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AIICTPAKT

Bo o0BOj Tpys mnpeky uckasuTe Ha
HalIMOT coroBopHUK liBeTa I'esieBcka,
pomeHa 1932 roauHa, Ke J03HaeMe
noBeKe 3a €THOKOPEOJIOLIKUTE
KapaKTepPUCTUKU Ha pernepToapoT BO
ceso IletpuHo, Koe nmpumarfa Ha
eTHUYKHOT npefien opHa Ipecra. Ke
NpUKaKeMe jacHa CJIMKa 3a NMPUJIUKY,
MecTa W TMPOCTOp 3a WUrpa, Kako U
BOOILITO 3a OpCKaTa TpajuLHja BO
CeJI0TO, KajZile NMoceGHO MeCTO HMaaT
opoBoJHUTe mecHU. OpoBoJHHTE
IIECHH, CIIOPEJ, HAIIKOT COTOBOPHUK, BO
MHHATOTO ce JeJiejie Ha MAallKHd U
»KEHCKH U TOQ, OPOBO/IHU NeCHU KOU I'1
nieesie ¥ Urpajie cCaMo MaXku JIp>KejKH ce
3a paMO U KEHCKH, KOW T'd neejie U
urpajie >KeHWTe JApXejKu ce 3a pale
HUCKO cryumTeHu jgosy. Kora craHyBa
360p 32 UCPOOPHUOT 0Opasec, cropes
HMCKa30T Ha HAIIWOT COrOBOPHHUK,
3aK/JlydyyBaMe JeKa MaXKUuTe urpase
€/JHOCTaBEeH UIpoopeH obpasel, Oof
TUIIOT HAa OpoTo JlecHOTo, JoJieKa
Y)KEHUTEe uMaJle MaJIKy [0 CJIOXeHa

ABSTRACT
In this paper, through the statements
of our interlocutor Cveta Gelevska,
born in 1932, we will learn more
about the ethno-coreological
characteristics of the repertoire in the
village of Petrino, which belongs to
the Gorna Prespa ethnic area. We will
present a clear picture of occasions,
places and space for play, as well as in
general about the dance tradition in
the village, where dancing songs have
a special place. According to our
interlocutor, in the past, dancing
songs were divided into men's and
women's, namely, dancing songs that
were sung and played only by men
holding each other's shoulders, and
women's songs, which were sung and
played by women holding hands
lowered down. When we speak about
the dance pattern, according to the
statement of our interlocutor, we
conclude that the men played a simple
dance pattern, of the Lesnoto (Easy
dance) dance type, while the women
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dopMa Ha WrpoOOpHH OOpacH MpHU
W3BeYBAalbETO HA OPOBOJHUTE MECHU.
Mysuuka mnpuJipy»k6a BO MHHATOTO
Owile rpHeTa U TamaH, KaKo LITO
Ka)KyBa HalllUOT COTOBOPHHUK.

K/IYYHHU 360POBU

eTHOrpadCKu KapaKTEPUCTHUKH; MECTO;
NPOCTOP U MPWINKH 33 UT'Pa; OPOBOAHHU
IIeCHY; 0pa; My3W4Ka NPUAPYx06a;

ETHOTPA®CKHW KAPAKTEPUCTUKHU
HA CEJIO IETPUHO

Cenoto  IleTpuHo, mpumara Ha
eTHUYKUOT mpezes ['opHa [Ipecna niu
OmmtuHa PeceH. CocegHu cesa Ha
[leTpuHo ce c.50HO 0f cCEBepO-UCTOK, C.
EBJa o1 jyr, Aofeka of] 3amaj, ce cesiaTa
Besrowrty, PamHe u  CkpebaTHo.
ETHorpadcku cesoTo mpumara Ha
eTHUUYKHOT npegen ['opHa Ilpecra, koja
e cMmecteHa BO Pecenckoro Ilosie u
CEeBEpHUOT JieJ Ha €e3epoTo, KajZie BO
MUHATOTO pErvuoHajeH LeHTap Oui
rpazoT PeceH (3apaBes, 1991: 105). Bo
MepUoIoT Kora cejsoto [leTpuHo
Oopoeso mpubmmkHO 20 KyKH CO
MaKeJIOHCKO HaceJIeHHe, YYBameTo U
HETr'yBameTO Ha aBTOXTOHATa
Tpaaunuja 6UI0 Jes 0/ CEKOjIHEBUETO
Ha oxuTenute. Crnopes; eTHOKope-
OJIOLIKHTE KapaKTEPUCTUKU U
WrpoOpHUOT peneptoap, I'opHa [Ipecna
Kako U c. [leTpyHo mnpumaraaT Ha
3amagHOTO WI'POOPHO nojpadje,
oHOCHO Ha bpcjaukaTta eTHorpadcka
1[eJTMHA, Koja ro 3adaka eHTPATHUOT U
3aNafiHUOT Jea Of, TepuTopHjaTa Ha
Jp)kaBaTa, BO Koja MpumaraaT U
e€THUYKHTE npeiesu: CTpyuiku
Jpumkos, Crpymko [lone, Oxpuzcko
[losie, Manecuja, [le6apia, ¥ese3HUK,
KuueBuja, Ilopeue, TopHa Ilpecma,
Burosncko - [Ipunencko [osie, Mapuoso,
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had a slightly more complex dance
pattern when performing dance
songs. Musical accompaniment in the
past was a clarinet and a drum, as our
interlocutor statement.

