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AIICTPAKT

Bo oBOj Tpys ke ce obuaeme a
HalpaBUMe aHAJIWTHYKU OCBPT Ha
KuHeTorpapcku MucMa Kou Guie
KODUCTEHUM Ha TepuTOpHjaTa Ha
6uBLIATA Jyroc/I0OBEHCKA JiprKaBa Koja I
ondakasa TEPUTOPUHUTE Ha JEHEIIHA
Cp6uja, MakenoHwuja, XpBaTcka, bocHa u
XepueroBrHa, CiioBenyja u LipHa I'opa.
Hcro Taka Ke azieMe KPUTHUKU OCBPT
Ha  JlabaHoBaTa  KHHeTorpadwuja,
Hej3MHOTO Tnpudakame, ynorpeba u
BJIMjaHHjaTa KOU U JIeH IEHeC ce oceKaaT
¥ jacHO ce [VIeiaaT v Ha OBHE POCTOPH.
Kako wmrto kaxkaBMe 6U cakaje Jja Td
WCTaKHEMe KHUHeTO-TpadCKUTEe MHUCMa
NpeKy HUBHWUTE MPETCTaBHULM U
HUBHUTE Jlela KOW Ce Ofi OrPOMHO
3HaueHe U 0CTaBaaT TPajHU Oesie3n BO
€THOKOPEOJIOIIKaTa HayKa.
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Uctopucku acriekTd; Kunerorpadcku
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ABSTRACT

In this paper, we will try to make an
analytical review of cinetographic
letters that were used in the territory
of the former Yugoslav state, which
included the territories of today's
Serbia, Macedonia, Croatia, Bosnia
and Herzegovina, Slovenia and
Montenegro. We will also give a
critical review of Laban's
cinetography, its acceptance, use and
influences that are still felt and
clearly seen in these spaces even
today. As we said, we would like to
highlight the cinetographic letters
through their representatives and
their works, which are of great
importance and leave lasting marks
in ethnochoreology science.
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BOBE/]

3a mojaata W JyHKUWjaTa Ha
pas/JMYHUOT BHJ, Ha KHHeTorpadcku
IMCMa Ha MPOCTOPOT Ha OUBIIATA
JyrocioBeHcKa pkaBa, Ke ce obugeMe
Jla HallpaBUMe aHAIWTUYKU OCBPT OF
reorpaCKM M HUCTOPMCKH aclleKT Ha
[10jaBaTa, Pa3BOjOT U LIUPEHETO Ha
KuHeTorpadujata u KuHetorpadckure
nucMa. Ke ce obuzgeme Ja I
NpUKaKeMe [TMCMaTa U HAYUHOT Ha KOU
ce 3amnuilyBajle U obGjacHyBase
YEKOpUTE U UIPOOPHUTE 06paciy Ha
TPaJULAOHIHUTE HWIPHU Of, CAMHUOT
IIOYETOK Ce /10 JieH JleHeC I1e[]ajKu Of
coBpeMeH acriekT. [I[pumepot co Cpouja
Y OKOJIHUTE JIp>KaBH BO KOM NpUInara v
Make/10HYja, co nojaBaTta  Ha
AHAJIMTUYKO - CUHTETHYKUOT CUCTEM
Ha 3allMllyBambe Ha TPaJULMOHA/IHUTE
UTPU BO TPHUECETUTTUTE TOAMHU MU
IIOCTENIeHUOT pa3Boj Y BJIMjaHHjaTa HA
JlabaHOTalyjaTa BO HALLUTE NIPOCTOPU
NPeKy JIETHU €NyKaTUBHU IIKOJIU U
CeMHHapHX BO BTOpATa NOJIOBHMHA HA XX
BEeK,  3aloyHyBa [epuoj, BO KOU
[JIABHUOT QOKYC € CBpPTEH KOH
JlabaHOTalMjaTa Kako KUHeTorpadcko
IMCMO U Hej3UHO IIpoy4yyBame U
v3ydyyBame. llITo ce ofgHecyBa Ha
Oyrapckata KdaHeTorpaduja IpeKy
HUBHUTE NPETCTaBHULM BO OJHOC Ha
KUHeTorpadujaTa, UMaMe jacHa C/IUKa
32 HMBHMOT HayMH U MeTOJ, Ha
3anuulyBame U Oesjiexxere  Ha
HapoOJHWTe WIPU INpeKy 3HAKOBEH
CHCTeM HaJIONIOJIHET CO JeCKPUIITUBEH
OIKC WM CaMO JeCKpUIITUBEH METO[
BO Kopesjanyja CO TaTKTOBUTE U
TaKTOBUTe BpeMUm-a. Ha Kpaj wmto ce
o/iHecyBa Ha aMepUKaHCKaTa
KUHeTorpaduja Koja Mopame Ja
KaKeMe JleKa MMa roJIeMo BJIMjaHUe BO
CBETCKU paMKH, IIOTOYHO
JlabaHOTallMjaTa, Hej3MHATa II0jaBa,
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INTRODUCTION

For the appearance and function of
different types of Kkinetographic
letters in the territory of the former
Yugoslav state, we will try to make an
analytical review from a
geographical and historical aspect of
the appearance, development and
spread of kinetography and
kinetographic inscriptionss. We will
try to show the letters and the way in
which the steps and playing patterns
of the traditional games were
recorded and explained from the
very beginning until today, viewed
from a modern perspective. The
example of Serbia and the
surrounding countries in which
Macedonia also belongs, with the
emergence of the analytical-
synthetic system of recording
traditional dances in the 1930s and
the gradual development and
influences of labannotation in our
areas through summer educational
schools and seminars in the second
half of the XXth century, begins a
period in which the main focus is
turned to labannotation as a
kinetographic  script and its
exploration and study. Regarding the
Bulgarian kinetography through
their representatives in terms of
kinetography, we have a clear picture
of their way and method of recording
and noting the folk dances through a
sign system supplemented with a
descriptive explanation or just a
descriptive method in correlation
with the tacts and beat times. Finally,
what concerns the American
cinetography, which we must say has
a great influence in the world,
specifically the labanotation, its
appearance, development and
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pa3BoOj U LIMPEHE U HAa E€BPOIICKUTE
IPOCTOPH, jacHO ce 3abeJIeXyBaaT U JIeH
JleHeC KOM Ke OuZaT mnpeaMeT Ha
06paboTka BO Mpojo/KeHHe. bu
cakaje [Jla MCTaKkHeMe [JieKa BO
eBPOIICKM paMK{ IIOCTOjaT U ApYyTH
CHCTEMH Ha 3alMILIyBalbe Ha YeKOpUTe
U UTPOOpHUTE OoOpacuyd KoM HMaaT
JIOKaJIeH KapaKTep 1 He gouuie Jjo paza
3a IOHATaMOLLIHO Pa3BUBakbeE.

