBaaT CO /IyXOBHATA Ky/ITypa Ha
HapojuTe (PagenkoBuh, 1996: 50-51).
Bo uctpaxyBamwara LITO ce BPLUIEHU
Ha TEPEHOT MOXXeBMe Ja
3abeJsieXXuMe JleKa MaKo pasfieieH!,

received the epithet ritual dances,
and the same thing happened with
the costume. The costume, until its
mass wearing, was solemn and was
a characteristic of young men and
bachelors, but as it began to be
abandoned, it passed into a rusali’s
costume, so that, only during
celebrations, the rusalii dressed in
this ceremonial costume, and thus it
received an epithet of rite and is
called a Rusal costume. We should
also mention the Rusalii requisites,
which have a ritual action and
structure in the ritual, namely the
k'lcka (wooden saber) and the balta
(wooden axe), which are an
inevitable element in the Rusalii
processions. In addition to these
requisites, in the village of Davidovo
we had the opportunity to find a
Rusalii glove, which has a ritual
segment, or rather it is worn on the
right hand in which the stick is held.
The Rusalii glove is richly
ornamented and it is clear that it has
an apotropaic meaning. Belief in the
hand (as a part of the human body
and the analysis about it), some
scholars attach special importance
in terms of mythical images and
representations. Apart from that,
among the Rusalii groups there are
still  beliefs and prohibitions
regarding: water, forests, the vow
not to speak, which are
characteristic of the older cultural
layers of the Slavs. These beliefs and
prohibitions have been analyzed and
noted by several authors who deal
with the spiritual culture of peoples
(Papgenkosuh, 1996: 50-51).

In the research carried out in the
field, we were able to notice that
although separated, the Rusalii
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pyCaJIUCKUTE FPYIH IITO KMUBeaT Ha
TpHU pa3uYHU JAp>KaBHU
TEPUTOPUH, BO OJHOC Ha UrpaTa U
Ha Hej3UHaTa CTPYKTypHa ¢opMa Ha
06pasenoT, MOTOYHO OOpeJHUTE
WUIpU a/a1ajom U Kywujamad, ocTaHajle
Kaj cuTe Trpyny, caMoO  Kaj
pycajJuckuTe rpynu Bo byrapwuja
OBOj CerMeHT OTNajHaJl [JeJyMHO.
Bo opHOoC Ha cob6opckuTe 0pa,
roJjeMMOT MWIPOOpeH penepToap
CTaHaJI IOMUTPALMOHEH, HO CIIOpe,
MeTOJMKaTa Ha HapOJHHUTE 0pa,
TeXHUKaTa €O  Habusarwe  BO
UIPOOpHUTE ob6pacly, OcCTaHaJa
IpPUCYTHA Kaj cuTe 60jMUCKHU I'PYIIH.

Cnuka 6: baamayuja v pycanuy,
MallK{ 06peHU TOBOPKY,
eTHUYKHU Npefen - bojmuja

Figure 6: Baltadzija and Rusalii dancers,
Male ritual processions,
Ethnic area - Bojmija

KYMOBH
MaukuTe NOBOPKH, KOU HAjuecTo ce
v3BejyBaaT Ha Boauny, Bojoppanue
u borojaBnenwuje, notoyHo Ha 19. u
20. jaHyapu, ce cMeTaaT 3a
HajcTapure XPUCTHUjaHCKU
npasHuny (JomaseroBcku, 1975:
253), a moBOpKHUTE Ce MO3HATH KAKO:
KYyMO08U, KyMCmMea U 60X UKYMOB8U
(PuctoBcky, 1970: 134; CMUIeBCKY,
1986: 160). Ce cpekaBaaT BO
3anaJHUOT Y BO jyro3anajHUOT JeJ
Ha MakeJoHHja, TOTOYHO BO
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groups living in three different state
territories, in terms of the dance and
its structural form of the template,
namely the ritual dances alayot and
kushia, remained among all groups,
only among Rusalii groups in
Bulgaria, this segment has partially
fallen away. In relation to the
gathering dances, the large dance
repertoire became more migratory,
but according to the methodology of
the folk dances, the technique with
compression in the dance patterns
remained present in all Bojmi

groups.