KEY WORDS

Ritual processions; classification;
ethnocoreology; ritual props; masked
processions; rusalii, godfathers;

ETHNOGRAPHIC CHARACTERISTICS
OF PETRINO VILLAGE

The village of Petrino belongs to the
Gorna Prespa (Upper Prespa) ethnic
area or Resen municipality.
Neighboring villages of Petrino are the
village of Bolno in the north-east, the
village of Evla to the south, while from
the west are the villages of Velgoshti,
Ramne and  Skrebatno. Ethno-
graphically, the village belongs to the
Gorna Prespa ethnic area, which is
located in the Resen Field and the
northern part of the lake, where in the
past the regional center was the city of
Resen (3xpaBseB, 1991: 105). In the
period when the village of Petrino
counted approximately 20 houses with
a Macedonian population, keeping and
nurturing the indigenous tradition was
part of the daily life of the inhabitants.
According to the ethno-coreological
characteristics and the dancing
repertoire, Gorna Prespa as well as the
village Petrino belong to the Western
dancing area, ie. to the Bresja
ethnographic unit, which occupies the
central and western part of the
territory of the state, which also
includes the ethnic egions: Struga’s
Drimkol, Struga Field, Ohrid Field,
Malesia, Debarca, Zeleznik, Kichevija,
Porece, Gorna Prespa, Bitola - Prilep
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butoncku TI'opau Cena. Of acmnekT Ha
v3BenbaTa, Kaj bpcjanure vMa rosem
O6poj octaTouy of, MATPpUjapXaJTHHUOT
HAayuMH Ha JKMBOT M U3pa3yBalbe,
noce6HO HCTAKHAT MPEKy
TpaguUuOHa/IHAaTA wrpa (JaHeBcKH,
2010:7;2019: 184 - 185).

INPUJIMKH, ITPOCTOP U MECTO 3A
UIrpPA

CobopckuTe opa BO MHHATOTOT BO
Make/loHUja, ce u3BeAyBajJe Ha JieH
HeJZlesa, KaKo M Ha MOroJIEMH U IIOMasiu
KyKHUA Y CeJICKH CJIaBU W MPa3HyBamba.
[lokpaj 3a 3abaBa W colujaU3aLKja,
npeTCcTaByBajle BakeH 00eJHHYBauKH
¢dakTOop Ha OMNIUTEeCTBEHATa 3aefHUIA
(JaneBcky, 2019: 149). Bo oaHoc Ha
opaTa KOoU ce M3BeJlyBasie Ha rojieMuTe
BEpCKM MpasHULM BO MHHATOTO,
HHBHATa IOCTABEHOCT, aMduTeaTpai-
HOCT BO IMPOCTOPOT U MECTOTO 3a
Wrpame, HEMaJ0 HEKOU OJpefieH!
npaBuaa. Ho cekoramr Ha 36HMpPHOTO
MeCTO UMaJIo onpeziesieH NPoCTop Kaje
JIyfeTo wurpajie, Kako U TNPOCTOp 3a
rJelaynTe WiIn OHHE KOH
NPUCYCTBYBaJie HAa COGOPOT HO He ce
dakase Ha opo (HukosoBcky, 2021: 25).
On  coroBopHukoT llBera TeneBcka,
MOMMHCKO npe3uMe PucteBcka, poseHa
1932 ropguHa BO ceso IleTpuHo,
JlobrBaMe jacHa C/IMKa 32 TMPUIHUKUTE,
MPOCTOP U MecTa 3a urpa Bo c. [leTpuHo.
[IBeTa ['esieBCcKa 0 CBOU YeTUPUHAECET
TOJJMHU KMBeesa Bo [leTpuHo, noTtoa ce
npeceyina CO poauTenauTe Bo c. Llapes
JIBop, a ce omMaxkuia Bo c. Oremeso. Of
NEPUOJOT JoJieKa Taa >KUBeesa BO C.
[leTprHO, MECTO ¥ MPOCTOP 3a Urpa Ha
MaXkH, XeHH, CTapy ¥ MJIa/iY, 33 BpeMe
Ha [pasHULUTE U CcobopuTe, OUIO

Field, Mariovo, Bitola Gorni Sela. From
the aspect of performance, the Brsjaci
have a large number of remnants of
the patriarchal way of life and
expression, especially  highlighted
through the traditional dances
(JaneBcky, 2010: 7; 2019: 184 - 185).

