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AIICTPAKT

[IpeaMeT Ha UCTPaKyBaH-€ HA OBaa TeMa
6ea MBaH/IEHCKUTe 00peIHH TOBOPKU U
00pefIHOTO TIeele BO ETHUYKHOT
npezies ['opHa [Ipecna. Co kopucTeme Ha
noceOHM TEXHUKM U MeTOAM Ha
UCTPKyBatbe, Ce 0jfe [0 peleBaHTHU
nojlaTon  3a 06paboTeHaTa TeMa.
[IpykakaH e KOHTHHYUTETOT Ha HUB-
HOTO MEpPHUOAMYHO AKTUBHO H3BeAy-
Bambe, KaKO U PEeJINTUCKUTE aclleKTH Ha
oBUe 0OpefHU IMOBOPKH. [J1aBHMOT
aKLEHT e CTaBeH Ha KOMIIapaTHBHATa
aHa/IM3a Ha MBAHJEHCKUTE 00peau BO
pypa/lHATe U TpaJCKUTe CpeJyHU.
[locebeH oOCBPT e [JafeH U KOH
00peHUTE PEKBU3UTH. IBaHeHKUTE U
JleH JIeHeC ce Jiesl Of »KUBaTa obpeaHa
TpaJulMja, a CO Toa ce CTPEMU U KOH
HUBHA [OrosieMa akTyajausalyja co
ajiarrTanyja 3a CieHCKa H3Be0a.

K/IYYHU 360POBU
VBaH/IEHKY; YKEHCKH 00peTHU TIOBOPKY;
o0pelHU  TIECHH; ETHOKOPEOJIOTHja,
KoMIapanyja; o6peJHU  PEKBU3UTH;
aHa/IM3a; PEJIMTHO3HU aCIeKTy;
COBPEMEHH aCleKTH;

ABSTRACT

The subject of research on this topic
was the Ivanden ritual processions and
ritual singing in the Gorna Prespa
ethnic area. By using special research
techniques and methods, relevant data
was obtained for the topic in question.
The research focused on demon-
strating the continuity of their periodic
active performance as well as the
religious aspects of these ritual
processions. The main emphasis was
placed on the comparative analysis of
the Ivanden rites in rural and urban
environments. Special attention was
also given to the ritual props. Even
today, the Ivandenki are part of the
living ritual tradition, and with that,
there is a tendency to ensure their
greater revival with adaptation for
stage performance.

KEY WORDS
Ivandenki; women's ritual
processions; ritual songs; ethno-
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BOBE/

HeaHden e eneH o  Tro/jeMUTe
XPUCTHjaHCKA TMPA3HULIMA Off JIETHUOT
IUK/IYC KaZe Ha 7MU jylId Ce (JIaBU
paramero Ha CBetu JoBaH [Ipereua u
Kpcruren TociomoB. Bo makenoHckaTa
HapoAHa TpaJUlija OBOj IIPAa3sHUK e
TIOBP3aH CO JIETHUOT COHIIECTOj, OZTHOCHO
CO TIepUOZIOT Ha AosrofHe-BUl@ra. OBOj
NPa3HUK BO FOAMIIHUOT KPYT NPa3HULIY €
cvMeTpuyeH Ha BOXXUK, IEHOT OBP3aH Co
3UMCKUOT  COHLIECTOj, OJIHOCHO  CO
NEpUOZIOT Ha KpaTKofHeBWLaTa. OBHe
JiBa TIPa3HULY TH TOBP3yBaaT U MOBEKe
00MYau ¥ BepyBatbha MOBP3aHH MPeJ Cé €O
coHLeTo. Bo Taa Hacoka ce 1 obuyauTe U
BepyBambaTa IOBP3aHU CO OrHOBUTE.
Puryanute co OWIKWUTE, HCTO Taka
NPETCTABYBAaaT €JleH Ofi HajBRKHUTE
eJleMeHTH TNoBp3aHu co MBaHzeH, a THe
NaK Ce OCTaTOK Of CTapUTe CJIOBEHCKU
BepyBatba. Co MBaHzeH ce MOBp3aHU
MHOTy 00M4ar U BEPYBarha HO HAJIIOBEKe
Ce O/JHEeCYBaaT Ha OWJIKWTe U BEPYBAHETO
BO HMBHATa Marucka Mok. Ce BepyBaso
JleKa Toj IeH U2pas10 COHLIETO WM JieKa ce
npespmysa/i0 TPUIATH, TIOBP3YBajKU 0
dakToT Jexka MBaHgeH ce mara BO
HjTOIUIMOT TeEpUOA Of  TOAUHATA
(KureBckn, 1996: 188-195). Bo
HapoAHaTa Ky/ATypa Ha MakefoHuuTe,
OBOj MpasHUK Ce CpekaBa yuITe MO[
MMybaTa MHoB/ieH, JajHoBAeH, Ub0B/iEeH,
JanoBpzeH, JIyn ViBaua'H, CBeTH JoBaH Jlyz,
Jletnu CBeTH JoBaH CBeTH JoBaH brtjobep
u pyru (Tprecky, 2015: 127).

ETHOT'PA®CKU KAPAKTEPUCTUKHN
HATIPEJEJ/IOT 'OPHA ITPECITIA

[Ipenenot Ilpecna e mojeseH Ha JiBe
uesuHu [opHa u [losHa Ilpecna. Ja
3adaka moOBpIIMHATA Ha PeceHcko
[lone u Ilpecnnanckoto E3zepo. 'opHa
[Ipecna e cMecteHa Bo PeceHcko Ilosie
M BO CEBEPHUOT JieJl OJi €e3epoTo,
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INTRODUCTION

Ivanden is one of the great Christian
holidays of the summer cycle where
the birth of Saint John the Forerunner
and Baptist of God is celebrated on the
7t of July. In the Macedonian folk
tradition, this holiday is connected
with the summer solstice, that is, with
the period of longest day. This holiday
in the annual holiday cycle is
symmetrical to Christmas, the day
associated with the winter solstice,
that is, with the period of the shortest
day. These two holidays are connected
by several customs and beliefs related
first and foremost to the sun. The
customs and beliefs related to fires are
also in that direction. Rituals with
herbs are also one of the most
important elements related to
Ivanden, and they are a remnant of old
Slavic beliefs. Many customs and
beliefs are associated with Ivanden,
but mostly they refer to herbs and the
belief in their magical power. It was
believed that on that day the sun
danced or turned around three times,
connecting the fact that Ivanden falls in
the hottest period of the year
(KuteBcky, 1996: 188-195). In the folk
culture of the Macedonians, this
holiday can also be found under the
names Inovden, Jajnovden, Injovden,
Janovden, Lud Ivand'n, Sv. Jovan Lud,
Letni Sv. Jovan, Sv. Jovan Biljober and
others (Tpneckwu, 2015: 127).

