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AIICTPAKT

OBaj pax mnpexacraBuhe Urpayku
peneptoap Cp6a y IlloMopuuijy of
nmosoBuHe XIX Beka [0 JaHac.
[logaum cy NpuUKyNn/baHU y OKBUPY
Emnokamna - Ctypujckor
VCTpaKMBawba My3UYKOTI TPaJAULIUO-
HanmHor  ¢oskiopa banata wu
MasIoOpojHe JUTEpaType Koja ce
6aBU OBOM TEMATHUKOM.

[IpBu jgeo pajga mnocBeheH je
Marepujany MPUKYTI/bEHOM u3
JUTepaType, [JLOK Cy y HEroBOM
Apyrom Jeny IpeCTaB/beHU
pe3yJITaTU CaBpeMeHHUX, CUCTeMaT-
CKHUX TEpeHCKHX  HCTPaKUBamba,
NepMaHEHTHO  peajM30BaHUX Y
OKBUPY KUKUH/CKOT EmHokamna.

Y pany ce, kKao HajcTapujy, NOMUKbE
OIMC UTPe KOjH je HAYMHUO OPULUD
CraHucnaB Hlymapcky, 1846.
rojHe, HAaKOH KOl Ce HaBoJe
JAparoueHy IOMeHHU U ONUCH CPIICKOT
KOJIa, Kao MewoBUTe urpe, Mmpea
[Tanyhauja u3 1855. rof,.
[IpeacraB/beH je 6oraT U JieTa/baH
onuc urpe AxTtasa Xaiguha, uz 1891;

ABSTRACT

This paper will present the dancing
repertoire of Serbs in Pomorisje from
the middle of the 19th century to the
present day. The data, crucially collected
within the rigorous Ethnocamp - Study
research of the musical traditional
folklore of Banat, and a small amount of
literature that deals with this topic, form
the basis of this study.

The first part of the paper is devoted
to the material collected from the
literature. In contrast, the second
part presents the results of modern,

systematic field research,
permanently realized within
Kikinda’'s Ethnocamp.

The paper meticulously follows the
chronological order of the research
findings, starting with the oldest, the
description of the dance made by the
officer Stanislav Sumarski in 1846. It then
moves on to the precious memories and
descriptions of the Serbian kolo, by Imre
Paludai from 1855. A detailed description
of the dance was presented by Antal
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Kao MU JeTabu ca CJIuKe Ypoma
[Ipepuha, Cpncko kos0, u3 1890.
rofiMHe, Koja je jeJWHU BU3YeJHU
npUKa3 urapa oBor nojipydja us Tor
nepvoja. 3HayajaH je U IMOMEH
cprnckux uWrapa y Bojsogunu
uctopuyapa /Jlymana ]. [lomoBuha,
Kao W M3y3eTaH U OMIIUPaH OIUC
CPICKMX  urapa u3  Apajcke
ynanuje, MiurBana M. KosiapoBa us
1912. roauHe, KOjH, Kao TakKas,
npeAcTaB/ba HM3BOP O MOCeGHOT
3Hauaja. CaBa HWiaumh u Tuxomwup
Byjuunh, ocTaBu/IM cy HaM MojAaTKe
0 Ha3WBHUMa Urapa y PyMYHCKOM M
Mabhapckom ey [Tomopuija
(momoBuHa XX Beka) Kao U HOTHe
3anuce uctux. [locebHO H3jBajaMm
06jaB/beHy Hay4HY cTyAujy aAp Jlacna
Gendenguja (2003) kao usyseTaH
JIOTIPUHOC HW3y4YaBakby W O4YyBamby
HUrpaykor Hacsieba Cpba y
Mabapckom [lomopuiijy.

K/bYYHE PEYH

[Tomopuije; Cpricka TpagyLMOHAIHA
vrpa; ETHokamn; MHcTpa-kuBama;
Urpauku peneproap;

YBO/,

Beh mnpusukoM mnpBor GopaBKa Yy
[ToMopH1Ljy 3aK/by4HO caM Ja je, IIpe
cBux, Cprcka mnpaBoc/iaBHa IpPKBa
6usia U3y3eTaH AYXOBHU CTOXEP KOjU
je okympao Cpbe ca OBHX MPOCTOpA.
OcuM cBelITEHWKA, U Y4YUTEbH ¥
CPIICKMM LIKOJIaMa JaJIu Cy U3y3eTaH
JIONPHMHOC OYyBalby OJHOCa Hapoja
npeMa TpaJULMOHATHUM, KyJTypHUM
M HCTOPHUjCKUM BpeAHOCTHMa, Na
Tako, uako je Cp6a y [lomopuijy cBe
Mame, OHM OJJIMYHO 3Hajy CBOje
NOpeKJIo, IOUITYjy ra U LeHe. Hekazna
je Topwu baHaTr mnpeacraB/bao
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HadZi¢, from 1891; as well as details from
Uro$ Predi¢'s painting, Srpsko kolo, from
1890, which is the only visual
representation of dance in this area from
that period. The mention of Serbian
dances in Vojvodina by historian Dusan J.
Popovi¢, is also significant, as well as an
exceptional and extensive description of
Serbian dances from the Arad County by
IStvan M. Kolarov from 1912, which
represents a source of particular
importance. Sava Ili¢ and Tihomir Vuji¢i¢
left us information on the names of
dances in the Romanian and Hungarian
parts of the Pomorisje (middle of the 20th
century) as well as musical notations of
the same dances. | would especially single
out the published scientific study by Dr.
Laszlo Felfeldi (2003), which is an
exceptional contribution to the research
and preservation of the dance heritage of
the Serbs in the Hungarian Pomorisje
Region.