OCCASSIONS, SQUARE AND PLACE
FORDANCE

In the past in Macedonia, conventional
dances were performed during Sundays,
as well as at larger and smaller house
celebrations and festives. In addition to
entertainment and socialization, they
were an important unifying factor of the
social community (JaneBcky, 2019: 149).
Regarding the dances that were
performed on the great religious holidays
in the past, their arrangement,
amphitheatricality in the space and the
place for dancing, there were no certain
rules. But there was always a certain
space at the gathering place where
people danced, as well as a space for
spectators or those who attended the
gathering but did not dance
(HukosmoBcky, 2021: 25). From the
interlocutor Cveta Gelevska, maiden
name Ristevska, born in 1932 in the
village of Petrino, we get a clear picture of
the opportunities, space and places for
dance in the village Petrino. Cveta
Gelevska lived in Petrino until she was
fourteen, then moved with her parents to
the village of Carev Dvor, and she got
married in the village of Oteshevo. From
the period when she lived in the village
Petrino, a place and space for men,
women, old and young to play, during
holidays and councils, was the meeting
place called “sretselo” (the square) . The
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cpemcesomo?. CpeTcesioTO MPeTCTAByBa
MeCTO BO TpaAullvjaTa, KajJie HApOAOT
BO IIOBEKETO ETHUYKH INpeAesu THu
M3Be/lyBa CBOUTE WUIPU 32 MPA3HUIUTE
(HukonoBcky, 2021: 34). Tlokpaj
MPOCTOPOT 3a Wrpa Ha CpPETCeso, Of
lIBeTa Jo6uBaMe NOJIATOK 3a JIyIeTO
KOU He wuWrpaje Ha O0po, nHa TO
COYMHYBaJIe TIJIEAIUINTETO IIOCTaBY-
BajKH Cce MO KpajoT Ha CPeTCesIoTo.
Jlofeka wurpaje MaKUTe, KEHUTe THU
rJiefiajie ofi CTpaHa U 0OpaTHO, JIo/ieKa
JKEHUTE Wrpajie MakKUTe T TJieJalie.
Hukorail He ce Meliajie MakKH U »KeHU
Bo ucto opo. Kako mpuivku 3a urpa
naK, MOKpaj Hedeaume, ceadbume u
Kpweskume, HalllaTa COrOBOPHUYKA T'M
HaBelyBa BEpPCKUTE Mpa3HU KOU ce
npasHyBasie Bo c.lleTpuHo: mozaj camo
Maxcume no susuma wemaa, 3a Boxcuk,
Beaukden, Ceemu JooH, Bacuseede, Ha
Ce. AmaHac siemeH Hue cuU 20 8UKABHE 80
Ilempuno?. Ha Tue [eHOBU, HA BU3UTA
Ma)kKuTe TY Ieeje necHurte: Ce 3adade
memeH obaak, I[lecHa 3a Mase Ombauiy,
Cmapu dedo osyu nace, Hayme o0
Husuyu, I[lnamHo mMu 6es1am Ha e3epoHo,
KaKO U JAPYTU NpPecrHaHCKH TeCcHH Co
MATPUOTCKU U JbyOOBHU COJIPHKUHU 5.

OPCKA TPAJULIN]A

OpoTO Kako COCTaBeH Jelq  Of
’KMBEEHeTO Ha MaKeJOHCKHOT Hapo[,
6wio Jen of TpajuudjaTa M Ha
HacesJleHMeTO of  cejo  [leTpuHo.
CobopckurTe Opa, 3ana3yBajKu ro CBOjOT
3a0aBeH KapakTep, 6uje HaMeHeTH 3a

“sretselo” is a place in tradition, where the
people in most ethnic regions perform
their dances for the holidays
(HukonoBcky, 2021: 34). In addition to
the area for dancing - the ‘stretselo’, from
Cveta we get information about the
people who did not play the dance, so
they made up the audience gallery by
standing up all along the edges of the
‘stretselo’. While the men played, the
women watched them from the side and
vice versa, while the women played the
men watched them. Men and women
never mixed in the same dance. As
occasions for dance, in apart from
Sundays, weddings and baptising parties,
our interlocutor mentions the religious
holidays that were celebrated in the
village of Petrino: then only the men
walked on their celebrations, for
Christmas, Easter, Saint John, Vasilevde, on
St Athanas summer celebration in
Petrino? On those days, during the visit, the
men sang the songs: Se zadade temen
oblak (A dark cloud is coming), Pesna za
Male Ombashi (A song for Male Ombashi),
Stari dedo ovci pase (An old man on the
pasture with his sheeps), Naume od Nivici
(Naume from Nivici), Platno mi belat na
ezerono (Canvas whitening on the lake), as
well as other Prespa’s songs with
patriotic and love content3.

DANCING TRADITION

The dance, as an integral part of the life
of the Macedonian people, was also part
of the tradition of the population of the
village of Petrino. Conventional dances,
preserving their fun character, were
intended for the entire population, that

1TeneBcka llBeTa, MOMUHCKO PucTeBcka, poseHa 1932 rog. Bo c. [leTpuHO, MaXkeHa BO C.
OTeleBO, CONCTBEHU TEPEHCKU UCTPaXKyBama ¢ Gelevska Cveta, maiden Ristevska, born
1932. in the village Petrino, married in the village of Oteshevo.

