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AIICTPAKT

Ha xpajor on 2019 u ocobeHo BO
rmoyetokot Ha 2020 roguHa co rojieM
MHTEH3UTET HU3 I1eJTUOT CBeT 11a 1 Bo PC
MakezioHMja 3amo4yHa Ja ce LIKMpHU
vMH}eKIIMjaTa Co KOpOoHa BUPYCOT , KOBU/I
19" u cutyanyjarta A06M NMaHAEMHCKA
pasMepu. Henoto ,Cocrojbara,
npo6jeMuTe W MEPCHeKTUBUTE Ha
3/py’KeHUjaTa, TPYIUTE U aHCAMOJIUTE
o/1 o6/1acTa Ha GOJIKJIOPOT BO CUTYaLMja
Ha CBETCKA MaHJeMuja“, Koe e pe3y/ITar
Ha MCTOMMEHOTO HCTPRKyBaibe, €
CBEJIOIITBO 3a €[HO BpeMe BO Koe
IPBEHCTBeHa e GUTKaTa 3a 3/[paBjeTo Ha
JIy'eTo, HO ¥ BpeMe BO KOe Ce BOJIU GUTKa
3a KOHTUHYUTET Ha YKUBOTO
€r3UCTUpame Ha TPaJULHUOHAHUTE
BPEIHOCTU  BO  CyOjeKTUTE  Of
doJsKI0pHaTa IEJHOCT.

K/IYYHHU 360POBU
Tpaguiyja;  posKIIop;
rpyIa; NaH1eMuja;

dosksopHa

ABSTRACT

At the end of 2019 and particularly at
the beginning of 2020, the corona virus
Covid 19 started spreading intensively
throughout the world and in the
Republic of N. Macedonia and the
situation gained pandemic
proportions. The paper entitled The
State, Issues and Prospects of
Associations, Groups and Ensembles in
the Folklore Field During the
Worldwide Pandemic, which is the
result of the eponymous research, is a
testimony to a time when the battle for
human health was paramount, but also
to a period when another battle was
fought to preserve the existence of
traditional values in the various
establishments working in the field of
folklore.
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BOBE/

TpaguioHaHaTa Urpa U TIECHa, KaKo
3HayaeH /Jie1 0f AYXOBHOTO KYJTYPHO
HacnenctBo Bo PC  MakenoHuyja,
BOOOMYAEHO Ce TMpeHecyBajie O/
reHepaliyja Ha reHepariyja BO paMKUTe
Ha TPaJUIMOHAIHUATE HAaYUHU KOU Cce
NPaKTHUKYyBaJle BO MOTECHOTO
CeMejCTBO, POJOT, CeJIOTO, TpajorT,
OJIHOCHO BO CpeJIMHAaTa BO Koja ILTO ce
>KHBee, paboTU U erauctupa. TakBaTa
NpaKca, BO BHUJOM3MEHET OOJUK U
COApP’KMHA Ce MPAKTHKyBa MapuyjagTHo
U JieHeC, Mel'yToa CO HaMaJleH 06eM Ha
TPaJIMIIMOHAJIHY, a CO 3roJieMeH 06eM
Ha COAPXKWUHU  OJf COBpeMeHaTa
KyJTYpa, Urpa 1 1ecHa.

On cpeavHaTa Ha MHHATHUOT BEK BO
MakenoHuja Jojze J0 n3pas
3a4yBYBAKETO, HETYBaHETO u
NpEeHeCYyBabeT0  Ha  KYJTYPHOTO
HacJeCTBO U  HEroBOTO  >KUBO
ersucTupame BO aMmartepckure KVY/,
bONIK/IOpHUTE TPynH W aHCAMOJIN.
[IpakcaTa BO H3MUHATHUOT TEPHOJ,
NOKaXKa /JleKa OBHe 3JpyKeHHja Ha
rparfaHu GpakTUYKU OJMrpaa OrPpOMHA
yJIoTa BO 3aIlITUTATA, IPEHECYBAETO U
>KUBOTO €r3uCTUpambe Ha TPaJULIMO-
Ha/IHUTE UTPY, TIECHU U 06WUYaH, KaKo
el Ooff  JYyXOBHOTO  KYJTYPHO
HaCJIe[CTBO, a U BO 3a4yBYyBameTO Ha
HapOJHUTE HOCUM W aBTEHTUYHUTE
W3BOPHH UHCTPYMEHTH, KAaKO JIBIKHO
MaTepHjaIHO KyJITYPHO HACJIeJCTBO.

3a ka1 Ha KpajoT oz 2019 1 ocobeHo BO
noyetokotr Ha 2020 roguHa co roJjieM
VMHTEH3UTET HU3 I1eJTUOT CBeT 11a 1 Bo PC
MakezioHMja 3amoyHa Ja ce LIUpHU
MHQeKIMjaTa Co KOpOHa BUPYCOT , KOBUJ
19" u cutyauyjata A06M NaHAEMUCKA
pasmepu. [locramnyBajkul IO JJOHECEHUTe
ypeou, MEPKU U 3aK/Iy4OLH Cy0jeKTHUTe
o/, obsiacta Ha (oJsIKJIOpHATa [IejJHOCT
3arpea co cBojaTa paboTa. 3ApyKeHHjaTa,
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INTRODUCTION

Being an important element of the
intangible cultural heritage in the
Republic of N. Macedonia, traditional
songs and dances were usually
handed down from one generation to
another through traditional
practices in the immediate family,
gender, village, city, i.e., in the
environment where people lived and
worked. Such practice with an
altered shape and content is partially
practiced even today, but the
present-day varieties are more
related to the modern culture, dance,
and songs rather than the traditional
segments.

