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ABSTAKT

Tragom etnomuzikoloSkih istraZivanja
Trandafira Zurzovana (Trandafir
Jurjovan).  Snimci  tradicionalnih
pesama i melodija nalinjenih na
pocetku Seste decenije 20. veka na
podru¢ju Vojvodine, kao rezultat
terenskih  istrazivanja  Folklornog
odseka pri EtnoloSkom odeljenju
Muzeja Vojvodine i njegovih saradnika
Trandafira  Zurzovana (Trandafir
Jurjovan) i Erne Kiralja (Erné Kiraly), do
sada su bili poznati stru¢noj javnosti
sasvim malim delom. Rec je o obimnoj
kolekciji snimljenoj na magneto-
fonskim trakama u selima nastanjenim

ABSTRACT

The traditional songs and melodies
recorded at the begining of the sixth
decades of 20 th century as the result
of the Folklore department-the
division of Ethnology Department of
the Museum of Vojvodina and its
collaborators Trandafira ZurZovana
(Trandafir Jurjovan) and Erne Kiralja
(Ernd Kiraly), had remained known
to the professional public in a very
small part. It is an extensive
collection recorded on magneto-
phone tapes in villages inhabited by
Romanians, which contained 178
Romanian traditional songs and
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rumunskim zivljem koja je sadrzala 178
rumunskih tradicionalnih pesama i
melodija (Kiralj, 1958: 173). Zbog
nepostojanja struc¢njaka i institucija 60-
tih godina 20. veka koji bi se detaljnije
bavili ovom problematikom, kao i
uprkos oSteéenjima pomenute
snimljene muziCko-folklorne grade,
zahvaljujuci etnolozima-kustosima
Muzeja Vojvodine, nakon vise od 60
decenija sada je saCuvana na
savremenim nosacima zvuka. Kao
takva ova grada predstavlja pravi
etnomuzikoloski raritet.

KLJUCNE RECI
Trandafir ~ ZurZovan  (Trandafir
Jurjovan); Muzej Vojvodine;

rumunska tradicionalna muzika;
etnomuzikoloska istrazivanja;

UvoD

Snimci tradicionalnih pesama i
melodija nacinjenih na pocetku Seste
decenije 20. veka na podrudju
Vojvodine, kao rezultat terenskih
istrazivanja Folklornog odseka pri

EtnoloSkom odeljenju Muzeja
Vojvodine i njegovih saradnika
Trandafira ZurZovana (Trandafir

Jurjovan) i Erne Kiralja (Erné Kiraly),
do sada su bili poznati strucnoj
javnosti sasvim malim delom. Re¢ je o
obimnoj Kkolekciji snimljenoj na
magnetofonskim trakama u selima
nastanjenim rumunskim Zivljem koja
je sadrZala 178 rumunskih
tradicionalnih pesama i melodija
(Kiralj, 1958: 173). U radu ¢e biti reci o
samo jednom delu neosveljenog
etnomuzikoloSkog doprinosa Tranda-
fira Zurzovana koji je Ziveo, radio u
senci etnomuzikoloskih  velikana
evropske etnomuzikologije na

38

melodies (Kiralj, 1958, 173). Due to
the lack of experts and the institution
in the 60s of the 20th century, who
would deal with this issue in more
detail, as well as despite the damage
to the aforementioned recorded
music-folklore material, thanks to
the ethnologists-curators of the
Museum of Vojvodina, after more
than 60 decades it has now been
preserved on modern audio carriers.
As such, this material represents a
true ethnomusicological rarity.

KEYWORDS

Trandafir ~ ZurZovan (Trandafir
Jurjovan); Museum of Vojvodina;
Romanian traditional music;
ethnomusicological research;

INTRODUCTION

The traditional songs and melodies
recorded at the begining of the sixth
decades of 20 th century as the result of
the Folklore department-the division of
Ethnology Department of the Museum
of Vojvodina and its collaborators
Trandafir Zurzovan (Trandafir
Jurjovan) and Erne Kiralj (Erné Kiraly),
had remained known to the
professional public in a very small part.
Itis an extensive collection recorded on
magnetophone tapes in villages
inhabited by Romanians, which
contained 178 Romanian traditional
songs and melodies (Kiralj, 1958: 173).
The paper will shed light on only one
part of the ethnomusicological
contribution of Trandafir ZurZovan,
who lived and worked in the shadow of
ethnomusicological giants of European
ethnomusicology in the territory of
Vojvodina. I learned about the existence
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teritoriji Vojvodine. O postojanju
vredne muzic¢ko-foklorne grade koja se
nalazila u Muzeju Vojvodine saznala
sam na prvim predavanjima Muzickog
foklora davne 1996. godine na
Akademiji Umetnosti Univerziteta u
Novom Sadu na prvoj godini studija
etnomuzikologije. Nakon zavrSenih
doktorskih studija 2014. godine, za
gradu sam se zainteresovala i uputila
prvu Molbu upravi Muzeja Vojvodine
2015. godine kako bi mi bio omogucéen
pristup digitalizovanoj = muzicko-
arhivskoj gradi radi proucavanja iste u
nau¢ne svrhe. Zahvaljujuéi trudu i
zalaganju  etnologu  Aleksandru
Petijevicu ova vredna grada digitali-
zovana je u prvim decenijama 21. veka.
Potom je odgovornost o digitali-
zovanoj muzic¢ko-folklornoj gradi
preuzeo Aleksandar Antunovi¢, mladi
istraziva¢ Muzeja. U toku rada
izneCemo neke od najosnovnijih
podataka o delimi¢no sacuvanoj gradi
koja je nekada brojala 178 rumunskih
tradicionalnih pesama i melodija kako
je u svom radu naveo Erne Kiralj
(Kiralj, 1958), od kojih je danas
sacuvano svega oko 93. Uporedujuci
podatke kako sa savremenom
etnomuzikolo$kom literaturom, ali i sa
trajnim snimcima nacinjenim za
program Radio Novog Sada, otkrivamo
mnoge veze, konekcije, ali i saradnje
Trandafira ZurZovana (Trandafira
Jurjovan) i Gizele Suliceanu (Ghizela
Suliteanu), kao i mnogobrojnih
folklornih stvaralaca ¢iji su trajni
snimci sacuvani u arhivi nekadasnjeg
Radio Novog Sada, danas Radio-
televiziji Vojvodine.