ETHNOGRAPHIC CHARACTERISTICS
OF THE UPPER PRESPA REGION

The Prespa area is divided into two
units Gorna and Dolna Prespa. It covers
the surface of Resensko Pole and Prespa
Lake. Gorna Prespa is located in
Resensko Pole and in the northern part
of the lake, while Dolna Prespa in its
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Jofeka [lonHa Ilpecna BO HEroBUOT
WCTOYEH, 3alaJieH U jyKeH JieJ. JlosHa
[Ipecma aIMUHUCTPATUBHO e
nojieJieHa Ha Tpu JIp>KaBU:
Makenonuja, I'puuja 1 Anbanuja. Bo
MUHATOTO [JIaBeH TEepPUTOPHjaTHO
neHTtap Bo 'opHa [Ipecna 6un rpagoT
PeceH, a Ha JlonHa Ilpecna cenoto
Hakouten (3apaBeB, 1996: 105). 'pagoT
PeceH BO MHHATOTO OWI TOJIEM
TProBCKO aIMUHUCTPATUBEH L|€HTap,
ma OTTaMy W HEKOU JeJIOBU Of
My3W4uKaTa KyJaTypa OwWie MHOry
nopasBHUeHHU. BripoueM, ce cpeTHyBaaT
My3WYKUTE Taju T.H. uatzuu WU
dys8uu, KOj BHECYBAaaT HOB JyX BO
TpaJULIMOHAJHOTO CBUpPEH:E, a TOA I'0
NOBJIEKYBa M HAYMHOT Ha U3Befba Ha
TpaJMLIMOHAIHATA KyJATypa. Bo cenata
0o, OBOj TIIpefesl HaKo MOZ,0JIT
BPEMEHCKHU [epUOoJ, TJIaBEH HUHCTPY-
MEHT OCTaHyBa Taj/laTa, MOCTeNeHo
HaBJIErYBaaT U CBUpPAYKUTE Tajdu of
rpagoBure (JaHeBcky, 2013: 54).

eastern, western and southern parts.
Dolna Prespa is administratively
shared by three states: Macedonia,
Greece and Albania. In the past, the
main territorial center in Gorna Prespa
was the city of Resen, and in Dolna
Prespa the village of Nakolec
(3xpages, 1996: 105). In the past, the
city of Resen was a large commercial
and administrative center, therefore
some parts of the musical culture were
much more developed there. After all,
the so-called musical groups, the so
called chalgii or gjulvii, which brought
about a new spirit to the traditional
playing, which entails the way of
performance of the traditional culture,
could be found there. Despite the fact
that for a longer period of time,
bagpipe continued to be the main
instrument in the villages of this
region, the playing bands from the
cities gradually entering (JaHeBcky,
2013: 54).

Cnuka 1: Kapta Ha eTHuuykuoT npegen 'opHa [Ipecna
Figure 1: Map of the Gorna Prespa ethnic area

CMecTeH BO KpajHHUOT jyro3anafieH e
Ha Makegonuja, Bo IlpecmaHcka
KOTJIVHA, IpaJioT PeceH e onKpy»eH co
YyeTUpUeceT U TPU cesla pacrnopeseHu
BO fABa peruoHu - [lonHa u T'opna
[Ipecna. /lBaTa perMoHY HaKo ce peYrcH
TEPUTOPHjaJIHO U reorpadcku
Hepas3JBOMBHU Ce OJJMKYBaaT CO CBOU

criequpuIHU KyJTypHA

Located in the extreme southwestern
part of Macedonia, in the Prespa
valley, the town of Resen is
surrounded by forty-three villages
distributed in two regions - Dolna
and Gorna Prespa. Although the two
regions are almost territorially and
geographically inseparable, they are
distinguished by their own specific
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KapaKTEPUCTUKU BUJIMBUA Kako BO
obpenHaTa Ipakca, MaTepHjaiHaTa
KyJITypa Taka W BO IOIJIeJ, HA MHOI'Y
JPYyTU KYJTYpPHU KapaKTEPUCTUKM.
BakBara cocroj6a ycC/iOBWJIA Pa3BOj,
TpaHcopManyja M 3a4yBaHOCT Ha
pa3/iMyHU eJIeMEHTU Of o6sacTa Ha
TpaJULIMOHAJIHATa KyJTypa OJ, KOU
npasHUKOT MBaHzeH e eneH of
HajBneyatsinBuTe (CTojaHoBa, 2013: 1).

AHAJIMTUYKH
HBAH/IEHKHTE
[TpasHrkoT ViBaHzEeH BO CBOjaTa OCHOBA €
e/leH Ofl MaJIKy TI03HATHUTe MPa3HULIM Ha
TepuTopyjata Ha MakeznoHuja. Herosoto
NIOCTOEHe BO [IEHEIIHH paMKU Ce
NOBp3yBa caMoO €O IpaJioT PeceH, kako
HEroB HajKapaKTepUCTUYEH eJIEMEHT Off
LUKJIYCOT Ha TOJMWIIHUTE INpa3HyBaa.
TeputopujaiHaTa pacrpoCTPaHETOCT HA
npociaBaTa Ha OBOj TMPasHUK BO
pPa3IMyHU  BpPEMEHCKH MEPUOAU €
pa3nyHa. Cnopep, JIOCEralHUTE
CO3HaHWja Ha MOYeTOKOT Ha XX BeK
NPa3HYBaHETO Ce O/IBUBAJIO BO TMOBeKe
HaceJleHW MeCTa Ha TepuTopujaTa Ha
[opna Ilpecma, co cBOM JIOKa/IHU
BapvjaHTU. KoH cpenvHata Ha XX Bek
Jloara 70 TIOCTeleHd MPOMEHU KOU He
CaM0 WITO JeJIyMHO BJMjaeJie Bp3
IpoMeHaTa Ha obpe/iHaTa MpaKca, TYKY
B/Ijaesie U BP3 HeroBaTta TEPUTOpHjaHA
pacripoctpaHetocT. [la Taka mpasHy-
Ba-eTO Ha VBaHzeH BO 0BOj COOZABETEH
KOHTEKCT BeKe ce Bp3yBa MCKIYYMBO 33
TepuTOpHjaTa Ha  rpafoT  PeceH,
CTaHyBajKU HErOB MPENO3HAT/IUB GeJier.
OBoj mpasHWK e Jesn on 6Gorarara
06pe/iHa MpaKca MOBpP3aHa €O LUKIYCOT
Ha JIETHUTe O0OpeAHU Mpa3HyBamba
OJTHOCHO €O MpOC/aBaTa Ha JIETHATa
COJIUCTULMja KOja KakKO CBOEBHUJEH
NaH/aH BO paMKUTe Ha XpUCTHjaHCKaTa
pesuryja ro MMa npasHUKoT MBaHieH
(CrojanoBa, 2013: 3).
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OCBPT HA

cultural characteristics visible both
in ritual practice, material culture
and in terms of many other cultural
characteristics. This situation
conditioned  the  development,
transformation and preservation of
various elements from the field of
traditional culture, of which the
Ivanden holiday is one of the most
striking (CtojanoBa, 2013: 1).