JYTOCIOBEHCKA KHHETOTPA®HJA

3anuillyBakeTO Ha TPaAULMOHATIHUATE
WrpM HA TMPOCTOPOT HA OWBIIATA
JyTOC/IOBEHCKA pemyOJIMKa, KaKo IITO
KaKaBMe U MPEeJXOAHO, 3al04YHa/O0 BO
CpObuja Bo TpHECETTHTE F'OIUHU 01 XX BEK
¥ TOA CO MMPBUOT U3MUCJIEH aHATUTHYKO -
CUHTETUYKU CHUCTEM, UMW aBTOpU Ouie
cecrpute Jbybuia u /laHuiia JaHKOBUK,
NMOHEPU Ha CPIICKAaTa eTHOKOPEOJIOTHja,
HO 1 Ha OKOJTHUTE Ap>kaBu. Bo paMkyTe Ha
OCyM KHWUTH KOW OwWie H3/IgJIeHd BO
nepuog, on 1934 po 1964 rogunHa u
THIoCJIe/{HATA ZIEBETTA 10 Pe/] Koja 3a cpeKa
e uznaneHa Bo 2016 roavHa Bo benrpag,
OBHE aBTOPU OOpa3IoKWIe W TO
yCcoBpLlyBajie  CBOjJOT  CHACTeM Ha
3alUILIYyBakbE, ICTOBPEMEHO PAabOTejKH Ha
cobuparbe U CUCTeMaTHh3vparbe Ha
TpagULUUOHA/IH-UTe Urpu. HuBHUOT
AQHATUTUYKO CUHTETUYKH CHCTEM OWJI
o6jaBeH Bo 1934 roiviHa BO HUBHATA MPBa
KHUIa co HawloB HapodHe uzpe 1 v Kako
IITO K KAaBMEe U MPeJXOJHO Ol
NpeLu3eH, eJHOCTaBeH U BU3YeJIHO jaceH
Y JieceH 3a ymoTpeba, OW1 0JI00peH U
NO/IPXKaH OJf CTpaHa Ha MHOTY Hallld U
CTPaHCKU CTpPyYHballd, HO BO TEKOT Ha
CelyM/IECETUTTe TOJVMHU Ofi acleKT Ha
HAy4YHHUTE UCTPaKyBarba KOU 3all0YHAJIE,
OBOj CHCTEM Ce MOKaKa/I KaKO HeJI0BOJIEH
32 UCTpaXKyBatbaTa U IOHATaMOIIHU
aHaIM3KM Ha TPaAULIMOHAJIHUTE WIPH.
Kako urro nuiryBa aBTopoT Becha Kaprn
BO HEj3UHOTO JeJ10 JIeKa HUBHUOT CUCTEM

spread in the European areas, are
clearly noticeable even today, which
will be the subject of processing in
the following. We would like to point
out that in European frameworks
there are other systems of recording
the steps and playing patterns that
have a local character and have not
reached the stage for further
development.