2HcToTo ¢ Same
3UctoTo e Same
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L[eJIOTO HacesJeHWe, OJHOCHO 3a CeKOj
OHOj KOj 6uUM (GU3WYKH TOATOTBEH U
>KMUBOTHO aKTHBEH, KaJle HU CTapocHaTa
rpaHUlla HeMaja roJjiemMa  yJjora
(JaneBckwy, 2012: 12-13). O no6ueHUTE
nofatony of liBeta l'eneBcka, xou ce
0/IHEeCYyBaaT 3a *KUBOTOT Ha HaceJIleHUETO
Bo c. [leTpyvHO BO mpBaTta MOJIOBUHA HA
XX Bek, Moxe ©I060JHO Ja ce
KOHCTaTHMpa [JeKa MaTpHjapXaJHUOT
HauMH Ha JKHUBOT, BO OBa CeJo,
MPETCTaByBa [JIaBEH MOMEHT KaKO BO
CEeKOjIHEeBUETO, Taka M BO OPCKOTO
v3pasyBambe Kaj KUTeJuTe. MaKoT O
IJ1aBa Ha paMuIvjaTa, A0/ieKa KeHaTa ja
vMaJla OHaa MapruHa/M3upaHa yJjora Bo
3aegHuIaTa. Ha cobopuTe HMKOram He
Wrpajle MakKM W >XEHH BO MCTO Opo,
Oulejku Toa OWJIO ToOJIeM cCpaM: He
cmejue da sudam dceHcko da uepa co
Mmaxcume Llapenoopot, omu Ke jadea
Komek. Cecmpa Mu co dpyzapkume maka
3a edeH bBoxwcuk uzpawe npsnam
LlaperHoopo co maxcume u 00 mamko mMu
doma jade ¥omek. Jypu od ko ce
ocn0600usHe,  cemHe  ce  uzpaule
llaperoopos . TIpB Ha opo, cekoraul 6uI
Hajao6puoT wurpoopen. Bo omHoc Ha
aHTpPOIOJIOTHjaTa Ha UrpayrTe, Kako U
JIpKeke 3a palle MpU U3BeyBale Ha
opara U OpPOBOJHUTE MIECHHY,
KapaKTepUCTHUYEH HayuMH Ha MallKo
JIp>Kekbe OWJI0 3a pamo, AofeKa KeHUTe
CeKoraml ce JApXesie 3d pakd HUCKO
cnywmeHu  doay. Bo  Bpcjaukara
eTHorpadcka nejuMHa KajJie mpumara u
cesioto lleTpuHO, HacesJleHHETO He TO
HACKKYBaJI0O  CBOjJOT  TaJeHT  3a
YaJIaMJUCTBO NpH u3BeAba Ha opara.
HampoTuB, The ru npykpuBase GpopMuTe

is, for everyone who was physically fit
and active in life, where the age limit
did not play a big role (JaneBcku, 2012:
12-13). From the data obtained from
Cveta Gelevska, which refer to the life of
the population in the village Petrino in
the first half of the 20th century, it can
be freely stated that the patriarchal way
of life, in this village, represents a major
moment both in everyday life and in the
dance expression of the inhabitants.
The man was the head of the family,
while the woman had that marginalized
role in the community. At the
gatherings, men and women never
danced in the same dance, because it
was a great shame: they were not
allowed to see a woman dancing
“Sharenooro™ with the men, because
they would be beaten. My sister and her
friends played “Sharenooro” with the
men for the first time one Christmas and
she was beaten by my father at home.
Even after we were liberated,
Sharenooro’was danced together. At the
head of the dance, was always the best
dancer. In terms of the anthropology of
the players, as well as holding hands
during the performance of the dance
and dance songs, a characteristic way
for men to hold was by the shoulder,
while women always held their hands
low down. In the Bresje ethnographic
entity, where the village of Petrino also
belongs, the population did not express
their talent for chanting during the
performance of the dance. On the
contrary, they disguised the forms and
decorations during the dancing. In the
past, dances were played at the Petrino

4 [llapeHO OpO — BO TEPMUHOJIOTHjaTa BO MMHATOTO Ce KOPUCTEJIO 3a OPO BO KOe Urpaart
MaXXM U KeHM 3aeJiHo. » Shareno oro - in the terminology of the past time it refers to a
dance which men and woman are dancing together.

5TeneBcka L|BeTa, CONCTBEHU TepeHCKU UCTpakyBamba ¢ Gelevska Cveta, personal terrain

explorations
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A YKpacuTe IpU U3BelyBawmeTo. Bo
MHUHATOTO, Ha cobopute Bo [leTpuHO ce
urpajie opa 6e3 My3uyKa NpUAPYKOa.
BcymHocT Ha cobopuTe ce urpasue opa
NpONpaTeHu caMo €O MeCHa, UMEHYBaHU
Kako opoBofHM necHU. [logonHa kako
My3uuKa MpUApy:k6a Ha opata ce
nojaByBaaT manaH U epHema. [lokpaj 3a
MIECHU KOW ce meesie Bo C. [leTpuHO, of
lIBeTa l'esieBcka Jo6MBaMe U MOJATJIMB
MaTepyjasl Ha OpPCKH MPUMEPU O] OBa
cesio. Criope/1 Toa I06MBaMe jacHa C/IMKA
3a peneproapor Bo [leTpuHO, KOj e
MHOTY CJIMYEH CO OHOj Off IPYTUTE cea
Bo l'opHa Ilpecna: Tewko 3a pamo,
Paduxascko, Cumtnomo, EneHo, Tajoywiko,
Hewemo 6 (JaneBcky, 2013: 55).