ANALYTICAL
IVANDENKA
The Ivanden holiday is basically one
of the little-known holidays on the
territory of Macedonia. Its existence
in today's framework is connected
only with the city of Resen, as its most
characteristic element of the cycle of
annual celebrations. The territorial
distribution of the celebration of this
holiday in different periods of time
was different. According to current
knowledge, at the beginning of the
20th century, the celebration took
place in several settlements on the
territory of Gorna Prespa, with their
own local variants. In the middle of
the 20th century, there were gradual
changes that not only partially
affected the change in ritual practice,
but also affected its territorial
distribution. Therefore, the
celebration of Ivanden in this
appropriate context has already been
tied exclusively to the territory of the
city of Resen, becoming its
recognizable feature.

This holiday is part of the rich ritual
practice associated with the cycle of
summer ritual celebrations, that is,
with the celebration of the summer
solstice, of which the Ivanden holiday
represents a kind of counterpart
within  the  Christian religion
(CrojanoBa, 2013: 3).

REVIEW OF
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Crnopes, KaKyBamaTa Ha HHGOpMa-
TOpHUTE, MOXKE JIa Cce KOHCTaTHpa JieKa
UBaHJEHCKHUTe 00peau Jo:KHBeasle
roieMa TpaHcdopManuja, a  BO
PYPa/IHUTE CPeJUHH BeKe LIeJIOCHO ce
M30CTaBeHU OJ JleHellHaTa obpesHa
npakca. Bo munaroro WBanzeHckuTe
NpasHyBama  TpaeJe 3  npeHa
3aM0YHYBAjKU Of, 5TH jy/H, 0/ieKa MaK
JleHeC THe Ce U3Be/lyBaaT caMo /iBa ieHa
Ha 6TU U 7MHU jyJIN.

[lpuoT pmen of  Npa3sHyBamkeTO
3aI04HYyBa HA 5TH jyJid, o GOpMUpaIbe
Ha TCpynd COCTaBEHH Off MJIIU
JeBOjYUHba. Baksu rpynu ce
dopmupase Bo cekoe Maasio BO rpaZioT
PeceH U THe ce cocToesie UCKJIYIHBO O/
JleBOj4YMHba JI0 My GepTeTCKa BO3pacT. Bo
IIOHOBO BpeMe TNOpaJy HaMaJeHHOT
Op0j Ha YYECHHIM BO BaKBUTE TPYITH
KaKO U TOpaJiv r'y0eheTo Ha CMUCJIATa
HAa OBOj YWH, KOH TpyIUTE Cce
NPUKJIy4YyBaJie U MOMYHIbA.
O6peHNUTE aKTHBHOCTY, 3allOYHyBaaT
JIeHTa CIPOTH NMPA3HUKOT, CO GepEHETOo
Ha M@A2UCKOmMO WBAH/IEHCKO IiBeKe -
00JIMBAYOT, KOj Ce KOpPUCTH 3a
M3paboTKa Ha oOpeJHATA >KEHCKa
¢durypa HeaHka, r1IaBHUOT eJIEMEHT Ha
WBaH/IEHCKWTe Npa3HyBamba. bepemeTo
Ha 6OJIMYABOT HE € I0 CJIy4aeH U36op,
ouzejku 1o 6ojaTa v popMara — KOJIT
KpYT BO CpeJlMHAaTa co GeJiv JINBYMHba
0/ TI0 CTpPaHWTe, CWJIHO acolypa Ha
COHIIETO CO HEroBUTE 3paly, KOe BO
0BO]j T'paHUYEH MEPHUOJ, O] TOJTMHATA Ce
Haora HajBUCOKO Ha HEGECHUOT CBOJI U
mpeHysa  koH  3uma  (Jlydecka,
CrojaHoBa, 2016: 6). OcBeH 6OJIMBAYOT,
BO MHUHATOTO Ce COOUPAJIO U T.H. IBeKe
Haga/iu4e CcO KOe Ce yKpacyBaje
JIlyKaHUTe BO peceHCKaTa Yapllivja 3a a
Hasaaysaam  myiuutepudTte. [lokpaj
WBaH/IEHCKHUTE IBEKH b3, Ce COOUpasie U
JIpyTU GWIKH W pacTeHHja KOU UMaJie

According to the statements of the
informants, it can be concluded that
the Ivanden rites have experienced a
great transformation, and in rural
areas they have already been
completely left out of today's ritual
practice. In the past, Ivanden
celebrations lasted for 3 days
starting from the 5t of July, while
today they are performed only for
two days on the 6t and 7t of July.

The first part of the celebration begins
on the 5t of July, with the formation of
groups made up of young girls. Such
groups were formed in every
neighbourhood in the city of Resen and
they consisted exclusively of girls up to
the age of puberty. In recent times, due
to the reduced number of participants
in such groups as well as the loss of the
meaning of this act, boys have also
joined the groups. Ritual activities
begin the day before the holiday, with
the picking of the magical Ivanden
flower - the chamomile [bolivach],
which is used to make the ritual female
figure Ivanka, the main element of the
Ivanden celebrations. The picking of
the chamomile is not a random choice,
because according to the colour and
shape - a yellow circle in the middle
with white petals on the sides, it
strongly associates with the sun with
its rays, which in this limited period of
the year is the highest in the sky and
goes towards winter (Jlydecka,
CrojanoBa, 2016: 6). Apart from the
chamomile, in the past the so-called St.
John's Wort [navaliche, tn.: navalica
(v.) means a stampede, ie. a mass
movement of people at a common
impulse] with which the shops in the
Resen bazaar were decorated to
attract customers. In addition to
Ivanden flowers, other herbs and
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WCTa byHKUYja, OZIHOCHO ce
ynoTpe6yBasie 3a IEKOBUTH Liesiu. Taka,
Ha IpuMep, Ce BepyBaJo JieKa
COOpaHHTe WBaH/IEHCKU OMJIKUA OTKAKO
Ke TIpeHOKeje Ce CTEKHyBaje CO
Marucka MoK, ©a 0Jf HHMB ce
NO/ArOTBYBAJIe JIEKOBUTHU HAlIUBKH /I
NaK, UCTUTe ce TNajese OUJEjKU ce
CMeTaJl0 JleKa HHUBHHUOT 4YaJ HMaJ
NPOYUCTyBayKa MOK.!