YUGOSLAVIAN KINETOGRAPHY
The recording of traditional dances
in the space of the former Yugoslav
republic, as we said before, began in
Serbia in the thirties of the XXth
century with the first invented
analytical-synthetic system, whose
authors were the sisters Ljubica and
Danica Jankovic, pioneers of Serbian
ethnocoreology, but also the
surrounding countries. Within eight
books that were published between
1934 and 1964 and the last ninth in a
row that was fortunately published
in 2016 in Belgrade, these authors
explained and perfected their system
of notation, while working on
collecting and systematizing the
traditional dances. Their analytical-
synthetic system was published in
1934 in their first book entitled as
“Narodne igre” (Popular dances) I,
and as we said before their writing
was precise, simple and visually clear
and easy to use, it was approved and
supported by many of our and
foreign experts, but during the
seventies in terms of scientific
research that started, this system
proved to be insufficient for research
and further analysis of traditional
dances. As author Vesna Karin writes
in her work that their writing system
was specific, that is a verbal graphic
record of the movements that
183
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3a 3anuilyBame OWI crenrdduyeH, Te.
NPETCTaByBa BepOa/THO IpadpryKK 3a1mmc
Ha JIBIDKeH-aTa KOj COAPKU CUMOOIM U
CBOja KapaKTepUCTUYHA TEPMUHOJIOIMja
KOja Cce 0iHeCyBaJla Ha pa3/IMdHU TUIIOBU
Ha YeKOop, KaKO Ha IPUMe: YeKop, 00UYeH
UeKop, YeKop CO hpus/eKysarbe, Yekop 6e3
Npue/IeKysarse, YeKop CO NOMCKOK, 6e3
NOMCKOK ¥ TH. 3a KOU THUIIOBH U
TEPMHHOJIOTHH TT0BeKe Ke 360pyBaMe BO
JIeJIOT U aHa/lvd3aTa 3a CUCTEMOT Ha
Jby6una u Jlanuia JaHkoBuK. [1a of Tyka
CI060HO MOXKEME [Jla KaKeMe JieKa
CHCTEM CO TaKBa CrielipHUIHA TEPMHUHO-
JIOTHja He MOXKe Jja ce O4YeKyBa JleKa Ke
6uzie npudateH BO CBETCKM paMKU. 3a
McTaTa Npob/IeMaTHKA MHUILyBa U aBTOPOT
BecHa Bajuk — CTOMIKOBUK BO HEj3HHUOT
JIMIUIOMCKH TPy, ¥ UCTO Taka 006jacHyBa
32 MPUYUHUTE KOU IO OrpaHUdyBaaT
CHHTETUYKO-aHAJIMTUYKHOT CHUCTEM Ha
CECTPUTE JaHKOBMK. ABTOpPOT CTaBa
aKIEHT HAa HEINOCTO0AHOCTa Ha MOCeOHU
3HALY 3a 3alMLIY-Bakbe Ha JBIbKEHa KOU
He Mopa Ja OuaaT oOGjacHyBaHU W
GelekaH CO 3060pOBH, MOTOYHO CO
HUBHATa CrelMpUYHA TEPMHUHOIOrHja
NpeKy HUBHHUOT JIECKPUIITHBEH METO
(Stojiljkovi¢, 2006; Jankoeuh, 1934: 8-9;
JaneBcku, 2013: 19; 2017: 21-22;
Rakocevi¢, 2018: 151-152; Karin, 2018:
830). Ilokpaj cvTe MaaHH ¥ HETOCTATOLU
Ha 0BOj aHA/INTUYKO- CHHTETUYKU CUCTEM
Ha  CeCTpUTE JaHKOBUK, HHMBHaTa
OCTaBLITHHA M 6oraTta WCTpaKyBayka
JIEJHOCT CO CMTe aHaJIM3M U 3allkCU Ha
noBeke o1 okosTy 900 HapoJHU UIPH HA
KOW Off MpWIMKA Ha €e[Ha 4eTBPTHHA
MMaaT HampaBeHO W  KOMIUIETEH
KUHETOrpaCKM  3aMMC CO  HUBHUOT
3HAKOBEH M [IECKPUIITUBEH METOJ, BO
KopeJialyja CO TaKTOBUTE U TaKTOBUTE
BPEMHbA, BaXKAT 3a rosieM aBTOPUTET U ce
CMeTaaT 3a OCHOBONOJIOKHMIM Ha
JyrocnoBeHckarta ETHOKOpeosioryja.
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contains symbols and its own
characteristic  terminology  that
referred to different types of step,
such as: step, ordinary step, step with
attraction, step without attraction,
step with bounce, without bounce,
etc. which types and terminologies
we will talk more about in the section
and analysis about the system of
Ljubica and Danica Jankovi¢. So from
here we can freely say that a system
with such specific terminology
cannot be expected to be accepted
worldwide. Author Vesna Baji¢ -
Stoilkovic also writes about the same
problem in her thesis and also
explains the reasons that limit the
synthetic-analytical system of the
Jankovic  sisters. The author
emphasizes the impermanence of
special ~ signs  for  recording
movements that do not have to be
explained and noted with words, or
rather with their specific
terminology through their
descriptive method (Stojiljkovi¢,
2006; JankoBuh, 1934: 8-9;
JaneBcku, 2013: 19; 2017: 21-22;
Rakocevié, 2018: 151-152; Karin,
2018: 830). In addition to all the
flaws and shortcomings of this
analytical-synthetic system of the
Jankovic sisters, their legacy and rich
research activity with all the analyzes
and records of more than about 900
folk dances of which they have made
a complete Kkinetographic record
with their iconic and descriptive
method in correlation with tacts and
tact times, are considered a great
authority and are considered the
founders of Yugoslav  Ethno-
choreology.
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Bo r1o4eToKoT Ha BTOpaTa noJIoOBUHA Ha
XX Bek, Ha NpPOCTOPOT Ha OWBLLIATa
JyrocnoBeHcKa peryo/rKa, IOTOYHO BO
Make10HHja ce [10jaByBa HOB CUCTEM Ha
3anMulyBaltbe Ha  TPaJULIMOHAIHU
urp.  KuBko PupdoB u [aHuo
[lajroniieB Bo 1953 roauvHa ro
M3/1aBaaT CBOeTO Jeno MakedoHcKu
HAPOOHU 0pa BO KOE CO CBOj CUCTEM Ha
3anMIIyBakbe, CO CBOU Kopeorpadcky
3HAUY U TEPMUHO-JIOTHjA 3aIULLYBaAT
JlBaeceT MaKeZJOH-CKW HapoJHU opa
3a0e/IeKaHd CO CTIeLMjaTH  KOpeo-
rpadck U My3W4KH 3HAlY, Taka IITO
CEeKOj 3alyC IpeTCcTaByBa My3WUKa
Kopeorpadcka mapTuTypa. ABTOpUTE
HajpBO JaBaaT I[IpUKa3 Ha LIecT
OCHOBHH €JIEMEHTH WIH 3HALY Of], KON
NpeKy HYMBHU KOMOWHALMM HACTaHy-
BaaT TaKa HapeyeHUTe KopeorpadcKu
3HALY CO KOU JIETA/THO I'M 3alMIIYBaaT
CUTe JIBaeceT Opa BO HUBHATA 30MpKa.
ABTOpUTE T'M 3anMllale oOpara Co
BKYTIHO TaKBU 63 Kopeorpad Ky 3HaL1
3a KOU HajIIPBO J1aBaaT JeC-KPUITTUBEH
OIMC 3a cekoj noeavrHedHo (Pupdos,
[lajronrmes, 1953: 7). Mysuukara
Kopeorpadcka napturypa Ha PupdoB
u IlajroHyveB conpxu Mesorpadcku
3aI1MC KOj € BO pUTMHYKA KopeJ1aLiyja co
Kopeorpadckute 3Hany. Bo mpopos-
JKEHHWe 3a CeKoe Opo T0J, CeKoja
NapTUTYpa aBTOPUTE MpaBaT AeCKPHUIT-
THBEH OIKC HA OPOTO BO KOpevialiyja co
TAKTOBUTE U TAKTOBUTE BPEMHHHA.

bu cakane Ja UCTaKHEME [E€Ka Ha OBHeE
MIPOCTOPH HMMaJIO T0jaBa M Ha JApPYTHU
IMMCMa 3a 3allWIllyBalkb€ Ha YEKOPpHUTE U
TPaAULIUOHA/IHUTE UTPHU HO HUKOTI'alll HE
OCTaBW/ie TpaeH 6esier BO HAyKaTa.
TakoB npumep e 3abesnexaH Bo 1954
roavuHa Bo Jby6sbaHa, (yioBeHMja Kaj

At the beginning of the second half of
the XXth century, a new system of
recording traditional dances
appeared in the area of the former
Yugoslav Republic, specifically in
Macedonia. In 1953, Zivko Firfov and
Gancho Pajtonjiev published their
work “Macedonian folk dances” in
which, with their own recording
system, with their own
choreographic signs and
terminology, they recorded twenty
Macedonian folk dances recorded
with special choreographic and
musical signs, so that each record
represents a musical choreographic
score. The authors first give an
account of six basic elements or signs
from which, through their
combinations, the so-called
choreographic signs are created with
which they write down in detail all
twenty dances in their collection. The
authors recorded the dance with a
total of 63 such choreographic signs
for which they first give a descriptive
explanation for each one individually
(Pupdos, llajrouyues, 1953: 7). The
musical choreographic score of
Firfov and Paytonjiev contains a
melographic record that is in
rhythmic correlation with the
choreographic signs. In the following,
for each dance under each score, the
authors make a  descriptive
explanation of the dance in
correlation with the beats and beat
times.

We would like to emphasize that in
these areas there were other letters
for recording steps and traditional
dances, but they never left a lasting
mark in science. Such an example
was observed in 1954 in Ljubljana,
Slovenia with the Moving Sound