OPOBO/IHU IIECHU

OpoBofHUTE MECHU KaKO CHUHKPETHYKO
€ZIMHCTBO O OPOTO U TecHaTa (JaHeBCKa,
2022: 79), npetcraByBaaT CBOEBH/IHA
dopMa Ha ONIITECTBEHHOT >KUBOT HA
CeJICKUTe 3ae[lHULY, KOU Ce U3BeJlyBajle
IPYTHO, MpeTCTaByBajKu efieH
KOJIEKTUBEH T[IOYETOK Ha TpaJulvo-
HaJiHUTe TaHIM (BesnukoBcka, 2016: 8).
Bp3 ocHOBa Ha TOa, BO HEKOW €THUYKHU
npefesd Kaj bBpcjagure, Kako 1UTO
3abesieXkajie HEKOU aBTOpH, MOCTOU
XUepapxXyCKa, COLWjalHA W BO3pacHa
MoJIpeZIEHOCT BO 0poTo (JaHKOBUK, 1948:
126; dumoBcku, 1996: 284, JaHeBcky,
2013: 35). Bo TOj KOHTeKCT ce
HaZloBp3yBa MOJATOKOT JO0OHEeH Of,
[IBeTa ['esieBcKa, KOj ce 0/IHECYBA 3a CeJIo
[leTpyHO BO mpBara mnosioBMHA Ha XX
BeK, KaJle TIOCToeJa CaMoO II0JI0Ba
ki1acubuKalyja TpU H3BeJyBambe Ha
opata ¥ OpoBOAHMUTe necHU. OJHOCHO,
THeE ce Jiesiesie Ha MalllKU 1 YKEHCKHU.
MawkuTe OpPOBOJAHM IIECHHU ce
v3BeJlyBajie Ha CeKoj cobop BO C.

6 cTtoTo * Same
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gatherings without musical
accompaniment. In fact, dances were
accompanied only by song, named as
dance songs, that were played at the
gatherings. Later, as a musical
accompaniment to the dance, a drum
and a clarinet appear. In addition to the
songs that were sung in the village.
Petrino, from Cveta Gelevska, we also
receive material that can be used for
dance patterns from this village.
Accordingly, we get a clear picture of
the repertoire in Petrino, which is very
similar to that of other villages in Gorna
Prespa: Teshko za ramo, Radikalsko,
Sitnoto, Eleno, Pajdushko, Nesheto®
(JaneBckw, 2013: 55).

DANCING SONGS

Dancing songs, as a syncretic unity of
dance and song (JaHeBcka, 2022: 79),
represent a peculiar form of the social
life of rural communities, which were
performed in groups, representing a
collective beginning of traditional
dances (BesinukoBcka, 2016: 8). Based
on that, in some ethnic areas among
the Brsjaci, as observed by some
authors, there is a hierarchical, social
and age-based subordination in the
dance (JaHKOBHUK, 1948: 126;
JlimoBcky, 1996: 284, JaneBcky, 2013:
35). In that context, the data obtained
by Cveta Gelevska, which refers to the
village of Petrino in the first half of the
20th century, where there was only
gender classification during the
performance of dances and dance
songs, is added. Actually they were
divided on male and female dances.

Men's dancing songs were performed
at every meeting in the village Petrino,
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[leTpyHO KOj ce IpaBeJs BO HEJEJUTe,
3a MpasHULMA U Ha CeJICKUTe CJIaBU
npeky roauHata. Bo bBpcjaukara
eTHorpadcka LieJMHa, BO MHUHATOTO
MalIKHUTE Opa U OPOBOJHU IECHU ce
M3BeJlyBaJle CO eJHOCTaBeH UIPOOpeH
ob6pasel], Koj 6UJI 0] TUIIOT HA OPOTO
Jlechomo (Tewkomo), 3a pas/jivKa o/
HUBHUTE cocean Mujauu, Kou
cexkoraul H3BeJyBaje TeIIKK opa
(JankoBuk, 1940: 9; [pone, 2023: 71).
HcTuoT nojatok ro go6uBaMe U 3a C.
[leTpuHO, Kaje KapaKTEpPHUCTUYHO
JpKebe Ha MaXKuTe NIPU U3BeAyBambhe
Ha OPOBOJIHUTE IecHU, 6Uo daTeHu
3a pamo . OJHOCHO, HUM UM O6HUJIO
3abpaHeTo Jia ce JApXaT 3a paka’.
Cexoj co6op Bo [leTpuHO 3ano4YHyBaI
CO MallKaTa OpoBoJHa necHa /Kenusn
ce [lempe sojeoda:

Kenua ce, [lempe sojeoda sene /2
IlokaHus, do desem cecmpu saese /2
Jecemma cecmpa He kaHu sene /2

Cam Ilempe owos1 no Hea sene /2
Ena mu cecmpo Ha cead6a nene /2
He moxcam 6pamy da dojoam sene /2
MawxoHo deme Ha paye aesae /2
/Jlpyzo cu Hocam Ha cpye sene /2 8

Jpyra Malllka OpoBOJiHa IIeCHa, Koja
NOTEKHYBa Ofi TYPCKHUOT MepPHOJ, U Io
omejyBa  TEWIKMOT  >KUBOT  Ha
MaKeJOHeI0T no/, TypckaTta
OKyMaluja, a ce Heejla U Urpasa Ha
co6opute BO [leTpuHOo, e mnecHaTa
TypuuHom Hajde c210600HO 8peme:

Typuurom Hajoe cs10600HO 8peme
3a da ja mavuu MakedoHuja.
BypHume 2opam, jcenesa ce monam
Ha makedoHyume ycma sameopam.