Since the middle of the last century,
emphasis has been placed on
preserving, fostering, and handing
down the Macedonian -cultural
heritage and its presence and
practice in amateur CAS (Cultural
Artistic Societies), folk groups, and
ensembles. Recent practice has
proved that these civil societies have
in fact played a significant role in
safeguarding, handing down, and
actual practice of the traditional
dances, songs, and customs as part of
the intangible cultural heritage and
also in preserving the traditional
costumes and authentic instruments
as movable tangible cultural
heritage.

Unfortunately, at the end of 2019 and
particularly at the beginning of 2020,
the corona virus Covid 19 started
spreading intensively throughout the
world and in the Republic of N.
Macedonia and the situation gained
pandemic proportions. The
associations, groups, ensembles, and
cultural artistic societies were
surprised by the new situation,
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rpynute, aHcambsute U KY/| 3aTeyeHn
O/, HOBOHACTaHATaTa CHUTyaluja ce
Cy/ipyja co HEIITO HOBO!, BO TOj MOMEHT
HepasOHPJIMBO, HELITO IITO ja MPEKHUHA
HUBHaTa aKTUBHOCT, [0 3arposu
3[paBjeT0O HAa HUBHWTE 4YIEHOBHY, ja
3arpo3u JIEJHOCTA, 'M 3aTBOPH CAJIUTE 3a
npo6a, KOHILIEPTHUTE CLIEHH,
decTrBaUTE, I'M YpHA CHTE IJIAHOBH 3a
paboTa ¥ OTBOpH HOBA Npa3Ha CTPaHHUIIA
BO HHMBHATa UCTOPHja Koja JIoNpBa Tpeda
J1a ce TIUIITYBa.

Jenoro ,Cocmojéama, npoGaemume u
nepcnekmusume Ha  30pyJceHujamad,
epynume u aHcamb.iume od 061acma Ha
doskaopom 6o cumyayuja Ha ceemcka
navdemuja‘, koe e pe3yaTaT Ha
HCTOUMEHOTO UCTPKYBAIbE, e
CBE/IOIITBO 33 €HO BpeMe BO Koe
IpBEHCTBeHa e GUTKATa 3a 3/jpaBjeTo Ha
JIy'eTo, HO ¥ BpeMe BO KO€ Ce BOZIM GUTKA
32 KOHTHHYUTET  HAa  >KUBOTO
€r3UCTHparbe Ha TPaJULMOHAIHUTE
BPEIHOCTH  BO  CybjeKTUTE O]
¢bosIKI0pHATA [I€jHOCT.

METO/0/10THJA HA UCTPAXKYBAIHE
CornacHO cTaHAapAWTE, TeopyjaTa M
pakKcaTa, Ha IOYeTOKOT ro JedrHUpaB
Npo6/JEMOT HA HCTPAKYBAHETO CO
npaiuameTo: , Kakea e cocmojéama u kou
ce npobsemume u nepcnekmusume Ha
3dpystceHujama, 2pynume u aHcamonume
00 o6nacma Ha doakiopom 80
cumyayuja Ha ceemcka naHdemuja”. OBOj
npo6./ieM ro ©36paB 3apajy Toa IITO e
HEeHCTpa)XKyBaH, aKTyeJsleH, J00HeHHTe
pe3yJITaTy MpeTCTaByBaaT HOBOCT U Ce
BAKHAU M NPUMEHJIMBH KaKO BO
npeJMeTHaTa NMPAaKTUYHA JejHOCT TakKa
M BO HaykaTa, a OBO3MOXYBaaT MU
JeduHrparbe Ha MOXKHa CTpaTervja 3a

facing  something new! and
incomprehensible at the time,
something that interrupted their
activities, endangered the health of
their members and their work,
closed off rehearsal and concert
halls, cancelled all festivals and work
plans, and opened a new blank page
in their history that has yet to be
written.

The paper entitled The State, Issues
and Prospects of Associations, Groups
and Ensembles in the Folklore Field
During the Worldwide Pandemic,
which is the result of the eponymous
research, is a testimony to a time
when the battle for human health
was paramount, but also to a period
when another battle was fought to
preserve the existence of traditional
values in the various establishments
working in the field of folklore.

RESEARCH METHODOLOGY
According to the standards, theory,
and practice, | initially defined the
topic of this research with the
question: What are the state, issues
and prospects of associations, groups
and ensembles in the folklore field
during the worldwide pandemic? I
chose this issue because it was
current and previously unexplored
and the obtained results are a
novelty and are very important and
applicable both in practice and
science, providing also a possible
work strategy in conditions when
work itself is jeopardized.