OTkako ke ro cobepaT 60JIMBAYOT,
CeKoja TIOBOpPKA BO CBOETO MaaJlo
3amoyHyBa 0  M3paboTka  Ha
aHTponoMopdHaTa >KeHcka ¢urypa
Heanka, yve Teno ce dopMupa of
GakapeH [fyMmM, a IJVIaBaTa ja
M3paboTyBaar oj1yiejka.2 [IpaBereTo Ha
Heankama 3amovHyBa CO MOJIHEHE Ha
fyMOT €O Bozia o/ TpH yelMu. Bozpara
KaKO e/leH OJi HajBKHUTE eJIeMEHTH
Mery YEeTUPUTE OCHOBHU eJIEMEHTH Ha
’KUBOTOT, YK€ 3HAUEHhe MOXKe Jla 6ujie
TIOBEKEC/I0jHO, BO OJTHOC HA KOHTEKCTOT
U 06pelnoT BO KOj ce ymoTpeOyBa,
npe/cTaByBa CcUMO0 Ha
YHUBEP3JIHUOT 36Hp, CHMOOJ Ha
’KEHCKUOT MPUHIMI, YUCTUHA, HO M
e/IeH BY/] Ha I'PaHULIA TOMeTy YUCImomo
U Heyucmomo, CBeTOTo W MpodaHOTO
(CrojanoBa, 2013: 10). Bo fymor,
YYEeCHUYKUTE CTaBaaT JeJOBU Of
CBOjJOT HAKUT KaKOo Ha MpUMep:
NpCTeHY, 6eJler3uy, JaHUHba, CO Bepba
Jleka OTKako Ke  npeHoKesaam,
npeJMeTHTe J0OMBaaT Markcka HOK, I1a
JIOKOJIKy, 10  pacTypameTo  Ha
MBaHKaTa, 'i cTaBat Mo/ epHUIIA Ke o
COHYBaaT CBOjOT uJeH OpadeH
CONATHHUK, CO IITO 06peAoT a06HBa

plants were also collected that had the
same function, that is, they were used
for medicinal purposes. So, for
example, it was believed that the
collected Ivanden herbs acquired
magical powers after staying
overnight, so medicinal potions were
prepared from them or they were
burned because their smoke was
believed to have purifying powers.!

After collecting the chamomile, each
procession in its neighbourhood
began by making the
anthropomorphic female figure
Ivanka, whose body was formed from
a copper ewer [gjum], and the head
was made from a calabash.2 The
making of the Ivanka begins by filling
the ewer with water from three taps.
Water, as one of the most important
elements among the four basic
elements of life, whose meaning can
be multifaceted, in relation to the
context and ritual in which it is used,
represents a symbol of the universal
belief, a symbol of the feminine
principle, purity, but also a kind of
border between the pure and the
impure, the sacred and the profane
(CrojanoBa, 2013: 10). The
participants put parts of their
jewellery in the ewer, such as: rings,
bracelets, necklaces, with the belief
that after spending the night, the
objects will have magic powers, so if,
after Ivanka's dispersal, they put
them under the pillow, they will
dream of their future spouse, which
gives the rite an initiation function

1 Uupopmarop: JoHe EdTuMoBckH, posieH 1956 roauHa Bo c. [logModaHy, )xuBee Bo . [logMovaHH.
ComncTBeHU TepeHCKH HCTpaxyBama. ¢ Informant: Jone Eftimovski, born in 1956 in the village of
Podmochani, lives in the village. Drenched. Own field research.

2 Uudopmatop: JacMuHka PageBcka, pogeHa 1980 roguHa Bo ceso [lpMeHH, MaxkeHa Bo ceJio Pajia,
»uBee Bo PeceH. CONICTBEHM TepeHCKH HCTpaxKyBama. » Informant: Jasminka Radevska, born in 1980
in the village of Drmeni, married in the village of Rajca, lives in Resen. Own field research.
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vHanjauucka ¢yHkimja  (Jlydecka,
CrojanoBa, 2016: 8-10). Tesoro Ha
obpeaHaTa KeHCKa ¢urypa ro
¢dopmMupasie co MoMoil Ha 60JMBAYOT,
KOj 0 CTaBajle OKOJIy FYMOT 3a Ja ce
Jl0OHjaT BUCTUHCKH YKEHCKU OBJIMHH, a
N0TOA HaJ, Hero obGJsieKyBase QyCTaH.
['naBata Ha MiBaHKaTa BO MUHATOTO ce
mpaBejia OJf CTOMHA, a JeHeC Of
GOIMBAYOT WK Of JIejKa CO roJIEMUHA
Ha YOBEYKa IJIaBa U Ce MPUIIBPCTYBA BO
rpjoto Ha fymoT. Bp3 rsiaBata ce
nocraByBa 6esi0 IUVIATHO Ha KOe ce
UCLPTYBaaT O4M, Bef'W, HOC W yCTa, a
0/103ropa Ce CTaBa Kara, IamMuja WId
HEBECTHUHCKO BEHYe, a BO IOHOBO BpeMe
nprKaiyBaaT MMUTalyja Koca
cIUleTeHa BO JiBe IUieTeHKH. Oxouty
BpaTOT ja yKpacyBaaT cO Iep/aH, Ha
rpajuTe cO KPCTOBY, a Ha YULIUTE CO
06eTKHY M Ha TOj HAYMH Ce HaJI0T0JIHyBa
IIeJIOKYITHUOT U3IJie], na ¢urypara
J06UBa, peyucH, peaseH
aHTpornomMopdeH U3rJes,