7HcToTo e Same
8 UcToTo * Same

which was held on Sundays, for
holidays and at village celebrations
throughout the year. In the Brsjak
ethnographic unit, in the past men's
dances and dance songs were
performed with a simple dance
pattern, which was of the Lesnoto
(Teshkoto) dance type, in contrast to
their neighbors Mijaci, who always
performed heavy dances (JaHKOBHK,
1940: 9; lIpone, 2023: 71). We get the
same data for the village Petrino,
where a characteristic posture of the
men when performing the dancing
songs, was holding the shoulder. That
is, they were forbidden to hold hands?.
Every gathering in Petrino began with
the men's dance song called “Zhenil se
Petre  vojvoda” (Captain  Petre
wedding):

Hegotmarried, Petrevajvoda (captain) lele/2
He invited up to nine sisters, lele/2
He did not invite the tenth sister, lele/2
Petre himself went to invite her, lele/2
Come to my wedding sister, lele/2
I can not come my brother, lele/2
Male child in in my arm, lele/2
I carry another child in my heart, lele/2 8

Another male folk song, which
originates from the Turkish period and
sings about the difficult life of the
Macedonians under the Turkish
occupation, and was sung and played
at the gatherings in Petrino, is the song
The Turk found free time:

The Turk found spare time
To torment Macedonia
Stoves are bruning,iron is melted
The mounth of Maceonians was sealed
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Byku ce yenam cnuyu ce npasam
Ha makedoneyom nod Hokmu
cmasam.’®

MaiukuTe OpOBOAHU NMECHU KaKO Jies1 Of,
CEeKOjHEBHUOT KUBOT Ha JIyl'eTo, UMaJie
rojieMa yJjora M BO HCKaXXyBakeTO Ha
emoruute. Toa ce 3abesexyBa BO
cJlefjHaTa OpOBOJIHA IIeCHA, UCIeaHa Of
HaiaTa “HGOPMATOPKa, BO Koja e orleaHa
JlyllleBHaTa 60JIKa U Tara Ha MOMYETO
Mpy 3aMUHYyBake BO Bojcka. [lecHaTa
JlaTipa oJi nepuofoT mnpef, Bropata
CBETCKA BOjHa:

BojHuk Kodam muno, eojHuk Kodam
BojHuk Kodam mus0, napu Hemam.
Hapu Hemam musio, napu Hemam
Iapu Hemam muso da cu Kynam.
/Jla cu kynam muso, da cu Kynam
Ja cu kynam musn0 wvo mu mpebum.
Aj daj mu 20 muno, aj daj Mu 20
Aj daj mu 20 muso eepdaHyemo.
[IImo 20 HoCcuw MU0, WMO 20 HOCUW,
IlImo 20 Hocuw MU0 Ha 2ywama.
Ma usezope mus0, ma uzzope
Ma uzzope mamo nycma muaa.1°

KeHckuTe OpPOBOAHM NECHM KOU Ce
v3BelyBajie Ha COOOpUTE BO CeJIO
[leTpyHO, BO mpBaTa mnoJioBUHa Ha XX
BeK, 3a pas/iMKa OJ MallIKUTe, Ouje co
pasjMyeH puTaM H 10  C/I0XKeHa
CTPYKTypa Ha urpoopeH obtpasen. Bo
MaKe/IOHCKUTe HapoJHU Opa, MOCceGHO
3Hayele KMa JKeHaTa, Hej3uHaTa
MIOCTaBEHOCT BO OPOTO, yJIoraTa, Ha4uH
Ha /JpXewe Ha TeJNoTO, Kako U
Y3BeJlyBaeTo Ha opaTa (JaHeBcKy,
2013: 32). Bo MMHaTOTO He ceKoraul Taa
6uia c10607Ha MPU M3PaA3yBaETO BO

9 UcToTO * Same
10 YUcToTo * Same
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Timbes were cut spokes are made
Under the nails were put to the
macedonians.?

Men's folk songs, as part of people's
daily life, played a big role in
expressing emotions. This can be seen
in the following funeral song, sung by
our informant, in which the emotional
pain and sadness of the boy when
leaving for the army is sung. This song
dates from the period before the
Second World War:

Iam going to be a solder darling, solder I will
be
lamgoing to be a solder darling, have no
money
Have no money darling, have no money
Nave no money darling, to buy something
To buy darling things I need
Please give to me darling, please give to me
Please give to me darling you neckles,
Thatyou are wearing darling, thatyou are
wearing,
Thatyou are wearing darling onyour neck
My soul is burning darling it is burnt
My soul is burning mother 10

