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AIICTPAKT

Hajcrapute BuU3ye/qHHW 3amuCH KoU
cBeJloYaT 3a TpaJUIOHAIHATA
KyaTypa BO Makenonuja ce op
nepuooT Ha XIV Bek, a Toa ce dppeckuTe
M  UKOHOCTacUTE BO  HajcTapuTe
MaHaCTUpU HU3 JpxaBara. [lo HuB,
CBeJIOK 3a TpaJulujaTa, opaTa, IeCHUTE,
WHCTPYMEHTUTE W 06JIeKOBHATa
KyJaTypa (HocdjaTa), of achneKT Ha
BH3yeJIHNOT METO/, e NpBaTa IojaBa Ha
KamepaTa BO Make/loHHja W TIpBUTE
BH/IE0 3amlKcH HA Gpakata MaHaku of
1905 roauHa. [logoiHa, co HaNpeAoKOT
Ha  ¢JuWIMcKaTa  TeXHOJOTHja U
KuHeMmaTorpaduja, Bo 50-Te roauHu
NoYyHaJe Ja Ce CHUMaaT KpaTKu
€THOJIOLIKM (QUIMOBM BO KOU ce
NPUKaXKaHU aKTUBHOCTH Y MOMEHTH 0[L
CEKOjIHEBHHOT KMBOT Ha JIyI'eTo.
MupaBcka cBaziba e efieH 0Jf MHOTyTe
TakBM (UIMOBM KOM CBeJOYaT 3a
HeKoraliHaTa Tpajuljja U KyJITypa,
obuyau 1 06peId BO OKOJIMHATa Ha ['eB-
reJivja, IOTOYHO BO cesioTo MUupaBIy.

ABSTRACT

The oldest visual entries that give
evidence of the traditional Macedonian
culture are from the period of the XIV
century, those are wall murals and
iconostasis in the oldest monasteries
around the country. After them, visually
evidence of the tradition, the folk
dances, the songs, the instruments and
the clothing culture ( the traditional
robe) are enabled by the appearance of
the first film camera in Macedonia and
the first recorded evidence of the
Manaki brothers from 1905. Later, with
the advancement of the film industry
and cinematography, around 1950,
short ethnological films were recorded
in which activities from people’s every
day lives were portrayed. Miravci
wedding is one of the many films which
testify the former tradition and culture.
Customs, rituals in the region around
Gevgelija, to be more precise in the
village Miravci.
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K/JIYYHU 360POBU

EtHosiomwku punmoBy; Bapaap ¢uim;
MupaBcka cBaj6a; TpaAWULMOHATHU
Opa; eTHOKOPEOJIOIIKA aHAJIM3a.

BOBE/L

[IpBUTE WCTOPUCKY BU3YEJHU 3alKCU
KoM ce QUIMYyBaHHM, JATHPAaT Of
no4yeToKoT Ha XX BekK, a Toa ce
KpaTKUTe QUIMOBH O] 0GjEKTUBOT Ha
OpakaTa MuiTOH U JaHaku MaHaku o/
burtona. (JaneBcky, 2013: 9) Ilpeky
oBUe QWIMOBH MOXeMe [Jla BHUJHME
HoroJieM JieJl Off TPaJUIMOHAIHATA
KyJITypa Kako TPaJHULMOHA/IHUTE Opa,
TPAJMLIMOHAIHUTE HOCHH, OOUYAUTE,
HEKOU obpeTHU AKTUBHOCTHY,
apXUTEKTypa M WCTUTe Ja Cce
aHa/Iu3MpaaT of, I[oBeKe acleKTHU.
BakBuTe GUIMOBU MOXKEME J]a KOXKEMe
Jleka ce eZleH BuA Ha 0aza 3a
€THOKOPEOJIOIIKUTE aHAIW3M  KaJie
MO)KeMe TOYHO [Jia Ja T'M corJiefaMe
dopMHUTE Ha HIPOOPHUTE OOpACIH,
N0JIOBAaTa CTPYKTypa Ha  OpOTO,
dopmara Ha CaMoTO opo,
aHTpPOIOJIOIKATa MO3ULHMja, & MPEKY
HEKOM OGJIEKOBHU eJIeMEHTH MOXKe Ja
ce YBUJIe U COIUjAJTHUOT CTaTyC, HO
HCTO Taka M KOja eTHUYKA rpyna e
npercraBeHa Bo GwiIMOT. Hajuyecrto
OpakaTa MaHaKy BO CBOUTe QUIMOBU
ro MpeTCcTaByBaaT BuaiwkoTto
HOMa/ICKO HaceJieHHe, nopagu GakToT
JleKka U caMuTe The 6wie co Bramko
NOTEKJI0. EJMHCTBEHO 1ITO MOTENIKO
MOXKe Ja ce corJiefa U aHajv3upa BO
¢duMoBuTE Ha MaHaKH, CHUMEHHU BO
nepuoaoT on 1905 mo 1911, Toa e
3BYKOT , OJTHOCHO MEJIOJJUUTE KOU JieJl
0/l TPUKAKAHUTE HHCTPYMEHTH TIH
M3Be/lyBaaT 3a BpeMe Ha OpOTO WJIH
cBaji0eHHTe 06penu. (JaHeBcku, 2011:
151)
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INTRODUCTION