185
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/leudiceukama 36y4Ha C/IUKA HA aBTOPOT
®pany, MaposT, Bo Koja urpure 6uiie
3alMIIaHd HUCKIYYHMBO CO CUMOOIU U
3HalM KOj HEMaJie HULITO 3ae[JHUYKO CO
cMMOOJINTE W 3HalUTE Ha BeKe
NpeJXOAHO  CIHOMEHAaTUTe  aBTOPU.
(Ravnikar, 1980: 5) BpyHo PaBHuKap Bo
HeroBoTo Aesio Kunemozpaghuja on 1980
roivHa HU JaBa [OJAaTOLM U 3a
KuHeTorpadpckoTo nrucMo Ha Mapuja
Ulymtap of Jbyb/baHa koja 3a
3aMUIIyBake Ha UTPUTE KOPUCTEA CBOj
NpaKTHYeH ONHCeH CUCTeM WIH
KUHEeTOorpadcKo MUCMO KOe UCTO TaKa He
NpUBJEKJIO0 TOCeOHO BHHMaHHe. Bo
XpBTCKa NpB aBTOpP KOj 06jaBUJI UrpU
3aIUIIaHU BO CBOja HOTalMja 611 BUHKO
JKranen; koja HoTangja He Owia
CJIOKEHA, HO CeMakK ce pas3yiuKyBasia o/
OCTaHAaTUTe, Kako IITO HarJjacysa
aBTOpOT bpyHO PaBHHKap BO HETOBOTO
Jeno (Ravnikar, 1980: 5). [locie BuHko
XKraney, Bo XpBaTcka ce mojaBUI
asTopor WBan WBaH4aH CO HOBO
CO3/13/IeH0 MKCMO 3a 3alMIlyBambe Ha
WrpaTa, Koj MPU HErOBUTE UCTPAXKYBaHba
WTpUTE TW 3alMIIyBaJ OMNKMCHO CO
300pOBH CMETAjKH /leKa TaKa MOXKE Haj
€HOCTaBHO [1a ja 06jaCHU CTPyKTypaTa
Ha Urpara. Bo TeKOT Ha HErOBHUOT KUBOT
MBaH4YaH HEyMOPHO paboTH BO 06JacTa
Ha HaykKarta W 3aj ceGe ocTaBa rojema
eMIMpHja BaKHA 32 ETHOKOPeoJIoryjaTa.
[lojapaTa ~ Ha  TOBEKeTO  TaKBU
HeyHUQUIIMpaHU U  HUHAWBUAYATHH
KUHeTorpapCcKy IHcMa BO GHBIIATA
JyrocioBeHcka aApxkaBa, HpeArU3BUKaIA
1eJiocHa KoHy3Wja BO o6JiacTa Ha
3alULIYBAbETO HA HAPOJHUTE UIPU U
KUHeTorpadujata Kako Hayka. [lopaau
THe TPUUYMHM HA KOHIPecoT Ha
dosxnopuctu Bo JyrocnaBuja Bo 1955
roavHa Ha benmamnvia (Rad kongresa
folklorist Jugolavije 1958) JlabaHoBaTa
KuHeTorpaduja 3BaHUYHO W JIETAHO
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Picture of the author Franz Marolt, in
which the dances were recorded
exclusively with symbols and signs
that had nothing in common with the
symbols and signs of the previously
mentioned authors. (Ravnikar, 1980:
5) Bruno Ravnikar in his work
Kinetography from 1980 also gives
us data on the kinetographic script of
Marija Su$tar from Ljubljana who
used her own practical descriptive
system or kinetographic script to
record the dances, which also did not
attract special attention. In Croatia,
the first author who published games
written in his own notation was
Vinko Zganec, whose notation was
not complex, but still differed from
the others, as the author Bruno
Ravnikar emphasizes in his work
(Ravnikar, 1980: 5). After Vinko
Zganec, the author Ivan Ivancan
appeared in Croatia with a newly
created inscriptions for writing down
the dances, who during his research
wrote down the dances pattern
descriptively with words,
considering that he could explain the
structure of the dance in the simplest
way. During his life, [Ivancan worked
tirelessly in the field of science and
left behind a great empiricism
important for ethnocoreology.

The appearance of most of such non-
unified and individual kinetography
inscriptions in the former Yugoslav
state caused complete confusion in
the field of recording folk dances and
kinetography as a science. For those
reasons, at the congress of folklorists
in Yugoslavia in 1955 in BelaSnica
(Rad kongresa folklorist Jugolavije
1958), Laban's kinetography was
officially and in detail presented to
the researchers and recorders of the
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6r1a [peTCcTaBeHa NpeJ] UCTPayKyBaurTe
¥ 3aMMIIYBa4YMTe HA HAPOJHUTE UI'PH BO
WCTOMMEHUTEe MpocTopu. Pesynrature
0/ OBOj KOHrpec ce 3abesexyBaaT BO
riocrernieHaTa ynorpeba Ha JlaGaHOBHOT
CHCTEM O[] CTpaHa Ha JyrOC/JIOBEHCKUTe
aBTOpHU U HCTPaXKyBaur Ha
TpaAulMoHasiHuTe wurpd. Of Torai
JlaGaHoBata KuHeTorpaduja HajupBo
Haolfa TMpHUMeHa W CBoja QYHKIMja BO
XpBarcka of, cTpaHa Ha aBTOpOT MBaH
WBaHyaH BO CBojaTa MyOGJIMKAaIMja BO
1956 roguHa o HacsioB Narodni plesovi
Hrvatske 1, (IvanaCan, 1956) Ilokpaj oBa
HEroBO MPBO JIeN0, O/l aBTOPOT MBaH4YaH
6U cakaJie Jja UICTaKHEMe U HEKOM JpyTH
3HAYajHHU /ie/1a KOU ce 00jaBeHH MO/I0HA
HO Ce OJ ToJeMO 3Hayele 3a
ETHOKOpeoJsionikaTta Hayka. Bo cBoete
Jeno Narodni plesni obicaji u Hrvata Bo
1996 roanHa, IBaH4aH nuiyBa J10CTa 3a
3alMILYBaHk-ETO HA UIPUTE U JaBa jacHa
XpPOHOJIOTHja BO pa3BojHUTe a3y Ha
WI'poOpHATa TpaZuLidja Bo XpBaTCKa €O
jacHU NpHUMepHy U aHa/IM3U Ha UTPOOPHU
obpaciu. (Ivancan, 1996: 101-102) Hcro
Taka aBTOPOT IHIIYBA M 3a CIEHCKaTa
npuMeHa Ha GOJIKJIOPOT MpH LITO AaBa
CJIMKOBUT TMpPUKa3 Ha LPTEXU 3a
JIBIDKEH-ETO UM T0JIECHA OpHEHTalWjaTa
Ha Urpoopiure Bo npocropot (Ivanacan,
1996: 263-297).

