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REZUMAT

Chiar dacd multi isi inchipuie ca
randuiala din lumea satului a ramas
neschimbata din cele mai vechi timpuri,
trebuie sa fim constienti ca portul
popular romanesc este, si a fost, intr-o
continua schimbare, influentat mereu
de moda oraseneascd. Acest fenomen
este mai pregnant in Transilvania si
Banat, regiuni in care influenta
occidentald a fost mai puternica.
Prezenta lucrare vizeaza Banatul, o
zond in care s-au intalnit mai multe
culturi, culturi care s-au influentat
reciproc.
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ABSTRACT

Even if many imagine that the order
of the village world has remained
unchanged since ancient times, we
must be aware that the Romanian
folk costume is, and has been, in a
continuous change, always
influenced by the city fashion. This
phenomenon is more prevalent in
Transylvania and Banat, regions
where Western influence has been
stronger. This paper focuses on
Banat, an area where several cultures
met, cultures that influenced each
other.
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INTRODUCERE

Chiar dacd multi 1si iInchipuie ca
rdnduiala din lumea satului a ramas
neschimbata din cele mai vechi
timpuri, trebuie sa fim constienti ca
portul popular romanesc este, si a fost,
intr-o continua schimbare, influentat
mereu de moda ordseneasca. Acest
fenomen este mai pregnant in
Transilvania si Banat, regiuni in care
influenta occidentald a fost mai
puternica. Prezenta lucrare vizeaza
Banatul, 0 zona In care s-au intalnit mai
multe culturi, culturi care s-au
influentat reciproc. Fiind vorba despre
o lucrare care se bazeaza exclusiv pe
fotografii, ne referim la persoane cu o
oarecare stare, stare care le-a permis
sa se pozeze, fapt care nu era neaparat
ieftin n trecut.

Studiul se bazeaza pe fotografii din
colectia personald realizate de la
sfarsitul secolului XIX, pana in anii 70
ai secolului XX.

Se pune Intrebarea care a fost
momentul in care portul si, implicit,
frizura si gdteala capului au fost
influentate de urban. Cu certitudine nu
putem vorbi de un moment, chiar si in
fotografiile vechi, de la inceputul
secolului XIX, se observa o influenta
constanti a orasuluiincepiand cu
momentele in care fotografia a devenit
accesibila, pana la selfie-urile realizate
de artistele zilelor noastre, cultura
urbana s-a facut simtitd. Desigur,
influenta aceasta este mai vizibila in
comunitatile expuse, comunitati aflate
in preajma oraselor sau comunitati
care au avut mai usor acces la
informatie. Am  presupune ca
apropierea de stilul vestimentar al
oraseanului era apanajul taranilor cu
stare, dar nu este asa: la o scara mai
redusd, si tdranul fara resurse imita
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INTRODUCTION

Even if many imagine that the order of
the village world has remained
unchanged since ancient times, we
must be aware that the Romanian folk
costume is, and has been, in a
continuous change, always influenced
by the city fashion. This phenomenon
is more prevalent in Transylvania and
Banat, regions where Western
influence has been stronger. This
paper focuses on Banat, an area where
several cultures met, cultures that
influenced each other. Being a work
that is based exclusively on
photographs, we are referring to
people with a certain state, a state that
allowed them to pose for a picture,
which was not necessarily cheap in the
past.

The study is based on photographs
from the personal collection taken
from the late nineteenth century to the
70s of the twentieth century.

The question arises when the costume
and, implicitly, the hairstyle and the
cooking of the head were influenced by
the urban. We certainly cannot speak
of a moment, even in old photographs,
from the beginning of the nineteenth
century, a constant influence of the city
can be observed. From the moments
when photography became accessible,
to the selfies taken by today's artists,
urban culture made itself felt. Of
course, this influence is more visible in
the exposed communities,
communities near cities or
communities that had easier access to
information. We would suppose that
the approach to the clothing style of
the townspeople was the prerogative
of the well-to-do peasants, but this is
not the case: on a smaller scale, the
peasant without resources also



CERCETARI $I STUDI], Vol. 6, Nr. 8/2025

stilul urban. Aceasta influenta s-a
manifestat, cel mai probabil, indirect,
sursa de inspiratie fiind taranul
instarit.