The first visual and historical entries
which are filmed, date back at the
beginning of the XX century, those
are the short films recorded by the
Manaki brothers- Milton and Janaki
from Bitola. (Janevski, 2013: 9) Over
these films we can witness larger
part of the traditional culture as the
traditional = folk  dances, the
traditional robes, the customs,
certain rituals, activities,
architecture and the same can be
analyzed from more aspects. These
films serve as a base for the
ethnocoreological analyses in which
we can exactly visualize the forms of
the folk models, the gender structure
of the folk dance, its form, the
anthropological position. Certain
elements can denote the social
status, furthermore the ethnisity of
the film. Generally, the Manaki
brothers portray in their films The
Vlach (Aromanian) nomad
population, due to the fact that the
Manaki brothers themselves were
Aromanian. Simply, the sound,
respectively the melodies which are
played by the instruments during
the folk dance or the wedding
rituals, are difficult to analyse in the
Manaki brothers’ films, filmed in the
period from 1905 to 1911. (JanevsKi,
2011: 151)
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Ciuka 1: )KeHcko opo oz 06jekTUBOT Ha bpaka Manaku, 1905 - 1911 roguna
Picture 1: Female folk dance filmed by the Manaki brothers 1905-1911.

ETHOJIOIIKHU ®UJIMOBHU
ETHosoikuTe GUJIMOBU MOXe Ja ce
BMETHAaT KakKo MOTKaTeropyja Ha
aHTponosioulkuTe  Haykd.  OBue
GWIMOBM  NIPUKa)KyBaaT — pas/IM4HU
€THUYKA IPYNH U HUBHOTO IOTEKJIO,
KaKk0O M KOMIIApPaTHMBHYM aHa/IM3U Ha
ofpefeHU  KYJITypHU  obesexja.
(Gavazzi, 1963: 62) Bo cBojoT Tpyz,
XPBaTCKUAOT eTHOJIor MuioBaH ['aBa3u
NMIIYBA JeKa OBa Ce Hay4yHO IUIAHCKU
co3zafieHy QUIMOBY, CO TOA IITO Ha
IJIEJAYOT I/1acMpaaT BeKe CTEKHATH U
TIOTKpENeHn €O (AKTH EeTHOJIOLIKA
3Haewa. ETHosoIKKTE QHIMOBU KoM
NOYyHa/le Ja Ce IpOM3BelyBaaT KOH
Cpe/ijMHaTa Ha MUHATHOT BeK ce Ji0cTa
CyQUCTHLIMpaHY, 3a pas/IvKa Off OHHe
Ha 6pakara Manaku. Co pa3BojoT Ha
KrHeMaTorpadujaTta, caMHUOT NpUCTan
M HayvuH Ha  UW3paboTKa HAa
eTHojokuTe  GUIMOBM ce  3a
0/ipe/ieHO HMBO N0/106pU.!