The women's dancing songs that
were performed at the gatherings in
the village of Petrino, in the first half of
the 20th century, unlike the men's, had
a different rhythm and a complex
structure of an dancing pattern. In
Macedonian folk dances, the woman,
her position in the dance, her role,
posture, as well as the performance of
the dance are of special importance
(JaneBcky, 2013: 32). In the past, she
was not always free to express herself
in dance. If we compare the Brsjak’s in
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opoTo. AKo ce HampaBH cropenba Ha
Bpcjaykata Bo ogHOoC Ha Mujaykara
>XeHa BO OpoTo, bpcjaukata uma no
rojeMa cjo60/la BO U3BEyBaH-eTO U
M3pa3yBameTo, Koja ce 3abesiexxyBa He
CaMO IO COJI0 eJIeMeHTH IpPH Wrpara,
TYKy W BO HAUMHOT Ha JIpXKakbe, 3d pakd
Hucko cnywmeHu dosy (CredaHOBCKa,
2018: 54-55). On penepToap Ha >KEHCKH
OpOBOJIHM TIECHU KOM Ce Wrpaje Ha
cobopute Bo c. [leTpuHO, a HU TH
uHtepnperyupa liBera TleneBcka, ce:
Eneno, Ilajdywko u Padukaickoll., Cute
OBHE TEKCTOBU Ha OPOBOJHM MNECHH, CO
TEKOT Ha BpeMeTo u30JieJiuie Of
CeKaBamwaTa Ha HapoJOT, HO ce Jiesl Of,
»KMBaTa Tpajulyja, He caMo Bo ['opHa
[Ipecna, TyKy ¥ Ha LjeJ1a TepUTOpHja Ha
MakeznoHuja. 3a xaJjl THe JIeHeC OCTaHaJle
Jla Cce U3BeJlyBaaT CcaMO Kako opa 6Ges
MeCHa, HO HajuecTO MpoNpaTeHU Co
My3uuKa npupyx6a. Bo opoBosHaTa
necHa EsieHo, Kako IITO Jlo3HABaMe MO
TekcToT 0f, lIBeTa l'esieBcKa, omeaH e
CEKOjHEBHUOT >XMBOT Ha CeJIaHEeLOT, BO
KOj TOj ceeJ, KomaJl, 2KHeeJI, KoceJ:

EneHo mome Eneno
He 2a3u ceHo 3es€eHo,
Maadu 20 momyu Kocuu
Maadu 20 momu 36upaau.1?

CnegHoto opo [lajdywko, Kako 1UTO
JI03HaBaMe Oj Hallata WHPOPMATOpPKa
liBeta I'eneBcka, BO MHHATOTO BO C.
[leTpyHO  mMpeTCTaByBaJio  OpPOBOJHA
necHa, Cmap dedo, Koja ja urpaue camo
YKEHH, TIPH TOA JIPXKEjKU ce 3a paka Josy?3.
UrpoopHuor o6pasen, e co MaJjkKy
ciokeHa QopMa, Kajle MpPeoBJa/lyBaaT
npelvieTd W € MHOTY CJIMdeH Ha
JIEHEITHUOT HAYMH HA HW3BE/yBarbe Ha

11 HWcToTo » Same
12 Y cToTo * Same
13 YUctoTo » Same

relation to the Mijak’s woman in the
dance, the Brsjak woman has greater
freedom in  performance and
expression, which can be seen not only
in solo elements during the dance, but
also in the way of holding, with hands
lowered down (CtedaHoBcka, 2018:
54-55). From the repertoire of
women's folk songs that were played
at the gatherings in the village Petrino,
and Cveta Gelevska interprets them for
us, the most famous are: Eleno,
Pajdushko and Radicalsko!!. All these
texts of dancing songs have faded from
the memories of the people over time,
but they are part of the living tradition,
not only in Gorna Prespa, but also in
the entire territory of Macedonia.
Unfortunately, today they are still
performed only as an dance with out
song, but usually accompanied by
musical accompaniment. In the folk
song Eleno, as we learn from the text
by Cveta Gelevska, the everyday life of
the peasant is sung, in which he sowed,
dug, reaped, mowed:

Eleno maid Eleno,
Do not tread on green hay,
Young guys mowed it down
Young maids collected it.1?

The next Pajdushko dance, as we learn
from our informant Cveta Gelevska,
took place in the past in the village of
Petrino presented as a folk song, Star
Dedo, which was played only by
women, while holding hands below?3.
The dancing pattern has a slightly
complex shape, where interweaving
prevails and is very similar to today's
way of performing the dance, with a
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0pOTO, CO pa3/iiKa BO YKPACHTE, KOU IO
KapaKTepH3upaaT CTWIOT Ha Urparbe BO
[letpyHOo. 3a 1LEJWOT TEKCT Ha
OpoBoJiHaTa necHa Cmap dedo, Wi 0poTo
lajoywko, Hamata COrOBOPHUYKA He
MOXKellle J1a Ce MPUCETH BO MOMEHTOT.
YurTe e/iHa »KeHCKa OpPOBO/IHA TIeCHa Koja
HU ja Nee U wrpa JeBefeceT U [iBe
rogumHara llgera IeseBcka of ceso
[leTpuHo, e Padukaska wnv Padukascko
opo:
Paduxkavicko kaHdu10, nasio na ce pasouo,