Bo CsioBeHuja JIabaHOBUOT CUCTEM 3a
OpB NaT € cTaBeH BO (QyHKIHja BO
1958 roauHa oJi cTpaHa Ha Mapuja
llymtap BO [AeJ0TO 3a HapoOJHUTE
WUIPU U HELUTO MOJOLIHA OJ, aBTOPOT
BpyHo PaBHUKap, KOj HCTO Taka
3all0YHyBa Ja ja KOPUCTH U
JlabaHoBaTa  KuHeTorpaduja  BO
CBOUTE [esa, IMOKpaj aBCTPUCKHUOT
OIHCEH CHUCTEM, CO KOM NPESXOJHO I'1
3aMMILyBaJl UTPUTE MO MPUHLIUIOT Ha
Maprapeta ABcTpujcka. Kora cme Kaj
c/10BEHCKUOT aBTOp BpyHo PaBHuUKap,

folk dances in the spaces of the same
name. The results of this congress
can be seen in the gradual use of
Laban's system by Yugoslav authors
and researchers of traditional
dances.  Since  then, Laban's
kinetography  first found its
application and function in Croatia by
the author Ivan Ivanc¢an in his
publication in 1956 under the title
“Narodni plesovi Hrvatske 1” (Folk
dances of Croatia [), (Ivanacan,
1956). Some other important works
were published later but are of great
importance for Ethnocoreological
Science. In his 1996 work published
in 1996 entiteld as “ Narodni plesni
objeci u Hrvata” (Folk dance patterns
among Croatians), Ivancan writes
extensively about the recording of
dances and provides a clear
chronology in the developmental
stages of the dance tradition in
Croatia with clear examples and
analyzes of dance patterns. (Ivancan,
1996: 101-102) The author also
writes about the stage application of
folklore, giving a pictorial
representation of drawings for the
movement and easier orientation of
the actors on the dance floor.
(Ivanacan, 1996: 263-297).

In Slovenia, Laban's system was put
into operation for the first time in
1958 by Marija Sustar in her work on
folk dances and a little later by the
author Bruno Ravnikar, who also
began to use Laban's kinetography in
his works, in addition to the Austrian
descriptive system , with which he
previously recorded the dances
based on the principle of Margaretha
of Austria. When it comes to the
Slavic author Bruno Ravnikar, we
would like to point out that he left a
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6u cakajie Jla HCTaKHEMe JieKa Toj
ocTaBa rojieM 6poj Ha Jesa BaXKHH 3a
€THOKOPEOJIOUIKaTa HayKa Of KOU 3a
Hac MOBAXXKHU Ce JiejlaTa Mo/, HacJoB
Koreogrdafija, ljudskega plesa nanageHo
Bo 1969 roamHa Bo JbyGsbaHa,
Kinetografija Bo 1980 u Kinetografija,
ples in gib Bo 2004 roayiHa BO KOU fiejia
aBTOPOT IMHUIYyBA MPETEXKHO 3a
3aMHULIYBakbETO HA HAPOJAHUTE UTPU U
JlaBa 6a3u4yHU noAaToI U
vHpopManuu 3a HWrpoopHaTa
Tpaaunyja Bo genoTto ox 1969 roguna
Koreografija, ljudskega plesa aBTOpoOT
BpyHo PaBHukap HajnpBo [aBa
o6jacHyBamb€e 32 OUCHUOT CUCTEM IO
Koj paboTes mpexa IojaBaTa Ha
JlabaHoTauujara. Ilpeky Toj omnuceH
CUCTEM CO HErOBUTE CUMOOJIU U 3HAIH
Y JNeCKPUNTUBEH OIKUC BO KopeJsilyja
CO TaKTOBUTE U TAKTOBUTE BPEMHUHHA,
aBTOPOT MpaBH aHa/k3a Ha 21 opo
(Ravnikar, 1969: 6-30). Bo BTOpHOT
Jlell o [JleJIOTO aBTOpPOT /JiaBa
noroJieMo objacHyBame 3a
JlabaHoBaTa KHHeTorpaduja WU
JlabaHoTalMjaTa U CO HEro 3amnuilnyBa
u aHamsupa 30 opa oGjaBeHU BO
rcrouMeHoto jeno (Ravnikar, 1969:
30-68). Bo 1980 roguHa BO [€J0TO
Kinetografija mo wrTo HU KaxkyBa U
CaMMOT HAcCJOB, aBTOPOT MUIIyBa U
N0/1/1ab0K0 HaBJIeryBa BO IpaBUJaTa
M HAYMHOT Ha 3alUllyBake Ha
TPaJULMOHAJHUTE UTPU CO TOMOIIl HA
JlabaHoBaTa KuHeTorpaduja, Kako
IITO KakaBMe TI03HaTa M Kako
JlabaHoTanuja. PaBHUKap HM JaBa
jacHa ciMKa 3a 3HAIUTe U CUMOOJIUTE,
NO3ULIMMTE Ha TEJO0TO, IPaBLUTE Ha
JBKEHa U KHUHETOrpaMoOT Kako
CUCTEM CO CUTe TMpaBWIa 3a
3anuinyBatbe Ha 3HanuTe (Ravnikar,
1980: 8-79). Bo HeroBoTo Jej0 O/
2004 rojuHa ()i HacJI0B
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large number of works important for
ethnocoreological science, the most
important of which for us are the
works entitled as “Koreografija,
pruZenjega plesa” published in 1969
in Ljubljana, “Kinetografija” in 1980
and “Kinetografija, ples in gib”
(Kinetography of dances and
movements) published in 2004, in
which works the author writes
mostly about the recording of folk
games and provides basic data and
information about the dance
tradition. In the work from 1969,
Koreografija, pluskovsega plesa, the
author Bruno Ravnikar first gives an
explanation of the descriptive system
he worked on before the appearance
of the Labannotation. Through that
descriptive system with its symbols
and signs and descriptive
explanation in correlation with beats
and beat times, the author analyzes
21 dances (Ravnikar, 1969: 6-30). In
the second part of the work, the
author provides a greater
explanation of Laban's kinetography
or Labannotation about the records
and analyzes of 30 dances published
in the work of the same name
(Ravnikar, 1969: 30-68). In 1980, in
the work “Kinetografija”
(Kinetography), as the title itself tells
us, the author writes and goes deeper
into the rules and the way of
recording traditional dances with the
help of Laban's kinetography, as we
said, also known as Labannotation.
Ravnikar gives us a clear picture of
signs and symbols, body positions,
directions of movements and the
kinetogram as a system with all the
rules for writing down the signs
(Ravnikar, 1980: 8-79).In his work
published in 2004 entitled as
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Kinetografija, ples in gib, aBTOpPOT
NOBTOPHO Ha MOYETOKOT MUIIyBa 3a
3HayeweTo Ha Pygond JlabaH Bo
KuHeTorpadujata kako Hayka U BO
HajrojieM Je MUILIYBa 3a
JlaGaHoTanjaTa KakKoO CHUCTEM 3a
3aMUlIyBakbe CO CUTE HErOBU NpaBUJIa
u koMb6uHanuu (Ravnikar, 2004: 15-
59). OcBeH 3a JlabaHoBaTta
kuHeTorpaduja, bpyHo PaBHuKkap Ha
MOYETOKOT Ha JIeJIOTO /]aBa OIUC U Ha
ONMUCHUOT U CUMOOJUYHUOT CUCTEM
CO HEroBUTE 3HALK U CUMOOJH, KOj
6usie BO ynoTpe6a 3a 3anuilyBambe Ha
Urpure npeg, rojaBaTa Ha
JlabanoTanujata (Ravnikar, 2004: 7-
14). Bo 1985 roguna Bo CjioBeHHja ce
nojaByBa €4HO KapaKTepUCTUYHO
Jeso nox HacnaoB Deklica Podaj Roko
(mogam u paka Ha JeBOjkaTa) Koe
IpeTcTaByBa 30MpKAa Ha OPOBOJHHU
NeCHM KOU aKTUBHO TW U3BeJyBal
C/IOBEHEYKHOT Hapoj Bo MHWranyja.
HeroBute aBTOopu Kocyta MupaHh,
Hapa Kpucyak, bpega [laxop, ®panka
Cnagewn, Ilerap CyBogoJien, /Jlparuna
MaBep u bojana BaroBen, mnpaBar
aHAJIMTUYKM OCBPT Ha CJOBEHEYKH
OpOBOJHU mecHM Bo  Hranyja,
AHAJIM3UPAjKU TU IpPeKy OIUCEH
CUCTEM BO KOpeJialiyja Co TAKTOBUTE U
TaKTOBUTE BpEMUHA, IMOKpaj HeEro
JlaBaaT U MeJjorpadCKu 3amuc U
NpUKa3 Ha KWHETOrPaMCKH 3alucy
criopes, JTabaHOBUOT CHUCTEM 3a CUTe
opoBogHu mniecHu W opa (Kosuta;
Kriscak... 1985: 32-209).