ETHNOLOGICAL FILMS

The ethnological films can be added
as a subcategory of the
Anthropological studies. These films
portray different ethnical groups
and their origin, as well as
comparative analyses of certain
cultural symbols. ( Gavazzi, 1963:
62) In his work, the Croatian
ethnologist Milovan Gavazi
(MunoBan l'aBa3u) writes that the
films are scientifically planned in
order to display to the viewer
already acquired and factual
ethnological knowledge. The
ethnological films that started
filming at the middle of the past
century are more sophisticated
unlike the Manaki brothers’ films.
With  the progress of the
cinematography the making of the
ethnological films improved.

1 ®usMoBHUTE CHUMEHU KOH cpeJiiHaTa Ha XX BeK BeKe MMaaT CBOj PEXHCED, THE Ce CO OJHamNpe/
H3rOTBEHO CLeHAapuo, CO NMpodeCcHoHaJHU KaMepMaHH, aCUCTEHTH, creHorpadu, Koctumorpadu,
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BAPJIAP ®1JIM

ETHonowkuTe GWIMOBU KOM  Cce
TI0jaByBaaT BO cpe/iHaTa Ha XX BEK BO
npojAyKiyja Ha mnpBaTta QuiIMcKa
NPOJYKLMCKA Kyka Bo MakeroHMja —
Bapzap ¢uim, npeTcTaByBaaT efieH Of
Hajpe/IeBaHTHHUTE  JIOKyMEHTUPaHH
(apxuBupanu) ¢GUIMYBaHH MaTepu-
jaIv TIpeKy KoW MoXKe JIETaJIHO Ja ce
aHa/IM3MpaaT CEerMeHTH of,
TpaJUUMOHA/IHATA  KYJITypa  Of
pas/MyHU acnekTd. Bapgap ¢wm,
Koja e dopmupaHa 1947 roguHa e
BHCTHHCKHY JIBUraTeJl U penpe3eHT Ha
¢uaMoT Ha cBeTcko HHBO. Hus
rOJMHUTUTE BO OBaa MNpPOAYKLMCKA
KyKa ce eflyLjypajie KaJipu o[ 10JIeTO
Ha pWIMCKaTa U KMHeMaTorpadckara
KyJatypa. HuBHa 3amaya Owia Ja
TBOpAT, 3alUTHUTYBaaT, 00paboTyBaaT U
yyBaaT QWIMCKHUOT MaTepujaa, a
BOEZIHO UCTHOT U Jja IO Ipe3eHTHpaar.
BoratoTo  HauMOHaIHO  (PUIMCKO
HaCJeACTBO BO KOJIeKIlMjaTa Ha
Bapaap ¢éwim ce coctou of Haz 40
urpaiu  ¢wiMoBH, okony 360
JIOKyMeHTapHU QHUIMOBU Mery KOU U
eTHosowkuTe  GuwiMoBd  of 50
rofiuHY, 28 KpaTKu UrpaHu GpUIMOBU
U 43 aHuMupaHd  QUIMOBY,
HENOBTOPJIMBM OCTBapyBakba, a cera
BeKe QWIMCKM KJIAcHLY, KOU Ha
Bapmap ¢uwiM uM [oHesne MHOry
Harpazy v pu3HaHuja.

(https://vardarfilm.mk/istoriat/)

MHPABCKA CBA/IBA

[Tomery cuTe JIOKyMeHTapHH
€THOJIOIIKK (PUIMOBH KOM Ce BO
npoaykiuja Ha Bapgap ¢wiM, Bo 1953
ro/IMHA € CHUMeH U ouiMoT Mupascka

VARDAR FILM

Ethnological films which appear at
the middle of the XX century in
production of the first production
house in Macedonia- Vardar film are
one of the most relevant |,
documentary, filmed material.
Through them, different segments of
the traditional culture from different
aspects can be analyzed. Vardar film
which is established in 1947 is a real
mover and represent of the world
film. Through the years in this
Production House a lot of people
from the film and cinematographic
industry were educated. Their task
was to create, to protect, to
elaborate and to Kkeep the film
material, and also the same to be
presented. In the Vardar film
collection you can fins wealthy
national film heritage. 40 feature
films, 28 short films and 48
animated films, unrepeatable
achievements, nowadays yet film
classics with which Vardar film has
gained plenty of awards and
acknowledgments. around 360
documentary films among which
ethnological films form the 50s.
(https://vardarfilm.mk/istoriat/)