IM-p Bnarojue TpajkoBcku, MBYIl ,Wauja Hukosnoscku Jlyj“ Ckomje, CONCTBEHHU HCTPaXKyBamba. ®
Blagojche Trajkovski, MA, State Music and Ballet Education Centre Ilija Nikolovski-Luj Skopje personal

research.
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paboTa BO YCJIOBM HA 3arpo3eHOCT Ha
JejHocCTa.

[IpefMeTOT Ha UCTPAKYBAKHETO MU
6ewe: ,/JejHocma Ha 2pynume,
ancambaume u KY/] o0 obaacma Ha
¢oskropom eo PCM eo epeme Ha
namdemuja eo nepuodom ¢pespyapu
2020 - jynu 2021 20duHa”.

OCHOBHHUTE LEIM Ha HCTPAKYBAHETO
6ea: HAy4YHU CO3HAHUjA — CO IITO JA0OUB
BaJIM/IHU [IO/IATOLX KOU OBO3MOKyBaaT
Ja ce U3BpLIM JecKpUIllyja Ha
cocrojbara, npobJieMuTe u
NepCNeKTUBUTE, U NpazMamuvHu -
JIOOMEeHNTEe CO3HAHWja MOXKaT Ja ce
KOpPHUCTaT BO TpaJielbeTO CTpaTeruy,
IUIAHOBU M HACOKH 3a paboTa BO YC/JI0BU
Ha 3arpo3eHOCT Ha /IejHOCTa.

WUMajku rM  mpeABHJ  pa3/IMUHHUTE
acreKTH U KapaKTEPUCTUKY, KApaKTepPOT
Ha HCTPOKYyBAHETO I'0 YTBPJMB KaKo:

¢yHdamenmato, ONnuwmecmeeHo,
MOHOOUCYUNIUHAPHO, ~ UHOUBUGYA/IHO,
eMnupucKo, KeAJAUMAmMueHo, Makpo-

emHozpaghcko, EMHOKOPeo10WKO, MepeH-
CKO, 0ecKpunmueHo U (h1eKCUBUTHO.
UctpakyBatbeTo Tro 6asupaB Ha
XynoTesaTa zeka ,o0 noce6HO HAay4HO
ucmpaicysarbe Moxcam da ce ymspdam
cocmojéume u npobiemMume 8p3 0CHO8a
Ha Kou wimo Ke ce HaNpasu deckpunyuja u
Ke ce ymepdam MoxcHUmMe nepcnekmusu
Ha  30pyxceHujama, — epynume U
aHcambaume  od  obsaacma  Ha
dosknopom 6o cumyayuja Ha ceemcka
naHoemuja“. Bo peanuzanyja Ha
UCTPAXKyBaHbETO KOPHCTEB:
deckpunmueHo UHMepnpemamueeH
Memod, eMNUPUCKO HeeKCcnepuMeHmaseH
Mmemod u KomnapamueeH memod. llpu
Toa ja TmpedepupaB U  KOPHUCTEB
TexXHUKaTa UHMepsjy, HO 3apaju
cneurdryHaTa cocTojba co
NaH/eMyjaTa rnapasesiHo peasu3rpaB U
aHKema co aHKemHu JIUCMOo8U.
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The subject of my research was The
Functioning  of  Folk  Groups,
Ensembles and Cultural Artistic
Societies in the Republic of N.
Macedonia During a Pandemic from
February 2020 - June 2021.

The main objectives of the research
were scientific discoveries, which led
to valid data that could be used to
describe the circumstances,
challenges, and prospects, and
pragmatic discoveries which helped
to obtain knowledge useful for
building strategies, plans, and work
instructions in conditions when
work is jeopardized.

Considering the different aspects and
features, I defined the nature of this
research as fundamental, social,
monodisciplinary, individual,
empirical, qualitative, macro-ethno-
graphic, ethnochoreological, field,
descriptive, and flexible.

I based the research on the
hypothesis that “Special scientific
research  can  determine  the
circumstances and challenges which
shall further allow description and
identification of possible prospects for
folk  associations, groups, and
ensembles during a world pandemic.”
This research was carried out by
using the descriptive-interpretative,
empirical-non-experimental and
comparative method. In doing so, |
preferred using the interview
technique, but due to the specific
circumstances in the pandemic, [ also
conducted a poll with questionnaires.