KEYWORDS

PomoriSje, Serbian traditional dance,
Etnokamp, Research, Dance
repertoire;

INTRODUCTION

My initial stay in PomoriSje underscored
the exceptional role of the Serbian
Orthodox Church, a spiritual hub that
unifies the local Serbs. Beyond the
clergy, teachers in Serbian schools have
been instrumental in preserving the
community's reverence for traditional,
cultural, and historical values. Despite
the declining population of Serbs in
PomoriSje, their profound under-
standing of their heritage and their
unwavering respect for it is a testament
to the enduring influence of these
institutions. This underscores the
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jelMHCTBEH [OYyXOBHU W KUBOTHHU
OpOCTOp, a CPICKH Hapoj y
[lomopuiljy je OHMO Yy eTHUYKO]
Matuuu. [lotom je 1918. roaune
CTBOpEHa rpaHMLA Koja je pa3ZBojuiia
Cp6e y Tpu ap:xaBe. CBaKOAHEBHUM
HECTAaHKOM KOMYHHKallhja, CPICKH
esiemeHT y IloMopuiujy je Hajnpe
1moyeo Ja cJabu, Ja 64 JaHac MoJiako
HecTajao ([ejanar, 2001: 5). /lp Jlacio
Gendenau nyTeM rpadUKoHa
6paunux Be3a Cpba u3 Mabhapckor
JeJia [lomopullja, nokasyje Aa Cy 1eJio
[TomMopuilje U ceBepHU J€0 CPICKOT
baHata OwiM U3y3eTHO [J106pO
noBe3anu (Pendengy, 2003: 91).

[IpUIMKOM TepeHCKUX UCTpa-KMBama
BpUIEHUX Y OKBHUPY KUKUHJCKOT
EmHokamna, 'y PpyMyHCKOM Jejy
[lomopuiija uctpaxkeHa cy cieseha
Hacesba: Besmnku CeHmetep (Sanpetru
Mare), Besnviku CenMukylI
(Sannicolau Mare), Yanag (Cenad),
CapaBosia (Saravale), Ketesb (Gelu),
Bapjam (Varias), Apan Iaj (Arad Gai),
®ennak (Felnac), Hapnak (Nadlac),
Topma (Turnu), Hahdana (Satu Mare).
Hako je akysTypaldja 6wia u3pakeHa
Ha mpocropy banHaTa, ucTOBpeMeHO
NPUCYCTBO PA3/IMUMTUX HapoJa Ha
jeAHOM MeCTy YTHULIAJIO je Ha TO [a OHH,
ycaen KeJbe 33 yYBPIINMBAHEM
COIICTBEHOT WJEHTUTET], Jyxe
cadyBajy U OLp:Ke CBOjy MaTepHjaJiHy U
JAyxoBHY KyaTypy. O6sact [TomMopwuija,
MaKo GoraTa JlyXOBHOM KyJITYpOM, CBE
J10 KUKHUHJCKUX CTYAUjCKUX UCTPAKU-
Bama (EmHokamn) HellpaBeiHO je 61
3aI0CTaB/beHa, a IOrOTOBO je [0 CTPaHU
ocTajajia TpaaulMoHa/sHa urpa. OBaj
pag ce 06asvpa Ha CyGJIMMHUPAHOM
HCKYCTBY U UCTPa)KMBamkUMa OpPOjHHX
WCTpaKUBa4a, Koju cy ox 2007. rogvHe
Jl0 JlaHac, KOHTHHYUPAHO, BULIE MyTa
rofuilithbe, OOpaBWIM Yy MeCTHUMa

urgency and responsibility of preserving
and researching the dance heritage for
future generations. In the past, Upper
Banat represented a unique spiritual
and living space, and the Serbian people
in PomoriSje were in the ethnic matrix.
Then 1918, a border was created that
separated the Serbs into three states.
With the daily loss of communications,
the Serbian element in Pomorisje first
began to weaken, and today it is slowly
disappearing (Dejanac, 2001: 5). Dr.
Laszl6 Felfeldi shows that the whole of
Pomorisje and the northern part of the
Serbian Banat were exceptionally well
connected (Felfeldi, 2003: 91).

During field research carried out as
part of the Kikinda’s Ethnocamp, the
following settlements were
investigated in the Romanian part of
Pomorisje: Veliki Senpeter (Sanpetru
Mare), Veliki Senmiklus$ (Sannicolau
Mare), Canad (Cenad), Saravola
(Saravale), Ketvelj (Gelu), Varjas
(Varias ), Arad Gaj (Arad Gai), Fenlak
(Felnac), Nadlak (Nadlac), Tornja
(Turnu), Nac¢fala (Satu Mare).
Although acculturation was evident
in the territory of Banat, the
simultaneous presence of different
peoples in one place influenced them
due to the desire to strengthen their
identity and preserve and maintain
their material and spiritual culture
for extended periods. The area of
Pomorisje, although rich in spiritual
culture, was unfairly neglected until
Kikinda's study research
(Ethnocamp), and especially the
traditional dance was left aside. This
work is based on the sublimated
experience and study of numerous
researchers, who, from 2007 until
today, continuously, several times a
year, stayed in the towns and villages
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[TomopuiLja, Te nocehuBain Hajpassiu-
YUTHje CBETKOBUHE, jorahaje, 1 npaTu-
JIV CBAKO/IHEBHH *KMBOT CTAHOBHHILITBA.

TNIPETJIEJ IIOJATAKA O UTPAMA
JenaH o  HajcTapujux MOMeEHa
6aHaTCKHUX Urapa HayukeH je mpeMa
3abeJielikaMa rpaHU4YapCcKor
odpunupa Cranucnasa llymapckor u
o6jaBJsbeH je 1846. rogune. Onucyjyhu
WUIrPpy BOjHHUKA ayCTpPHUjCKe BOjCKe,
[llymapcku 6enexu: ,To je 6una urpa
06aHaTCKa, CpeMCKa ¢ JOBOJbHO
CJIaBOHCKa, Ca rajjama, Ty je OWJIo
yurpaya Koju Cy ce [0 CMpTa 3HOja
HagurpaBaiu.” (PakouyeBuh, 2011: 21)
W3 oBor omwuca jacHO BUAUMO Jia Cy
rajoe y ToM Mepuofy HpaTUie Urpy,
Kao W /la je HaJUrpaBakbe MOMaKa
6Wwio BeoMa 3HAYajHO 33 CTULAE
MIOBOJBHOT (3KeJbEHOT) JAPYIITBEHOT
CTaTyca nojeAUHIA.