Veoma je vazna i neosporna cinjenica
pedesetih i Sezdesetih godina 20. veka
na teritoriji Vojvodine nije postojala
niti jedna institucija koja bi se bavila

of valuable music-folklore material that
was in the Museum of Vojvodina at the
first lectures on Music Folklore back in
1996 at the Academy of Arts of the
University of Novi Sad in the first year of
studying  ethnomusicology.  After
completing my doctoral studies in
2014, 1 became interested in the
material and sent my first request to the
administration of the Museum of
Vojvodina in 2015 to allow me access to
digitized music-archival material for
the scientific purposes. Thanks to the
efforts and commitment of the
ethnologist Aleksandar Petijevi¢, this
valuable material was digitized in the
first decades of the 21st century. Then
Aleksandar Antunovi¢, a young
researcher of the Museum, took over
the responsibility for the digitized
music and folklore material. In the
course of the work, we will present
some of the most basic data on the
partially preserved material, which
once numbered 178 Romanian
traditional songs and melodies, as
stated in his work by Erne Kiralj (Kiralj,
1958), of which only about 93 have
been preserved today. Comparing the
data with contemporary ethno-
musicological literature, as well as with
permanent recordings made for the
Radio Novi Sad program, we discover
many connections, connections, and
cooperation  between  Trandafir
Jurjovan and Gizela Suliceanu (Ghizela
Suliteanu), as well as numerous folklore
creators whose permanent recordings
are preserved in the archives of the
former Radio Novi Sad, today Radio-
television of Vojvodina.

It is a very important and indisputable
fact that in the fifties and sixties of the
20t century, there was not a single
institution in the territory of Vojvodina
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istrazivanjem, sakupljanjem i prou-
Cavanjem  folklornog  muzickog
stvaralastva. ,Akademija umetnosti je
pocela sa radom tek 1974. godine kao
jedan od fakulteta u sastavu
Univerziteta u Novom Sadu.

O osnivanju odeljenja za folklor
Muzikoloskog odseka pri Etnoloskom
odeljenju Vojvodanskog muzeja u
Novom Sadu saznajemo iz
Pripravnickog rada (u rukopisu) Marte
BovdiSove (Marta BovdiSova), pod
nazivom: ,Materijal Folklornog odseka
(dokumentacija i smestaj)*, (BovdiSova,
1976). Iz Zapisnika sa konferencije
odrzane 20.10. 1955. godine povodom
pomenutog osnivanja Muzikoloskog
odseka saznajemo: ,Da bi se priSlo
sistemskom sakupljanju i nau¢nom
obradivanju materijala sa terena iz
oblasti folklora, morala bi se otvoriti
institucija u kojoj bi se taj rad odvijao. Za
sada se otvara Muzikolosko odeljenje
pri Vojvodanskom muzeju u Novom
Sadu. Ovo bi bila prva stepenica za
podizanje kasnije samostalne ustanove.
Raniji rad se uglavnom sastojao iz
prikupljanja igrackog i muzickog
folklora, u organizovanju kurseva i
slicno. Rad je bio samostalan ili u
ekipama. Jedna ekipa je radila pri
Savezu kulturno-umetnickih drustava.
ZakljuCeno je da se materijal sakupljen
ranijim radom i sva postojeca stru¢na
literatura preuzme od dosadasnjih
vlasnika“ (BovdiSova,1976:5) lako se o
Muzikoloskoj sekciji na dan njenog
osnivanja govorilo kao o prvoj stepenici
za podizanje Kkasnije samostalne
ustanove, kako primecuje BovdiSova,
kao da je ponestalo snage za ostvarenje
ovakvih planova. Saradnja sa struc-
njacima polako je zamirala da bi se
1972. godine prestao i simbolicki radni
odnos koji se ogledao u neznatnom
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that would deal with the research,
collection and study of folklore music
creation. "The Academy of Arts began
its work only in 1974 as one of the
faculties of the University of Novi Sad.