CERCETARI SI STUDII, Vol. 5, Nr. 7/2024

Bo paMkuTe Ha UCTpaKyBameTO
JebUHUpaB hpusodeH npumepok no
npoyeHka Ha cybjekmume u
ucnumaHuyume. Bp3 ocHoBa Ha Toa 6ea
BKJIy4YeHU 27 JMIa@ Of pasjvuiHU
aHCaMOJIM OJTHOCHO CyOjeKTH, MPH ILITO
JIMPeKTHO 6ea WHTepBjyupaHu 14, a
aHKeTHpaHd ywTe 13 jvua of, uesa
Pery6simka. CuTe WHTEpBjyHMpaHu U
aHKeTHpaHd JiMI@ Ce  3HayajHH
YUHUTENU BO (OJIKJIOpHATA JAEjHOCT U
Toa: TpeTcelaTe/ld Ha aHcaMmbJy,
YMETHUYKH PAKOBOJUTEJIH, YWIEHOBH Ha
CODAM, LHHUODPD U aKTUBHUCTU BO
JlejHocra. MMajku npeiBUj, JieKa Ccriope/,
HEKOM TNOojAaTolM BO  JIpXKaBarta,
NOBpEMEHO WIHM  PEJIOBHO, Tpes
nmaHjeMuyjata paborea okosy 100
aHCaMOJ1d, TPHUMEPOKOT € MOIIHe
CO/IMAEH U  JaZie  BepoAOCTOjHU
NI0/IaTOLH, CO3HaHWja U pe3yJITaTH.

3AT'PO3EHOCT HA AHCAMBJIUTE

U ®OJIKJ/IOPHATA JEJHOCT
[lanzemujara, 3aMypambeTO Ha
aKTUBHOCTHUTE, ry6emeTo Ha

KOHTUHYUTETOT BO HETYBalbeTO Ha
GOJIKJIOPHUTE  COJIPXKUHKZ,  MpobJIe-
MUTe KOH Ce T0jaBHja 3apajiy CeTo Toa,
M U3B3/Mja Ha TMOBpIIMHA CUTE
C/1abOCTH KaKo Ha CyGjeKTUTe Taka 1 Ha
OMNILUTECTBEHUOT CUCTEM AM3ajHUPaH 3a
HoAJplIKa ¥ pa3Boj Ha OJIKJIOpPHATA
JiejHoct. Toa J1oBe/ie 10 peasiHO YYBCTBO
Ha 3arpo3eHoCT3 Ha GYHKLMOHUPALETO
YU KOHTHUHYWUTETOT HA aHCAMOJUTE U
doJIK/I0pHATA IejHOCT BO OHOj 00JIHK KOj
er3ucTupa co JelleHnn. ['yoemeTo Ha
WHCTUTYIIMOHAIHATA CUTYPHOCT,
OCTAaBakeTO Ha aHCAMOJIUTE CaMH Ha
cebe, HeMameTO eBadyalyja Ha

As part of the research, |
distinguished a suitable pool after
assessing the establishments and
respondents. With regard to that, 27
people were included from different
ensembles from all over the country,
14 of which were interviewed and
the other 13 participated in a poll.
All interviewees and pollees perform
important roles in the folklore field,
such as presidents of ensembles,
artistic directors, SOFAM and CIOFF
members and activists in the field. If
we consider the fact that about 100
ensembles were either occasionally
or regularly active before the
pandemic according to certain data
in the country, the chosen pool is
rather solid providing reliable data,
knowledge and results.

ENSEMBLES AND THE FOLKLORE
FIELD IN JEOPARDY

The pandemic and subsequent
cessation of activities that created a
gap in the continuous process of
preserving and fostering folklore
heritage?, as well as all the problems
arising from this, bring to the surface
all the weaknesses of folk institutions
and society in general which in turn
is designed to support and develop
all spheres, folklore included. This
poses areal threat3 to the functioning
of ensembles and to the folklore field
in the form and manner existing for
decades. The situation only worsens
when ensembles are left to cope
alone without being able to rely on
relevant institutions. What is more,

2 CrojaHoBcka [lepca, 3®T ,Konauka“ /lpamue, /leueBo, CONCTBEHU UCTpPaXKyBawa ¢ Stojanovska
Persa, FGA Kopachka, Dramche, Delchevo, personal research.

3 ToprueB Tlopry, Ilejauka rpyma ,Apmawm [lupudaw - Topaum Buacu“, Ckomje, concTBeHM
HcTpaxyBamba. » Gorgiev Gorgi, Armanj Pirifanj - Gordi Vlasi Vocal Group, Skopje, personal research.
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YOBEKOBUTE PECYpCH, KOHJHWIMjaTa Ha
CyGjEKTHTE U OTCYCTBOTO HA KPEUPAHE
Ha  COO/IBETHA  MHCTUTYIMOHATHA
noJApiukKat MIPBEHCTBEHO ox
ONMIITUHHATE KaZJe IITO ja BplIaT
JlejHOCTa caMo ja 3roJieMU HECUTyPHOCTa
M ja BJyowM cocrojoata. Camara
KaJJpOBCKa CTPYKTypa Ha OJipe/ieHd
Cy0jEeKTH KOM PabOTaT MO 3acTapeHu
MaTpULld, BO KOW 3apaju pasHHU
NPUYUHU OTCYCTBYBA IOroJieMa /103a Ha
CTPYYHOCT®> U NpPOodeCHOHATHOCT, UMa
o/ipeJieH TPU/I0HEC 3a 3roJieMyBakbe Ha
3arpo3eHoCTa Y BO  HEMAameTo
KpeaTUBEH O/IFOBOP Ha cuTyauyjarta. Bo
Taa HacoKa Ce W KOHCTaTalMWTe 3a
VMHEPTHOCT Ha OJpeJileHW PaKOBOJHHU
CTPYKTYpPU BO Cy0jeKTUTE, JOLHEHETO
Ha  CUCTEMCKUTE  pellleHHja 33
JlelleHTpaIM3alMjaé Kou 6U JioBeJie 10
COOZIBETHA TIpwKa UM MorojemMa
NOJ/IpILKA Of, JIOKaJIHaTa CaMOyMpaBa,
ma U TPETMAaHOT HAa MeAUyMUTE Ha
JlejHocTa KoM OW  ja  3roJieMuie
aKTyeJIHOCTa Ha npoGyieMuTe.
3arposeHocTa Ha JigjHOCTA CUM HOCH U
O/IpeJIeHH KOPEHU U Of BPEMETO Ipe
NaHjeMyjata 3apafii  HaMaJIEHUOT
VHTepeC 3a WieHyBamwe’ KOj e
NpeHacoYeH KOH HOBUTE MOJEpPHHU
TPEHIOBH U HACOKU BO cHuTe chepu Ha
KyJITypaTa Y OMILTECTBOTO.