[IITo ce oaHecyBa Ha Kunetorpadujata
KaKO HayKa M 3a HaCc MHOTY BaXHO, Ha
MakesioHckuTe npocropu JlabaHoBaTta
K1HeTorpaduja mpoAupa NpeKy HallluTe
WUCTpaKyBayd W 3allMIIyBadyd Ha
TPaAULMOHAJIHA  WIPH, 338  KOM
300pyBaBMe W NPEeAXOAHO, a Toa Ce
l'anyo [1ajToHneB u Muxawio JlumMmocku

“Kinetografija, ples in gib”
(Kinetograpy, dance and movement),
the author again writes at the
beginning about the significance of
Rudolf Laban work in Kinetography
as a science and mostly writes about
Labannotation as a notation system
with all its rules and combinations
(Ravnikar, 2004: 15-59). Apart from
Laban's kinetography, Bruno
Ravnikar at the beginning of the
work gives an explanation of the
descriptive and symbolic system
with its signs and symbols, which
were in use for recording the games
before the appearance of
Labannotation (Ravnikar, 2004: 7-
14). In 1985, a characteristic work
appeared in Slovenia under the title
Deklica Podaj Roko (Girl give me
your hand), which is a collection of
folk songs that were actively
performed by the Slovenian people in
Italy. Its authors Kosuta Miran, Nada
Krischak, Breda Pahor, Franka
Slavec, Petar Suvodolec, Dragica
Maver and Bojana Vatovec make an
analytical review of Slovenian folk
songs in Italy, analyzing them
through a descriptive system in
correlation with time signatures and
time signatures, in addition to
providing melographic record and
display of kinetogram records
according to Laban's system for all
dance songs and dances (Kosuta;
Kriscak ... 1985: 32-209).

Regarding Kinetography as a science
and very important for us, Laban's
Kinetography penetrates the
Macedonian territories through our
researchers and recorders of
traditional dances, which we talked
about before, namely Gancho
Pajtondziev and Mihailo Dimoski
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(Rakocevih, 2018: 153-154; Karin, 2016:
34; 2018: 828-832; Ravnikar, 1980: 5;
2004: 7). ABtoporT IlajToHIIEB NOKpa]
CBOJOT CHUCTEM Ha 3alMUIyBamke, BO
CBOjaTa caMOCTOjHA 30MpPKa, 33 NPB NaT
Bo 1973 roauHa, JaBa NPWIOT U Of,
KUHeTorpadcku 3aMucu criopen,
JlabaHoBaTa KuHeTorpaduja BKyIHO Ha
CTO U LLIECT OPCKY IPUMEPH OJ HEFOBUTE
WCTpaKyBamka Bo MakegoHuja. Hemrro
nofouHa Bo 1977 ropgvHa wusJeryBa
€HO CTyJIMO3HO [IeJI0 32 aHCaMOJIOT
Tanen, og aBTopoT Muxawio JAumMocku
KOM  JIeTaJHO o  pa3paboTysa
penepToapoT MOAeNyBajKu T'o BO JBa
JeJia. Bo npBUOT JeJ1, Kako IITO MUILYBa
aBTOPOT ByiaaguMup JaHeBCKHM BO CBOETO
Jeno, Emnoxopeosowku  kapakme-
PUCMUKU Ha . MakedoCHKUMe HapoOHU opa
no usbpaHu npumepu Bo 2013 rojvHa,
JuMock# ja pa3paboTHi MeTOIMKATa Ha
HapoOJHHUTEe Opa Koja U JeH /[IeHeC
NPeTCTaByBa I0jJ0OBHA TOYKA 332 OHUE
KOM paboTaT BO OBaa OOJIACT W BO
BTOPUOT JieJ1 332 Hac MHOTY BaKeH
aBTOpOoT Muxawio JIJMUMOCKH 3a BKYyITHO
YETUPUECET U MET 0pa O/ PernepToapoT
Ha TaHel, BO CcBojaTa 30WpKa JaBa
MesiorpadCcKi U KMHETOrpadCKy 3aruc
criopen, JlabaHoBata KuHeTorpadwuja
(JaneBcky, 2013: 30; iumocky, 1977).

Bo bBocHa u XepueroBuHa efleH Of,
HajBaKHUTE aBTOPH U UCTPaKyBadyd BO
obslacTa Ha TPaUIMOHAJIHUTE WIPU
6wa JesneHa Jlonyna, Koja UCTO Taka ja
npudaTwia JlabaHoBaTa KHHeTOrpaduja
Y THIIyBaJa 33 HEj3UHOTO 3HAYeHe U
pa3Boj. Becha KapuH Bo He3juHOTO fies1o
Nove tendencije razvoja kinetogrfije u Srbiji
[ region mviyBa JieKa BO KaTeZpara 3a
ETHoMy3ukosiorvja Ha ®akyaTeToT 3a
My3U4Ka YMETHOCT BO benrpap , JesieHa
Jony1iia ocraBuia JjBe 30UPKH CO CBOUTE
NUILIAHH JieJia Bo pakonuc. Bo 36upkuTe
Cce Haofa MaTepdjaJ €O 3alycd Ha
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(Rakocevih, 2018: 153-154 ; Karin,
2016: 34; Ravnikar, 2004: 7). The
author Pajtonjiev, in addition to his
system of writing, in his independent
collection, for the first time in 1973,
also adds kinetographic records
according to Laban's kinetography to
a total of one hundred and six folk
dances examples from his research in
Macedonia. A little later in 1977, a
studio work for the “Tanec”
ensemble was published, by the
author Mihailo Dimoski, who
developed the repertoire in detail,
dividing it into two parts. In the first
part, as the author Vladimir Janevski
writes in his work, Ethnocoreological
characteristics of Macedonian folk
dances according to selected
examples in 2013, Dimoski worked
out the methodology of folk dances,
which is still the starting point for
those who work in this area and in
the second part, very important for
us, the author Mihailo Dimoski, for a
total of forty-five dances from the
“Tanec” repertoire, in his collection
gives a melographic and
kinetographic record according to
Laban's kinetography (JaHeBcky,
2013: 30; lumockwy, 1977).