Hajcrapuju onuc urpe oBe o6JiacTu
nmotude u3 1855. roayHe U oJHOCU ce
Ha YaHagcky »kynanujy. OBaj 3Ha4yajaH
nojiatak 3abesnexuo je Umpe IManybau:
,Cp6u urpajy kosio. OBaj miiec MehyTum
He CJIY’KH 3a UCTHULabe rpalo3HOCTH
M BeEIUTUHE I[Ulecaya, HUTH Mpyxa
HapOYHUTHU yrobhaj nocMaTtpayvy.
Myuikapiy U »keHe OGJIMKY])y KpyT U
Kpy»e 4ac Ha JieBO, 4yaCc Ha JEecCHO,
npemMa pUTMY, CBE J,0K rajJjall OLITPUM
3BYKOM Taj/iy U UCIYIITakbeM Ba3/yxa
Y3 HMHCTpYMEHTa He Jia [0 3Hama
JpyumTey Ja je Owio jgocra.”
(Pendennu, 2003: 35)

AnTan Xanuh, 1891. roauvHe, muiie o
Cp6buma 'y  ™abapckoMm  Jeny
[Tomopumja: ,Kono je Beoma
jenHOocTaBHa wurpa. Mymkapuu u
’KeHe ce yxBaTe y Kpyr M Ha 3BYK
rajayd Kopauajy TpU NyTa HaJIEBO U
jenHOM HajZlecHo, meBajyhu Mmpu TOM
pasHe 1mecMe Y3 KoJjo. H3mebhy
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of Pomorisje, visited various festivals
and events, and followed the
population's daily life.

OVERVIEW OF DANCE DATA

One of the oldest mentions of the
Banat dances was made according to
the notes of the border officer
Stanislav.  Sumarski and was
published in 1846. Describing the
dance performed by the soldiers of
the Austrian army, Sumarski notes:
"It was a dance from the Banat, Srem
and Slavonian, with bagpipes, there
were dancers who were sweating
until death." (Rakocevi¢, 2011: 21)
From this description we see that
bagpipes accompanied the dance in
that period, as well as that the dance
of boys was essential for the
acquisition of a favorable (desired)
social status of an individual.

The oldest description of the dance in
this area dates back to 1855 and
refers to Canad County. Imre Paludai
recorded this vital information:
"Serbs are dancing kolo. However,
this dance does not emphasize the
dancer's grace and skill nor provides
a special atmosphere to the observer.
Men and women form a circle and
dance according to the rhythm until
the bagpipe player, with the sharp
sound of the bagpipe and the release
of air from the instrument, lets the
company know it's  enough."
(Felfeldi, 2003: 35)

1891 Antal HadZi¢ wrote about the
Serbs in the Hungarian part of
Pomorisje: "Kolo is a simple dance.
Men and women form a circle, and to
the sound of bagpipes, they step three
times to the left and once to the right,
singing various songs during the Kolo
dance. Between the men stand
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MyIIKapana CcToje >XeHe y OeJiuM
MapaMaMa. [Ipegurpad Boau urpade
KOjU TMOCTeNeHo OOJIMKYjy HHU3, Na
BeHal. Kosio moyunwe y ymepeHOM
pUTMy, a 3aTUM IIOCTaje CBe
BaTpeHUje U 3aBpllaBa ce IpH
BpTor/iaBoj 6p3uHU. Kopanu ce
Kpehy JieBO - [JleCHO, a IOHeKas
npeMa YHYTpalllkbOCTH Kpyra U
MorJio 64 ce pehu Aa cy CTHIIAHH
aJu IOBpPEMEHO TII0CTajy CHaXXHHU
epyntuBHU.” (Pendenau, 2003: 35)
Uctu aytop pasme nuie: ,Koso ce
JIETH IlJIellle HA OTBOPEHOM, 32 BpeMe
LIPKBEHHUX CJIaBa y LIPKBEHOj NOPTHY,
3UMM y 3aTBOpPEHUM cajlaMa, a
IIOHEKaJ] ¥ II0 3aBejaHOM Tpry, U
nesa ce y3 mwera. Koso ce mieme y
MOJIYKPYT'y WU KpyTy, rajaall cToju
Ha CpeJMHM, a UTrpayy IJIelly OKO
wera. [ajaam kaumajyhu riaaBoM u
yAapajyhu gecHoM HoroM ofpebyje
TaKT, a Kajla ce 3arpeje, MeByLIH
MY3UKY KOjy cBUpa. Urpamwe KoJja
noTrpaje ¥ no 2 - 3 cara, ABa - TpHU
nJleca UCIyHe YUTABO MONOJHE WU
Beue. H130BU JjlyKaTa Koje KeHe Hoce
OKO BpaTa, 3BeLiKajy [10 pUTMY IJIeca.
Milagy MOMIM TNOHEKaJ Y3BUKY]Y,
roBope LIia/bUBe CTHUXOBE, ajld TaKO
Jla He IOKBape puTaM Ieca.”
(Pendengu, 2003: 59)

JeayHy, 3a cajja NO3HATH, BU3yeJHU
IIpYKa3 Urpe U3 oBOT NOApPYYja, jecTe
ciuka Ypoma Ilpesmha us 1890.
roJiuHe, NoJ HasuBOM Cpncko Ko.o.
[TocmaTpajyhu oBy cauky, ap Jlacao
Gendengun kaxe: ,Ha ciaunu je
npHUKa3aHa romMusia JbY U
OKyIIJb€HHMX Ha TJIaBHOM CEeO0CKOM
TPTY, KOjU Ce Haja3e Yy 3aTBOPEHOM
koJs1y. Ha coinnu ce Hanasu 11 xxeHa u
9 MywKkapana, a y CpeJuHU Kpyra
cBUparajaaw. MylmkapLu ce Jp:xe 3a
1I0jaceBe KeHa, WM 3a MapaMe OKO

women in white scarves. The first
dancer leads the dancers, forming a
row and then a wreath. Kolo begins at
a moderate pace, becomes fiery, and
ends at breakneck speed. The steps
move left-right and sometimes
towards the inside of the circle. It
could be said that they are quiet, but
they become powerfully eruptive
occasionally.” (Felfeldi, 2003: 35) The
same author further writes: "Kolo is
danced outdoors in the summer,
during church services on Patron
Saint Days in the church gate, in
winter in closed halls, and sometimes
in the snow-covered square, and it is
sung along with it. The kolo is danced
in a semicircle or circle; the bagpiper
stands in the middle, and the dancers
dance around him. The bagpiper sets
the beat by nodding his head and
kicking his right foot, and when he
warms up, he hums the music he
plays. Dancing kolo lasts 2-3 hours,
with two or three dances filling the
afternoon or evening. Strings of
ducats that women wear around their
necks jingle to the rhythm of the
dance. Young guys sometimes shout
and say funny lines, but so as not to
spoil the rhythm of the dance."
(Felfeldi, 2003: 59)