PABOTA 3A BPEME HA [IAHIEMHUJA

[IpakcaTa Bo nepuoioT peBpyapu 2020
- jyan 2021 roauHa mNOKaXa Jeka
paboTara 3a BpeMe Ha MaHAeMHja €
MHOTY TeIlKa, JMUMUTUPaHa, 3aBUCHA O/,

human resources are not evaluated,
the state of institutions dealing with
folklore is fragile, and appropriate
institutional support* primarily from
town councils is not established, all of
which only increases the uncertainty.
The personnel of certain groups and
ensembles that operate following
outdated models lacks a greater
amount of expertises and
professionalism for various reasons
and, as such, contributes to a certain
extent to the increase of the threat
and the lack of creative response to
the situation. In relation to this,
certain cases of idleness among
management teams have been
confirmed, as well as delays of
systemic solutions to
decentralization® that could lead to
adequate care and greater support
from the local government. The
reality of all these issues could be
stressed if folklore receives greater
coverage by the media. This threat to
the survival of folklore has its roots in
the period before the pandemic when
ensembles are faced with reduced
interest of their members? who are
redirected to new modern trends and
courses in all spheres of culture and
society.

WORK DURING THE PANDEMIC

In the period between February 2020
- June 2021 practice shows that work
during a pandemic is very difficult,
limited, and dependent on the extent

4 lumutpoBcku bopue, KY/l ,Ununjen” buTtona, concTBeHU UcTpakyBamwa. ¢ Dimitrovski Borche,

CAS lIlinden, Bitola, personal research.

5 n-p JaneBcku Baagumup, Ancam6a ,MakegoHuja“ Ckollje, CONCTBEHN UCTpaxKyBama. * Janevski
Vladimir PhD, Macedonia Ensemble, Skopje, personal research;
6 KysapeBcku Cauiko, AHIIN ,Opue HukosioB“ Ckomje, concTBeHU UCTpaxKyBama.  Kuzarevski Sashko,

EFSD Orce Nikolov, Skopije, personal research;

7 Yoyopocku Tormo, KY/l ,Jlpumkos“ BeBuaHH, COCTBEHU UCTpaKyBama. ¢ Chochoroski Tosho, CAS

Drimkol, Vevchani, personal research.
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CTeIEeHOT Ha LIMpehe Ha MHPEKIMjaTa,
MEPKUTE 32 3aIUTHTA, KAKO U 0f] MHOTY
JpYT4 yCJI0BU U TapaMeTpH. HcTo Taka
3a pab0Ta BO TaKBHU yCJIOBU IOTPeOHa e
M ToJIeMa COBECHOCT, IIOCBETEHOCT,
JVCLMIUVIMHA, GYHAHCUCKA NOAAPLIKA U
UHTEePJMCLUMIUIMHApHA COopaboTKa €O
YJIeHOBY, DPOAMTEJH, CTPYyYHH JIMILQ,
MHCTUTYLIMH 0[] 06J1acTa Ha Ky/ITypaTa,
3/IpaBCTBOTO, 00pa30BaHUETO, JIOKAJI-
HaTa caMoynpaBa U MHUHHCTEPCTBOTO
3a kyatypa. Ce pasbupa efeH Of
HNpYMapHUTE YCJIOBH € U3TOTBYBAETO
Ha COO/JIBETHU NPOTOKOJIM® 3a paboTa
Ha IPyNUTe U aHCAaMOJIUTE KOU OU T
HOATOTBUJIE TUMOBHU OJi CTPYYHHU JIMLA
of, GoJIKJIOpHATA [IejHOCT, 3/JpaBCTBe-
HUTE BJAaCTU U MUHHUCTepCTBOTO 3a
KyJITypa.