Desigur, aparitia materialelor
industriale ainfluentat mult portul
popular si implicit intreagainfatisare al
tiranului  bandtean. In 1936
cercetdtorul C. Miu-Leca consemna:
»Rdzboiul strdbunicelor cedeazd locul
vertiginosului progres al masinei.
Laorului, civilizatia 1i suprapune
crepdesinul, subei, raglanul de stofd sau
pieilia si chitelele, nu mai satisfac nici
celor mai rustice exigent. (...) Nu numai
motivul si coloratia, ci insdsi formd
imbrdcamintii, apoi material
confectiondrii ei, s-au schimbat (..)
Opregului tesut, i-a luat locul petecul de
matasa, -atlasul, irimizul- pe care arta
decorativd a tolerat atdtea involburari
artistice. (...) Sucnele de toate zilele sunt
din pdnzd cumpdratd din pravdalie.”
(Miu-Leca, 1936:5).

In satele izolate portul popular s-a
alterat mai lent, influenta urbanului
simtindu-se mult mai tarziu. Desi nu
avem multe fotografii care sa ateste
acest fapt, ne bazam pe consemnarile
din literatura de specialitate. Acelasi
Constantin Miu-Leca subliniaza asta:
JAlmajul mai tine la traditie. Lunca
Timisului, vdile cari se imbind in ea, la
fel, pdstreazad incd vechile comori. Acolo
mai gdsim oprege si conciuri, neatinse,
pure. Adecd ceeace avem mai
perfect.”(Miu-Leca, 1936:38).

Daca portul popular a suferit
transformdri de-a lungul timpului,
gateala capului nu putea sa nu tina
pasul cu moda timpului. Privind
fotografiile taranilor putem stabili
perioada In care a fost realizata
fotografia doar dupa modul in care 1si
poarta parul sau dupa gateala capului .

imitates the urban style. This influence
was most likely manifested indirectly,
the source of inspiration being the
wealthy peasant.

Of course, the appearance of industrial
materials greatly influenced the
popular costume and implicitly the
entire appearance of the Banat peasant.
In 1936 the researcher C. Miu-Leca
wrote: ,The great-grandmothers’ war
gives way to the vertiginous progress of
the machine. To Laor, civilization
superimposes crepedesin, subei, cloth
raglan or skins. lia and chitele, no longer
satisfy even the most demanding rustics.
() Not only the motif and coloration, but
the very shape of the garment, then the
material of its manufacture, have
changed (..) The woven opreg was
replaced by the silk patch, the atlas, the
irimist, on which the decorative art
tolerated so many artistic whirlwinds.
(-.) The everyday succinas are made of
cloth bought from the shop.” (Miu-Leca,
1936:5). In isolated villages, the folk
costume was altered more slowly, the
influence of the urban being felt much
later. Although we do not have many
photographs to attest to this fact, we
rely on the records in the specialized
literature. The same Constantin Miu-
Leca emphasizes this: ,Almaj still cares
about tradition. The Timis meadow, the
valleys that merge in it, also still preserve
the old treasures. There we still find
opregs and conciles, untouched, pure.
That is, what we have most perfectly.”
(Miu-Leca, 1936:38). If the folk costume
has undergone transformations over
time, the cooking of the head could not
fail to keep up with the fashion of the
time. Looking at the photographs of the
peasants we can determine the period
in which the photograph was taken
only by the way they wear their hair or
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In figura 1, desi costumul pastreazi
incd multe elemente ale portului
popular, frizura si gateala capului sunt,
cu siguranta, orasenesti, tipice peri-
oadei de sfarsit de secol XIX, inceput de
secol XX.

by the cooking of their heads. In Image
1, although the costume still retains
many elements of the folk costume, the
hairstyle and the head are certainly
urban, typical of the late nineteenth
century, early twentieth century.

Figura 1. (colectie personald)
Image 1. (personal collection)

Daca initial taranca din Banat a purtat
conci, ceapsa sau tulbent, in timp,
acestea au fost inlocuite de carpe
(baticuri), realizate din material din
comerf: matase, pentru tarancile
instarite, sau materiale mai ieftine
pentru cele mai putin avute. Mai mult
decat atat, tdranca din figura 2 fisi
poarta baticul dupa moda anilor '20,
asa zisa moda Charleston.

Desi sunt cercetori, mai mult sau mai
putin avizati, care afirma ca aceasta
moda imita stilul Printesei Ileana, cred
ca felul acesta de a purta baticul e
inspirat de modul orasencelor de a se
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If initially the peasant woman from
Banat wore tans, onions or tulbent,
over time, they were replaced by rags
(handkerchiefs), made of commercial
material: silk, for wealthy peasant
women, or cheaper materials for the
less wealthy. Moreover, the peasant
woman in Image 2 wears her headscarf
according to the fashion of the '20s, the
so-called Charleston fashion.