In Bosnia and Herzegovina, one of the
most important authors and
researchers in the field of traditional
dances was Jelena Dopudza, who also
accepted Laban's kinetography and
wrote about its meaning and
development. Vesna Karin writes in
her work “Nove tendencije zavela
kinetogrfije u Srbije I region” that in
the Department of Ethnomusicology
at the Faculty of Music in Belgrade,
Jelena Dopudza left two collections of
her written works in manuscript. In
the collections there is material with
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TPaMIMOHAIIHU WrPY 3allMLIaH{A CO
JlabaHoBaTa KuHetorpaduja U
JIeCKpUNTHBEH onuc. EHaTa 36Upka Ha
Jenena Jlonynia 6uia co HacioB Kypc 3a
KuHetorpadujata Ha JlabaH u Kuycr,
HamuiaHa Bo 1956 ro/jiHa HO Kako IITO
KakKaBMe He objaBeHa. Broparta 36upka
HCTO TaKa of, 1956 roayviHa 6wia Jes1 of,
KypCcOT 3a MCTaTa TeMa OJpXaH BO
Jby6sbaHa, IIITO jaCHO HU YKaXKyBa JleKa
Jenena Jlonyya mo6po ja nosHaBajia
MIOTOYHO y4ena JlabaHoBara
kuHetorpadwuja. Mcro Taka Taa 6wia u
e/leH OJi yYECHULIUTE Ha KOHTPECOT Of
1955 rojiriHa ¥ BO CBOUTE PaKOITUCH Jlasia
KPUTHUYKU OCBPT 3a IMpUMeHaTa Ha
JlabanoBara Kunerorpaduja (Karin,
2018: 831). Kako HejsuHM mnomsaaq
HacJleJHULIM HAa  KUHeTOrpadcKoTo
miucMo  cnopes;, Pymiod  Jlaban ce
Jparuna I[lannk Kamanckun u Camba
JlukvHa KoM W JIeH JieHeC ja
NpYMEHYBaAT, ja MUPaT U NpeHecyBaaT
JlabaHoTarujaTa Ha TIOMJTQJTUTE
reHepaluy  TpeKy  eJyKaTUBHUTE
HeHTpu 3a  ETHokopeosiormja u
EtHomysukosoruja (Karin, 2018: 828).

Bo genemna Cp6wja off Kaj IITO
NIOTEKHyBaaT MHOHEpUTE Ha
JyrocnoBeHckata ETHOKOpeostoryja,
CECTPUTE JaHKOBHK, KaKO IIITO KLKAaBMeE U
NpeXO[HO UMaJie ToJieM aBTOPUTET CO
HUBHUOT CHUHTETMMKO - aHAJIATHYKU
CHCTEM Ha 3alMIIyBale€ Ha HAPOJHUTE
urpy. Astopot Becna Kapun Bo cBomTe
JleJia TUIIYBa 3a ToJIEMHUOT MPUJOHEC Ha
OsimBepa Bacuk Bo ETHOKOpeosiolKaTa
Hayka. OsmBepa Bacuk koja 6wia
npodecop Ha ¢akysTeroT 32 My3uuka
ymeTHocT Bo benrpan, JlabaHoBara
KyHeTorpadwuja ro4yHasa Ja ja u3ydyBa Ha
JIETHUTE LIKOJIM 33 QOJKIOp Jypd BO
TEKOT Ha OCEMZIECETUTTe TOAVHHU U Kora
NOoYyHa/Ila €O paboTa Ha KarTeApara 3a
ETHOkopeosiorwja Ha ¢akyJaTeTOT 3a

records of traditional dances
recorded with the Laban
kinetography and a descriptive
explanation. One of  Jelena
Dopudzha's collections was titled A
Course in the Cinematography of
Laban and Knust, written in 1956
but, as we said, not published. The
second collection was also from 1956
a part of the course on the same topic
held in Ljubljana, which clearly
indicates that Jelena Dopudza knew
Laban's kinetography well, or rather
studied it. She was also one of the
participants of the 1955 congress
and in her manuscripts she gave a
critical review of the application of
Laban's Kinetography (Karin, 2018:
831). Dragica Pani¢ Kashanski and
Sanja Ligina are her younger heirs of
the kinetographic script according to
Rudlof Laban, who still apply, spread
and transmit the Labannotation to
the younger generations through the
educational centers for
Ethnochoreology and Ethno-
musicology (Karin, 2018: 828).

In nowadays Serbia, where the
pioneers of Yugoslav Ethnocoreology
came from, the Jankovic sisters, as we
said before, had great authority with
their synthetic-analytical system of
recording folk dances. The author
Vesna Karin writes in her works
about the great contribution of
Olivera Vasic to Ethnocoreological
Science. Olivera Vasi¢, who was a
professor at the Faculty of Musical
Arts in Belgrade, began to study
Laban's kinetography at folklore
summer schools only during the
eighties, and when she started
working at the Department of
Ethnocoreology at the Faculty of
Musical Arts, she immediately
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My3M4YKa YMETHOCT Be{HALll ja BKJIy4WJla BO
HaCTaBHAaTa MporpamMa Kako MpeiMeT 3a
M3ydyBabe M0/, Ha3UBOT J1abaHomayuja.
OsuBepa Bacuk ja HameTHana Jsaba-
HOTallpjaTa Kako Heu3bexkeH MeTo[, Mpy
VCTpaKyBam-aTa Ha HAPOJJHUTE UTPH U BO
TEKOT Ha JIeBEJIECETTUTE TOJIUHU IPEKY
CEMUHAPU Off [IEHTapOT 32 MPOy4yBaks-e Ha
CPIICKUTE HAPOJHH WIPH, 3al04YHAIA /13 ja
IpeHecyBa JabaHOTalWjaTa HA W/JHUTE
ETHokopeosiosu Bo Cpbuja M LIEJHOT
perrioH Ha OWBIIATa jyrOCJIOBEHCKA
JprKaBa. HarsiacyBa Jieka rabaHoTaryjaTta e
CpeACTBO BO MPOLIECOT Ha efyKalyjaTa Koe
T'0 0JIECHYBA [IPEHECYBAbETO, UYBAHETO U
MEMOPHPAHETO HA OCHOBHUOT UI'POOPEH
o06pasel] Ha eHA TPaJMIHIOHA/IHA HUrpa
(Karin, 2018: 828). Kako HacienHyIM Ha
OsmuBepa Bacuk Bo Cpbuja koj U JeH
JIeHEeCKa ja yroTpeOyBaaT JlabaHoTalMjaTa
KaKO CHCTeM Ha 3alHILyBarbe Ce HajlIpBoO
CeneHa PakoueBMK Koja ja KOPHCTH
JlabaHOTalja BO Hej3MHATA JIOKTOPCKA
JucepTalyja, Taka IITO CO TMOMOII Ha
JlabaHoTaLMjaTa MpaBU ToJieCHA KOMIa-
paipja nomery UrpoopHUTE U My3UYKUTE
KOMIIOHEHTH Ha OMpeJie/IeH! TPa/IULIHO-
HaHU wurpu Bo baHar W HuBHUTE
dyHaaMeHTanHu opHocu. BecHa Kapuh,
3npaBko PaHuncaB/beBUK U BecHa Bajuk —
CTOWBKOBHK WCTO Taka BO HHUBHHUTE
JIOKTOPCKW ~ JTUCEPTalMM  ja KOpPHUCTAT
JlabaHOTaljaTa Kako OCHOBHO CpPE/ICTBO
33 aHAIM3a HA TPAJUIMOHAIHUTE WIPU.
Hacnpotu OnuBepa Bacuk 5|
elyKaTUBHUTE WHCTUTYLMY, aBTOPOT
MubkoBHK Bo evipjaTa HapooHu uzpu 1,
2,3 u4, koM ce 06jaByBaaT BO IEBEJIECETUTE
roqad Ha XX BeK, Ha (akyJTeToT 3a
My3MdKa yMeTHOCT Bo benrpan, ce
Y3/1aBaar TeMU TMOBpP3aHU co
KrHeTorpadcKoTo MMcMo criopest, Pyaond
JlabaH, NOTOYHO cO JiabaHoTalMjaTa. Bo
OBME TMPWIO3HM MHOTY BEITO U
CUCTEMATCKA  TperJief[HO  aBTOPOT