On Kora Ke ja cripeMar U Ke ja HaKUTaT
MBaHKara, ja oCTaByBaaT Ha CPe/IMHA Off
JIBOPOT HA CTOJTYE M 3aWUTPyBaaT OKOJIY
Hea. Criopes, KaKyBarbaTa Ha JacMHHKa
PafieBcka, Koja GWla AUPEKTEH YYECHUK
BO 00OpE/THUTE TIOBOPKY, KOra Ke 3aurpajie
oKoJTy IBaHKaTa THe MO/ICKOKHYBAJIE U Ce
3aBpTyBaJle OKOJTy CBOjaTa ocka. Taa Besu:
Amu  uepasme, Kako uspagMme, Kako
Jdesojuuirba cU CKOKABME, ce 8pimeame, maka
Koj Kako caka.. 3 CeTo oBa He HaBeyBa Ja
pasMucyBaMe Jleka 06peHOTO
3aurpyBambe Okosy VBaHkaTa Hekoraii
O6wio co Marucka QyHKIHWja, Kaje ce
CpeTHyBaaT  HajCTapUTe  apXauyHU
e/IeMEHTH Ha Urpa, O/THOCHO MO/ICKOLIU U
BpTeH-3, A THE Ce MPUCYTHH, PEUHCH BO
CUTe »KeHCKU 00peJiHY MOBOPKH Kafie ce
CpeTHyBa 0OpeIHO WUrpame. Bo moHOBO

3 UcTtoTo » Same

(Jlyuecka, CrojaHoBa, 2016: 8-10).
They formed the body of the ritual
female figure with the help of the
chamomile, which they put around
the ewer to get actual female curves,
and then put on a dress over it. In the
past, Ivanka's head was made from a
ceramic jug, and today it is made
from a chamomile or calabash the
size of a human head and it was
attached to the throat of the ewer. A
white cloth is placed on the head, on
which eyes, eyebrows, nose and
mouth are drawn, and a hat, scarf or
bridal crown is placed on top, and in
recent times, imitation hair braided
in two braids is also attached. Around
the neck, they decorate it with a
necklace, on the chest they place
crosses, and on the ears earrings, and
in this way the overall appearance is
complemented, so the figure takes on
an almost realistic anthropomorphic
appearance.

From the moment they prepare and
decorated Ivanka, they place her in
the middle of the yard on a chair and
dance around her. According to
Jasminka Radevska, who was a direct
participant in the ritual processions,
when they danced around Ivanka,
they jumped and twirled around. She
says: Well, we used to dance, how did
we dance, we danced like girls, we
spun around, however we wanted to...3
All this lead us to think that the ritual
dancing around Ivanka once had a
magical function, where the oldest
archaic elements of the dance meet,
i.e. jumping and twirling, and they
are present in almost all women's
ritual processions where ritual
dancing occurs. More recently, the
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BpeMe, [IeBOjUMIbaTA IO U3BeAyBaar girls perform the ritual dance while
00peIHOTO Urpambe Jojieka MBaHkaTa ja Ivanka is decorated by an older
KUTH HEKoja II0BO3PAacHa »KeHa. woman.

Ciuka 2: Cipemarmbe Ha o6pefHaTa Kykja MeaHka.
Figure 2: Preparing the Ivanka ritual doll.

Ciuka 3: O6penHa KykJa MBaHka.
Figure 3: Ivanka ritual doll.*

Bo MWHATOTO OOpeJHUTE TOBOPKU In the past, ritual processions started
3aMoYHyBaJle CO OOMKOJIKA HAa KyKHTe with a tour of the houses around the
HU3 rpagoT. HajManaTa yyecHUYka BO city. The smallest participant in the
rpynata ja Hocesa Heankama Ha group carried Ivanka on her head or

4+ @otorpaduuTte 2 u 3 ce npeB3emenHu oj: Jlydecka Enu u CrojaHoBa Mepu. (2016). Heawku, JHY
HHcTuTyT 3a cTapocioBeHcKa KyaTypa, [Ipuiemn. o Photos 2 and 3 were taken by: Jlydecka, E,
CrojanoBa, M. (2016). Heawnku, JHY UHCcTUTYT 3a cTapocioBeHCKa KyATypa, [Ipusern.
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rJlaBaTa WIM BO palle, a 32 BO3BpaT
JIeBOjuMIbaTa OWie JapyBaHH €O
Pa3JIMYHU MpeXpaHOeHU MPOAYKTH Kako
OpalliHo, jajia, rpaB, YupoHKU (CylleHU
pubH) U CJ1. OJf KO IUTO MOJOLHA Ce
NPUTOTBYBa1 3ae[HUYKH py4yeK, a Of
OpalllHOTO Mecesie Kpasaj (obpeneH
J1eb), o/] Koj KacHyBaJie 3a Io6P30 Ja ce
oMaxkaT. YMHOT Ha IapyBarb€, BCyLLIHOCT,
ce CMeTaJl 32 YMH Ha O/)IaBakbe Ha IOUUT
Ha MPa3HUKOT KAaKO TAKOB, OZIHOCHO Ha
VBaHKaTa Kako HEroB peNpes3eHT, KOoj
BOE/THO Tpebasio Jja 06e30e11 37paBje U
GJslarococTojba Ha JIOMaKWHWTE, KOU
TpebaJsIo co IJIaBata /ia ro Jonpat fyMoT
3a Jla HeMaart I/1aBOOOJIKK BO TEKOT Ha
MPETCTOjHATa roiuHa (JIyuecka,
CrojaHoBa, 2016: 10-12).

[Ipn kpajot, MBaHkaTa ja Hocesie Ha
YeliMa Y ja NMONpCcKyBaje co Boja. Bo
MICTO BpeMe I0JIHeJle /IBe CTOMHM BoJia
0/ yellIMaTa U ce BpaKaJie BO KyKaTa 3a
Beuepa. [lo Beuepara, Ljes1a HOK LeTasie
U Ieeje MO YJALUTE OpPU LITO Ce
JIBIDKeJIe €O 3alajJleHd OOpUHMU KOY,
BCYLIHOCT, IpPETCTaByBaaT Jel o[
HEKOTalIHUTE TOJIEeMH HBaHZEHCKH
orHoBu. Ce BepyBaJIo JeKa THe UMaJie
uclieJyBauKa MOK U Ce eJleH Of
HAjIIpeNoO3HAT/IMBUTE €JIeMEHTH Ha
0BOj 00peJieH LMKJIYC BO MOIIUPOKUOT
Ga/IKaHCKH KYJITYpeH apeaJl.