MIRAVCI WEDDING

Among all documentary ethnological
films which are produced by Vardar
Film, in 1953, the film Miravci
Wedding is filmed too. This film is

MY3U4YKH apaHXepH, KaKo U NpodecHoHaSHU BOKAJIMCTH U UHCTPYMEHTAJNMCTHU aHTaXXUPAHU 3a
TOHCKHOT JeJj. Bo eTHOJIOIIKUTE (QUIMOBH Ce aHTAXUPAHU M CTPYYHU JIMLA ETHOJIO3U H
bOIKJIOPUCTH, @ HEKOTalll i CAMHUTE THE Ce MOTIHUIIyBaaT KaKo PEeKUCEPH UM ClieHAPUCTH. (TaKoB
e IPUMepOoT Co eTHOoJIOTOT Bepa KinykoBa)
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€8a06a, TOCBETEH Ha CBAZI0EHUTE 0OHYar
OJi €THUYKHOT nipefies1 bojMuja, NOTOYHO
o cesoto MupaBuu. Kako pexuja u
ClleHapuo Ha QWIMOT ce MOTIHMIIYBa
JoBo Kambepcku koj OWi1 poayMm of
l'eBresyja. 3a KamepaTa GWJI 33J0/DKEH
Bpanko Muxaj/IoOBCKY, a 32 MYy3UYKHUOT
apamkMaH ce norpwkan  JKuBKo
®updoB, HO My3UKaTa BO CAMHUOT GHIM
owria orcBupeHa of CHUMQOHHCKHOT
OpKecTap Ha rapHU30HOT Bo CKorije Mo
JIMpUreHTCcKaTa naika Ha CaBo YesieOuK.
Bo camuoT ¢uM ce npUKaKaHU [TOBeKe
JIejCTBHja O[T CAMMOT CBaJI0EH LIUKJIYC,
KOU Ce TOJIpe/IeHH XPOHOJIONIKH CIIope]T
CaMHOT YMH: apecysajHe (Jomnararbe),
megepuu  (CTPOJHMIITBO),  3AMECOK
(3amecyBambe morava), ¢psame Ha
noraya, /JiapyBake Ha  CBEKOPOT,
NO3/]paByBatbe CO KYMOT, IJIe[aibe HU3
NpCTeH, OJielbe MO HeBecraTa. Bo
OJIpe/IeHH CIIEHH Ha CaMHOT QWM ce
MPYKKAHU JIeJT Of UHCTPYMEHTHTE KOU
Ce IPUCYTHHU Ha JIEHOT Ha CBa/16aTa, a Toa
ce rajgara, BeTe 3ypJM (Masa ([iypa) u
rojieMa) KapaKTepUCTMYHH 33 OBOj
pervoH, Kako 1 TanaHoT. (Karasor, 2001:
60) Hcro Taka ce NpUKayKaHU M HEKOJIKY
0pa, o1 TUNOT Ha JIeCHOTO? BO HEKOJIKY
GWIMCKM KaZIpy BO TEKOT HA LIEJUOT
¢wim. Camuor ¢uaM 3amodHyBa CO
MAHOPAMCKO TPHKAKYBakbe Ha aTapoT
Ha cejoTo MupaBiy, a BeJHAll BO
CJIETHUOT KaJjap ce MPUKDKAHU JieT OJ
CEeKOjAHEBHUTE TMOJICKU pPabOTH Ha
MHpaBYaH{, KaKO pEXemeTo Ha
aQUOHOBU IIHWIIAPKU U 6pajHe 6y6aK
(6epewe mamyk). CamMuOT 4YMH Ha
CBafbeHUTE OOWYaH PEXUCEPOT BO
$UIMOT 3aM04HyBa /1a ro MPUKKyBa CO
OEH/IMCYBabeT0 HAa  MOMYETO U
JeBOjKaTa, a CaMUOT YHH € NIPUKKAH Ha
rosieM cescku ceup (co6op). CieHO 1ITO