The only, so far known visual
representation of the dance from this
area is a painting by Uros$ Predi¢ from
1890 called Srpsko kolo. Looking at
this picture, Dr. Laszlo Felfeldy says:
"The picture shows a crowd of people
gathered in the main village square,
who are in a closed circle. There are
11 women and 9 men in the picture,
and a bagpiper is playing in the
middle of the circle. Men hold onto
women's belts or scarves around
their waists, while women lean on
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IbUXOBOT CTPYKa, [JOK Ce JKeHe
0CJIakbajy Ha paMeHa Myuikapana. U3
CUTHUX JleTa/ba (MoJI0Kaj Urpaya u
JIVIe rajaania) MOXXeMO 3aK/byYUTH
Jla je cMep KpeTama urpada C JecHa
Ha JieBo..“ (Pendengu, 2003: 35).
Jyuan |. [lonoBuh y cB0joj KbU3HY,
Cpbu y BojsoduHu, HaBOAW Jia cy
Cp6bu, 3a BpeMe mpejaxa Ha
paTUILTy, WUTpaju Koja Kemyw W
MOMayko y3 npaTky rajau. (Jejanarn,
2008:108)

[louetkom XX Beka, y Kwusu Arad
Varmegy u3 1912. rogune, Uutean M.
KosiapoB 06jaBsbyje, no onucy MBaHa
KosiapoBa, 3HayajaH pUJIOT O )KUBOTY
U obuyajuma Cp6a u3 [lomopwija.
Arad Varmegy je, ycTBapy, 360pHHUK
paznoBa o0 ApaJicKoj ’KyTlaHUjH, a TEKCT
ce HaJla3u oz HaCJIOBOM
Emnoepadgcku onuc HapodHoz
scuseoma Cpba. KonapoB Jaje v onuc
CpricKuX urapa Ha cBajbu: ,llocie
py4yka noudumbe Iulec. Iliemry cBojy
HallMUOHAJIHy Wrpy, Ko.10, 3anjem,
cesoanvuyy, Cpnkurby. 3Hajy OKO
TpUAECET BpcTa KoJia. Mymikapiy u
’KeHe ce yxBaTe y Kpyr U y3 3BYKe
rajau Kopavajy /iBa IyTa HaJleCHo, iBa
nyTa HajleBO, a MNpUA TOM IEBajy.
[Ilpegurpady  BoAuM  uUrpadye  KoOju
NIOCTeNeHO 06JIMKYjy HU3 Ia BeHal'
(Pendennu, 2003: 36).

Kpo3s rope HaBeseHe omuce AHTana
Xanuha mnpenosHajeMo acuMeTpUYHe
urpadke obpacie (Tpu Kopaka JIeBO U
jedaH kopak gecHo), Aok Kosapos
IOMHUIEe U OIUCYje  CUMEeTpUYaH
obpazarl Kopaka (JBa Kopaka JIeCHO U
JIBa Kopaka JieBo). OHO IIITO, HA 3KaJIOCT,
HUje JaTO y OBUM ONKCHMA jecy Ha3UBH
urapa. buTtHo je ucrahu ga oba omuca
MOTHUYy U3 BpeMeHa Ka/ia je [lomopwuiije
YUHWIO je[JUHCTBEHY €THUYKY LIeJIMHY.
BpemeHcKH pacnioH usMely oBa [iBa
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men's shoulders. From the small
details (the position of the dancers
and the face of the bagpiper), we can
conclude that the direction of
movement of the dancers is from
right to left..." (Felfeldi, 2003: 35).
Dusan . Popovi¢, in his book, Serbs in
Vojvodina, states that Serbs, during a
break on the battlefield, danced kola
ketus and momacko kolo music
accompanied by bagpipes. (Dejanac,
2008: 108)

At the beginning of the 20th century, in
the book Arad Varmegy from 1912,
[Stvan M. Kolarov publishes, according
to the description of Ivan Kolarov, a
significant contribution to the life and
customs of the Serbs from Pomorisje.
Arad Varmegy is a collection of papers
about Arad County, and the text is under
the title Ethnographic Description of the
National Life of the Serbs. Kolarov also
describes the Serbian dances at the
wedding: "After lunch, the dancing
begins." They dance their national dance,
kolo, zaplet, seljancicu, srpkinju. They
know about thirty different dances. Men
and women join in a circle, and to the
sound of bagpipes, they step twice to the
right and twice to the left while singing.
The first dancer leads the other dancers
who gradually form a row and then a
wreath" (Felfeldi, 2003: 36).

Through the above descriptions of
Antal Hadzi¢, we recognize
asymmetric dancing patterns (three
steps to the left and one step to the
right). Still, Kolarov describes a
symmetrical pattern of steps (two
steps to the right and two to the left).
Unfortunately, the names of the dances
are not provided in these descriptions.
It is essential to accentuate that both
descriptions are from when Pomorisje
was a unique ethnic entity. The period
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onvca ImpeAicTaB/ba mepuog of 21
TO/JIMHE, Te YKOJIMKO MPeTHOCTaBUMO [Jia
ce paWio O WCTHUM WrpaMa, MOXKEMO
€BEHTYa/IHO Pa3MUIL/bAaTH O MPOMEHU
npaBLla KpeTama wWrpama. OBoMe y
npwior 6u MoxJa Morjga uhu U
YUHLEHUIA [Jlda CY TOKOM TEePEeHCKHX
UCTpakvBatba EmHokamna TojeuHU
WCIOUTAHULM BehMHy Urapa MOoYrEbaIn
3a JIEBOM PYKOM (Y JIEBY CTpaHy), YaK U
Mmao koso. [ip Jlacino @endenny, y cBojoj
crynuj, (®endenmu, 2003: 112)
HABOAM /1A je CTapu Wrpadykd obpasal]
Mau102 KoAa: TpU Kopaka JIeBo, a jelaH
JlecHo (4ak ra je u 3abesiexxuo y batamu
1981. roguue). OsuBepa MiageHoBuh
Takobe npeTHocTas/ba /1a je kop Cpbay
BojBoiuHM cTapuvju mpaBal, KpeTama
6uvo 3a JieBoM pykoM (MianeHoBuh,
1973: 100). ¥ Be3u ca 0BUM NHUTaHEM
HaBemhy ® 1nuratr Mwioma C.
MuojeBuha: "Pefika je cpricka urpa koja
WJie Ha JIECHY CTpaHy Y TakKBa je Mopa
OUTM HOBAa M OJf CKOpa mocrasa”
(MunojeBuh, 1869: 100). Y cBakoM
ciy4dajy, oBoMe y OyayhHocTu Tpeba
NIOCBETUTH JIaJIeKO BHUIIE NKE Y
HoceGHUM, TEMAaTCKUM paZioBUMA.