OBHe eJIEMEHTH, JEHEC, Ceé KOMIUIETHO
W30CTaBEHU Off OOpPEIHUOT  LUKJIYC.
2KeHckuTe NOBOPKH, COCTaBEHH HAjueCTO Of],
JIeBOjUMHba, HA KOU BO OJIpeieHU C/Ty4au UM
Ce MPUIPY’KyBaaT U MaIM MOMYMIG3, CE
JBIDKAT 10 YJIMLMTE HA IpafoT PeceH Ha
CAMUOT TMpPasHMK BO MpETIVIaJAHEBHUTE
YacoBM. Hekoraml  BO  MMHATOTO
TIOCTaBYBaaT BUJI MpENpPEKU Ha Y/IUIUTE,
WIV 'Y [10CTaByBaaT MBaHKUTe Ha CTO/ALIA
Ha TPOTOApHTe, 0OKYBajKU Ce Ha TOj HAYHH
JlaTY 3apaT Bo3WIaTa v NelalyTe 3a Jari
JlapyBaaT 06peiHUTE GUTYPH CO MApHU.

in her hands, and in return the girls
were given various food products
such as flour, eggs, beans, cironki
(dried fish), etc. from which a joint
lunch was prepared later, and from
the flour they kneaded kravaj (ritual
bread), which they took a bite of in
order to get married faster. The act of
gift giving was, in fact, considered an
act of paying respect to the holiday as
such, ie. to Ivanka as its
representative, which was also
supposed to ensure the health and
well-being of the housewives, who
had to touch the ewer with their
heads in order not to have headaches
during the coming year (Jly4ecka,
CrojanoBa, 2016: 10-12).

Near the end, Ivanka was carried to a
fountain and sprinkled with water. At
the same time they filled two ceramic
jugs [stomna] of water from the tap
and returned to the house for dinner.
After dinner, they spent the whole
night walking and singing in the
streets, moving with burning pine
tinders which, in fact, represent part of
the former great Ivanden fires. They
were believed to have healing power
and are one of the most recognizable
elements of this ritual cycle in the
wider Balkan cultural area.

These elements, today, are
completely left out of the ritual cycle.
Women's processions, composed
mostly of girls, who are sometimes
joined by little boys, move through
the streets of the city of Resen on the
holiday itself in the morning hours.
Sometimes in the past they set up
some kind of obstacles on the streets,
or put the Ivankas on a stool on the
sidewalks, trying to stop vehicles and
pedestrians to give money to the
ritual figures.

203



CERCETARI SI STUDII, Vol. 5, Nr. 7/2024

Bo MUHaTOTO, OBHE 06peHU IOBOPKH,
6ute NpUAPYKEHHU apXaudHU 00peiHU
NeCHU HaMeHETH TOKMYy 3a OBOj
Npa3HUK, KOW JieHec, 3a >KaJ, ce
LIeJIOCHO peAyLHpaH U MOKe caMo Jia
ce CayllHe mecHaTa HMeaHdeH, HeaH
desojko, BO Koja TnpeobJasyBa
IPaJICKUOT MEJIOC U CTHJI Ha Teekbe, a
MHOTY 4ecTO e NpUJpYy>KyBaHa U CO
MY3W4YKHA UHCTPYMEHTM.

Bo nonuiaiHeBHYTE YaCOBY Ha 7MU jyJIH,
o0pefHHTE TMOBOPKM TI'M pacTypaaT
WBankure. Cekoe oA AeBojuMmbaTa Io
3eMa CBOjOT [JeJ O[f HAaKWUTOT Koj
NPeHOKW1 BO BojaTa BO [yMOT,
OYEeKYBajKH JleKa OBOj YMH Ke UM
00e30e/111 3/ipaBje U cpeka BO TEKOT Ha
Hape/iHaTa roAuHa. bosMBavoT, Koj ce
KOPUCTeJI 3a 00JIMKYBakhe Ha pUrypara,
ro JesiaT TmioMery cebe, a 3apaau
HErOBUTE MPETXO/{HO CTEKHATU MA2UCKU
CBOjCTB3, IO KOPHCTAT BO PA3/IMYHU
JIEKOBUTH LIeJI BO TEKOT HA HAape/iHaTa
rOJIMHa, OJAHOCHO /10 C/IeAHUOT UBaHzEeH.
Co rcTa HaMeHa Ce KOPUCTU U BOAATA O/
fyMOT. Y4eCHUYKUTe, HO W JIpyTUTE
NPYCYTHH, Ce MHjaT CO BOJIATa CO LITO ce
03Ha4yBa BPaKameTO 0f, 0OPEIHOTO BO
cekojaHeBHO BpeMe. Co mpeocTaHaTarta
BOJIa TW BaJIaT JpBIATa WIA HEKOU
JIPyTH pacTeHHja BO COCEJICTBOTO WJIH,
TaK, ja UCTypaT Ha HEKOE YLCIMO MECTO,
OJTHOCHO KaJle IITO He ce ra3u. OBa
NIOBTOPHO YKaXKyBa Ha aTpPUOYTOT HA
CBETOCT KOj ro IOceAyBa OBaa Boja
(/Iyyecka, CTojaHoBa, 2016: 16).

Bo 2020 roayHa, co ofyka Ha Biaga
Ha Penybsuka MakeZoHdja, OBHe
o6peZHH TIOBOPKH Ce MPOIJVIaCeHH 3a
3alITUTEHO HEMATEePUjaIHO KYJITYPHO
HAC/Ie[CTBO, KaTeropvja ocobGeHo
3Hayewe, IoJKaTeropuja MCKJIy4U-
TEeJIHO 3HaYeHe. >

In the past, these ritual processions
were accompanied by archaic ritual
songs intended specifically for this
holiday, which today, unfortunately,
have been completely reduced and
one can only hear the song Ivanden,
Ivan devojko, in which the city
melody and singing style prevails,
and it is often accompanied by
musical instruments.

In the afternoon of the 7t of July, the
ritual processions disperse the Ivankas.
Each of the girls takes her share of the
jewellery that has been dipped into the
water in the ewer, expecting that this
act will ensure their health and
happiness during the coming year. The
chamomile, which was used to shape
the figure, is shared among themselves,
and because of its previously acquired
magical properties, they use it for
various healing purposes during the
coming year, that is, until the next
Ivanden. The water from the ewer is
used for the same purpose. The
participants, as well as others present,
wash with the water, which marks the
return from the ritual to the everyday
setting. With the remaining water, they
water the trees or some other plants in
the neighbourhood, or else they pour it
in a clean place, that is, where it is not
stepped on. This again indicates the
attribute of sanctity that this water
possesses (Jlydecka, CTojaHoBa, 2016:
16).

In 2020, by decision of the Government
of the Republic of Macedonia, these
ritual processions were declared a
protected intangible cultural heritage,
category of special importance,
subcategory of exceptional impor-
tance.