Cnuka 7: 3Besi6a Ha pycaslMCKU UTPH,

MaIllKH 06pe/THU TOBOPKH, cesio CEKUPHUK,
eTHUYKU npeges — Ctpymuuko [lose

Figure 7: Performance of Rusalii dances,

male ritual processions, village Sekirnik,
ethnic area - Strumichko Pole

GODFATHERS

Men's processions, which are usually
performed on Vodici, Vojordanie and
Bogojavleniye (Epiphany),
specifically on January 19th and
20th , are considered the oldest
Christian holidays (/loma3eToBckH,
1975: 253), and the processions are
known as: kumovi (godfathers),
kumstva (godparetns band) or
bozhikumovi (Christmas
godparents) (PuctoBcku, 1970: 134;
CmuneBcky, 1986: 160). They are
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KpajHUOT e Ha
FopHoBapfapckaTa  eTHorpadcka
1eJiuHa, Bo npeaenot 'opuu IloJor,
notoa Bo Jlebapcko-peKkaHcKaTa
eTHorpadcka LeJrHa U BO JEJ0BU
of, bpcjaykara eTHOrpadcka
nenuHa. OBue kKymosu majpu ce
OMNIUTONO3HATU Kaj HApoLOT U
¥MaaT 3a 3ajaya Ja HampaBsaT
Marucka OOGHMKOJIKA OKOJIy CeJsoTo,
HO MCTO TakKa Jla T NOCeTaT CUTe
KYKM BO CceJICKaTa 3aeJHUIA. 3a
pas/jvKa o0J, >XeHCKWTe IO0BOPKH,
penepToapoT Ha NMECHUTE Kaj OBUe
NOBOPKM He e HaMeHeT 3a
YJIEHOBUTE 0] JOMaKHHCTBATa, TYKY
BO HHMB Ce OIllejyBa CBeTHU JoBaH U
MMaaT IpKOBeH KapakTep. Bo
0OUKOJIKHUTE Ha MOBOPKUTE
HajuyecTo ce HOCaT PeKBU3UTH, KaKo
IITO Ce: MKOHA Ha CBETU JOBaH,
KOTJIE CO KPCT U BOCHJIOK, IPKOBHU
M Jgpyru 6ajpanu. Op  cure
PEKBU3UTH, TIJIaBHO MeCTO 3a3eMa
KpPCTOT, KOj HajuecTo € CcpebpeH,
n3paboTeH GUIUTPAHCKU U Ce 4yyBa
BO CEMejCTBOTO, BO KOe Taa rojjuHa
e KyMOT WM Kaj MaHaCTUPCKHOT
crapemnHa  (Lesmakocku, 1992:
218). MHory yecTo eJeH Of
y4eCHUIMTe UMa IJIaBHA yJiora U Toj
ce HapeKyBa KyM, KOj ce MeHyBa
cekoja rojuHa co cmorojba Ha
ceJsickaTa 3aefHuIa. CienqudpUIHO 32
KyMOT € TOa IITO, BO OJHOC Ha
HETOBUOT conyjajneH CTaTyc,
TOPHUOT JieJl OJi HETOBOTO TeJIO ce
06BHTKYBa CO 10jac BO BUJ Ha KPCT.
Bo Hajcrapara ¢opma, oBoj mojac
6us 6es1, HepapbaH U ce YyBaJ KaKo
CBETHUjOBAHCKHU M0Ojac U UMa CTPOTrO
obpenHa ¢yHKIMja, a Toa 3HAYU
JleKa ceKoja roJiuHa, MOKpaj KpCToT,
ce npeseMa U 1nojacoT
(Manukpy1ieBa, 1975: 65).