Bp3 ocHOBa Ha CKPOMHUTE UCKYCTBa
BO IepUOAOT, BO YCJOBM Ha
HaMa/leHa HMHQeKLHja, BO IIMPOKHU
3aTBOpPEHM INPOCTOPH CO MoroJieMa
KBaZpaTypa MOXHa e pabora co:
Maau epynu® co obesbedeH npocmop
00 8 -10 mempu keadpamHu 3a Auye;
spemempaerse Ha npobume do 30
MUHYmMUu, geHmuiayuja Ha
npocmopom 3a 8peme Ha npoéume;
8peMeHCKa naysa me2y npobume 3a
geHmuiayuja u OdesuH@ekyuja Ha
npocmopom; doc/aedHO no4umyearse
Ha HAacokume 3a Mepere Ha
memnepamypa;  de3uH@ekyuja Ha
paye; Hocerse Ha MACKU; Opicerse Ha
MAKCUMAJHO MOXCHO pacmojaHuelt;
goderse Ha npeyusHa esudeHyuja 3a
npucymiocm Ha cekoja npoball;

to which the infection is spreading, the
protection measures, as well as many
other circumstances and settings.
Furthermore, working in such
conditions requires a high level of
mindfulness, commitment, discipline,
financial support, and interdisciplinary
cooperation  between  members,
parents, professionals, cultural
institutions, health and education
professionals, local = government
representatives and the Ministry of
Culture. By all means, one of the
primary requirements is to establish
appropriate work protocols® for
groups and ensembles prepared by
teams of experts in the field of folklore,
health authorities, and the Ministry of
Culture.

Based on the modest experiences
from the period, in circumstances of
reduced infection, work is possible in
wide enclosed spaces with a larger
surface area and with regard to the
following protocols: small groups? in
a provided space area of 8 - 10 square
meters per person; duration of
rehearsals of up to 30 minutes;
ventilation in provided space area
during rehearsals; break between
rehearsals  for ventilation and
disinfection of space area; consistent
adherence to guidelines for measuring
body temperature; hand disinfection;
wearing masks; keeping maximum
possible distancel9; keeping accurate
records of attendance at each
rehearsall’ and keeping accurate

8 PenterioB 3enuu, KY/l ,l'one lenryeB” Jles1ueBo, CONCTBEHU UCTPaxKyBama. * Redjepov Zenil, CAS Goce

Delchev, Delchevo, personal research.

9 HakoB Bane, ®A ,ETHoc" Ckorje, concTBeHU UcTpaxkyBamwa. » Nakov Vane, FE Etnos, Skopje, personal

research.

10 CtojueBcka Musena, KY/ ,7-Mmu CenteMBpH, MakejoHCKU BpoJ, CONCTBEHU UCTpaKyBama. ®
Stojchevska Milena, CAS 7-mi Septemvri, Makedonski Brod, personal research.
11 BorpganoBcku Tonu, KY/l ,Kouo Panun“ Ckomje, concTBeHH UcTpaKyBama. ¢ Bogdanovski Toni, CAS

Kocho Racin, Skopje, personal research.
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s8odere Ha hpeyusHa esudeHyuja 3a
3dpascmeeHama cocmojba Ha
yseHogume.

Pa6oTa co morojieMu Ipynu e MOXKHA
CaMO BO UIMPOKA TMPOCTOPY H HA
OTBOpEHO!2 ce pasdupa CO JIO0C/EHO
NOUMTYBake Ha CUTe NpeABUJIEHUTE
MEpPKHU 3a MpPeJMETHHUTE IMPOCTOPH BO
aZIeKBaTHUOT MepHOJ M CocTojba Co
naszgemMyjara. IloroseMu MOXXHOCTH 3a
aKTHBHOCT Ce OTBOpaaT JOKOJIKYy e
OBO3MOXK€Ha BaKLMHalLWjal3 U JOKOJIKY
YJIEHOBHTE KOM ITPETENHO Ce BO IOMJIa/1a
BO3pACT U3pa3aT MOJTrOTBEHOCT 3a Toa.
AxTtuBHOCTa ,0nline”, npeky WHTepHeT
COLIMja/THUTE MPEXH, aHCAaMOJIUTe ja
KOpHCTea TIpeTeXHO 3a Y4ecTBO Ha
yonline“  MHTepHAIMOHAJHK  ecTH-
BaIW!'4, KOMyHUMKallYja, OApKyBame Ha
paboTHH CpeAdM W COCTAHOIM, a
He3HauuTeJleH Opoj ja Kopucrea 3a
enykauyja. Hajrosiem 6poj oa rpynurte u
aHcamb/iMTe paboTata 3a BpeMe Ha
MaHZ|EMH]a ja HACO4YMja KOH OAP>KyBakse U
n3paboTKa Ha HOCMM!S, HabaBKa Ha
PEKBU3UTH W OIpeMa, peaiv3aliyja Ha
M3JIOXKOU M TIOATOTOBKA M U3/]aBakbe Ha
MOHOrpa¢uulé u JApyrd mevaTeHd
MaTepuyjain.