192

included it in the curriculum as a
subject for study under the name -
labannotation. Olivera Vasi¢ imposed
labannotation as an inevitable
method in the research of folk dances
and during the nineties, through
seminars from the center for the
study of Serbian folk dances, she
began to convey labannotation to
future Ethnocoreologists in Serbia
and the entire region of the former
Yugoslav state. She emphasizes that
labannotation is a tool in the
education process that facilitates the
transfer, storage and memorization
of the basic dance pattern of a
traditional dances (Karin, 2018:
828). As successors of Olivera Vasic¢
in Serbia who still use labannotation
as a writing system are first of all
Selena  Rakocevic who  uses
labannotation in her doctoral
dissertation, so with the help of
labannotation she makes an easier
comparison between the playing and
musical components of certain
traditional dances in Banat and their
fundamental relations. Vesna Karin,
Zdravko Ranisavljevic and Vesna
Bajic -  Stoiljkovic also use
labannotation as a basic tool for
analyzing traditional dances in their
doctoral  dissertations.  Against
Olivera Vasi¢ and educational
institutions, the author Miljkovic in
the edition of “Folk dances” 1, 2, 3
and 4, which were published in the
nineties of the 20th century, at the
Faculty of Music in Belgrade, topics
related to the kinetographic script
according to Rudolph Laban are
published. More precisely with the
labannotation. In these
contributions, the author Miljkovic¢
very skilfully and systematically
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MWwBKOBHK ja o06jaByBa OCHOBaTa Ha
JIabaHOBHOT CHCTEM KOM CITY?KU KaKo 6aza
Ha CTpyYHAaTa eMHHeHIMja Kako M Ha
amaTepuyTe Ko Bo Cp6Hja ro mprMeHyBaaT
JIAbaHOBHOT CHCTEM Ha 3AlMIIYBAHE
(Miljkovi¢, 1995; 1996; 1996; 1997).

Ha pBaecer W ceamara mno pef
koHpepeHimja Ha  ICKL-a  BO
Byaumnenira Koja 6wia oAp:kaHa BO
2011 romvHa MOBEKETO O/ OBHE aBTOPU
U UCTPROKYBAa4M MPUCYCTBYBaJie U TH
coryiefiyBaJie U aHaJIU3WpaJie MOXKHOC-
TUTe  Ha  JabaHoTayyjaTa  BO
ETHOKOpeoJsioryjata Kako Hayka. Kako
wto nuilyBa BecHa Kapun Bo cBoeto
Jleo, Kako 3aKJIydyoK Ha KoHepeH-
nyjatTa OWI CTaBOT Ha TIIOBeKe
WCTOMHC/IEHUITM JieKa JabaHoTanyjaTa
Ipe/iCTaByBa CPE/ICTBO KOE OBO3MOXKYBA
aHaJM3a W MOXHOCT 33 eTHYKO
pa3brparbe Ha MPOLIECOT HAa UTPAELE U CO
MIOMOIIl Ha JIabaHOTalMjaTa MOJIeCHO ce
3a0e/IeKyBaaT KapaKTEPUCTUKUTE Ha
caMaTa urpa uro JiebpuHUpa HAYUHOT Ha
n3BenyBambe (Karin, 2018: 833).

3AK/IYYOK

3a Kpaj BaXKHO e Jja HallOMeHeMe JieKa
JleHecKa 6e3 pas/iuKa Jaiy 300pyBaMe
3a Cp6uja, MakenioHUja WIM HeKoja
Jipyra 3eMja o1 6MBILIATA jyrOC/IOBEHCKA
JpKaBa, UMaMe CHCTeM 3a 3alHLIyBakbe
Ha TPaJULMOHAIHUTE WIPU KO
npumnara U e npudaTeH BO CBETCKU
paMku. JlabaHoTauyjaTa e KuHeTorpag-
CKO IIACMO KOe MpeTCTaByBa CPE/ICTBO
3a aHa/IM3a Ha UITPOOPHHUOT 06paseLl,

reviews the basis of Laban's system,
which serves as a Dbase for
professional eminence as well as for
amateurs who apply Laban's system
of recording in Serbia (Miljkovig,
1995; 1996; 1996; 1997)

At the twenty-seventh consecutive
ICKL conference in Budapest, which
was held in 2011, most of these
authors and researchers attended
and perceived and analyzed the
possibilities of labannotation in
Ethnocoreology as a science. As
Vesna Karin writes in her work, the
conclusion of the conference was the
opinion of many like-minded people
that labannotation represents a tool
that enables analysis and an
opportunity  for an ethical
understanding of the dancing
process and with the help of
labannotation it is easier to notice the
characteristics of the dance itself and
defines the way of performance
(Karin, 2018: 833).

CONCLUSION

Finally, it is important to mention
that today, regardless of whether we
are talking about Serbia, Macedonia
or any other country from the former
Yugoslav state, we have a system for
recording traditional games that
belongs to and is accepted
worldwide. Labannotation is a
kinetographic script that is a means
of analyzing the dance pattern.
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