found in the western and
southwestern parts of Macedonia,
specifically in the extreme part of
the Gornovardar (Upper parts of
Vardar river flow) ethnographic
unit, in the Gorni Polog region, then
in the Debar-Reka ethnographic unit
and in parts of the Brsjat
ethnographic unit. These kumovi
taifi (godparents companions) are
well-known among the people and
their task is to make a magical tour
around the village, but also to visit
all the houses in the village
community. Unlike the women's
processions, the repertoire of the
songs in these processions is not
intended for the members of the
households, but St. John is glorified
in them and they have a church
character. Requisites, such as an
icon of St. John, a cauldron with a
cross and basil, church and other
flags, are usually carried in the
processions. Of all the requisites, the
main place is occupied by the cross,
which is usually silver, made with
filigree and is kept in the family, in
which the godfather is that year, or
with the monastery elder
(Lenakocku, 1992: 218). Very often
one of the participants has the main
role and he is called the godfather,
who changes every year by
agreement of the village community.
It is specific to the godfather that, in
relation to his social status, the
upper part of his body is wrapped
with a belt in the form of a cross. In
its oldest form, this belt was white,
unpainted and kept as a St. John's
belt and has a strictly ritual function,
which means that every year, in
addition to the cross, the belt is also
taken (IlanukpymeBa, 1975: 65).
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KapakTepucTuyHO 3a wWrparta Kaj
OBHeE MOBOPKH € LITO Taa HajuecTo e
npocjefieHa CO OpPOBOJHA IECHa,
KOja e oJ TUIOT Ha JlecHomo u ce
HM3BelyBA KOra pUTyauTe Ke
3aBplIaT U CUTe YYEeCHULU ce
HaoraaT Ha cpeTtcesioto. Hajuecto
opotro ce ¢dopmupa  crHopej
COLIMjaJIHAOT CTATYC, OAHOCHO IPB €
KyMom, a JO0 Hero ce pejaTt
y4ECHUI[UTE  CO  PEKBU3UTUTE:
HMKOHa, 6ajpauu uTH. BakBu dpopmu
Ha 0OpeaHOCT Cé yIITe MOXeMe Ja
cpeTHeMe BO cesoto CMuHeBo,
MMjayKa o0as3a BO  IpefesoT
Kenesnuk, kaj Mujanure BO
npenenot Peka, cenoto butyiue, u
dbopMH of BakBU IMpa3HyBamwa ce
cpekaBaaT BO ceJioTo BpyTok Bo
npepenor Topuu Ilonor. Kaj
Mujagute BO cesioto burtyiue,
MOIIHE € MHTEpPecHo Toa IITo,
criope/i MallKUTe MOBOPKH KYMOBH,
durypupaaT M KeHCKH yYEeCHUUYKH
BO OBOj 00peJ, HO Kako 3acebGHa
IeJIMHA U To JA00MBaaT Ha3UBOT
kymcmapku (ITonoscku, 1975: 251).
WHdopmalu Bo 0JHOC Ha MalIKUTe
NOBOPKU KYMOBH, CPETHYBaMe U Kaj
Jakockwy, IIOTOYHO HEroBUTe
HCTPaXKyBakba Ce HajMHOI'y BO cejiaTa
Ha npegenoT Jle6apcko Ilosie, HO co
KOMIIapalyja Ha CJAUYHU 00pefHU
coZipKUHU Bo mnpenenoT KocTypcko.
[loTo4yHO ce paboTH 3a efleH UCcYe3HaT
- 3ab0paBeH 00OpeJieH CHUCTeM, KOj ce
M3BelyBaj 3a BpeMe Ha Boaunu Bo
HaBeJeHUTe IMpejead. HmeHo, 1o
cryk6aTa BO I[PKBATa, MJIAJHA MaXKU
ollesle O, Kyka Ha Kyka U TO
CpoBeflyBajie 0OUYAjOT  Kpesarbe
Maxcu, a UMaJjle 3a/ay4a, Jelarta Ja ce
KpeBaaT BO BUCHHA 3a Jla pacTaT U Ja
ougaT 37paBu U xuBu. OBoj obpes; BO
MUHAaTHUOT BeEK JIOOWJI U e/lHA HOBa
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Characteristic of the dance in these
processions is that it is usually
followed by an dancing song, which
is of the Lesnoto type (easy dance
type) and is performed when the
rituals are over and all the
participants are at the meeting
place. Most often, the dance is
formed according to the social
status, that is, the best man is the
firstt and next to him the
participants line up with the
requisites: icon, flags, etc. We can
still find such forms of rituals in the
village of Smilevo, a Mijak’s oasis in
the Zheleznik area, near Mijatsi in
the Reka area, the village of Bitushe,
and forms of such celebrations can
be found in the village of Vrutok in
the Gorni Polog area. Among the
Miatsi in the village of Bitushe, it is
very interesting that, according to
the male godfather processions,
there are also female participants in
this rite, but as a separate entity

they are called godmothers
(IMTomoBckwy, 1975: 251).
Information regarding male

godfather processions can also be
found in Jakjoski, or rather his
research is mostly in the villages of
the Debarsko Pole region, but with a
comparison of similar ritual content
in the Kostursko region. More
precisely, it is about a missing -
forgotten ritual system, which was
performed during Epiphany in the
mentioned areas. Namely, after the
service in the church, young men
went from house to house and
carried out the custom of lifting men,
and they had the task of raising the
children in height so that they would
grow up and be healthy and alive. In
the last century, this rite received a
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COZIPXKMHA, Jla Ce KpeBaaT U MOCTapH
Ma)KH, HO CO TOA ja u3ry6ua ¢popmara
Y JI0OUJ TIOMHAKOB TeK Ha 6e3pejue
M OpyTaJHOCT, Ma OTTyKa OW1 U
M300MYaeH OJ CaMHUTe >KUTeJU. 3a
nocje/leH IMaT Cce W3BeJyBa BO
TpueceTTuTe TroJMHU o0f XX BeK.
[Toce6HO 3a HaC € BaXKHO ILITO BO OBHE
MIOBOPKH Ce M3BeJyBaJia U uUzpda, Koja
OWJIa CO CKOKOBU W OpOBOJHU NecHU,
KOM MMajJle Marmcka MOK Haj
aKTepuTe W HAJ  OOJHUTE U
r“3HeMolITeHH Jyuia (Jakocku, 1975:
263-267).

new content, to raise older men as
well, but with that, it lost its form
and took on a different course of
disorder and brutality, hence it was
common among the inhabitants
themselves. It was performed for the
last time in the thirties of the XXth
century. It is especially important for
us that in these processions a dance
was also performed, which consisted
of jumps and dance songs, which had
magical power over the actors and
over the sick and debilitated persons
(Jakockwu, 1975: 263-267).
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