NEPCIIEKTUBHU

[Tokpaj cuTe MpoGJIEMU U TEIKOTHU
KOU TU TMpeAu3BUKA MaHAeMHjaTa
KOHCTaTallhja e Jieka co JI06po
OCMHUCJIEHA 3aeJHMYKa akKLuja Ha
MHUKPO M MakKpo IUIaH OJi CUTe

records of health
members.

condition of

Working with larger groups is
possible only in large areas and
outdoors3+ with consistent
adherence to all measures provided
for the space area in question during
the relevant period and state of the
pandemic. Greater opportunities for
active work can arise if vaccination3s
is provided and if members, who are
mostly at a younger age, express
their readiness for it. Ensembles are
active online through Internet social
networks, mainly for participation in
online  international festivals3s,
communication, and holding work
meetings. A small number of
ensembles are active online for the
purpose of instruction and practice.
Most of the groups and ensembles
focus their work during the
pandemic on maintaining the
existing and making new costumes3?,
purchasing props and equipment,
organizing exhibitions, preparing
and publishing monographs38 and
other printed materials.

PROSPECTS

Despite all the problems and difficulties
caused by the pandemic, it can be
concluded that all individuals and
competent institutions shall be
responsible for providing future

12Memenu 3anu, KY/l ,Jaxu Xacanu“ Yerpane, ['ocTHBap, CONCTBEHH UCTPaXKyBamwa. » Memedi Zani,
CAS Jahi Hasani, Chegrane, Gostivar, personal research.

13MupocnaB Kpcrescku, KY/l ,Ilanye [lemeB“ KyMaHOBO, CONCTBEHU UCTpaxKyBawa. ¢ Krstevski
Miroslav, CAS Panche Peshev, Kumanovo, personal research.

14MuTkoBcku Ctojko, PA ,Kutka“ cTnbarma, concTBeHr HcTpaxKyBamba. » Mitkovski Stojko, FE Kitka,

Istibanja, personal research.

15Wnuk Henaa, AHIIN ,Opue HukosoB” Ckorje, conctBeHU ucTpaxkyBama. o Ilikj Nenad, EFSD Orce

Nikolov, Skopje, personal research.

16/lumutpoBcku AHTOHMjo, KY/ ,Ununpen“ Butosa, comcTBeHHW HCTpaKyBawba. ¢ Dimitrovski

Antonijo, CAS Ilinden, Bitola, personal research.
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Cy0jeKTH U HAJIJIEXXHUTE UHCTUTYIIUH
Ha JIOK&JHO W [JpKaBHO HHUBO
b oNKJIOpHATA IJHOCT Ke cu 06e36e11
cBoja nmepcrekTuBa. Jby6oBTa Ha
MJIaZuTe  Jyfe  KOH  CBojaTa
Tpaauiyjal’, xenbata, MOTHBOT U
nocToeykaTa Ccujla U eHepruja 3a
pa6oTals Ha Wija[HULIUTE
€HTY3HjacTH, dakToT Jleka
bONKIOPOT € TOoBeKe of wurpald
nocToeykKaTa MaTepuja/iHa, MPOCTOp-
Ha, HO U KaJpoBcka 6a3a H
HNOTEeHIUjas, TroJeMUOT O6poj Ha
CTPY4YHH KaJip¥ €THOKOPEOJIO3U KO
Cce BKJy4YyBaaT BO aHCaMOJUTe U
BOOILITO BO [IejHOCTA, a CEKAKo U
JlelleHrCKaTa TpajuLyjaTa Ha
ersucTvpalmbe U CIOpaByBamke CO
TeILIKOTUU U npobJieMH, Ke
OBO3MOXAaT  HOB HCYEKOp U
nepcrnektTvBa. Bo ToOj mnpouec Ha
BpaKame BO TaKaHapeyeHa HopMaJia
Ke ce M0jaBU MPOLEC HA 3racHyBamke
Ha CTapyd W M0jaByBalke HAa HOBU
IPYIH U aHCAaMOJIK20 IITO MOXKe6HU € 1
NpUPOJIEH TMpOIlEC Ha ceseKlUja U
KaKo I0jaBa e IMPUCYyTHA BO [EjHOCTA
oz, 1945 roguHa Jo JieHec, HO Toa He
6u Tpebasio Jja UMa cuJja Aa ja 3arposu
IepcreKTUBaTa Ha JejHocTa.
[lokaxkaHuTe €1abOCTH 3a BpeMe Ha
naHzieMujaTa Tpeba Jia /ieJiyBaaT Kako
NOyKa U CUTHaJ 3a LBPCTO ecHa@cko
30pyxcysare  BO  paMKUTe  Ha
MOCTOEYKUOT CODPAM  koj e
paMHomnpaBeH 4ieH Ha LJHOPP?! u

prospects for the folklore field on their
own provided they perform a well-
devised joint action with micro and
macro approach both at local and state
level. The love shown by young people
to their tradition!’, the desire, motive
and existing strength and energy for
work!8 of thousands of enthusiasts, and
the fact that folklore is more than just a
dance?? are just some of the factors that
can provide a new step forward in the
field. Other important factors like the
existing material, spatial, and personnel
base and potential, the large number of
professional ethno-choreologists
involved in ensembles and in the field in
general, as well as the decades-old
tradition of prevailing and dealing with
difficulties and problems shall also
contribute to providing future
prospects. In the process of returning to
the so-called normal way of functioning,
some groups and ensembles shall die
out and new ones shall emerge29, which
may be a natural process of selection
that has been present as a phenomenon
in the field since 1945. However, this
process should not have the power to
jeopardize the future prospects of the
field. The weaknesses shown during the
pandemic should serve as a lesson and
call for strong guild alliance within the
existing Macedonian Folk Ensemble
Association, SOFAM, which is a full
member of the International Council of
Folk Festivals and Folk Art, CIOFF?!, in

17HakoB Bane, ®A ,EtHoc” Ckomje, concTBeHH HcTpakyBama. » Nakov Vane, FE Etnos, Skopje,
personal research.