dedicated on the wedding customs
of the ethical region Bojmija, more
precised the village Miravci. Jovo
Kamberski (JoBo Kam6epcku) was
the producer and the scriptwriter,
native  from  Gevgelija.  The
camerman was Branko Mihajlovski
(Bpanko MuxajsioBcku), and for the
music arrangement was charged
Zhivko Firvov (KuBko ®updos) The
music in the film was played by the
Symphonic Orchestra at the garrison
troops in Skopje, conducted by Savo
Chelebikj (CaBo Yeneb6uk). The film
itself storylines a lot of wedding
customs, which are enumerated
chronologically in compliance with
the wedding performance: Liking,
matchmaking, loaf kneading,
throwing of the loaf, gifting of the
father in law, greeting the best man,
seeing through a ring, taking the
bride. In certain scenes in the film
itself, one can see the instruments at
the day of the wedding. bagpipes,
zurna (big and small) typical for this
region, as well as the drum. (
Cataloge, 2001:60) Also, several
traditional dances are portrayed,
like Lesnoto in several scenes due to
the whole film. The film begins with
panoramic representation of the
village Miravci, immediately at the
next scene, every day things of the
pepole in Miravci are portrayed, like
growling of the poppy kernel and
cotton collecting. The director
begins to present the actual scene of
the wedding customs, with liking
between the boy and the girl, and
that scene is filmed on the village
gathering. Next which the director
Kamberski (Kamb6epcku) portrayes

2 BakBMOT THII Ha opa I'M onuiuyBaaT cectpuTte Jbyouna u Jlanuna JaHkoBuh Bo cBojaTa KHHUTra

HapodHe uzpe, krouza 1V, uspagerna 1948 Bo benrpag,
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pexucepoT KaMbepcku ro mprkaxysa BO
OBOj GW/IM e HaBOOaUUCMBOMO, OJHOCHO
MpaKkame CTPOJHUIM Kaj POAUTENHTE HA
yiHata HeBecra. [lpunpeMameTo Ha
cBagbaTa BO GUIMOT € MPUKAKAHO CO
3aM04HyBatbe NMPUIPEMU 33 YEU30T Of
CrpaHata Ha HeBecrata. CBagbara
3alo4yHyBa €O 3amecokom® (Ioraya).
3ypJiuTe u TalaHUTe one
MHCTPYMEHTHTe KoY OuJle MPUCYTHU Ha
CBa/I0WTE BO cesio MupaBLy, 1a Taka U BO
0Boj GWIM THe IO HaroBecTyBaaT
NIOYEeTOKOT Ha CBazibaTa. 3ae/iHO CO HUB,
3eTOT M HeroBUTe MOOpPATHMHU OJaT CO
HAKUTEHH KOHbU 110 HEBECTaTa.

is the  matchmaking  ritual,
respectively, sending match makers
at the next bride parent’s house. The
preparation of the wedding begins
with the gifts. The wedding begins
with the loaf kneading. The zurnes
and the drums were instruments
that were indispensable part at the
weddings in the Miravci village,
therefore, they are present in this
film, indicating the beginning of the
wedding. Followed by those

instruments, the groom together
with his friends goes to the bride’s
house on an ornate horses.

Cnuka 2: U3Basiok poTorpaduja oa eTHOMOMKUOT GuiM MupaBcka cBaj[6a, CHUMEH
1953 roayHa

Bo eieH MOMEHT BO GUIMOT € MPUKaKaH
YUHOT IJeJlatbe HU3 NPCTeH, KaJelITo
TI0CJIe BJIETYBAETO HA 3€TOT BO JJBOPOT
Ha HeBeCTaTa, Taa Tpeba Jja ro BUIY HU3
npcreH 6e3 3eTOT Jia ja BUIMA Hea.