Although there are researchers, more
or less informed, who say that this
fashion imitates Princess Ileana's style,
[ think that this way of wearing the
headscarf is inspired by the way the
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imbraca sau, de ce nu, de gazetele si
cataloagele de moda care in perioada
interbelicad ajungeau si la sate.

townspeople dress or, why not, by the
fashion journals and catalogs that in the
interwar period reached the villages.

Figura 2. (colectie personald)
Image 2. (personal collection)

in zona Oravita, zona cosmopolitd, cu
multiple influente, atit portul
popular cit si gateala capului au fost
puternic influentate. Chiar daca
femeia din figura 3 poarta un costum
popular, gateala capului este un
hibrid intre rural si urban. Aceeasi
pieptenatura si acelasi mod de a-si
lega parul regasim si in figura 4,
fotografie realizata la Bocsa. Aceste
asemandri dintre frizurile acestor
douad personaje aflate, totusi, la o
distanta una de cealaltd, ne indeamna
sa credem ca acesta moda de a-si
aranja frizura nu era localg, ci cu o
intindere in aceastd parte a
Banatului, cel putin.

In the Oravita area, a cosmopolitan
area with multiple influences, both the
folk costume and the head cooking
were strongly influenced. Even if the
woman in Image 3 wears a folk
costume, the head cooking is a hybrid
between rural and urban. The same
combing and the same way of tying her
hair can be found in Image 4, a photo
taken in Bocsa. These similarities
between the hairstyles of these two
characters, who are, however, at a
distance from each other, lead us to
believe that this fashion of arranging
their hairstyle was not local, but with
an extension in this part of Banat, at
least.
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Figurile 3, 4. (colectie personald)
Images 3, 4. (personal collection)

Putem observa un alt fapt interesant
in fig.5. Femeia din fotografia
realizata la Caransebes, imbracata
intr-un costum hibrid, cu partea
superioara ordaseneasca si cu partea
inferioara cu puternice influente
tardnesti, are capul descoperit; acest
lucru este inadmisibil in lumea
satului traditional. Mai mult decat
atat, la sfarsit de secol XIX- inceput de
secol XX , aceasta pieptenatura, cu
cdrare, era specificd mai degraba
barbatilor decat femeilor. Cu
sigurantd in imagine este o doamna
cu stare, cu origini in lumea satului.

Este greu de stabilit momentul in care
palaria si-a gasit locul in costumul
popular banitean. In vechile stampe
realizate de caldtorii strdini sunt
desenati tarani care poarta o forma
arhaici de palarie. In fotografiile din
perioada interbelica apar insa tot mai
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We can see another interesting factin
Image 5. The woman in the photo
taken in Caransebes, dressed in a
hybrid costume, with the upper part
of the city and the lower part with
strong peasant influences, has her
head uncovered; this is inadmissible
in the world of the traditional village.
Moreover, at the end of the
nineteenth century - beginning of the
twentieth century, this comb, with a
path, was specific to men rather than
women. Certainly in the picture she is
a lady with status, with origins in the
village world.

It is difficult to establish the moment
when the hat found its place in the
Banat folk costume. In the old prints
made by foreign travelers, peasants
wearing an archaic hat shape are
drawn. In the photographs of the
interwar period, however, men



CERCETARI $I STUDI], Vol. 6, Nr. 8/2025

des barbati purtand palarii realizate in
ateliere orasenesti sau chiar in fabrici
de palarii. in 1939, Alexandrina
Enachescu Cantemir publica albumul
Portul popular romdnesc in care sunt
reproduse costume populare din
diverse zone etnografice. Intr-o plansa
dedicatd Banatului sunt reproduse
doua costume, unul femeiesc si celalalt
barbatesc, din Izvin. (Enachescu
Cantemir, 1939).

appear more and more often wearing
hats made in city workshops or even
in hat factories. In 1939, Alexandrina
Enachescu Cantemir published the
album The Romanian Folk Costume
in which folk costumes from various
ethnographic areas are reproduced.
In a plate dedicated to Banat, two
costumes are reproduced, one for
women and the other for men, from
Izvin. (Enachescu Cantemir, 1939).

Figura 5. (colectie personala)
Image 5. (personal collection)

Daca femeia poarta o ceapsa cu bani,
un adevarat element identitar al
costumului popular din Banatul de
Campie, barbatul poarta o palarie
oraseneasca. Aceleasi costume se
regasesc si In figura 6, fotografie
realizata la Lugoj, In primul sfert al
secolului XX: femeia poarta ceapsa cu
bani iar barbatul poarta palarie; mai
mult de atat, paldria este purtatd in
ton cu moda vremii.