5 https://arheo.com.mk/2022/07 /07 /ivanka-and-tajane-bojane-za-ivanden/
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JleHec oBHe OOpemHM MOBOPKU HMMaaT
JI0O1EHO rosieMa OINILITECTBEHA
TpaHcopManyja, Kajie CaMHOT 06pe/ ja
¥Ma U3rybeHo cBojaTa  o6peAHa
byHKIMja M MpeMHHYBa BO MaHHUdec-
Talyja of, HATIIPeBapyBauKU KapaKTep.
OBaa maHMecTaIMja ce OpraHULMpa Ha
wiatoto mpes DoMoT Ha Ky/aTypa
JJAparu Tosumja“ Bo PeceH u wuma
HATIpPeBapyBauyKd  KapakTep  Kajie
yyeHunure on OY ,loue /JemueB”
uspabotyBaar MBaHky4, a moToa
JIoGMBaaT Harpa/ia 3a HajybaBo U3pabo-
TeHa MBaHka. Ha oBaa mMaHudecTanuja
rJaBHa yJsiora 3aB3ema u KVY/| ,Tawme
MustolieBcki“  KOM ja  M3Be/JyBaaT
M03HATaTa MBaH/IEHCKa NlecHa MeaHdeH,
HeaH desajko:

Heanden, Hean dosojko, X2
Kavu ce 2ope Ha 0usaH. X2

Ja euduw uydo 2onemo, X2
da/1u e ceHo KOCeHo,
U/U e noJie NONCHAMo.

Humu e ceHo KoceHo,
HUMU e hoJie 0XCHAmo,
MyKy e MOMa C8PUIEHA,
3a edHO Momye HsaHue.

Ha aueadjemo kaaderue, X2
do knadeHuemo dyKawue,
80 dyKaH4emo mep3ude.

Hupok mu pycman wuewe, X2
u Ha HeaHku dasauwie. X2
HeaHdeH, HsaH desojko, X2
Kauu ce eope Ha dusaH. X2

Ja euduw uydo 2onemo, X2
danau e ceHo KOCceHo,

U/U € noJie NoxXcHamo. ¢

Today, these ritual processions have
received a great social
transformation, where the ritual
itself has lost its ritual function and
has turned into a manifestation of a
competitive nature. This event is
organized on the plateau in front of
the Culture Center "Dragi Tozija" in
Resen and has a competitive nature
where the students from PS "Goce
Delchev" make Ivankas, and then
receive a prize for the most
beautifully made Ivankas. At this
event, the CAS "Tashe Miloshevski"
takes a leading role, performing the
famous Ivanden song Ivanden, Ivan
devojko:

Ivanden, Ivan devojko, X2
kachi se gore na divan. X2

Da vidish chudo golemo, X2
dali e seno koseno,
ili e pole pozhnato.

Nitu e seno koseno,

niti e pole ozhnato,

tuku e moma svrshena,
za edno momche Ivanche.

Na livadjeto kladenche, X2
do kladencheto dukjanche,
vo dukjancheto terziche.

Shirok mi fustan shieshe, X2
i na ivanki davashe. X2
Ivanden, Ivan devojko, X2
kachi se gore na divan. X2
Da vidish chudo golemo, X2
dali e seno koseno,

ili e pole pozhnato.5

6 Serijal » Series: Varo$arije, emisija: Resen, RTV Novi Sad, 1990.
https://www.youtube.com/watch?v=]F3k8iZF4So&t=123s
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Coopep, MHPOpPMaATOPOT Jone
EdTumMoBCcky, Bo cesoTo [logMovaHH
3a Mpa3HUKOT MBaHZeH, JeBojkUTe
ce rpynupalie crnopej, mMaajaaTta’ BO
CeJIOTO U ceKoja rpymna ce cobupase
BO JIOMOT Ha eJHa O] [I€BOjKUTE.
[leew-eT0O Ha MBaH/eHCKATa [1eCHA BO
pypasiHUTe CpeJUHU Ce OJBUBAJIO O/
Yap/JanuTe Ha KyKUTe U JeBOjKUTE ja
M3BeJlyBaJjie mnecHaTa Bo ¢opMa Ha
JIOBUKYyBalhe WJIU HaJBUKYBambe
noMmerl'y MaaJjara: ... Maaau co maana
da ce Hadsukyem koja nojke neem...
Tyka e 3acraneH aHmugoHuom
HayMH Ha u3BeJ6a WU heere CO
npes3emarbe, a CeKOj MeJOCTHUX Ha
KpajoT e NpUJpYyKeH A0JI HaropeH
V3BUK.

HeaHo, HeaH desojko, H!
Kavu ce 2ope Ha dusaH, H!
Pacnyau doay u eope, H!
dau e nose nhoxcHamo. U!
Cume noaurba oxcHamu, H!
CoayHcko Iloae nexcnamo, H!
Coaymka ce paz6boauna, H!
Jowa e mpecka cmpecuaa, H!
3amo e noJie HexcHamo. H!'8

OBaa ¢opmMa Ha wu3BeAyBame Ha
MBAaH/JEHCKUTE TIeCHU BO PYypaIHUTE
CpPeJUHY, LEJOCHO € U30CTaBeHa Of

According to the informant Jone
Eftimovski, in the village of Podmochani
for the Ivanden holiday, the girls were
grouped according to the
neighbourhood? in the village and each
group gathered in the home of one of
the girls. The singing of the Ivanden
song in the rural areas took place from
the porches of the houses and the girls
performed the song in the form of
shouting or outsinging between the
neighbourhoods: Neighbourhoods
were outsinging each other to see who
can sing louder.. Here the antiphonal
manner of performance is represented
or alternate singing, and each
melodious verse was accompanied at
the end by a long rising cry.

Ivano, Ivan devojko, I!
kachi se gore na divan. I!
Raspuli dolu I gore, I!

dali e pole pozhnato. I!
Site polinja ozhnati, 1!
Solunsko pole nezhnato. 1!
Solunka se razbolila, I!
losha e treska stresila, I!
zashto e pole nezhnato. 1!8

This form of performance of the
Ivanden songs in rural areas has been
completely left out of the living ritual

7 Umuma Ha Maana: Hanpepok, [Tuon, l'opuna... « Neighbourhood names: Napredok, Pion, Gorica...

8 UndopmaTop: JoHe EdTrMoOBCKY, poseH 1956 roauna Bo c. [logMoyaHy, xuBee Bo c. [logMo4aHH.
CorncTBeHH TepeHCKH HCTpakyBama. * Informer: Jone Eftimovski, born in 1956 in the village of
Podmochani, lives in the village of Podmochani. Own field research.
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KMBaTa 00pe/iHa Tpaauiyja. JleHec curte
YKUTEJIN Of, PypPa/IHUTE CPeAHHH OZIaT BO
PecenH W npucycTByBaaT Ha MaHuUec-
Tanujarta,MiBaHKU Koja ce opraHu3upa Ha
7vu jynd nipef, JIoMoT 3a KysrTypa.