We learn about the establishment of
the Department of Folklore of the
Department of Musicology at the
Ethnology = Department of the
Vojvodina Museum in Novi Sad from
the Internship report (in manuscript)
of Marta BovdiSov4, entitled:
"Materials of the Department of
Folklore (documentation and accom-
modation)", (BovdiSova, 1976). From
the Minutes of the conference held on
October 20. th 1955, on the occasion of
the mentioned founding of the
Department of Musicology, we learn:
"In order to systematically collect and
scientifically process material from the
field in the field of folklore, an
institution would have to be opened in
which this work would take place. For
now, the Department of Musicology is
being opened at the Vojvodina
Museum in Novi Sad. This would be the
first step towards establishing an
independent institution later. The
earlier work consisted mainly of
collecting dance and musical folklore,
organizing courses and the like. The
work was independently or in teams.
One team worked at the Association of
Cultural and Artistic Societies. It was
concluded that the material collected
from earlier work and all existing
professional literature should be taken
over from the previous owners"
(BovdiSova, 1976: 5). Although the
Musicological Section was spoken of
on the day of its foundation as the first
step towards the establishment of a
later independent institution, as
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honoraru  davanom  poslednjem
stalnom honorarnom saradniku. O
materijalu prikupljenom u Muzikolos-
koj sekciji nastavili su da se brinu
radnici EtnoloSkog muzeja. Fond
fonoteke (magnetofonskih traka sa
snimcima narodnih pesama i melodija a
i materijalom koji se odnosi na narodne
obicaje-razgovor o obi¢ajima) sastoji se
od 156 magnetofonskih traka(od toga
101 sa snimcima madarskih narodnih
pesama i melodija, 13 sa slovackih, 12
srpskih, 9 rumunskih, 5 bunjevackih, 3
ciganskih, 2 Sokackih i 2 magnetofonske
trake sa snimcima rusinskih pesama i
melodija (BovdiSova, 1975: 3). ,lako sa
skromnim sredstvima i sa samo neko-
liko dobrovoljaca saradnika-stru¢njaka,
Muzikoloska sekcija je ubrzo otpocela
sa radom na organizovanju mreZe
spoljnih saradnika (organizator posla
bio je Erne Kiralj (Erné Kiraly), muzicar
i kompozitor) zaposlen u Radio Novi
Sad“ (BovdiSova, 1975:5). Medu stal-
nim spoljnim saradnicima bio je i
Trandafir ZurZovan.

TRANDAFIR ZURZOVAN

(TRANDAFIR JURJOVAN)

Bio je jedan od najznacajnijih,
neumornih  folklornih  pregaoca
rumunskog folklora iz srpskog dela
Banata. Otkrio je Citav niz talenata,
vokalnih i instrumentalnih solista
istinske umetnicke vrednosti (Fracile,
2021:32). lako je svoj najve¢i deo
radnog Zivotnog veka proveo kao
muzicki producent (od 1957. godine) i
Sef redakcije Radio Novog Sada, u
ovom radu pokusa-¢emo da delimi¢no
osvetlimo njegov neumorni
viSedecenijski etnomuzikoloSki rad i
doprinos koji je ostao u senci
primarnog posla muzic¢kog producenta
ostaju¢i nepravedno zapostavljen,

BovdiSova notes, it was as if the
strength to realize such plans had run
out. Cooperation with experts slowly
died down, and in 1972 the symbolic
employment relationship ended which
was reflected in the small fee given to
the last part-time associate. The staff of
the Ethnological Museum continued to
take care of the material collected in
the Ethnological Museum. Slovakian,
12 Serbian, 9 Romanian, 5 of Bunjevci,
3 Gypsy, 2 of Sokci and 2 tapes with
recordings of Ruthenian songs and
melodies (BovdiSova, 1975: 3).
“Although with modest means and
with  only a few volunteer
collaborators-experts, the Musico-
logical Section soon began work on
organizing a network of external
collaborators (the organizer of the
work was Ernd Kiraly, musician and
composer) employed at Radio Novi
Sad" (BovdiSova, 1975: 5). Trandafir
Zur?ovan was among the permanent
external collaborators.

TRANDAFIR ZURZOVAN

(TRANDAFIR JURJOVAN)

He was one of the most significant,
tireless folklorists of Romanian
folklore from the Serbian part of the
Banat. He discovered a whole range of
talents, vocal and instrumental soloists
of true artistic value (Fracile, 2021:32).
Although he spent most of his working
life as a music producer (since 1957)
and head of the editorial office of Radio
Novi Sad, in this paper we will try to
shed some light on his tireless multi-
decade ethnomusico-logical work and
contribution that remained in the
shadow of the primary job of a music
producer, being unfairly neglected,
both by his contemporaries and
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kako od njegovih savremenika i kolega,
tako i u nau¢nom smislu. O pravim
razlozima iznesene Cinjenice moZemo
samo spekulisati i izneti odredene
pretpostavke prateci istorijske Cinje-
nice ali i tragove pomena ovog
nedovoljno istraZenog etnomuzi-
kologa Ciji je rad ostavio neizbrisiv trag
u istoriji Radio Novog Sada.

Ono $ta sa sigurnos$¢u znamo jeste da je
reC o etnomuzikologu koji je zasluZan za
objavljivanje tada prve monografije o
muzikom folkloru Rumuna u tadasnjoj
Jugoslaviji pod nazivom Folclor muzical
Romdnesc din Ovcea (Jurjovan, 1983). Iz
predgovora ove monografije, koju je
napisao Radu Flora, profesor rumun-
skog jezika sa Univerziteta u Beograduy,
saznajemo o daljoj intenciji autora. Iz
njega saznajemo da je Trandafir
Zurzovan bio na putu sakupljanja grade
za dve publikacije koje, na Zalost, nikada
nisu ugledale svetlost dana. Kako navodi
Flora: “Koliko znamo autor nam obecava
jednu kompleksnu monografiju poput
ove koja ¢e obuhvatiti sve, ili skoro sve
specificnosti rumunske tradicionalne
muzike iz ovog dela Banata - S.AP.V.iza
koju verujemo da je neophodna” Koliko
nam je poznato, autor nam takode
obecava sloZenu monografiju ove vrste,
koja bi obuhvatila sve - ili skoro sve -
rumunske lokalitete u ovom delu
Banata, autonomne pokrajine Vojvodi-
ne, Sto bi, verujemo, bio Kkoristan i
neophodan dodatak pomenutim Knjizevno-
folklornim izdanjima S.L.R. i tre¢em, o
basnama, koje je trenutno u pripremi“
(Jurjovan,1983 prema: Flora, predgovor).
Prema reima Jona Lelea, Trandafir
Zurzovan je snimio muzi¢ko-folklorni
materijal u 38 sela na podrudju srpskog
dela Banata i sakupio ¢ak 2043 pesamai
melodija (Lelea, 1995: 67) a koje se
nalaze u vlasnistvu istrazivaca. Moramo
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colleagues, and in a scientific sense. We
can only speculate about the real
reasons for the stated facts and make
certain assumptions following the
historical facts but also traces of the
mention of this insufficiently
researched ethnomusicologist whose
work left an indelible mark in the
history of Radio Novi Sad.