In the film, we can also see the scene
in which the bride sees the groom
through a ring, without being
noticed by the groom. The dressing
of the bride by her friends is

3 COroBOpHMKOT AHTe/MHa ['oprueBa oj ceqo MupaBIH, 3a 3aMeCOKOT BeJH Jeka TpeGa ja ro
3aMecaT TPY MallKH Jiella Co MOMOII Ha FPaHKU 0J] KaJIMHKa Bp3aHU CO LIPBEH KOHel, 3a Aa Ouje
IJIO/HA TO/IMHATA 32 UAHOTO ceMejcTBO. OTKaKo THe Ke ro 3aMecar, I0Toa HeBeCTaTa ja JJoMecyBa
noravyaTa. Bo MupaBIu 0Boj 0614aj ce npaBeJ ¥ Kaj 3eTOT U Kaj HeBecTaTa BO cpesiaTa.

150



CERCETARI SI STUDII, Vol. 5, Nr. 7/2024

CripeMarmeTo Ha HeBecTaTa BO pUIMOT e
CUMOOJIMYHO TPUKKAHA, Off CTpaHa Ha
JIPYTapKUTe U MOCECTPUMUTE Kaie LITO
THE U JI0/laBaaT HEBECTUHCKK aTpUOYTH
Ha [e/laTa CBeYeHa HOCHja KaKo IITO €
eesom* CBafbEHUOT YUH BO (PUIMOT
3aBplilyBa CO OIIITa Becesba Ha cpeq
cevio.

TPAJULIMOHAJIHU OPA

(ETHOKOPEOJIOIIIKA AHAJIU3A)
On acrekT Ha oOpcKaTa TpPaJuIyja,
aHa/IM3MPAjKU ro BU3YEJTHUOT 3aIUC Ha
€THOJIOWKHOT  ¢waM  MwupaBcka
cBaZba, MOXe Ja ce 3abesexaT
HEKOJIKy 0pa, MmoToyHo Tpu. Toa ce
opata Baewapka, IlospHuuka u
Pamuama’ OBue opa Bo PWIMOT ce
nojaByBaaT noBeke naTu. Cute opa ce
MeIIIaHH, OJTHOCHO 'Yl UTPAaT U MAXKU U
YKEHU. Ako ce HanpaBHu
€THOKOPEeOJIOIIKa aHa/lkM3a Ha OpoTO
Braeuapka$, ke BUANME JeKa CTaHyBa
300p 3a TUIl HA JIECHU Opa, IOTOYHO
UTPOOPHUOT o6pasel; Ha OPOTO Cce
COCTOM OJ €[HO 3a0/lyBame U /[Be
HajU3MeHUIHU npedpiama Ha
TeXXMHATa Ha JileCHA W JieBa Hora co
KpaTKd Nay3u MpU [JBIKEHETO BO
COO/THOC CO PHUTAMOT, IITO BO OBOj
cJly4aj ce paboOTH 33 METPOPUTMHYKA
CTPYKTypa of; 4/4. AHTpoOMOJIONIKATA
no3uliyja e paleTe Ja Ce COyLITEHH
JIOJTy, @ MQXKUTE U }KEeHUTe Mel'YHUB ce
datenu co mamuBye. Popmara Ha
OpOTO € OTBOPEH MOJYKPYT, CO MpaBel]
Ha JBWXekle KOH JiecHo. O oBa opo
HIOCTOjaT JjBa 06pacLiy, IPBUOT Ce Urpa

symbolically depicted in the film.
They add wedding attributes on the
whole festive robe, as for the veil.
The wedding ends with a celebration
at the center of the village.

TRADITIONAL FOLK DANCES
(ETHNOCHOREOLOGICAL ANALYSIS)
For the aspect of the dance tradition,
analyzing the visual recording of the
ethnological film Miravci wedding,
several dances can be denoted,
precisely 3. Those are the dances
Vlecharka, Povrnichka and Ramnata.
( Bsiewapka, IloBpHuuka U PamHaTa)
These dances reappear in the film
several times. All dances are mixed,
respectively danced by men and
women. If an ethnocoreological
analysis of the dance Vlecharka we
shall see that, it is a simple type of
dance. The structure of the dance
consists of one step making and two
interchangeable lifting of the weight
from the right to the left leg, with
short pauses at movement in
accordance with the rhythm. In this
case this is a metrorythmical
structure from 4/4. The hands are
lowered down, and men and women
are holded between themselves with
handkerchief. The form of the dance
is an open semicircle, with a direction
of movement to the right. Of these,
there are two patterns, the first is