W3 rope npe/icTaB/bEHUX OMKCA, TaKohe
Ca3HajeMO Ja je wWrpa IoOYMH-aIa Yy
criopyjeM TeMIly, a 3aBpllaBaja ce y
M3y3eTHO O6p3oM. /laHac, Ha TepeHy, He
Hawla3uMO Ha MOCTENeHO MNOJAU3ame
TeMIIa, HET0 Ha Urpe Koje o/IMax oYUy
y 6p30M TeMITy, y KOM Ce U 3aBPLIaBajy.
[[peMa cHUMIMMa KOje je Ha4YhuHHO
bena  BapTok, /€0  Urpaykor
peneptoapa y  CapaBoJsu U
MoHowTopy je modyeTkoM XX Beka
OBaKO M3rJie[lao: Ma/10 KO/0, 8eJUKO
ko0, 3angem (‘ona yyna ckovu),
hypheska, cemwanuuya (kad ce Luza
3axcenu...), 0j 0e8ojko pokoko, cpncku
mahapuk, 6aHamcko K0./10 5
Cpnkumrsa.

between these two descriptions
represents 21 years, so if we assume
that they were the same dance, we can
think about changing the direction of
the dances. This could be supported by
the fact that during the Ethnocamp
field research, some respondents
started most of the dances to the left,
even a dance malo kolo. Dr. Laszlo
Felfeldi, in his study, (Felfeldi, 2003:
112), states that the old dancing
pattern of a dance malo kolo was three
steps to the left, then one to the right
(he even recorded it in Batanja in
1981). Olivera Mladenovi¢ also
assumes that among Serbs in
Vojvodina, the older direction of
movement was to the left, following
the left hand (Mladenovi¢, 1973: 100).
In connection with this question, I will
quote a quote from Milos S. Milojevi¢:
"A Serbian dance that starts to the right
side is rare, and it must be new and has
recently become so" (Milojevi¢, 1869:
100). In any case, much more attention
should be paid to this in the future in
particular, thematic works.

From the descriptions presented
above, we also learn that the dances
started at a slower tempo and ended
at an extremely fast. Today, we do not
encounter a gradual increase in
tempo but dances that immediately
begin and end with a quick tempo.

According to the recordings made by
Bela Bartok, part of the dance
repertoire in Saravola and MonoStor
at the beginning of the 20th century
it looked like this: malo kolo, veliko
kolo, zaplet (opa cupa skoci),
durdevka, seljancica (kad se Ciga
zaZeli...), oj devojko rokoko, srpski
madarik, banatsko kolo and Srpkinja.
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[TosoBuHoMm XX Beka, CaBa Wiuh je
3a6eJIeKH0 jejlaHaecT urapa Koje cy
urpaau Cpbu y Bapjauy: mas10 koo,
gequkKo koJjo, cesmayuya, KukuHo
Kosi0, 3ansem (‘ona yyna ckouu),
CUMHO KO0/10, MOMAYKO K010 (ja yypa,
mu degojka), kykyrewhe, hypheska,
padukaa v 6aHahaHcko Ko.1o. tberose
HOTHe 3anuce je objaBusia Maruna
cprcka, 2006. roguHe, a MaTepujaj
3a WITaMNawe je NpUIpeMuaa Jp
Jenena JopaHoBwuh.

Tuxomup Byjuuuh 1978. roaune
o6jaBJ/byje HEKOJIMKO HOTHHX 3amuca
urapa Cpb6ba y wmabapckoMm Jeiny
[lomMopu1lja: Maso Ko.10, 8eAUKO KOO0
Y U2py €a jacmykomM.

lp Jlacno ®endenay, 2003. rogune,
objaB/byje Hay4yHy ctyaujy IliecHe
mpaduyuje Cp6a y [lomopuuijy, y K0joj
je ucupmHO 06pajivo, U HA U3y3eTaH
Ha4yuH Npe/ICTaBUO, UTpayKo Hacehe
Cp6a y mabapckom fesy [lomopuija.
On HaBOJHU Ja je LIeCT
HAjIOMyJIApHUjUX UTapa BUJI0: 8eUKO
K010, MA/10 KO0, Ce/baHyuyd, nodeoje,
MOMAYKO KO0 Y1 NO/bynyu, a 'y CBOjOj
CTYAuju HaBoAu U cnepehe: cpnkursa,
cesmayuya, KyKyrewime, 8parbaHkad,
ukuHo kos0, 3ansnem, uepa c
Jjacmykom, HegeH K010, BpaHK080 K010,
maweo, cmen, okcmpom, sayep.
MwusocaB TaTapuh je Ha ceMuHapy
TpaJULMOHAJIHUX urapa y bajuHoj
Bamwrtu 2009. roauHe JeMOHCTPUPAO
urpe Cp6a y PymyHHju: mas0 Koso,
8e/1UKo K010, KukuHo ko.10, Kokorbewa
(kykyrewhe), dydawiko ko110, 2ajdawiko
Kosi0, 6aHahaHCcko Ko.0, Kapaba,
Mmabapay, nasezpaj, cesbaquya,
wapaHay, uyko U ceamosay.

Ako U3 rope HaBeJeHOI UrpaykKor
pemnepToapa U3y3MeMo Urpe kapaba u
dydawko Ko.10, MOXXEMO Ca TOHOCOM
pehu na je 1esoKymaH penepToap
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In the middle of the 20th century,
Sava Ili¢ recorded eleven dances
danced by Serbs in Varjas: malo kolo,
veliko kolo, seljacica, Zikino kolo,
zaplet (‘opa cupa skoci), sitno kolo,
momacko kolo (ja cura, ti devojka),
kukunjesc¢e, durdevka, radikal and
banaéansko kolo. His note partitures
were published by Matica Srpska in
2006, and the note partitures for
printing were prepared by Dr. Jelena
Jovanovic.

In 1978, Tihomir Vuji¢i¢ published
several note partiture of Serb dances
in the Hungarian part of Pomorisje:
malo kolo, Veliko kolo, and igru sa
jastukom.