What we know for sure is that he is
an ethnomusicologist who is
responsible for the publication of the
first monograph on the folklore
music of Romanians in the former
Yugoslavia, entitled Folclor muzical
Romanesc din Ovcea (Jurjovan,
1983). From the preface of this
monograph, written by Radu Flora, a
professor of the Romanian language
at the University of Belgrade, we
learn about the further intention of
the author. From it we learn that
Trandafir ZurZovan was on his way
to collect material for two
publications that, unfortunately,
never saw the light of day. As Flora
states: "As far as we know, the author
promises us a complex monograph
like this one, which will include all, or
almost all, of the specificities of
Romanian traditional music from this
part of the Banat - S.A.P.V., and which
we believe is necessary." editions of
S.L.R. and the third, about fables,
which is currently being prepared”
(Jurjovan, 1983 according to: Flora,
preface). According to lon Lelea,
Trandafir Zurzovan recorded music-
folkloric material in 38 villages in the
area of the Serbian part of Banat and
collected as many as 2043 songs and
melodies (Lelea, 1995: 67), which is
in the possession of researcher. We
must emphasize the fact that the
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naglasiti c¢injenicu da zaostavstina
Trandafira Zurzovana ni do danas nije
proucena u celosti.

Sa sigurnos¢u znamo da je na podrucju
teritorije Banata, prve melografske
zapise nacinio Bela Bartok (Fracile
2021: 18). Na nekadaSnjoj teritoriji
Jugoslavije c¢uvenim istrazivac¢ima iz

Rumunije Konstantinu Brailoju
(Constantin Brailoiu), a potom i
njegovim sledbenicama Emiliji

KomiSel (Emilia Comisel) kao i Ghizeli
Suliceanu (Ghizela Suliteanu), u
srpskom delu Banata upravo je
pomagao Trandafir ZurZzovan. Tome
svedoCe mnogi podaci zabeleZeni u
literaturi o kojima ¢emo izneti samo
neka zapaZanja uporeduju¢i u
nastavku i analizu muzicko-folklorne
grade magnetofonskih traka
nacinjenih u periodu 1957-1958.
godine za potrebe Muzeja.

ETNOMUZIKOLOSKI ~ MATERIJAL
MUZEJA VOJVODINE NA RUMUN-
SKOM JEZIKU IZ 1957 /1958.

Kada je re¢ o kolekciji snimljenoj na
magnetofonskim trakama u selima
nastanjenim rumunskim Zivljem koja
je nekada sadrzala 178 rumunskih
tradicionalnih pesama i melodija
(Kiralj, 1958, 173), primeéujemo da
je safuvani i neoSteCeni deo
digitalizovane muzicko-arhivske
grade u mnogome smanjen u odnosu
na prethodne navode Erne Kiralja.
Sastoji se od 6 CD-a koji nose
muzejske oznake:

Cb1-1,Cb1-2,CD 2-1,2,CD 4-1,2,CD
5-1,2,CD 6-1,2,3. Vidljivo je da u nizu
nedostaje CD 3 koji nam nije dat na
raspolaganju. Re¢ je o muzickoj
folklornoj gradi koja je snimana u
selima: Markovac (Marcovat)
ukupno 44 primera, Deliblato

legacy of Trandafir ZurZovan today it
is not fully studied.

For sure we know that in the
territory of the Banat, the first
melographic records were made by
Béla Bartok (Fracile 2021: 18). In the
former territory of Yugoslavia, the
famous researcers from Romania,
Constantin Bradiloiu, and then his
followers Emilia Comisel and Ghizela
Suliteanu, in the Serbian part of the
Banat, were helped by Trandafir
Zurzovan. This is evidenced by many
data recorded in the literature, about
which we will present only some
observations, comparing below and
the analysis of the music-folklore
material of the tapes made in the
period 1957-1958. year for the
needs of the Museum.

ETHNOMUSICOLOGICAL MATERIAL
OF THE MUSEUM OF VOJVODINA IN
ROMANIAN LANGUAGE FROM
1957/1958.

When it comes to the collection
recorded on tapes in the villages
inhabited by Romanians, which once
contained 178 Romanian traditional
songs and melodies (Kiralj, 1958:
173), we note that the preserved and
undamaged part of the digitized
music-archival material is much
reduced compared to Erna Kiralj's
previous statements. It consists of 6
CDs bearing museum markings:

CD 1-1,CD 1-2,CD 2-1,2,CD 4-1,2,CD
5-1,2,CD 6-1,2,3. It is obvious that CD 3
is missing in the series, which was not
made available to us. We are talking
about musical folklore material that
was recorded in the villages: Markovac
(Marcovat) in total 44 examples,
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(Deliblata) 19 primera, Mesic
(Mesici) 14 primera kao i u selu
Kovin (Covin) 5 primera. Dakle,
sacuvana grada broji oko 93 muzicka
primera usled oSte¢enja odredenih
magnetofonskih traka, ali i brisanja
muzi¢kog materijala, kao S$to je to
slu¢aj sa materijalom koji nosi
oznaku CD 6-2,3. U daljem izlaganju
iznecemo samo neka od
interesantnih zapaZanja o ovom
satuvanom materijalu.