Baksu 06pe/ivHY IOBOPKH 3a MPA3HUKOT
WBaHzieH ce cpeTHyBaaT U BO buroia,
[Ipwien v KpyieBo, no3HaTv nof, UMETO
TajaHe. Bo mommpok apeas Ha bajikaHoT
MBaH/IEHKU Ce CPeTHYBaaT BO COCE[HUTE
3eMjU U CIOpeJ, HEKOM HAyYHULY, THe
IpeTcTaByBaaT [IpaHULA CO JIETHUOT
IIMKJIYC ¥ CO OBHE NOBOPKW HaCTaHyBa
1ay3a 0f] pUTYaJIH Ce [I0 SMMCKHOT LIUKJTYC.
(Janecky, 2019: 117-118)

tradition. Today, all residents from
rural areas go to Resen and attend
the "Ivanki" event, which is
organized on the 7t of July in front of
the Culture Center.

Similar ceremonial processions for the
Ivanden holiday are also found in Bitola,
Prilep and Krushevo, known under the
name Tajane. In a wider area of the Balkans,
ivandenki can be found in neighbouring
countries and according to some scientists,
they represent a border with the summer
cycle and with these processions there is a
break from rituals until the winter cycle.
(JaneBcku, 2019: 117-118)

Cnvika 4: HeaHOeHKU — TIOTIpeYyBakbe Ha IaTOT Ha CJIyyaeH MUHYBad 3a Jia ' JJapyBa.
Picture 4: Ivandenki - blocking the path of a passer-by to give them something.
Cnuka 5: UBaHJIeHKUTe ja fiesiaT BoJlaTa of f[yMOT OTKaKo Ke ja pactypaT Meankama.
Picture 5: The Ivandenki are sharing the water after they break apart the Ivanka.?

3AK/IYYOK

Criopen, jocranHuTe WH(pOpPMAIYH, Ha
N04eTOKOT Ha XX BeK, MPa3HyBaeTO Ha
WBaHmeH Owi0 TpUAPYKEHO U €O
OpraHu3vpateé Ha ToJIeM TMaHAfyp BO
6/1M31Ha Ha PeceH, mponpaTeH o MeCHU U
WIPH, HA KOj TIPUCYCTBYBAJIE U YKUTEJIHTE
on, okosHUTE cena. Jlen ofi obpenuTe U
o0HYanTe IIITO Ce O/IBUBAJIE HA OBOj JIEH,
TIOBTOPHO Ce BO TECHA BPCKA CO IEBOJKUTE U

CONCLUSION

According to available information, at
the beginning of the 20th century, the
celebration of Ivanden was
accompanied by the organization of a
large fair near Resen, accompanied by
songs and games, which was also
attended by residents of the
surrounding villages. Part of the rites
and customs that took place on this day

9 @ortorpaduute 4 u 5 ce npesemMenu of;: Jlydecka Enu u CrtojaHoBa Mepu. (2016). Heanku, |JHY
HHCTUTYT 3a cTapocyioBeHCKa KysaTypa, [Ipusen. ¢« Photos 4 and 5 were taken by: Jlyyecka, E,
CrojaHoBa, M. (2016). Heawnku, JHY UHCTUTYT 3a cTapocioBeHCKa KyATypa, [Ipusern.
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MOXHOCTA /13 Ce MPOHAj/ie UIHUOT GpaveH
napyrap. [IpoMeHrTe KoM OBaa 0GpemHa
npakca M TpeTpresiia BO TEKOT Ha
MO/IEPHHU3AIA}ATa, KAKO Y TIPOMEHUTE KOU
HaCcTaHa/le BO COLUjJIHMOT M OIILITeC-
TBEHHOT HA4MH HA KUBEEH-E, Ce GPOjHHL.
HMako mpa3HyBareTo Ha 0BOj NMPA3HHK /10
nepuofior momely 60-ture u 70-TUTe
rofuHy Ha XX BeK OWJIO CeyllTe MOILIHE
WHTEH3MBHO, [IOCTENEHO Jj0ara JI0 Herosa
pefyKipja. 3a Toa MOXe Jia TIOCBeJI0YaT
GpOjOT Ha 3a4yBaHUTE 0OPEIHU e/IEMEHTH,
KaKO ¥ OJTHOCOT, MaCOBHOCTa ¥ OpraHH3U-
paHOCTa HA JIOKAJHOTO HacesieHHe 3a
Npa3HyBarbe Ha OBOj MpasHUK. [lopaau
HAMaJIEHHOT Opoj HA YYEeCHUIM BO
00peTHOTO COOMPatbe Ha IBEKE, Ioara 1 10
TIOCTEIEHOTO TYGerhe Ha CUMOOIMKATa Ha
BAKBUOT 4¥H. Bo BpcKa co BakBaTa cocToj6a
€ Y TyOEHheTo Ha MIECHUTE, CO LITO PEYHCH
IIEJIOCHO Cce T'y6W oOpeHaTa CMMC/Ia Ha
0Baa npakca. EneMeHTOT Ha cobuparke Ha
NPOAYKTH W  HUBHOTO  3a€HUYKO
NPUTOTBYBatbe M KOHCYMHUPAH-E, € WCTO
TaKa HaIy1ITeH.

are again closely related to girls and the
possibility of finding a future spouse. The
changes that this ritual practice
underwent during modernization, as
well as the changes that occurred in the
social way of life, are numerous.
Although the celebration of this holiday
until the period between the 60s and 70s
of the 20th century was still very intense,
it gradually experienced a decline. This
can be witnessed by the number of
preserved ritual elements, as well as the
attitude, mass and organization of the
local population for the celebration of
this holiday. Due to the reduced number
of participants in the ritual gathering of
flowers, there is a gradual loss of the
symbolism of this act. In connection with
this situation is the loss of songs, which
almost completely loses the ritual
meaning of this practice. The element of
gathering products and their communal
preparation and consumption has also
been abandoned.
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Eftimovski, born in 1956 in the village of Podmochani, lives in the village of

Podmochani.

JacMunka PapeBcka, pogena 1980 roauna Bo c. [lpMeHy, MaxkeHa Bo C. Pajua, »KruBee BO
Pecen. ¢ Jasminka Radevska, born in 1980 in the village of Drmeni, married in

the village of Rajca, lives in Resen.
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