4 ABTopute Pucto CTamMkoB U JluMuTap JoBaHOB BO CBOjaTa KHUTa Mupasyu do deHewHU OHU JETaIHO ja
ONMILYBAaaT HeBeCTUHCKaTa Hocuja. (CtamkoB; JoBaHoB, 2012: 98) CoroBopHUKOT /[luMUTap JOBaHOB
Ka)XyBa JleKa BeJIOT Ha HeBeCTHTe BO MupaBLM OWJI WM KONPHHEH WM NaMyyeH, BO 3aBUCHOCT Of
nuezecTanoT Ha CeMejCTBOTO.

5 AurenuHa ['opruesa, pofieHa 1967 rogyHa Bo cesio MyupaBIy, MaKeHa BO cesio MUpaBIH, X1Bee BO
cesio MupaBuu. Kocranga IletpoBa, pogeHa 1948 roauna Bo cesio MupaBLiy, MaxkeHa BO cesio MupaBLy,
»KHBee BO cesio MupaBLU.

6 CoroBopHHMKOT AHre/iHa ['oprieBa Kasa ileka 0Ba 0po ce UIpaJio U co ecHata bopjao, Bopjatke.
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co OajaHcupame, a BO BTOPHOT
obpasel, ¢opMara /iBe Haju3MEHUYHHU
npedpJiamba Ha TEXKUHATA Ce 3aMeHyBa
CO TpOYeKOpU Ha TpeTo BpeMe
HajU3MEHWYHO Ha JileCHa U JIeBa Hora Co
notckony. KapakTtepucTMdyHO 3a OBa
OpO € 3aBJIEKYBAaHETO Ha HO3€eTe INpH
CaMOTO W3Be/yBale, a OTTyKA € U
CaMHOT Ha3WB Ha opoTo. CJ1eJHOTO 0pO
KOe ce IojaByBa BO GUIMOT € OpOTO
IlospHuuka w1 IlospHeuka.
AHTporoJiolIKaTa No3uIyja Ha 0Ba 0PO
e paueTe CIyLITEeHU 0y, a MaOKUTE U
*KEHUTe MeryceGHO ce IpXKaT 3a KpIJe.
OpoTo ce JBIXM KOH [IeCHO, HO BO
JlaJleH MOMEHT Ce Bpaka U KOH JIEBO,
3aroa ce HapekyBa [loBpHeuka. OpoTo
¥Ma e/leH WIrpoopeH obpasel co
notckor. @opMUTE KOU TU COAPMKHU
06pa3elioT ce eAHO 3a0/yBambe, [JBa
TPOYEKOPH Ha TPETO BpeEME U TpHU
HajU3MeHUYHU GaslaHCUpaHU
MIOTCKOIIY HA JIECHA, JIEBA U JleCHa HOTa
BO TpaBel] Ha [BWXeHe KOH JIeCHO,
Jlofleka cJoboAHaTa HOra MpaBH
yKpacu Hampe/, [loToa TesioTo ce BpTU
3a 180 cremeHu BO mpaBel, Ha
JIBIDKEHbe KOH JIEBO U UMaMe JIBOYEKOp
Y e[HO npedpJiatbe Ha TEXUHATA Of
JlecHa Ha JieBa HOra, a (JioboiHaTa Hora
npaBU yKpac HampeZ. Bo ¢uaMor kaj
OBa OpO MOXe Jila ce 3abesexud U
3MyjoBHAHATa ¢opMa Ha Opo, Koja e
KapaKTepUCTUYHA 3a opaTa of

JyxHOTO WUI'POOPHO noapayje.
(JaneBcky, 2013: 61) U mocnegHOTO
opo BO oBaa ¢duMyBaHa
PEKOHCTpyKIIMja Ha cBasba  of