Prvi CD nosi oznaku CD 1-1 sadrZi
snimljeni materijal zabeleZen u selu
Markovac (Marcovat). On broji 10
muzi¢kih primera od kojih su 4
melodije izvedene na violini od
strane Mihai Sirman rodenog 1929.
godine dok je 6 primera zabeleZeno u
vokalnom izvodenju. Digitalizovani
materijal sa oznakom CD 1-2, broji
ukupno 21 primer vokalne i
instrumentalne  grade. Narodni
orkestar iz sela Markovac (Orchestra
popularda din Marcovat) izveli su:
“Carabasasce”, “De doi“, “Hora s
axionu“, “Axionu lu Alexa Bulica,
“Carligu s posovaica“ i “Ardeleana la
usa cortului“. Kuriozitet je da su
snimljeni i pojedini primeri decijeg
folklora: tri brojalice i pesma uz igru
,Vin doi domni din Bucuresti“, jedna
recitacija inspirisana tragedijom
potom jedna bajalica (descantare),
dve tuzbalice (bocet), kao i razgovor
sa pojedinim kaziva¢ima o nacinu
privredivanja i tadasnjim teSko¢ama
Zivota.

CD 2-1,2 sadrzi 14 pesama takode
snimljenih u selu Markovac. Pored
pesama ljubavne sadrZine, nailazimo
i na dve tuzbalice. Moram
napomenuti Cinjenicu da su neke
pesme nerazgovetne usled starosti i
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Deliblato (Deliblata) 19 examples,
Mesi¢ (Mesici) 14 examples as well as
in the village of Kovin (Covin) 5
examples. Thus, the preserved
material numbers about 93 musical
examples due to damage to certain
tapes, but also to the deletion of
musical material, as is the case with the
material marked CD 6-2,3. In the
following presentation, we will
present only some of the interesting
observations about this preserved
material.

The first CD is labeled CD 1-1 and
contains recorded material recorded in
the village of Markovac (Marcovat). It
counts 10 musical examples, of which 4
are melodies performed on the violin by
Mihai Sarman born in 1929, while 6
examples are recorded in vocal
performance. The digitized material
marked CD 1-2 has a total of 21
examples of vocal and instrumental
material. The folk orchestra from the
village of Markovac (Orchestra
populara din Marcovat) performed:
"Carabasasce”, "De doi", "Hora s
axionu"”, "Axionu lu Alexa Bulic3,
"Carligu s posovaica" and "Ardeleana la
usa cortului. It is a curiosity that some
examples of children's folklore were
also recorded: three counters and a
song with the game "Vin doi domni din
Bucuresti”, one recitation inspired by
the tragedy, then one fairy tale
(descantare), two laments (bocet), as
well as a conversation with some
narrators about the way of living and
the difficulties of life at that time.

CD 2-1,2 contains 14 songs also
recorded in the village of Markovac.
In addition to songs with love
content, we also come across two
laments. [ must mention the fact that
some songs are indistinct due to the



CERCETARI $I STUDI], Vol. 6, Nr. 8/2025

lose dikcije pojedinih kazivaca, dok
se na drugim vokalnim primerima
jasno cuju oSteCenja magnetofonske
trake Sto znatno oteZava tumacenje
tekstova pesama, kao i transkripciju
istih.

CD 4-1,2 sadrzi 14 numera od kojih je
snimljeno u selu Deliblata, dok je 1 od
pesama snimljena u selu Kovin.
Medu njima se nalaze i dve
instrumentalne melodije ardeleana
otpevane od strane kazivaca na
neutralni slog “La, l1a“ iz repertoara

tradicionalnih igara. Pesme
uglavnom  pripadaju  kategoriji
svakidasnjih pesama i pesama uz
igru.

CD 5-1 sarzi ukupno 19 muzickih
numera od kojih je 17 rumunskom
jeziku snimljenim u selima Kovin i
Deliblata. Dve melodije su zabelezene
na romskom jeziku u Deliblati. Prvih 5
primera su zabeleZene u vokalnom
izvodenju u selu Kovin, dok su ostale
zabeleZene u selu Deliblata. ZabeleZena
je samo jedna instrumentalna melodija
na violini i jedna "Ardeleana” koja je
vokalno izvedena od strane kazivaca na
neutralni slog “La, la“ ReC je o
pesmama koje uglavnom pripadaju
folkornim kategorijama svakidasnjih
pesama, ali i tri primera decijeg folklora
tj. brojalica.

Poslednji u nizu digitalnih materijala
sa oznakom CD 6-1 predstavlja
materijal snimljen u selu Mesi¢
(Mesici) 1958. godine. Kazivac je bio
cuveni instrumentalista Vinu
Nicolaie. Jedan je od prvih istaknutih
solista na taragotu i fruli Radio Novog
Sada ¢iji najplodotvorniji stvara-
lacaki period obuhvata izmedu 1960-
1980. godine (Ocolisan Baba, 2013:
456-457). Ono Sto Cini interesantnim
ovaj materijal jeste da, pored

age and poor diction of some singers,
while on other vocal examples,
damage to the tape can be clearly
heard, which makes it much more
difficult to interpret the lyrics of the
songs, as well as their transcription.