Daca If the woman wears a money
watch, a true identity element of the
folk costume of the Banat de Campie,
the man wears a city hat. The same
costumes can be found in Image 6, a
photograph taken in Lugoj, in the
first quarter of the twentieth century:
the woman wears a penny and the
man wears a hat; Moreover, the hatis
worn in tune with the fashion of the
time.
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Figura 6. (colectie personala)
Image 6. (personal collection)

Chiar daca barbatul din fotografie (figura
7) poartd o imbracaminte specifica
Banatului de Munte, palaria este purtata
in stilul unui adevarat dandy interbelic.
Si, daca tot a devenit parte integranta a
costumului popular banatean, varsta nu
mai conteaza (figura 8)...

Even if the man in the photo (Image 7)
wears a clothing specific to the
Mountain Banat, the hat is worn in the
style of a true interwar dandy. And, if it
has become an integral part of the
Banat folk costume, age no longer
matters (Image 8)...

Figurile 7, 8. (colectie personald)
Images 7, 8. (personal collection)
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Probabil cea mai clara imixtiune a
urbanului se observa in figura 9. Desi
este o nuntda de sat, mireasa este
aranjatd dupa ultimele standarde ale
vremii. Atat despre imbracaminte cat
si despre gateala capului putem
spune cd se integreazd in ceea ce
putem numi moda Charleston rural. O
tradeaza doar galbenii, mandria
banatencelor instarite. Dar si acestia
sunt purtati intr-un mod modern,
monedele de pe frunte amintind doar
vag de monedele din ceapsa care
impodobeau fruntea tarancilor.

Probably the clearest interference of
the urban is observed in Image 9.
Although it is a village wedding, the
bride is arranged according to the latest
standards of the time. Both clothing and
head cooking, we can say that it
integrates into what we can call rural
Charleston fashion. Only the yellows, the
pride of the wealthy Banatans, betray
her. But they are also worn in a modern
way, the coins on the forehead being
only vaguely reminiscent of the coins in
the cepsa that adorned the foreheads of
peasant women.

Figura 9. (colectie personala)
Image 9. (personal collection)

Anii '40 vin cu frizuri noi la barbati,
care au patruns si in rural. Distanta
dintre oras si sat se micsoreaza,
taranul ajunge din ce In ce mai des la
oras. Parul lins, dat cu
briantind, devine comun in lumea
satului (figura 10). Taranul, mai ales
cel instarit, 1si doreste sa semene tot

The '40s came with new hairstyles for
men, which also penetrated the
countryside. The distance between the
city and the village is shrinking, the
peasant is coming to the city more and
more often. Licked hair, given with
briantine, becomes common in the
village world (Image 10). The peasant,
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mai mult cu oraseanul. Cercetatorul
C. Miu-Leca vorbea inca din 1936 in
termini depreciativi despre taranul
banatean si urbanizarea acestuia:
»Am vdzut chiar bdrbati cu ghete de
lac si cdmasd de mdtase. Adevdrate
scutece pentru pdpusi. Au ucis in ele
virilitatea.” (Miu-Leca, 1936:38).

Dar nu doar vizitele la oras si
ziarele/jurnalele au intervenit in
modul in care barbatul se imbraca si
isi poarta parul; stagiul militar a avut
si el un rol major. Drept dovada, in
fotografiile in care apar si soldati,
acestia au mereu o tunsoare
ordseneasca.

especially the wealthy one, wants to
look more and more like the
townspeople. Researcher C. Miu-Leca
spoke as early as 1936 in derogatory
terms about the Banat peasant and his
urbanization: I have even seen men with
lacquer boots and silk shirts. Real doll
diapers. They killed virility in them.”
(Miu-Leca, 1936:38). But it wasn't just
city visits and newspapers/journals
that interfered with the way the man
dressed and wore his hair; his military
service also played a major role. As
proof, in the photos in which soldiers
also appear, they always have a city
haircut.

e e

" Colectia dearta si etnografie Simonz

Figura 10. (colectie personala)
Image 10. (personal collection)

Daca paldria a devenit o caracteristicad a
costumului din Banatul de Campie, in
Banatul de Munte barbatii purtau cu
precadere caciuli din blana de miel (figura
11). Acest fapt se datoreazd, cel mai
probabil, vremii mai capricioase in zona
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If the hat became a characteristic of
the costume in the Plain Banat, in the
Mountain Banat the men wore
mainly lambskin hats (Image 11).
This is most likely due to the more
capricious weather in the mountain
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de munte, dar si faptului ca una din
principalele ocupatii a fost cresterea oilor,
asa cd materia prima pentru aceste caciuli
era la indemana. Dar si aceste caciuli
puteau fi purtate in diverse moduri: clasic
sau.. pe o ureche, asa cum purtau orasenii
trendy paldriile (figura 12).

area, but also to the fact that one of
the main occupations was sheep
breeding, so the raw material for
these hats was at hand. But these hats
could also be worn in various ways:
classic or... on one ear, as the trendy
townspeople wore hats (Image 12).