€THUYKUOT Ipefesn bojMuja, MOTOYHO
oJ1 cenoTo MupaBuu e opoto PamHama,
KOU CIOpeJi UTPOOpHaTa CTPYKTypa e
UCTO Kako opoTo JlecHOTO (ZjBa yeKopH
KOH JIEBO Y e/IeH KOH JIeCHO) (JaHeBCKH,
2013: 48). Oporo e MelwaHo, a
aHTPOIOJIONIKATA no3uiyja Ha

152

played by balancing, and in the
second pattern, the shape of the two
most alternating weight shifts is
replaced by three steps on the third
time most alternately on the right
and left legs with jumps.
Characteristic of this dance is the
dragging of the legs at the
performance itself, and hence the
name of the dance itself. The next
dance that appears in the film is the
dance Povrnechka. The
anthropological position of this dance
is the hand are lowered down, and
men and women are holding together
with a small patch. The dance moves
to the right, but at some point it
returns to the left, so it is called
Povrnechka. The dance has one
pattern with bounces. The shapes
containing the pattern are one
departure, two three-step third time
and three of the most alternating
balanced bounces on the right, left
and right legs in the direction of
movement to the right, while the free
leg makes decorations forward. The
body then rotates 180 degrees in the
direction of movement to the left and
we have a two-step and one shift of
weight from the right to the left leg,
and the free leg makes a decoration
forward. In The film in this dance also
can be denoted the snakealike shape
of the dance , which is characteristic
of the dances from the Southern
dancing area. (Janevski, 2013: 61)
And the last dance in this filmed
reconstruction of a wedding from the
ethnic area of Boymia, specifically
from the village of Miravci is the
dance Lesnoto, (two steps to the left
and one to the right) (Janevski, 2013:
48). The dance is mixed, and the
anthropological position of holding
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JIP’KEHETO Ha partieTe e 3a pamo. OpoTo
ce OBWXMW KOH [OEeCHO BO OTBOpPEH
TMOJIYKPYT, a TEeJIOTO € CBPTEHO KOH
LieHTap.

3AKJ/IYYOK

Co MOMOII Ha
TEXHOJIOTHja, 3aeJHO co cuTe
JloceramrHu CO3HaHWja 3a
TpaAUIHMOHA/IHATA KYJATypa, HO U
HOBUTE TEPEHCKH UCTPAXKyBarba,
JIECHO MOXe Jla Ce HampaBH
GUIMYBaHM  PEKOHCTPYKIMH  Ha
obvyan W 00peau OJi >KUBOTHHUOT
ITUKJIYC Ha JIYI'eTO KOU Ce HeryBaJie BO
MHUHATOTO, & CO TOA JIa Ce apXUBUPaaT
¥ 3a4yBaart JieJ1 0/ OHHUE /IejCTBHja KOU
3a KaJl BeKe He ce M3Be/AyBaaT KaKo
’KUBA, TOCTOeYKA Tpaaunuja. Beke
nocToeykuTe GUIMOBU U PUIMyBaHU
PEKOHCTPYKIMK Ce roToBa 6a3a 3a
aHa/IM3Upatbe Ha MOBeKe CEerMeHTH O/
TpaAWIlMOHA/HATA  KYJTypa: opa,
HOcHja, 06W4aj, 00pes, a JIOKOJIKY ce
paboTH 3a QUM Of] MOHOBO BpEME,
MO?Ke jacHO Jia ce COrJie/la U BOKAJIHO -
WHCTPYMEHTAJHUOT JIeJI.

MOJ€epHaTa

hands is shoulder to shoulder. The
dance moves to the right in an open
semicircle, and the body is facing the
center.

CONCLUSION

With the help of modern technology,
altogether with previous knowledge
of traditional culture, thus also new
field research, it is easy to be made
filmed reconstructions of customs
and rituals from the life cycle of
people who  have  nurtured
themselves in the past, thereby
backing up and preserving some of
those actions that are unfortunately
no longer performed as alive
existing tradition. Already existing
films and film reconstructions are a
ready-made  basis for analyzing
multiple segments of the traditional
culture: dances, robe, customs,
rituals, and as it is a matter of film
form now, the instrumental and the
vocalic part can be clearly depicted.
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