CD 4-1,2 contains 14 tracks, 13 of
which were recorded in the village of
Deliblata, while 1 song is recorded in
the village of Kovin. Among them are
two instrumental JArdeleana“
melodies sung by the teller on the
neutral syllable "La, 1a" from the
repertoire of traditional dances. The
songs mostly belong to the category
of everyday songs and dance songs.

CD 5-1 contains a total of 19 musical
tracks, 17 of which are in Romanian,
recorded in the villages of Covin and
Deliblata. Two melodies were
recorded in the Romanian language
in Deliblata. Only one instrumental
melody on the violin and one
"Ardeleana" was recorded, which
was performed vocally by the
narrator on the neutral syllable "La,
la". These are songs that mostly
belong to the folklore categories of
everyday songs, but also three
examples of children's folklore,
countings.

The last in the series of digital records
with the label CD 6-1 represents the
material recorded in the village of
Mesi¢ (Mesici) in 1958. The teller was
the famous instrumentalist Vinu
Nicolaie. He is one of the first
prominent soloists on the taragot and
flute of Radio Novi Sad, whose most
fruitful creative period spans between
1960-1980. (Ocolisan Baba, 2013:
456-457). What makes this material
interesting is that, in addition to
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instrumentalnih izvedbi na taragotu,
veliki broj pesama je snimljeno i
vokalno. Tako, na primer, prva u nizu
zabelezenih pesama i melodija 1958.
u Mesi¢u “Pentru mandra care-mi
place “ (vokalno i instrumentalno)
veC se naSla svoje mesto na radio
talasima i u arhivi Radio Novog Sada
pocev od 1959. godine (Ocolisan
Baba, 2013: 457) upravo zahvaljujuci
etnomuzikoloskom, aranzerskom i
producentskom radu Trandafira
Zurzovana. Kako primecuje Ocolisan
Baba: “ U svojim interpretacijama
Vinu Nicolaie ostao je veran
tradicionalnoj muzici specifi¢noj za
srpski deo Banata koju je negovao i
¢uvao sa velikim Zarom i
majstorstvom” (Ocolisan Baba, 2013:
456-457). Ovaj instrumentalni
materijal u sebi sadrzi : "Doina”,

=n

"Ardeleana, "Joc de doi”, "hora” etc.

U savremenom dobu kada je
duhovno naslede Cesto osporavano
kao vrednost u aktuelnoj drustvenoj
zbilji (MUBkoB, [lemwuh, [lnamaHuH-
Cumuh, 2024: 7) iz ove vredne grade
odabrali smo i za ovu priliku prilozili
notni zapis uspavanke koja je
publikovana od strane Ghizele
Suliceanu (Ghizela  Suliteanu).
(Primer br. 1)

Medutim ono S$to otkrivamo je moZda
nova folklorna podkategorija koja ¢e
u buducénosti zahtevati detaljnija
proucavanja jedne Sire folklorne
literature jer je u pitanju zapravo
redak primer uspavanke-tuzbalice
pod nazivom ,Culca-ce Ionelule“-
“Evo, Evo sa mea doare“. Nakon
uspavanke koju je zabelezila Ghizela
Suliteanu pod nazivom ,Culca-ce
Ionelule“ (Suliteanu, 1986: 351),
odnosno nakon uspavljivanja deteta
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instrumental performances on taragot,
a large number of songs were also
recorded vocally. Thus, for example,
the first in a series of songs and
melodies recorded in 1958 in Mesi¢,
"Pentru mandra care-mi place" (vocal
and instrumental) has already found
its place on the radio waves and in the
archives of Radio Novi Sad starting
from year 1959. (Ocolisan Baba, 2013:
457) precisely thanks to the
ethnomusicological, arrangement and
production work of Trandafir
Zurzovan. As Ocolisan Baba notes: "In
his interpretations Vinu Nicolaie
remained faithful to the traditional
music specific to the Serbian part of the
Banat, which he nurtured and
preserved with great deal and
mastery” (Ocolisan Baba, 2013: 456-
457). This instrumental material

non SUER

contains: "Doina", "Ardeleana”, "Joc de
doi", "Hora" etc.

In the modern era when spiritual
heritage is often challenged as a
value in current social reality
(MBkoB, [emuh, [lnawanux -Cumuh,
2024: 7) from this important
material we have selected and for
this occasion attached the musical
exemple of a lullaby published by

Ghizela Suliteanu. (Example No. 1)

However, what we discover is perhaps
a new folklore subcategory that will
require more detailed studies of a
wider folklore literature in the future,
because it is actually a rare example of
a lullaby-lament called "Culca-ce
Ionelule" - "Here, Evo sa mea doare".
After the lullaby recorded by Ghizela
Suliteanu called "Culca-ce Ionelule”
("Sleep on me lonel") (Suliteanu, 1986:
351),i.e. after putting the child to sleep,
i.e.grandmother immediately followed
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tj. unuka, odmah sledi tuZenje za
tragicno umrlom ¢erkom na
porodaju u nastavku pod nazivom:
»Evo, Evo sa mea doare“. Za nju ¢emo
priloziti tekst koji je zabelezen u selu
Markovac 1957. godine.