In 2003, Dr. Laszl6 Felfeldi published
a scientific study of the Serbs' dance
tradition in PomoriSje, in which he
exhaustively processed and
presented the Serbs' dancing
heritage in the Hungarian part of
PomoriSje. He states that the six most
popular dances were: veliko kolo,
malo kolo, seljanc¢ica, podvoje,
momacko kolo and poljupci, and in his
study he also states the following:
srpkinja, seljacica, kukunjeste,
vranjanka, Zikino kolo, zaplet, igra s’
jastukom, neven kolo, Brankovo kolo,
tango, step, fokstrot, valcer.

Milosav Tatari¢ demonstrated the
dances of Serbs in Romania at the
seminar of traditional dances in
Bajina Basta in 2009: malo kolo,
veliko kolo, Zikino kolo, kokonjesa
(kukunjesée), dudasko kolo, gajdasko
kolo, banacansko kolo, karaba,
madarac, palegraj, seljacica, Saranac,
ficko and svatovac.

Suppose we exclude the dances
karaba and dudasko kolo from the
abovementioned repertoire. In that
case, we can proudly say that the
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NOTBpheH NPUINKOM AyTOrOAUIIHUX
TEPEHCKUX HCTPAKHMBabha Y OKBUPY
Emnokamna.

Op 2007. roguHe 10 flaHAC, y OKBUPY
KUKHHACKOT EmHokamna 3abesieskeHo
je ZleBeTHaeCT CPIICKUX Urapa: 8e/1uKko
K010, MA/10 K010, Ce/baH4Uya, ce/oaquyd,
KyKyrbew (Wecmuya), HCUKUHO KOJIO,
wapauay, hypheska, paduka, 2ajoauixo
Kos0, hosaauya, 3aniem, CpnKureq,
Mopasay, ¢uyko, mabapay, kadepay,
MOMA4KU Yl cBAMo8ay,.

[Topen cprckux, 3abesieXeHO je U
HEKOJIMKO PYMYHCKHX M Mabapckux
urapa: e/1awkKko Ko/0, papa, de M 'Ha,
de 0oj, seHya, eHgepmuma, COpOK,
J€HYa, MpHYAya, ne/aok, epiesbaHa,
nepjaHuya u 4apdaw. Takohe cy
3abe/ieXXeHU U OKPETHH IJIECOBHU:
maHzo,  CB8UHZ, NOJKa4,  Ccmen,
dokcmpom u sanyep.

3AK/bYYLIH

Cy6anMupajyhu nojaTke o urpama
koje ¢y wusBoguau Cpbu vy
[Tomopuijy og nosioBuHe XIX Beka
Jlo laHac, u3/iBojuo bux ciaefehe:

» HWrpauku ponj 6poju 51 urpy,
o, Kojux je: 12 pyMyHCKUX, 6
CTpaHUX OKpeTHHX, 1 cTpaHa
urpa y HacCllpaMHUM
JiMHWjaMa, 1 Mmabapcka urpa u
31 cpncka (ox kojux 13
npunaja crapuvjem, a 19 urapa
HOBHjeM UrpavykoM
penepToapy).

» Taxobe, o 31 rope nomeHyTe
cprcke urpe, 19 je y koay, 3 cy
naposHe, 1 ce wu3BOAM ¥
dopMmaumju  Tpojke  (aBe
JleBOjKe U MOMaK y CpeJivHHU),
3 urpe npexcraB/bajy 6upaha
KoJla, 4 urpe u3sBoJe CaMoO
MyIlIKapuy, a 1 camo eHe. 10

entire repertoire has been confirmed
during many years of field research
within the Ethnocamp.

From 2007 until today, nineteen
Serbian dances have been recorded
within the Kikinda Ethnocamp: veliko
kolo, malo kolo, seljancica, seljacica,
kukunjes  (Sestica), Zikino kolo,
Saranac, durdevka, radikal, gajdasko
kolo, dozalica, zaplet, srpkinjaq,
moravac, ficko, madarac, kacerac,
momacki and svatovac.

In addition to the Serbian ones,
several Romanian and Hungarian
dances were recorded: vlasko kolo,
rara, de m'na, de doj, lenca, envertita,
sorok, lenca, mrncaua, pelok,
erdeljana, perjanica i cardas. The
spinning dances were also recorded:
tango, sving, polka, step, fokstrot and
valcer.

CONCLUSIONS

Subliming the data on the dances

performed by the Serbs in PomoriSje

from the middle of the 19th century until

today, [ would single out the following:

» The dance collection includes
51 dances: 12 Romanian, 6
foreign spinning dances, 1
foreign dance in opposite lines,
1 Hungarian dance, and 31
Serbian dances (of which 13
belong to the older and 19
dances to the newer dance
repertoire).
> Also, out of the 31 Serbian

dances mentioned above, 19 are
in a circle, 3 are paired, 1 is
performed in a formation of
threes (two girls and a guy in the
middle), 3 dances represent the
voting wheel, 4 dances are
performed only by men, and 1
only by women. 10 dances are

127



CERCETARI SI STUDII, Vol. 5, Nr. 7/2024

urapa ce U3BoJH y3 BOKaJIHO-
WHCTPYMEHTAJHY MPaTHY.

» Ilpumehyjemo pga cy Cp6u
HeJ0CTaTaK MAapOBHUX Urapa
y CBOM UT'PAYKOM pernepToapy
HaZioMellNUBaIM  UrpameM
MahapcKuX H  PYMYHCKHMX
[IapOBHUX HUrapa.

» ]acHO MOXKXeMO YOUHTH Pas/uKy
usMehy crapujer u HoBHjer
urpadkor peneproapa. PaHuje
je urpadykd perneptoap 6HO
3HAaTHO Mamer obuMa U
II03HABAJIU Cy I'a UI'PAa4yM CBUX
reHepauyja. TokoM BpeMeHa je
urpadko ymehe mnpecrajio ja
OyZle Mepwio JpyLITBEHOT
yrJiefia, a 3Ha4aj Urpe U yJora
BPCHOT Urpaya y JpyLUTBEHO]
33jeJHULY, HEeroBo yBaXa-
Bambe U yIJje/ KOjU je y»KUBao,
M3ry6u/Im cy 6UTKY y 60p6u ca
OpOjHUM TeKOBHHaMa Mo/jiep-
HOTI' JIpyILITBa Koje Cy JOoHeJie

Jpyraudja, HOBa  MepuJa
BpETHOCTH.
» Takobe, U3 HaBeJleHUX

nojaTaka 3akJ/bydyjeMo [ia
OKOCHUILLY u »CPK“
Urpavykor peneproapa
Cp6a y Ilomopuijy 4MHe
Urpe: ma/o Ko/0, 8e/AUK0
K010, KyKyreewme, JKuKuHo
Kous10, cessauuya, nodeoje u

mabapay.