18MusieB BenuH, @A ,liBeToBu“ c. [leauno, PajoBull, concTBeHU UCTpaxKyBamwa. » Milev Velin, FE
Cvetovi, village of Dedino, Radovish, personal research.

19Ky3apeBcku Camko, AHIIM ,Opue HukosioB“ Ckomje, concTBeHHM HCTpaxkyBama. ¢ Kuzarevski
Sashko, EFSD Orce Nikolov, Skopje, personal research.

20n-p JaneBcku Bnagumup, AHcam6s ,MakenoHuja“ CKollje, CONCTBEHU UCTpaKyBama. ¢ Janevski
Vladimir PhD, Macedonia Ensemble, Skopje, personal research.

21lumuTpoBcKkM Hukosa, uieH Ha mpaBHa Komucuja Ha LIUOD®, comcTBeHM HcTpaxyBamba. e
Dimitrovski Nikola, member of CIOFF legal committee, personal research.
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M3Haorame Ha 3aeJHUYKH TEMEJHU
OCHOBM 3a copaboTKa W HaArpazaba
KOU Ke TI'M 3alTUTAT CyOjeKTUTE U
JlejHocTa U Ke o06e36eaT HOBa
nepcrektuBa. [Ipu Toa Tpeba ga ce
HagMuHe pobHjaTa o] MPOMeHH, Jia ce
HaJJMUHAT CUTe  eBUJEHTUPAHU
HEraTUBHOCTH, [Jla ce JWCTaHIupa
JlejHOCTa 0f] TAPTUCKO MOJUTUYKHUTE
BJIMjaHUja%Z, 1a ce BOCIIOCTAaBU CUCTEM
Ha BaJiopu3aldja Koj Ke 0BO3MOXHU
WHCTUTYLIMOHA/HA  CUTYPHOCT U
peABU/JIMBOCT, HO 6€3 Jja ce 3arpo3u
c1060]aTa HA YMETHUUKUOT U3pa3 U
WHJUBUJIyaJJHUTE TOCEOGHOCTH U
KapaKTepUCTHUKU U 6€e3 Jja ce HalUTeTH
Ha TpajULUOHAJIHUTE KYJTYpPHHU
BPeJHOCTU KOM ce TMpeJMeT Ha
HeryBame U [pe3eHTalyja.

HoBute mnepcrneKkTvBY, aZieKBaTHU Ha
HOBOTO BpeMe U HOBUTe Npeau3BULIN
KOU JIoaraaT, MOaT 1a OUIaT BepojaTHH
MU MOXHMA CO 33jakHyBame Ha
Ka/IpOBCKUTeE KallalUTeTH Ha JIOKa/IHAaTa
CaMOynpaBa, HO W JApPKAaBHUTE HHCTU-
TYUMU Of obJIacTa Ha KyJTypaTa Co
BKJIy4YyBathe HAa CTPYYHH JIMIA Of
obsiactiTe Ha GOJIKJIOPHATA JEjHOCT:
€THOJIO3Y, €THOKOPEOJIO3Y, ETHOMY3U-
kosio3u. Toa Ke JoBefie 0 mojoGpa
KOMYHHKAlLMja MU KpeaTUBHA HUHTEpaK-
Mja Mel'y KpeaTopUTe Ha KyJITYpHUTE
HIOJIUTHKY, ¢durHaHCUepuTe U
HOCUTEJIMTE Ha [IeJHOCTa.

order to find mutual basis for
cooperation and improvement which
shall protect folk institutions and the
field in general by providing new
prospects. Simultaneously, the phobia
of change and all perceived negative
aspects should be overcome and the
field ought to distance itself from
political-party influences?2. Further-
more, there should be an established
system of valorization that shall
provide institutional security and
predictability without threatening the
freedom of artistic expression, the
individual characteristics and
authenticity, and the traditional cultural
values that are being fostered and
promoted.

We can speak of possible future
prospects suitable to the new times
and future challenges only if the
personnel capacity of the local
government is enhanced and the
state cultural institutions are
strengthened by involving experts
from the field of folklore like
ethnologists,  ethno-choreologists,
and ethnomusicologists. This shall
lead to better communication and
creative interaction between cultural
policy makers, financiers and
stakeholders.

22MupocnaB KpcreBcku, KY/| ,Ilande IlemeB“ KymaHoBo, concTBeHH ucTpaxyBama. * Krstevski
Miroslav, CAS Panche Peshev, Kumanovo, personal research.
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