(Primer br. 1)

by a lawsuit for a daughter who
tragically died during childbirth, in the
sequel entitled: "Evo, Evo sa mea
doare"("Eva, Eva, you are my pain). We
will attach the lyrics the lullaby-lament
that was recorded in the village of
Markovac in 1957. (Example No. 2)
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Primer br. 1: Trandafir Zurzovan ustupio je prvi deo ove melodije-uspavanke, pod
nazivom ,Culca-ce lonelule“, Ghizeli Suliteanu i ona je publikovana u knjizi Cdntecul de
leagdn (Suliteanu, 1986: 351) i nosi oznaku:“T.27. (X. . 4) 123 (256)“
Example No. 1:Trandafir ZurZovan gave the first part of this melody-lullaby, entitled
"Culca-ce Ionelule”, to Ghizela Suliteanu and it was published in the book Cantecul de
leagdn (Suliteanu, 1986: 351) and marked by: "T.27. (X. 1. 4) 123 (256)"

Primer br. 2: Tekst uspavanke-
tuzbalice Culcd-ce Ion’elule/Evo, Evo
sa mea doare, izvodi Piersa Adam, 58
godina:

Culcd-ce lon’elule,

Cd ci culcd mama td,

Si ci 'eagdnd frumos,

Sd nu cadzi din I'eagdn j'os.

Cd ci-o mama ligdnat,

Si ldpcicd mi t-o dat.

//: St frumos ci-o l'igdnat//:

//: Evo! Evo! s-a mea doare //:

//:Muma-n lumii n-o mdi are//:

Dd saisprdc’ie ani dd dzil’e,

St ce-ai dus fico dd min’e.

Cd puiu mi la-i ldsat,

Example No. 2: The text of the
lullaby-lament Sleep on me lonel/Eva,
Eva you are my pain, performed by
Piersa Adam, 58 years old:

Sleep on me Ilonel,

Because your mother puts you to sleep,

And puts you to sleep gently,

So that you don't fall out of the cradle.

Because your mother rocked you,

And she put milk in your mouth.

And I don't know how I put you to sleep,

No matter how I rocked you.

Eva!Eva! You are my pain,

You are the mother’s greater pain in the

world!
Because at the age of sixteen,
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Mumii prea mult ndcaz.
Toatd doarea sd m-o las.

S’ md mier sdngur dd min’e,
Cum pdmdntu md- mdi tin’e.
Dd muma cum l-o criscut.
Vremia-i dd cdsdtorit.

S’ nu-i n’ime’ dd pli’cat,

In sat mumii dd-'ntrdbat.
Micutul sd-1 cdpdrascd,

S’ prd lonel sd-1 pitascd.
Muma tot mi s-o gdngit(o),
Cum a fost al tdu pdmant(o),
S’ cum tu l-ai putrddzat(o).
S’ dd min’i cum ce-ai ldsat,
S’ prd lon’el nu I-ai sciut.
Cum muma mi l-o criscut. ect.

TuZbalice su umetnicka ostvarenja
koja se nalaze ,na granici lirskog i
epskog” oslikavajuci aspekte
porodi¢nog zivota (Jurjovan, 1983:
54-55 prema: Flora,1975: 175).
Najcesc¢a su tri momenta tj. prilike za
tuzenjem: 1) u kuc¢i pokojnika, 2) na
putu za groblje, 3) kod krsta (kod
nadgrobnog spomenika). Njihov
tekst razvija najrazliitije teme
Zaljenja za pokojnikom i njegovim
Zivotom. Najcesce se odvija u VIII-cu,
rede VII-cu. Kroz tekstove tuZbacice
se najceSCe izrazavaju emocije: boli,
Zalosti, evociraju se momenti iz
pokojnikovog  Zivota, istiCu se
njegove vrline, navode se okolnosti
pred smrt, okolnosti pod kojima je
umro, ali i nedace na koje nailaze
ukucani i oni koji su ostali u Zivotu
nakon njegove smrti. Karakteristi¢na
sredstva poetskog izrazavanja jeste
Cesta uporeba eksklamacija,
deminutiva, raznih oblika
ponavljanja, kontrasta ali i metafora.
Uspavanka-tuzbalica predstavlja
jedinstvenu vokalnu kreaciju
istovremenog uspavljivanja i tuZenja,
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You are already gone from me, my
daughter.

And you left me little sweetheart.

And I wonder to myself,

How does the earth hold me anymore?

How did his grandmother raise him?

It's time to get married,

And there's no one to go,

To the village to ask his mother,

To pay for the little one,

And to ask Jonel to marry him.

Grandma kept thinking,

What kind of land was yours?

And how you fell apart in it?

And how you left me,

And you never met lonel. ect.

Lamentations are works of art that are
"on the border between lyrical and
epic”, depicting aspects of family life
(Jurjovan, 1983: 54-55 according to:
Flora, 1975: 175). The most common
are three moments, i.e. opportunities
for suing: 1) in the house of the
deceased, 2) on the way to the
cemetery, 3) at the cross (at the
tombstone). Their text develops
various themes of mourning for the
deceased and his life. Versification
system indicate the verses composed of
8 sylables or rarely 7 sylables. Emotions
are most often expressed through the
texts of the plaint: pain, grief, moments
from the deceased's life are evoked, his
virtues are highlighted, the
circumstances before his death, the
circumstances under which he died, but
also the adversities faced by family
members and those who remained
alive after his death are mentioned.
Characteristic means of poetic
expression are the frequent use of
exclamations, diminutives, various
forms of repetition, contrast, and
metaphors. The lullaby - lamentation is
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gde se tuzenje ne odvija nad
pokojnikom ili grobom pokojnika
nego nad kolevkom tj. detetom
prilikom uspavljivanja. U njoj se na
redak nacin prepli¢u neizreciva tuga
i bol prema pokojnici, ali i ljubav,
briga i potreba da se novi c¢lan
porodice dete uspava, a koje je pri
rodenju ostalo bez majke.