Kpajem XIX Beka urpadky penepToap
[lomopuilja HUje 610 6orat, 6pojao je
cBera fieceTak urapa. [lodyetak XX Beka
JIoHEeO je HOBe MeJioAuje U Behu 6poj
urapa. Jom npe IIpBor cBeTckor para,
noyeayd Cy Ja Ce urpajy IIecOBU
CTPaHOT MOpeKJIa: 8aayep, MaHzo... Kao
U Jla Ce U3BOJe CPIICKe I'paJicke Urpe:
Cpnkurba, HegeH K0/0.. Y TPBOj
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performed with vocal-
instrumental accompaniment.

» We notice that the Serbs
made up for the lack of pair
dances in their dancing
repertoire by dancing
Hungarian and Romanian
pair dances.

» We can see the difference
between the older and newer
dancing repertoire. Previously,
the dancing repertoire was
much smaller and was known
by dancers of all generations.
Over time, dancing skill ceased
to be a measure of social
reputation, and the importance
of dance and the role of a good
dancer in the social
community, his appreciation
and the reputation he enjoyed
lost the battle in the fight with
numerous achievements of
modern society that brought
different, new standards of
value.

> Also, from the above data, we
conclude that the backbone
and "core" of the dancing
repertoire of the Serbs in
PomoriSje are the dances:
Ma/i0 KoJ10, 8e/JUKO KO.0,
KyKyrewme, XUKUHO K010,
cemauuya, nodeoje and
Mmabapay.

At the end of the 19th century, the
dance repertoire of PomoriSje was
not wealthy; it numbered only ten
dances. The beginning of the 20th
century brought new melodies and
many dances. Even before the First
World War, dances of foreign origin
began to be danced: valcer, tango... as
well as Serbian city dances: srpkinja,
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nmosiIoBMHU XX BeKa INOYHBbYy Cy Ja ce
WUrpajy Wrpe Koje Ccy CTUlJIe U3
LentpanHe  Cpbuje:  Kykyreewhe,
2KukuHo Ko10... Kao Y Urpe Koje cy buse
y4yeHe y MahapCKHM IJIECHUM LIKOJIaMa.
[lpunukoM wucTpaxkuBamwa aAp Jlacia
®endenauja (ocamaeceTux roauHa XX
Beka), kox Cpba y mabapckom jesy
[ToMopwiIITja 3a6esIe’KeHO je TpHieceTak
urapa. [locnenmbux JerieHuja, 360r cBe
pebux nmpuiIMKa 3a uUrpame, a
napajieJJHO ca THM U CMambeha
CKJIOHOCTU Ka UI'PH, UrPAYKH 06paciu
Cy TOjeJHOCTAaB/beHU U YHpOLINeHH.
Crape urpe koje cy usrckvBasie Behe-
6o/be Urpayko ymehe, MOCTeNneHo Cy
3ar0CTaB/baHe, a Ha HUXOBO MECTO Cy
JoJiasuie jeJHOCTaBHUje, Koje Cy ce
HIKpUJIe TOCPEACTBOM  POJIKIOPHUX
aHcaMmbaJia.

Y penoj IlaHOHCKO] 30HH, A CaMUM
MM U y lloMopwuiljy, AOMUHAHTaH
0GJIMK UTPE je K0JIO, KOje MpeCcTaB/ba
HajCTapUju OOJIMK CPIICKUX Wrapa y
BojpoguHu. Moxke 6GUTH 3aTBOpPEHO
WM OTBOPEHO U YBEK je MEIIOBUTO.
[IpeTnocraB/baM Ja ce OOJHMK KoJia
33/1p>Kao 0 JaHaC Ka0 OCHOBHH OOJIHK
Y3 pasJiora LITO je NpUMaT y Urpama
Cp6a u3 IloMmopuiilja 610 KOJIEKTUB U
KOJIEKTMBHO pa3MULLbame. [loTBpaa
TOra je MojaTak Jia ce y Ha3WBy 4akK
jefaHaecT urapa MoMHmbe ped ,KoJso“
(omHOCHU ce Ha 06J1MK urpe). MehyTum,
yclieq, AyrorofMIIber yTUL@ja Cpeibe
EBpone, Ha LEJOKYIIHOM MOAPYYjy
BojBoiiHe HEMHHOBHO Ce I10jaBJ/bYjy U
napoBHe wurpe. Hezaob6wiazHu cy u
JpYyTH 06JIMLH 3pY>KUBaba Urpaya, y
T3B. , TpOjKe” (MOMaK ca JiBe JIEBOjKe)
WIu ,4eTBOpKe“ (Ba MOMKa U JBe
JleBojKe).

»3MHjOIMKO" KpeTame cpeheMo y urpu
Mopasay, a Wrpame y HacnpaMHUM
JiiHWjaMa cpeheMo y UTpy Koja HOCH

neven kolo... In the first half of the
20th century, dances that arrived
from Central Serbia: kukunjeste,
Zikino kolo... as well as dances taught
in Hungarian dance schools. During
Dr. Laszlo Felfeldi's research (in the
eighties of the 20th century), about
thirty dances were recorded among
the Serbs in the Hungarian part of
PomorisSje. In the last decades,
dancing  patterns have been
simplified due to increasingly rare
opportunities to dance, and parallel
to that, a decrease in the inclination
to dance. The old dances, which
required more excellent and better
dancing skills, were gradually
neglected and were replaced by
simpler ones, which spread through
folklore ensembles.

In the entire Pannonian zone and
Pomorisje, the dominant form of the
dance is the kolo, which represents
the oldest form of Serbian dance in
Vojvodina. It can be closed or open
and is always mixed. [ assume that
the shape of the circle has remained
the basic shape until today because
the priority in the dances of the Serbs
from PomoriSje was collective
thinking. This is confirmed by the fact
that the word kolo is mentioned in
the name of eleven dances (it refers
to the form of the dance). However,
due to the long-term influence of
Central Europe, pair dances
inevitably appear in the entire area of
Vojvodina. Other forms of dancing
association are also unavoidable,
such as the so-called "triplets” (a guy
with two girls) or "fours" (two guys
and two girls).