Padukanau ceupanu, [lemokpamu uepai... 14

Criopes;, UCKAa30T Ha COTOBOPHUKOT, HO U
0fT CaMHOT TeKCT Ha I[IeCHaTa, TIo
YTBp/ZlyBaMe NOTEKJIOTO, Of, IEPUOAOT Ha
l'onema Cp6uja. Bo Toj nepros nocroese
JIBe TIOJIMTUYKU TapTuu Pagukand u
JeMokpatu.  Ilpeky  TekcroT  ce
3abesie)XyBa I€jOPATUBHOTO IMOJUTPY-
Bame MOMel'y MapTHUUTe BO TOA BpeMe.
OBaa oOpoBOZHA TecHa ja HW3BeayBaJe
CaMo >KeHH, JpKejKU ce 3a paka HHUCKO
CIIyLITEHU J0JTY, UCTO KAaKO U BO APYTUTE
otyvyau. UrpoopHHOT 06pasel e co MaJiKy
ctokeHa ¢opMa, KOj KAaKO TaKoOB Cce
3aJpKaa Jja ce U3BeldyBa [0 JileHeC Ha
Leja TepuTopvja Ha  MakeoHuja.
TekcTOT Ha NecHaTa IITO Ce Meeia
Wrpaja BO MUHATOTO BO clleTpuHo 61
MHOTY KpaToOT, [1a CO TEKOT Ha BPEMETO Ce
HU3ryoWs U 3a00paBWi, [0JeKa OpOTO
0CTaHaJIOo [J1a Ce Urpa Jio JieHec.

3AKJ/IYYOK
On ropeHaBe/IeHUOT NO/IAT/INB
MaTrepujas 3abesiexxaH o/

coroBopHUKoT llgera TlesieBcka, a
NOTKpeIeH CO MULIYBAaHU NOAATOLHU Of,
aBTOpH, yLITe eJHAll Ce MOTBpPAYyBa
HENpPOLEH/JIMBOTO  MaTepujalHO U
HeMaTepHujaJIHO KyJITypHO O6OraTcTBO

14 Y cToTo * Same
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difference in the decorations that
characterize the playing style in
Petrino. Our interlocutor could not
recall the entire text of the dance song
Star Dedo, or the Pajdushko dance, at
the moment.

Another women's dance song sung and
played by ninety-two-year-old Cveta
Gelevska from the village of Petrino is
“Radikalka” or Radical dance

Radical lamp, fell and broke,
Radicals played, Democrats dances...1*

According to the statement of the
interlocutor, but also from the text of
the song itself, we determine the
origin, from the period of Greater
Serbia. In that period, there were two
political ~ parties, Radicals and
Democrats. The text shows the
pejorative banter between the parties
at that time. This dance song was
performed only by women, holding
hands low down, just like in other
cases. The dance model has a slightly
complex form, which as such has
remained performed until today in the
entire territory of Macedonia. The text
of the song that was sung and danced
in the past in the village of Petrino was
very short, so over time it was lost and
forgotten, while the dance remained
played until today.

CONCLUSION

From the above-mentioned accessible
material noted by the interlocutor
Cveta Gelevska, and supported by
written data from authors, once again
confirms the invaluable material and
immaterial cultural wealth of our
people that runs through the centuries



CERCETARI SI STUDII, Vol. 5, Nr. 7/2024

Ha HALIMOT HApoJ, Koe ce MpOBJIEKYBa
HHU3 BEKOBHUTE MPEHECYBajKU ce Of
KOJIEHO Ha KoJieHO. Bo ceTo Toa MUHATO
e 3a0e/IeXXaHo CeKoe CTpajiame, 60JIKa,
HO U XpabpocT, Jby60B, TPYA0/byOUBOCT,
NoceGHO M3pa3eHd MpeKy OpoTo U
necHaTta. Toa yiiTe efHail 360pyBa 3a
CKpHeHaTa >KWBOTHA HEpPACKUH/IMBA
HUMILIKA Ha TpajuuyjaTa, Koja TIH
MOBP3yBa MUHATOTO U ceramHocTa. Taa
ce 3a4yByBa oOJ 3a6opaB caMo CO
MpeHEeCyBatbe, MpPeE3eHTHpaAbE, JOKY-
MEHTHpame U apxuBupame. OBOj Tpy[,
NpeTcTaByBa 60OraT ETHOKOPEOJIOIIKH
MaTepujaJ, CO KOj ce 3a4yByyBaaT O[
3a60paB TPAIUIMOHAIHUTE KyJTYPHU
BpeZHOCTH Ha ceio [lerpuHo. Cesioto ce
Haora BO ETHUYKHOT mpefien [opHa
[Ipecria, HO 3a Ka/ JleHeC € IeJIOCHO
HCeJIEHO.

HHP®OPMATOPH / INFORMERS

and is passed down from generation to
generation. In all that past, every
suffering, pain, but also courage, love,
diligence, especially expressed through
dance and song, has been recorded. It
once again speaks of the hidden vital
unbreakable thread of tradition, which
connects the past and the present. It is
saved from oblivion only by
transmitting, presenting, documenting
and archiving. This paper presents a
rich ethno-coreological material, which
revives the tradition in the village of
Petrino, which was once part of the
Gorna Prespa ethnic area, and today it
has been completely evicted.

Gelevska Cveta, maiden Ristevska, born 1932. in the village Petrino, married in the village

of Oteshevo.
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