ZAKLJUCAK

Rasvetljavanje melografskog rada
Trandafira Zurzovana unutar
nekadasnjeg  EtnoloSkog muzeja
(danas Muzeja Vojvodine) svakako ¢e
doprineti razumevanju, funkciji ali i
otkrivanju novih zanrova poput retko
zabeleZene podkategorije uspavanke-
tuzbalice. U narednom periodu
publikacija nepoznatih folklornih
istraZivanja na podrucju srpskog dela
Banata ukazala bi na neizmeran i
skriveni doprinos u smislu funkcije,
tematike ali i stila interpretacije kojeg
je Trandafir utkao u svoje muzicke
aranzmane u  okviru  bogate
produkcije Radio Novog Sada, prve
radijske medijske kuce koja je
negovala tradicionalnu rumunsku
muziku na teritoriji Vojvodine. Nakon
dugogodisnje etnomuzikoloske,
urednicke i producentske delatnosti u
Radio Novom Sadu, ZurZovanova
karijera opisuje putanju svestranog
muzickog pregaoca. Njegova
neobic¢no razgranata delatnost, trajno
je izmenila i znatno obogatila kulturni
pejzaz teritorije Vojvodine na kojem
je proveo najplodniji period svog
zivota. Danas, nakon viSe od jednog
veka od rodenja  Trandafira
Zurzovana (1924-2011), ¢&ini se da
njegovo stvaralastvo nije izgubilo na

a unique vocal creation of simultaneous
lulling and lamentation, where the
lamentation does not take place over
the deceased or the deceased's grave,
but over the cradle, i.e. the child when
putting him to sleep. Unspeakable
sadness and pain towards the deceased,
but also love, care and the need to put
the new member of the family to sleep,
a child who was left without a mother at
birth, are intertwined in it in a rare way.

CONCLUSION

[lluminating the melographic work of
Trandafir ZurZovan inside the former
Ethnological Museum (today the
Museum of Vojvodina) will certainly
contribute to the understanding,
function, but also to the discovery of
new genres such as the rarely recorded
subcategory of lullabies-lamentations.
In the following period, the publication
of unknown folklore research in the
area of the Serbian part of the Banat
would indicate an immense and hidden
contribution in terms of function,
subject matter, but also the style of
interpretation that Trandafir weaved
into his musical arrangements within
the rich production of Radio Novi Sad,
the first radio media company that
fostered traditional Romanian music in
the territory of Vojvodina. After many
years of ethnomusicological, editorial
and production activities at Radio Novi
Sad, ZurZovan's career describes the
trajectory of a versatile musical
performer. His unusually branched
activity permanently changed and
significantly enriched the cultural
landscape of the territory of Vojvodina
where he spent the most fruitful period
of his life. Today, after more than a
century since the birth of Trandafir
Zurzovan (1924-2011), it seems that

49



CERCETARI $I STUDI], Vol. 6, Nr. 8/2025

aktuelnosti, bilo da je re¢ o bogatoj
radijskoj produkciji ili etnomuzi-
koloskom radu koji ¢eka na nove
uvide i otkrica. Ime Trandafira
Jurjovana svakako zauzima pocasno
mesto u istoriji rumunskih folklorista
(Vasile, 2022: 18).

his creativity has not lost its relevance,
whether it is a rich radio production or
an ethnomusicological work that awaits
new insights and discoveries. The name
of Trandafir Jurjovan certainly occupies
an honorable place in the history of
Romanian folklorists (Vasile, 2022: 18).

LITERATURA « REFERENCES

Bovdisova M. (1976) Materijal Folklornog odseka (dokumentacija i smestaj). Pripravnicki
rad, rukopis. Novi Sad: Vojvodanski muze;.

Flora, R. (1975). Folclor literar Bdndtean. Pancevo: Libertatea.

Fratila N. (2021). Creatii muzical-folclorice ale Romanilor din Banatul Sdrbesc. Zrenianin:
Institutul de Cultura al Romanilor din Voivodina.

UBkoB B., Temwnh C., lnawanun-Cumuh K. (2024). TpaduyuoHanHo nesarse Ha
Axademuju ymemuocmu y Hosom Cady. HoBu Caj: YHuBep3suTteT y HoBoMm Cagy,
AkajieMHja yMETHOCTH.

Jurjovan T. (1983). Folclor muzical Romdnesc din Ovcea. Ovcea: Societatea cultural-
artistica ,Steaua“.

Kiralj E. (1958). O radu MuzikoloSke sekcije Vojvodanskog muzeja u Novom Sadu. Novi Sad:
Rad Vojvodanskog muzeja, Novi Sad.

Lelea 1. (1995). Categorii functional-tematice si structurale ale folclorul iugoslav si
romdnesc. Novi Sad: Societatea de limba romana din Voivodina. Republica Serbia.

Ocolisan Baba 1. (2013). Lexiconul solistilor vocali si instrumentisti al postului de Radio
Novi Sad, radio Novi Sad la 60 de ani.Panciova: Editura Libertatea.

Vasile, V. (2022). Trandafir Jurjovan. CERCETARI SI STUDII Etno-Muzicologie,
Bizantinologie si Etnologie, Nr. 5 (1/2022). Timisoara, Romania: Editura
Eurostampa.

50



	037-050 8_03 Planjanin-Simic-Antunovic OK