Figurile 11, 12. (colectie personala)
Images 11, 12. (personal collection)

Perioada postbelica aduce schimbari
majore in lumea satului;
industrializarea rapida a tarii aduce
taranul la oras si 1i schimba aproape
in totalitate felul in care se prezinta.
Costumul popular este schimbat pe
salopeta si pe costumul orasenesc de
stofd. Daca costumul miresei si
gateala capului mai amintesc de satul
traditional, la mire, atat
imbracamintea si frizura sunt
ordasenesti 1n 1Intregul sens al
cuvantului (figura 13).

Incepand cu anii 70 costumul popular
e scos din dulap doar pentru

The post-war period brings major
changes in the village world; The
rapid industrialization of the country
brings the peasant to the city and
almost completely changes the way
he presents himself. The folk
costume is changed to overalls and
cloth city costume. If the bride's suit
and the head cooking are reminiscent
of the traditional village, for the
groom, both the clothing and the
hairstyle are urban in the full sense of
the word (Image 13).

Starting with the '70s, the folk costume
is taken out of the closet only for the
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sarbatori. Tinerii s-au mutat la oras si
nu se mai intorc la sat decat rar. Copiii
imbraca costumul de hramul bisericii
si la serbdrile scolare,iar intre
pieptenatura lor si a celor de la oras
nu mai este nici o diferenta.

holidays. The young people have moved
to the city and rarely return to the
village. The children wear the costume
for the church's patron saint at school
celebrations as well, and there is no
difference between their hairstyle and
those from the city.

Figurile 13, 14. (colectie personala)
Images 13, 14. (personal collection)

Dar poate cel mai mare pericol pentru
costumul popular autentic banatean
vine tot din zona gatelii capului. Dintr-o
dorinta acerbd de a se intoarce la
origini, tot mai multe persoane de sex
masculin, unele chiar cu
responsabilitati In domeniul pastrarii
patrimoniului, poarta pe cap un pileus, o
cusmd dacica, realizata, desigur, din
produse ieftine din comert. O regula
esentiald care priveste purtatul corect
al costumului popular este asocierea
obiectelor de imbracdminte cu
elemente din aceeasi perioada.
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But perhaps the biggest danger for
the authentic Banat folk costume also
comes from the head cooking area.
Out of a fierce desire to return to
their origins, more and more male
people, some even with
responsibilities in the field of
heritage preservation, wear on their
heads a pileus, a Dacian cusma, made,
of course, from cheap commercial
products. An essential rule regarding
the correct wearing of folk costume is
the association of clothing items with
elements from the same period.
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Interpretii de muzica folclorica, vazuti
de unii ca fiind ultimii aparatori ai
traditiilor, lasa pieptenatura si gateala
capului in seama hair-stilistilor si
modistilor, sub privirea indulgenta a
celor care ar trebui sa corecteze aceste
deviatii de la linia traditionala.
Cantaretele de muzica populara poarta
pe cap o cununa de flori, de preferat o
cununa de trandafiri. Iar daca florile
naturale nu sunt la indemana, sunt
bune si cele artificiale. In lumea satului
cununa de flori se purta doar in situatii
bine definite, iar daca se purta florile
erau specifice evenimentului: cununa
de sanziene de Sanziene, etc.

Pastrarea autenticitatii costumului
popular este datoria tuturor iubitorilor
de traditional. Fara un efort comun,
putinele costume care au supravietuit
isi vor pierde valoarea tocmai pentru ca
nu sunt prezentate corespunzator.
Frumusetea si armonia costumului
popular consta in simplitatea lui.

CONCLUZIE

In cercetarea etnografica, fotografia este
deosebit de importanta, fiind un
instrument care reda obiectiv diferitele
momente din istoria satului. Pe langa
elementele de port si evolutia in timp a
acestora, confera o imagine clara asupra
accesoriilor purtate de tdrani, a
frizurilor, a gatelii capului si, nu in
ultimul rand, o imagine a influentei
urbanului asupra ruralului.
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