The dance moravac uses a "Snake-
like" movement, and the dance
palegraj uses dancing in opposite
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Ha3UB nasezpaj. [Tpuvkom
Ha/lurpaBatba MOMaka y KadaHaMa
(bupueBrMa) cpeheMO COJTMCTUYKO
Urpambe, ¥ TO HajIlpe U3 pasJiora IUTo Cy
IJIECAJIH 110 CTOJIOBHMMAa, u3Mehy duiara.
[loueTHH cMep KpeTamwa CBUX Urapa
je 3a [JleCHOM pYKOM, H3y3eB Y
8e/UKOM KOy, TAe je TIOYeTHU cMep
KpeTamwa 3a jJieBoM. Hajbospu urpau
je cTajao Ha MOYETKY KOJIa U Ha3UBA0
ce KoJsioBoha, J0OK ce THoOC/AeAmU
Wrpad HasuBao ,mBurap” (6uy).

Cp6u y Illomopuiijy cy uBead ca
necMoM U My3ukoM. OKyI/baJiu cy ce
rOTOBO CBaKe BeyepU Ha ceZleHKaMa
¥ Ha mpesvMMa, IAe Cy Hajuewmhe U
y4dIu gAa urpajy. besmasio cBaka
yJulia je JIeTU [paBujJa CBOjY
ceJleHKy, a IIpeJia Cy ce oJpXaBaja y
JleBOjauKuMM KyhaMa TOKOM jeCeHH U
3uMe. rpaJjio ce 3a LipKBeHe C/aBe U
npasHUKe, IO CBpuIeTKy Behwux
NAaOpCKHUX IMOCJA0BA, a MacoBHA Cy
6usa U KyhHa Beces/ba, HapOYMUTO
KpCHe CJ1aBe U CBaf0e.

Y nepuogy nocsie Jlpyror CBeTCKOT paTa,
HApPOYUTO Cy GuJIe MOoMy/IapHe UrPaHKe
Y pasHe BpcTe 6ayoBa. UrpaHke cy ce
o/ip>kaBasie y OupleBuMa (kadaHama)
WIMA y JIOMOBUMA KYJITYpe, YeTBPTKOM
(yBeue), cyboTroMm (yBeue), Heme/bOM
(momojiHe U yBeue), ,3a cBakor Beher
cBelld" W 3a JIpXkaBHe NpasHuKe. UMase
Cy CBOj YCTa/beHHU peloc/Ies; Urapa, rna cy
ce Tako 00aBe3HO OTBapasie MAAuM
KO/IOM. JelMHY NIEPUOJ, V TOKY TOAUHE
KaZla ce HUCY ofip>KaBasie 6UJIO je BpeMe

Yckpmer nocra.
Y Tlomopuiijy ce urpa BeoMa >KHUBO,
OIITPO, BHCOKO U XUTpPO, a

KapaKTEPUCTUYHO je MYIUIKO YKpa-
IIaBalkbe KOpaka U BEJHUKU Opoj
MMIIPOBU3allkja Koje MOMIIU U3BO/Ie
,13 KoJIeHa", IOK UM FOpH-U Ie0 Tela
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lines. While dancing with one
another, guys in bars (Birch)
encounter solo dancing, primarily
because they are dancing on the
tables between the bottles.

All dances' starting direction of
movement follows the right hand, except
in the dance veliko kolo, where the
starting direction of movement follows
the left. The best dancer stood at the
beginning of the kolo and was called the
dance leader, while the last dancer in the
kolo was called "Svigar" (whip).

Serbs in Pomorisje lived with song and
music. They gathered almost every
evening for meetings and dances,
where they often learned to dance.
Nearly every street met during the
summer, and gathering events were
held in girls' houses during the fall and
winter. After the completion of
significant village affairs, dance was
performed for church celebrations and
holidays, and there were mass home
celebrations, especially  baptism
celebrations and weddings.

Dances and various types of balls
were especially popular after the
Second World War. Dances were held
in birch (taverns) or cultural centers
on Thursdays (evenings), Saturdays
(evenings), Sundays (afternoon and
evening), "for every major saint day,"
and national holidays. They had their
own established order of dances, so
they necessarily opened with malo
kolo. The only period during the year
when they were not held was during
the Easter fast.

PomoriSje's dance is energetic, sharp,
high, and fast. Men decorate their
steps with many improvisations, and
the boys perform "from the knees"
while their upper bodies are still.
Men improvise in different ways: hit
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Mupyje. Mylikapuy UMIPOBU3Yjy HA
pa3/IMyrTe HauYMHe: yAapajy NeToM o
neTy, 4M3MOM O 4YH3My, HOrama
»MelIajy, niety", KOJIEHUMa
nokJenyjy.. TOKOM Urpama ce He
npeJsia3u BeJuKHU npoctop. Kaxe ce:
JUITo ce Myuikapary Buille pasb6ana y
urpu, To je 6o/bu urpad”. Puram
KOpaka je 6M0 BeoMa OUTaH y UTPH. Y
cuTyaldjamMa KajJa HHje OWJIO
My3U4Ke NpaTHe, yAapambe YN3MOM
0 YM3My je MOrJIO JaBaTU pUTaM
UIPU M WUTrpavyuMa, Kao W yJapLu
IWITUKIOM 4yu3Me o mnop .KeHe cy
M3BOJIMJIE HCTE Wrpayke obpacie
Kao U MYLIKaply, a yKpalasajie Cy
MUPHO, HEHaNaJHo, y TrpaHUlaMa
MPUCTOjHOCTH.

Y okBUpY UrpadykKe Mpakce NoCTojaaa
cy “HenucaHa mpaBuia”, ma ce TaKo
OKO 4YeTpHaecTe TOAUHE yJasuio y
KO0JIO oZipaciuX. JleBOjKy je y KoJio
yBOoAMO Opar wuau mnpujatesb (y
c1y4ajy Aa Hema 6paTa).

Hrpe cy Hekaza npaTW/U rajaamiu u
¢pynamin. Beh nocne  Ipsor
CBETCKOT paTa, y 0BUM KpajeBHUMa Cy
ce Io4yese TII0jaB/bMBATU  IIpBe
JIBOpeilHe XapMOHHKe, a HelITOo
KacHyje U BUoJIMHe. McToBpeMeHO
HOYHIbY A CE OCHUBAjy TaMOypaLIKe
“banze” (opkecTpH), KOjux je GUJIO
CKOPO Y CBaKOM CeJy.
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